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Players Don't Think $3,000,000 


Enuf for World Series TY Rights 


Baseball players now are going 
on record as wanting even more 
than $3,000,000 for annual video 
rights to the World Series. A 
spokesman for the players, amid the 
weight of intrigue and counter- 
propaganda among networks, play- 
ers, club owners and the baseball 
commissioner's office, said that the 
$3,000,000 which the players, it’s 
recalled, considered equitable two 
years ago is now a “rather con- 
servative estimate.” 

To placate both players, who get 
a percentage of the World Series 
tv take, and the owners, who want 
a percentage, Comr. Ford Frick 
told them that he’d keep the base- 
ball pension fund committee in 
constant touch of the upcoming ne- 
gotiations with networks and pos- 
sibly sponsors. The pension com- 
mittee consists of two players and 
two owners and is concerned with 
the Series coin since all but a dis- 
puted percentage goes to the play- 
ers’ pension fund. Heretofore, 
both players and owners in the ma- 
jor leagues wanted to sit in on ne- 
gotiations, though Frick informed 
them that he’ll handle these money 
matters himself, 

The player rep wouldn’t be 
quoted on exactly how much of the 
current $1,000,000 annually for tv 
series rights goes into the pension 
fund, but he didn’t believe it was 
as high as 60%. Two years ago, 
a member of the commissioner’s 
office estimated the amount going 
to the fund was roughly 75% to 
80° while the remaining dollars 
went to the administration of the 
Frick setup. 


F. F. Proctor’s 1929 Will 
Provides 106 Annuity To 
Daughter of His Atty. 


By GEORGE GILBERT 


Vaudeville magnate F. F. Proc- 
tor, who died in 1929, was noted 
for his loyalty and devotion to 
friends and employes. Among those 
taken care of in his will, which 
Was admitted to probate in West- 
chester County, N. Y., Sept. 23, 
1929, was William F. S. Hart, his 
lifelong friend and attorney. He 
Was bequeathed $10,000 per year 
so long as he renders service.” 
The 78-year-old Proctor, whose 
Worth was estimated at about $15.,- 





000,000 at the time of his death in | 


Hy rchmont, N. Y., also directed 
_ at upon Hart's death the $10,000 
ney was to revert to the law- 


Hart. Bequest was to be used for 
‘er “support and education.” 

: Miss Hart, who previously won an 
‘“Ppellate Division ruling that the 
entuity was hers for life, last week 
~ ®d another legal victory when 
a chester Surrogate Faile  or- 
rae - Proctor’s executor to set 


‘Continued on page 65) 











S daughter, Georgena Cathline | 





It’s Capt. Montgomery 


Washington, Feb. 14. 


Henry Montgomery, Jr. — the 


Robert Montgomery of tv and the 
White House—was upped to cap- 
tain in the U. S. Naval Reserve 
past week. In a Pentagon cere- 
mony, the Presidential tv adviser 
and actor-producer took his oath 
from Assistant Secretary of» the 
Navy Albert Pratt. Montgomery 
was kudosed for “taking the time 
and spending the effort to perform 
necessary qualifications for promo- 
tion.” 


The 52-year-old Montgomery 
served with the Navy in both the 
Pacific and Atlantic during World 
War II. 


Skouras Sons Into 


Film Production 


New generation of Skourases is 
about to enter production. 

Spyros S. Skouras, head of 
Skouras Theatres, declared last 
week he was considering forming a 
production unit with his brother, 
Plato. Latter has resigned from 
20th-Fox where he has been active 
in various capacities, learning the 
business at the production end. 

Both Spyros and Plato are sons 
of Spyros P. Skouras, 20th prexy. 

Spyros Jr. is already partnered | 





with Robert Jacks in two indie! 
productions, both going out via 
United Artists. “Killer Is Loose” 
is in release, and “A Kiss Before 
Dying” is skedded to go out in 
June. Skouras and Jacks may make 
additional films. 


| half of charitable causes. 





In the Skouras brothers unit, | 
Plato will be in charge of actual | 
production, with Spyros more in| 
the role of an _ investor. Plato| 
Skouras is currently reading 
scripts. 


CHEVALIER MONEYBELT 
HEAVY FROM U.S. TOUR 


Jack Entratter, impresario of 
The Sands and at that time also 
The Dunes, both in Las Vegas, 
when told by his treasurer that 
Maurice Chevalier cashed his $25,- 





'000 weekly checks for the first 


three weeks, first learned of the 
reciprocal treaty existing between 
America and France’ governing 
Gallic variety artists. They are 
exempt tax-wise, 

Entratter wanted to make sure 
about the fourth week, in case of 
deductions, taxes, social security, 
etc., but found that Chevalier could 
walk away with’the 100G net. Ap- 
parently he settled separately with 


$300,000 from the residuary | the William Morris agency, which 





(Continued on page 65) 





UNIQUE LAG VEGAS 
KEEPO EMROLLIN 


By ABEL GREEN 


Las Vegas, Feb. 14. 


The Vegas boom has boomer- 
anged only in part. It’s still a 
real-life film set and can only be 
appreciated—and  believed—when 
seen. It’s beyond imagination even 
to the most blase_ globetrotters. 
Monte Carlo in its heyday hadn’t 
the vox pop glitter than abounds 
in Vegas. The Riviera rover boys 


and girls may have another brand | 


of worldly-wise sophistication that 
gives the casinos from the Monaco 
principality (where Hollywood's 
Grace Kelly will soon be in resi- 
dence) west to Juan-les-Pins along 
the Cote d’Azur, a special brand 
of sheen. But Vegas is pure Klon- 
dike-on-the-Fort Knox. And no 
other gambling capital can make 
that claim. 

Vegas has staked a special claim 
all its own and, in retrospect, even 
the Bugsy Siegels may assume 
some _ sort of dubious stature, 
much as the Lola Montezes and Bat 
Mastersons and others of that ilk 
become aggrandized in memory 


(Continued on page 63) 


No Hat-Passing 
In N. Y. Legiters 


There'll be no more panhandling 





iin Broadway legit theatres in be- | 


Single 
exception will be the Actors Fund, 
for which the traditional Christ- 
mas week collections will be con- 
tinued. But passing collection 
baskets through the audience dur- 
ing intermissions, or appeals from 


munity Chest, Heart Fund, etc., 
will no longer be permitted. 

That was voted last Thursday 
(9) by the board of governors of 
the League of N. Y. Theatres. The 
action was taken as a result of pro- 
ducer and theatre management re- 


ports of complaints by playgoers. | 











English Translation 

“Chalk Garden,” Enid Bag- 
nold comedy-drama due for 
London production this spring, 
has been approved by the Lord 
Chamberlain, official censor 
for the British stage. 

The okay, which Ifas the full 
weight of Her Majesty's gov- 
ernment, specifies that a sin- 
gle word of dialog must be al- 
tered. In the original script, 
as played in Irene Mayer Selz- 
nick’s current production on 
Broadway, one line of dialog 
reads, “She was violated in 
Hyde Park at the age of 12.” 

The Lord Chamberlain has 
ruled that the word ‘“‘violated” 
must be changed to “ravaged.” 


* 


Petrillo Okays Film Clips on Comm’ TV 
Tf Advertiser Not 


* Jn a surprise development, a new 


T. KNOX’ STILL Of 











RCA Inks 1006 Winner 


George Wright 3d, the 14-year 
old who copped the $100,000 prize 
| on the NBC-TV “The Big Surprise” 
|'a couple of weeks ago, has been 
| signed by RCA Victor. 
ithe songs, “Me and My Shadow” 
| and “Five-Feet Two, Eyes of Blue,” 
' whose lyrics he sang correctly to 
| win the jackpot. 





| Records. Victor recently 
| Billy Eckstine- and now has Perry 
'Como, Eddie Fisher, Tony Martin, 


|Vaughn Menroe, Lou Monte and | 
| Tony Travis on its pop roster. Vic- | 


| tor also pacted Dylan Todd, a Ken- 
| tucky folksinger. 


| 


Is the Heat Off 


Citizen Kane? 


“Citizen Kane,” RKO 1941 fea- 





be nationally reissued if experi- 
ments by a couple of exhibitors so 
point the way. Bryan Haliday ard 
Cyrus Harvey Jr., operating the 
Brattle Theatre, Boston, and the 
55th Street Playhouse, New York, 
sought out the film company to 
book ‘‘Kane”’ because of the pub- 
licity attendant to Welles’ run of 
“King Lear” at Gotham’s Citr 
Center plus his television work. 
Perhaps more significant is the 
fact that RKO execs aren’t wary of 
any incidents of the type that 
marked “Kane” when it first went 





the stage, for the Red Cross, Com- | out. At that time William Ran- | 


dolph Hearst thought the film’s 
central character was an unfriend- 
ly reflection. of himself and _ al! 
; Hearst papers were unpleasant in 
their attituge toward Welles and 
|his picture. Some exhibs com- 
plained they were pressured into 
| not playing the film. 

That was long ago, Hearst has 
'since died, the matter forgotten 
and RKO may raise “Kane” for all 
to see again. 


PRINCESS MEG NOW A 
ROYAL SONGPLUGGER 


Princess Margaret has become 
| Britain’s top songplugger. The prin 
cess kicked off a rush on the tune, 
‘Lizzie Borden,” after having sung 
| the tune behind the scenes at a 
| British Broadcasting Corp. tele- 
| vision show she attended last week. 
|The story was carried in all the 
| national dailies the following day. 

The plug stirred up a hefty de- 
mand for the waxing of the tune 
made by The Coronets on the Brit- 
i (Continued on page 65) 


He'll cut | 


Victor has also augmented its big | 
| male singer lineup with Bob Man- | 
| ning, who formerly cut for Capitol | 
inked | 


ture produced and directed by and | 
starring Orson Welles, figures to | 


Directly’ Benefitted 


agreement has been reached be- 
tween film executives and James C. 
Petrillo, president of the Ameri- 
‘can Federation of Musicians, 
whereby the picture companics 
will be permitted to use clips from 
features on television with origi- 
nal soundtracks and with no pay- 
ment demanded by the union, 
Heretofore, re-recording was re- 
| quired and consequently the origi- 
| nal music was not used because of 
what the studios felt was a prohibi- 
tive cost factor. 

Certain ‘‘cautions” are contained 
in the accord, designed to assure 
, that the excerpts from features on 
| video will be used only to plug the 
features themselves and no com- 
mercial product. Thus clips with 
| original music background will be 
| permitted on the studios’ own tv 
|outings, on the Ed Sullivan, Lux 
| and other such programs. But there 
| can be no segments of a production 
used where a commercial sponsor 
is directly involved, such as via a 
| personality’s endorsement of a 
| product. 
| Pact was quietly negotiated in 
|New York last week by Petrillo, 
|Charles Boren, industrial rela- 
_tions chief for the Motion Picture 
Producers Assn., and various film 
company officials. Pic sources em- 
phasized that the deal is not to be 
construed as a victory for their 
| side, although it does eliminate a 
kingsized burden for them. They 
said, instead, it reflects the har- 
monious relationship that exists 
between labor and management. 

In frequent instances desired 
clips from dramatic productions 
|could not be used on tv because 
| the musical background was essen- 
tial to the mood. In the case of 
musicals, practically no part of the 
| original film could be shown, 


Critics Are ‘Fatheads,’ 
Kim Stanley Declares; 


Tsk, Tsk; Is That Nice? 


Apparently relations between le- 
git actors and the New York drama 
critics are getting back to normal. 
After several years in which not 
a Single critic has been publicly 
berated by an outraged performer, 
playwright or producer, the dis- 
quieting stillness has been shat- 
tered by one of Broadway's most- 
praised young actresses. 

Kim Stanley, no less, who's re- 
ceived raves for her last four ap- 
pearances, is the indignant lady 
who has turned and bitten the cri- 
tical paws that have dished out the 
laurels. The critics, she says, are 
a “bunch of fatheads.”” It seems 
almost like old times on Broadway. 

Miss Stanley, whose performance 
in “Bus Stop” was voted the best 
of last season in VARIETY’s annual 
poll of the N. Y. drama critics, also 
received reviewers’ accolades for 
her appearances in the previous 

(Continued on page 66) 
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Holy 


City Clips French Revue 's 
Nudity-To-Nun Chorus Angles. 
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Rome, Feb. 14. ‘ 
A siderably _ draped and ‘ “— 
slightly revamped version of the || Good Friday Up Again |] 


touring “Folies Bergere” show was 
permitted to open here following 
a stormy pre-opening week of con- 
fabs and controversy which hit 
most Italo papers and magazines. 
Violent opposition to the show, | 
and especially in the Holy City, 
had been launched by the Catholic 





] 











Albany, b. 14. 
Several bills have® Agfin been 
introduced in the N. Y. state legis- 
lature here to make Good Friday 
an official holiday. Next to Christ- 


daily, Osservatore Romano, which ree gas ee’ ood gy FP 
attacked its content and costuming. pes Catholics. ge = ‘Catholic 
During the Naples engagement un- ehifehes have an three-hour 


touched by censorship, show ran/! 
for a sellout two weeks in Neapol- 
itan metropolis. - 
Reviewers on some Rome dai- 
lies, as well as comments of those 
who had seen the “Folies” in Na--. 
ples, indicated that show had been 
“dressed up’ and toned down. At 
least one entire number, in which 
showgirls had appeared dressed in 
nun garb, had been suppressed en- | 
tirely. Jules Borkon, manager of | 
the touring presentation, met the | 
Roman press just before the local | 
preem, but limited his comment to | 
two sentences: “Nous sommes pas 
chez nous” and “Rome est une 
ville toute particuliere.” He re- 
fused to elaborate. | 
Audience reaction during first 
few days following opener was re- 
ported somewhat tepid, with cus- 
tomers who expected an unex- 
purgated version of the ‘Folies” 
disappointed by the locally cleansed 
preduction. Show moves on to 
Milan following its local run. 





Reading Sreeder-Upper 
Praises Intellectual 
Level in Hollyweod 


The intellectual level of Holiy- 
wood executives has often been 
questioned by misinformed and en- 
vious outsiders, but members of 
the film industry now have an ar- 
dent champion in Justin H. Miller, | 
a New York University teacher of | 
rapid-reading technique. In a sum- | 
mation of his six months’ experi- | 
ence in Hollywood, Miller says: | 
“Reading improvement was cer- 
tainly well received in Hollywood. | 
The motion picture industry was | 
quick to realize that its executives | 


(Continued on page 65) 


DANES FINALLY SEE 
THEIR CARL BRISSON 


Copenhagen, Feb. 14. 
Although he comes here almost 
every vear on holiday, Carl] Brisson 
has never until this year shown his 
cafe turn to his fellow Danes. He | 
has now completed four weeks at 
the classy Ambassadeur to near- 
capacity. In his days as a boxer 
over 30 years ago, Brisson ap- 
peared at the same place, then not 
so chichi as now. He followed the 
Copenhagen date with three nights 

in the provincial city of Aarhus. 
Publicity-wise Brisson hit the pa- 
pers practically every day. One 
stunt was unveiling of a bronze 
bust of himself in Vesterbro, the 





local Flatbush where he began life | 


as a milk boy. 


“Agony” (on the cross) service that 
day, 


Business interests generally op- | 


pose, for any reason, furiher in- 


crease in the number of no-work | 


days. 


Legit (And Industrial) 
Publicist Bill Doll Gets 


Ringling Toughie Chore 


Legit pressagent Bill Doll (who 
also. has several industrial ac- 
counts) will be the -head p.a. for 
the Ringling Bros.-Barnum & 
Bailey Circus this season. He’ll be 
assisted by Zac Freedman, a vet 
p.a. in the legit field, but new to 
circus work, with perhaps Frank 
Braden and/or Allen Lester re- 
turning as experienced tanbark 
drumbeaters. 

Doll, Freedman and whomever 
is recruited to team in the tub- 
thumping stint apparently face an 





| abnormally tough chore for the cir- 


cus engagement in New York this 
spring. The R B-B & B sched- 
ule will miss not only the tradition- 
ally big Eastern weekend opening 
but also half of the Easter-week 
performance, including the always- 
lush trade of vacationing school 
kids. The premiere is set for 
Wednesday night, April 4, at Madi- 
son Square Garden. 

For years, the big show has 


(Continued on page 65) 


EVEN FULTON OURSLER 
ON CHICAGO BOOK RAP 


The December list of ‘“objection- 
able” books, prepared by the Na- 
tional Organization of Decent Lit- 
erature, Chicago, includes (be- 
sides several hundred magazines 
and little known books) the paper- 
back editions of “Butterfield 8,” by 
John O’Hara; “Women in Love,” 
by D. H. Lawrence; “A Cry of 
Children,” by John Horne Burns; 
“Battle Cry,” by Leon Uris; 





“Nana,” by Emile Zola; “1919,” by 


John Dos Passos; “N. Y., N. Y.,” by 
Fulton Oursler; ‘Herself Sur- 
prised,” by Joyce Carey; “Grand 
Hotel,” by Vicki Baum; “To Have 
and Have Not,” by Ernest Heming- 
way; “Mister Roberts,” by Thom- 
as Heggen; “The Catcher in the 
Rye,” by J. D. Salinger; “From 
Here to Eternity.” by James 
Jones, and “God’s Little Acre” and 
other works by Erskine Caldwell. 


The list is prepared on the basis 
(Continued on page 65) 











Raft Back to Hoofing | 


Hollywood, Feb. 14. | 
George Raft, a Broadway hoofer | 
he became a screen gang- | 
ster, will invade the nitery and the- | 


before 


atre circuit this spring with a new 
dancing act. 

Raft currently 
girls for the act, 
specially written. 


is auditioning 
which is being 
He’ll surround 


| himself with six femmes for song- 
| dance-and-patter 


stuff and will 
| probably do at least one solo num- 
ber. 


Paris Piracy On 


~The High Seams 


By LUCETTE CARON 


Paris, Feb. 14. 
When the Paris  couturiers 
_ learned a few weeks ago that ex- 
clusive sketches of their models 
were being peddled to the trade in 
New York at $1,000 a set three 
| days after their openings, they 
| called detectives on one phone and 
|lawyers on another, instructing 
them to sue at once for piracy. ... 
| But who? It appeared that a cer- 
| tain head of a sketch service was 
| the villain-in-chief, but who had 








! 
'been” giving him _ information? | 
| Press? Fashion artists? ... Or | 
|could it have been trusted eed 


ployees within the houses them- 
beorerdd In any event, the chiffon 
|curtains fell with a crash. The 


‘usual pre-opening interviews were | 


| cancelled, and the fashion writers, 
_desperate for copy, even resorted 


(Continued on page 20) 


Coe, Ex-Will Hays Office 
Exec, Set For Telepix; 
Granik, Doob In Deal 


Palm Beach, Feb. 14. 

Plenty of film performers are 
becoming tv actors, but here is a 
switch! An ex-film executive is to 
become a network video star. Con- 
tracts were signed here by Theo- 
dore Granik, Washington attorney- 
producer, to star Charles Francis 
Coe, raconteur and writer, in series 
entitled “The Living Story.” Coe 
was general counsel and _ vice 
president of the Motion Picture 
Producers Assn. when it was 
known as the Will Hays Office. 

Show will be written, produced 
and filmed in Palm Beach—because 
Coe refuses to return to New York 
or Hollywood, which he left at the 
peak of his career years ago, to 


(Continued on page 75) 


COURT MUST DECIDE: 
BOOKER OR BOOKIE? 


San Francisco, Feb. 14. 
Mary Anthony Petercupo, the 
booker who says he was mistaken 
for a bookie, came out even last 

week—one victory, one defeat. 
The victory occurred Wednes- 
day (8), when the California Pub- 
lic Utilities Commission ordered 
the Pacific Telephone & Telegraph 
Co. to restore phone service to 
Petercupo’s Mary Anthony Theat- 
rical Agency, pending further 
hearing on the charge against him. 
The defeat occurred Thursday 
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(9), when Municipal Judge James 
J. Walsh decided there was enough 
evidence against the agent to send 
the case to superior court. 

The judge so ruled despite at- 
torney Nate Cohn’s claim that po- 
lice searched Petercupo’s office ille- 
gally last Jan. 19. On that day 
the cops, acting on a tip, raided 
the agency in search of bookmak- 
ing evidence but found only two 
phone extensions which they and 
the phone company claim were in- 
stalled illegally. 

It’s Petercupo’s contention that 
the phone company put the exten- 
‘sions in—sloppily—and that he 
needs them to run his business. 
| But the police didn’t buy this. So 
|the agent has to stand trial on a 
ifelony wire-tapping charge. 











NUN BECOMES EPISCOPAL 





| 20th-Fox Defers to Catholic Dislike 
For Marooned-on-JIsland Plot 





Hollywood, Feb. 14. 
Bowing to objections raised by 
| the Roman Catholic Church, 
nun who is a central figure in 20th- 
Fox’s forthcoming film, “Heaven 
Knows, Mr. Allyson,” is being 
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Broadway To Hollywood 


By ABEL GREEN 











Hollywood, Feb. 14. 

Toots Shor’s to Romanoff’s is a putt and the same faces flit to the 
same places from coast to coast, with not infrequent quickie detours 
to the London-Paris-Rome show biz axis. Next to George Jessel, \:},, 
| has had his name more times in NY to LA in Variety, Mike Todd js 
| also, within, a seven-day span, NY to Europe and back and NY to LA 
' without batting a visa. Show biz peregrinations are as atomic as jet 
| propulsion in this fast-paced age. 

; So were some of the past fortnight’s crop of events, viz.: 

Attorney David Tannenbaum shuttling among three star clients. aj) 
with more or less legal problems/troubles with their studios. One 
has since resolved: Darryl F. Zanuck’s indie deal with 20th-Fox, Siep- 
ping down in favor of Buddy Adler. Dore Schary, too, has since beep 
reaffirmed as Metro production topper. Some of the costlier flops 
were not of his own doing. Schary has a firm 914 consultative contract 
/at $100,000 a year, hot or cold. Major problem for barrister Tannep. 
baum is the hassle between Columbia’s executive production veepee 
Jerry Wald and his boss, Harry Cohn, who seemingly thinks Wald has 
“too good a deal” with a studio At least the interpretation of Wald’s 
sharing terms are under consideration. 

Nicest room in the new Beverly Hilton Hotel, BevHills, is L’Escof- 
fier which (1) is not as astronomic as the gastronomic standard would 
dictate; and (2), is a big click already. Average check is $13.50 which 
includes a cocktail and an imported bottle of the grape; if champagne, 
‘naturally higher. Ramon, ex-Perino’s maitre d’hotel, is headman and 
| does a good job despite some of his aides requiring a little of that 
Continental priming if this gourmet citadel is to maintain. standard 
| on service as well as the fancy groceries. Some of the trade is strictly 
| yokel and gawky and, having been exposed to what to them is a little 
| too fancy a tariff, they “stiff” Ramon et al., but as the room catches 
/on he’ll be able to control things. Certainly no “basket parties wel- 
come” trade here. Spot now has prices on its menu which has been 
readjusted downward a bit; formerly there were no sordid details such 
as costs per item. 

Which segues into The Traders, patterned after Trader Vic’s Frisco 
eatery and which, in turn, is a variation of the Beachcomber style of 
| Tahitian and South Seas dishes and drinks—accent on rum. This. too, 
| is no giveaway but then, too, neither is the Beachcomber. Hilton op- 
erates it personally. - 

Don the Beachcomber—that’s now his legal name (“Don Beach- 
| comber”) following his marital hassle—has his own joint in Honolulu, 
i back of the Royal Hawaiian Hotel, and a click. The Hollywood and 
the Palm Springs Beachcombers, (latter in its third year) are also b.o. 
Greyhaired wolf Pat O’Day, ex-vauder, has been shifted to PS as the 
headwaiter and—a Ripley unto himself—is parenthood. Can't wait 
to get home to the little colleen. 

Irwin Schuman has a click spot, incidentally, in his Chi-Chi, Palm 
Springs, with strong name acts. Show caught, headed by Patti Moore 
& Ben Lessy and Henny Youngman, stood ’em up, with VIPs out front 
like Spencer Tracy, David O. Selznick and Jennifer Jones, Frank Sina- 
tra, Jimmy Durante and his Marjorie Little, Charles K. Feldman, Buddy 
Adler (latter two were cooking some casting, in anticipation of Adler's 
now confirmed takeover of the top production spot at 20th), Mike 
Romanoff, Danny Kaye, Sylvia Fine, Jerry Pickman, Irving Paul Lazar, 
Edith and Bill Goetz, Velma and Edwin Silverman (permanent winter 
residents in PS) Jack Benny, Dinah Shore, et al. The Samuel Goldwyns 
are also confirmed PS’ites but have now taken a house, finding the 
Racquet Club to active for their purpose. 

Vet Victor songsmith Gene Austin (“My Blue Heaven”) and his new 
looker of a wife planning the Austin biopic, to be titled after the 
socko 3,000,000 record bestseller. 

Much show biz wonderment over the excessively frank Jackie Glea- 
son biog, by Jim Bishop, in Look; also interest in the croquet article 
in Sports Illustrated, built around Darryl F. Zanuck, Moss Hart, Mike 
Romanoff and kindred aficiandos. 

Virginia Zanuck running the Palm Springs house while here hus- 
band has been in legal powwows and commuting to Europe in anticipa- 
tion of his new indie plans. 

Harpo Marx was special host to French mimic Marcel Marceau at 
Hillcrest. Latter, quite adept in English, was an unique personaiity 
to the show biz bunch at the Round Table. Marceau’s graphic de- 
scription of his Japanese click and the manner in which Nippon emo- 
tions and audience reactions differ from French, German, British, 
American and kindred audiences was a new insight on audience values. 

John Steinberg easing off on his g/m duties at Hillcrest in favor of 
his former aide . . . Arthur Gordoni, once married to songstress Nora 
Bayes, still peddling the Fleischmann liquor products to the better 
bars and bistros and a familiar figure in the top spots... Jerry Riley, 
ex-Broadway p.a., dittoing independently on the Coast and says the 
climate is just what the doctor ordered—and his 58 years prove it. 

Shapiro-Bernstein’s $50,000 demand for the song title and usage 
of Shelton Brooks’ “Some of These Days” figured in kayoing Sophie 
Tucker's filmusical deal for her biopic. Betty Hutton stil] wants to 
do it. But without that title, it’s almost no picture. And Metro felt 
it was too tough a price. 

True, under latterday standards a publisher, while the technical 

copyright owner, cannot arbitrarily say aye or nay to a film deal with- 
out writer consultation and approval. Some songsmiths recall that Joe 
McCarthy and Jimmie Monaco were satisfied with $250 each just 
to have Judy Garland sing their “You Made Me Love You (I Didn't 
Wanna Do It)” in a Metro picture, on the theory it was a plug and 
might spark a revival (which it did). Later they protested at the light 
payoff and got an additional $17,500. This, in turn, brought up the 
point whether a film studio-owned music firm is apt to trade off its 
copyrights cheaper than an indie, as in the Shapiro-Bernstein case. 
On the other hand, the veteran colored songsmith Brooks would un- 
doubtedly be satisfied if the fee were shaved because it would, at least, 
give him a new value and a new income. Many a songwriter can't 
afford to be as leisurely as an affluent publishing house. 
Paramount production topper Don Hartman’s three-room trailer, with 
its white picket-fence, frontyard garden, television, hi-fi equipment 
and super-deluxe accoutrements; is one of the show spots of the Bing 
Crosby-owned Blue Skies Trailer Park in Palm Springs. Chick and 
Dan Hartman sold their elaborate winter home in the desert resort, 
bought the trailer in which they bivouac at lesser cost but, given the 
posh Holmby Hills acoutrements, it’s the trailer to end all trailers. 
There are many gags about the joint—200 guests at soirees, formél 
dances, who’s the butler and how Many servants? 

Producer Sol Lesser, considerably recovered from the heart attack 
rs had him “frankly scared silly,” is working on “Tarzan” as & t¥ 
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switched from Catholic nun tojan island with a marine, 


Episcopal nun. Episcopalians have 
religious orders of both men and 
women. 

By coincidence a British film of 
1947, ‘“‘Black Narcissus,” also dealt 
with nuns, again Episcopalian (An- 
|glo-Catholit) and Deborah Kerr 
was the lead in the British as now 
|in the Hollywood screenplay by 
| John Lee Mahin which is based on 
| the situation of a nun stranded on 














British | at 20th. 


film when showing in the VU! ited 
States carried a trailer emp)asi* 
ing that its nuns were not Romal 
Catholics. 

Marlon Brando may play thé 
marine in picture to be produce 
by Buddy Adler. If so that woul 
complete his commitment to 20th 
and would follow “Teahouse of the 
August Moon” for Metro. Alte! 
nately Brandon might star in “Sol 
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DIAL MGM FOR MELODRAMA 





~ Mayor Wagner on N.Y. City Tax 


New York’s 


Mayor Robert F. Wagner has disclosed that the 


5°, theatre tax is among the first to be considered for elimination 


if the next city budget allows. 


He said that other amusements 


probably won't get the same consideration right off. 
The Mayor emphasized that the theatre tariff was not No. 1 on 


his elimination agenda. 


Whether it gets killed at all will depend 


on several ’iffy’ factors, he told Variery. 

First, Wagner wants to scrutinize the next municipal budget, i.e., 
how much it provides and how much can be safely shaved off it. 
He would also like to know how much might be provided city 
coffers by Gov. Averell Harriman and how much the 5% has sup- 


plied the city so far. 


Downbeat note was struck by the Mayor when he pointed out 
that there is_a possibility that he will need more coin to provide 
for additional men to police the town. 








Resort Theatre 


Closed: No Pix 


Palm Beach, Feb. 14. 

The beautiful Paramount thea- 
tre here, part of the Florida State 
Theatre circuit, remains closed de- 
spite the fact that the local winter 
resort season is now in full blast. 
Although inquiries bring. the reply 
that the house will open. soon, 
there is no sign of life around the 
playhouse and no opening date an- 
nouncement. 

It is understood that a lack of 
pictures is the reason. An acute 
bidding situation between West 
Palm Beach and Palm Beach ad- 
joining areas may be the answer. 
Last year the house operated only 
eight or nine weeks. The nearby 
Colony theatre has been open 
since last October. 





Freed, Zimbalist, Berman 
Presence in Manhattan 
Suggests New % Deals 


Trio of Metro’s top producers— 
Arthur Freed, Sam Zimbalist, and 
Pandro Berman—are in New York 


BALABAN ‘ASSURANCES’ | 
UPS PARAMOUNT STOCK 


Recent press conference called | 
in New York by Barney Balaban, 
president of Paramount, seems to 


the Par common issue on the N.Y. 
S‘ock Exchange. After a high of 
$44.6212 over the past year, Par 
common had previously fallen to 
a low of $30.25. 

Sitting in at 
Balaban were about 40% reporters 
and editors, an unusual turnout 
that doubtless was encouraged by 
wired invi‘ations saying the chief 

(Continued on page 24) 





AA Using Some of Same, 
Fails to Budge Wyler On 


‘Friendly Persuasion’ 


Producer-cirector William Wy- 
ler and Allied Artists are engaged 
in an_ unfriendly hassle 
“Friendly Persuasion,” new Wyler 
production financed and to be re- 
leased by AA. Company execs feel 
the name is “not commercial” 
while Wyler insists he doesn’t want 
the usual kind of tag for his prop- 
erty, which is based on the Jessa- 
myn West book of the same title. 





Wyler years ago had a similar 


over | 0U é 
| with the Loew’s executive 


| Street 


have had the effect of bolstering | 
;a commanding 


the confab with | 


| shares or 





PLENTY PLOTTY 
EB. 2d GRIP 


Present management of Loew’s 
Inc., facing the stormiest annua 
stockholders’ meeting in its his- 
tory on Feb, 23, is nevertheless 
confident that it will emerge tri- 
umphant and there are indications 
that it may not have to give up 
any seat on the 13-man board of 
directors. A top-echelon executive 
who keeps close tabs on the Wall 
maneuvering staunchly 
maintained last week that the man- 
| Spement will control 65° to 70°% 
of the voting proxies. As of the 
present, Loew’s is said to have 
| 62° of the proxies already com- 
| mitted to the reigning manage- 
ment group. 

This percentage, if accurate, 
places the Arthur M. Loew team in 
position initially 
despite the fact that the holdings 
of the present board, including 
the 57,000 shares held by the In- 
corporated Investors Fund of 
which director William A. Parker 
is chairman amount to only 79,982 
1.6°% of the issue. 

Dissatisfaction with management 
policies which saw Loew’s earn- 
ings drop from $1.28 per share in 
1954 to $1.03 in 1955 and first 
quarter earnings of the new fiscal 
year at 5c a share as compared 
with 30c in the same period of the 
previous year has made the com- 
pany “fair game” on Wall St. A 
number of investment houses are 
said to be spearheading the fight 
against management although Leh- 
man Bros. and Lazard Freres & 
Co. are reported to have worked 
out “an amicable arrangement” 
group. 
(Continued on page 10) 


UA to Finance 
TV's Fred Coe 

















RICHARD WIDMARK 
TURNING PRODUCER 


Richard Widmark 
performer to turn independent pro- 
ducer via United Artists. His newly- 


for UA release. 

First of the two films will be 
“The Seven File,” based on a sus- 
pense novel by William McGivern, 
which will run in Cosmopolitan 
magazine before publication by 
Dodd, Mead & Co. Widmark will 
star in the film, which will be made 
entirely on location in New York 
this fall. 


Rateff-Garrison 2-Film 
Deal; Set Sam Levene; 





Two-film release deal with 20th- 
Fox has been set by the newly or- 
ganized Maribar Co. in which 
Gregory Ratoff is partnered with 
Michael Garrison. Latter is presi- 
dent, but Ratoff will be in charge 
of production and also will direc‘. 

The two pix are “The Fifth Sea- 
son,” from the legit hit which 
Ratoff directed and which ran on 
Broadway for two years, and ‘“Ca- 
sino Royale,” a spy thriller based 
on a story by Ian Fleming, editor 
of the London Sunday’ Times. 
Both films will be CinemaScope 
tinters and will be released by 
20'h worldwide. 

“Fifth Season,” a comedy, will 
roll in about four weeks and will 
be made entirely in Paris and New | 


Use New Gotham Studio 


+ 


is the latest!2 with 





| 





|Mobile (Temporary) Installations 
For Cinerama Cost $150,000: 
First April 2 at Roxy, Atlanta 


First of the so-called “mobile” 
Cinerama units will be emploved 
by Stanley Warner at the Roxy 
Theatre in Atlanta, Ga. Theatre, 
which is being converted for Cine- 
rama viewing, will open on April 
“This Is Cinerama,” first 
film in the three-strip process. 


Equipment, mobile in the sense 


formed Heath Productions closed a | that it has not been installed “per- 
deal last week to make two pictures | manetly” and can be picked up and 


moved to another 
‘of three self-contained 
units in addition to 
curved screen. In contrast to the 
15 other Cinerama theatres in the 
United States and Canada, all the 
necessary wiring is built into the 
projection booths which can be 
clamped to the floor of the theatre. 
The only necessary reconstruction 
is the removal of sections of seats 
in the orchestra for the placement 
of the three projection booths. 

It’s estimated that the temporary 
installations can be opened at the 
cost of $150,000 in contrast to the 
$250,000 outlay required for the 
setting up of a permanent unit. 
The costs include the purchase of 
the equipment, the installation 
charge, the pre-opening supervis- 

(Continued on page 20) 
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projection 
the special 


theatre, 





Dutch Financing 
Films to W/o 


Hollywood, Feb. 
Producers interested in ae 
films in Holland can get subsidies 
of up to 50% of the total budget 
from the Dutch government, ac- 
cording to British producer George 
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‘Marty, The Bronx 
Up For Oscar; 
Hits Films, 


By GENE ARNEEL 
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Butcher 
Video Writer 
Now Invades Legit 

















Phoenix Offbeat Films 
Include Censor-Fighting 
Librarian, Negro Flyer 


The era of fear in the business 
has passed and Hollywood now is 
once again willing to tackle con- 
troversial subjects, Julian Blau- 
stein, partner with Dan Taradash 
in the indie Phoenix Corp. produc- 
tion outfit, said in Manhattan last 





——, 


New York Sound Track 





Sentimental note: Yesterday (Tues.) was St. Valentine’s Day, the of. 
ficial color of which is red, so N. Y. florists took advantage of the 
market and raised cost of all red flowers by $1, regardless of regulay 


price ... Harold Steinman will be host at his home tomorrow (Thurs.) 
to press interview for Fred Held, French business mgr., of Marcel 
Pagnol. 

John E. Fitzgerald, who is comp!*ting his master’s dissertation at 








eek’ i week, Fordham U., will deal with film censorship . . . meanwhile he’s new Fav 
women. a eu oe cr oe LOGAN FO PROGIES Phpahdd has a deal with Colum- | amusement editor for Our Sunday Visitor, Catholic weekly, which 
Robinson starring vehicle, a stage | Robinson Stars When ‘Middle of | bia to make four films, all of them | will give expanded space to films, ree cage and legit a . Fitzgerald 
Rem thy Chavstsy, ec NIEHY Becomes Sereen Fare | 10s fnsmcctuttn io the deal is Bryan Foy's “Bamboo Prison” ag adverse to priesthood though Fey i 
Jight” ; o- hich i ion to the deal, is | Brya y [ . y 
pie ety Mia agp tel Hollywood, Feb. 14. pin ag ic penggyr tot “The \a Catholic... another angle on Fitzgerald: he interviewed the 14-year. Bet 
evision-developed writer who has| Joshua Logan and Paddy Chayef- | Library”) and stars Bette Davis in old boy, George Wright, in advance of aang pe ge oe on the inclu 
enjoyed one of the most exception-|sky are rejecting film bids going |a story about a librarian who re- tv quiz and, says the Fordham err Pen cag W right e Golden rhe 
al publicity buildups given ajas high as $500,000 for their | fuses to take a controversial book Jubilee Number of VARIETY so he cou one up. festis 
scripter in recent years. As re-|legiter “Middle of the Nighi” and | from the sheif. | Woonsocket Call in Rhode Island devoted a full-page interview fea- ihe 
gards the motion picture industry | plan to produce vehicle as indie “Columbia deserves a lot of ture to the new novel “The Last. Hurrah” and its author Edwin O’Con.- ast | 
Chayefsky’s renown centers, of | film instead. Edward G. Robinson, credit for allowing us to make that 'nor,’son of a local physician. .Story contains some inside stuff on the th 
course, on his “Marty” film, also | who has lead on Broadway, has 4 | \icture,” Blaustein noted. “‘Actu- | author’s friendship with editors Edward Weeks and Charles Morton aa 
derived from tv, made for $340,000 | piece of film package and will | 211, | don’t think anyone in the of the Atlantic Monthly and the sale of the film rights to Columbia vii 
and set for $2,000,000 U. S.-Canada | reprise his role. industrv-—with one or two possible | Pictures for $200,000. Book deals with an oldstyle political boss in 
gross via United Artists. It could| Metro, Warners and 20th bid for | ¢.ceptions—goes out to make a | ‘obviously) Boston and got the front cover of Saturday Review. Time belige 
go well beyond that mark, depend-|pic rights, with 20th bidding |.<ontroversial’ picture. But people | magazine, it is revealed, promised to review the book but commented 7 
ing on the outcome of the Oscar | $300,000, while Warners topped all | 2-6 jooking for unusual themes. |jocularly “our front covers are reserved for Republican politicians.” tae 
derby. That the picture, star Ernest }offers ‘with $500,000. And if they also happen to be con-| Strap breaking on Marilyn Monroe’s gown during a press confab entitl 
Borgnine, director Delbert Mann troversial they are no longer afraid jast week provided scribes with a neat angle even though her press Cann 
and writer Chayefsky are in the of making them.” ‘agents claimed the incident wasn’t planned. Hearing the disclaimer, Fes 
cent we ie allan a y aye S$ y Next on Blaustein’s sked is one 20th tubthumper had a quick rejoinder: “We'd have arranged it,” April 
OC RAD, OST FEE SUEY. “Guard of Honor.” based on the he Said, “if we’d thought of it”... Incidentally, the Iya Lopert office inter! 
eee is 5 Sere ee oe | James Gould Cousins book which isn’t happy with the turn of events concerning Sir Laurence Olivier Ame! 
influenced the film industry as has 7 'won a Pulitzer Prize in 1948. It’s who'll-make “The Sleeping Prince’ with Miss Monroe. Lopert was ing t 
“Marty.” Pont! _— ee ater. lll up ot ue ‘laid against the background of ato have picked up Sir Laurence’s trip expenses on the assumption that he’s 
pice’ Mtn sag I one x /S ern airbase in World War II | the actor would plug ‘‘Richard III.” Only he didn’t do so. Now Lopert Jury 
wood was made video-conscious to oe foreground story arises | trusts the Knight will forward the bill to MCA. . . 20th’s hand-to- ing tl 
the extent that the medium has from an incident involving a Negro | mouth service on prints continues. “Carousel” print is being rushed {‘atia 
developed as a considerable wi ie 0 ressagentry ‘flyer. Film rolls in May and will from the Coast to N. Y. via special messenger today (Wed.). Musical five ( 
yg bie tale tac ibe lensed for the most part on opens tomorrow, at the Roxy. oe 
a . y 1 : ,. location. Columbia acquired worldwide distribution rights to “Fortune Is a pri 
ae a verge <br or gg a ee gett After that, Phoenix will do a Woman,” produced independently by Frank Launder and Sidney Gilliat rt | 
and/or Santee for presentation ™ \efsky has had an assortment ‘of | screen version of the legit hit, |... Charles Boyer will star in ‘Paris Palace Hotel,” to be directed by Phen z 
ag Pongg nine recalled that Chavef- |built-in peculiarities, not least “Bell, Book and Candle,” which | Henri Verneuil for Spava Films . . . Universal has screen rights to F. pies 
dre “ore et the eile calehee. among them is the fact that the Lili Palmer and Rex Harrison did | Hugh Herbert's 1947 legiter, “For Love or Money” .. . Frank Lovejoy ket p 
was regarded as anything but cata- | author of “Marty” was no benefi- | on Broadway. | joined Doris Day, Louis Jourdan and Barry Sullivan in “Julie, to be ing, 
: P P ‘ : : ; nee. “ ” Cee ic jn | produced by Martin Melcher for Metro release . .. Paramount signed ‘ 
clysmic prior to its production. The |ciary of high pressure press Storm Center,’ which is in vul Bee ai gh , 1 al on a litera 
popular notion in the pic trade was | agentry.. John Friedkin, who han- | black-and-white, is set for release u rynner to direct and star in a picture, still untitled, when he franc 


that only major-scale product 
could make a meaningful profit. 
Interviewed in New York, producer 
Harold Hecht frankly stated at the 
time he figured only on a modest 
commercial success, commensurate 
with the budget. “Only big pic- 


;dles publicity for Young & Rubi- 
i/cam’s Goodyear account, recalled 
\this week that producer Fred Coe 
|asked for the spotlight on the 





| by Col in the late Spring. Blau- 
i stein said he felt that the subject 
' needed to be brought to the screen 


‘so badly, both he and Taradash 


| writers of his dramatic programs. | had waived their guaranteed com- 
| But the press, said Friedkin, | pensation. “We stand to take quite 
| showed little response. Then came 


completes his European commitment in “Anastasia” ... Edward R. 
Simmons, Boston newspaperman, appointed eastern story chief for 
Copa Productions . . . Donald McDougall shifting from television to 
direct ‘“‘Hot Cars” for Bel Air Productions . . . Carl Krueger bought 
“Saint Patrick’s Battalion” for production in Mexico... 


Joseph Anthony will make his screen debut as director of Hal Wallis’ 





Pa 


a licking, but in this case that isn’t | “The Rainmaker,” which he directed on the Broadway stage ... Red 
'the “Marty” airer and interest in|the most important thing for us,” | Skelton formed his own production company to make both theatrical 


| Chayefsky soared spontaneously. | Blaustein maintained. /and television films . - Paramount set Kay Thompson for a top 


tures were making big money,” but 
Hecht-Lancaster could come out 











on top with “Marty” if the film In most cases reporters and col- role in “Funny Face” ... Sam Katzman registered two titles with Th 
were done with “honesty and integ- | umnists themselves sought out fea- MPAA: “Her Grace and the Prince” and “The Prince and Her Grace.” its b 
ne This was before the cameras — P yr ge srg sage gA — N. Y. to L. A. Still going on in the courts is Frank Sinatra’s suit for $500,000 against wins 
rolled. | Stated it was a case o e four “ ' Sam Spiegel. Sinatra claims he had an oral deal to play the lead in 
This has confounded some “ex- estate rane Se Toa - — a Spiegel’s “On the Waterfront” for a cut on the Boat . . General the 
“ts.” , ‘ story | —a reverse of the usual procedure. ‘ i j } i i - “di 
aa pp cece Bondy posh hl |The video programs Nae del George F. Foley al Bi Which ts ee the amount GT&R's Too O'Neal pail — 
as tv can be so great “the second | helped in the buildup, the author’s Milton A. Gordon Howard Hughes for RKO Foundation of Moti i i b —— 
" wa . <. | 4 a? Ken Hyman a cee ion Picture Pioneers the e 
time around” in theatres where the | name being flashed on the home- : 2 is pitching for funds to help the industry needy . . . Max Fellerman lica 
public has to pay? Significantly, screen six times on the Goodyear a lg pind went west to onceover new product for the Lopert theatres. ies: 
hr eal yw Pee Sa eee meaning] vincent Price : Metro has set up sneak previews in 32 exchange centers for “Meet be w 
ther agin ates See ae wee ee With ob a Norman Reader Me in Las V egas. Lucille Ball and Desi Arnaz are continuing to draw A 
moth screen process was used | video writer—but his name limited Robert Rossen rn ay ban SPereses SNS Sener = ONE OE RANE wes Darling. in A 
On. sneiher sume, te oaliee’ |to tv—the break which brought| Michael M. Sillerman Bob O'Donnell, Interstate topper, wires from Dallas: “Thousands oe 
agents are well entrenched in the |him national prominence was Henny Youngman crowded the airport for their arrival and their personal appearances exite 
act. Just as publishers provide the | Hecht-Lancaster’s film adaptation at two shows Friday evening (10) turned away thousands and was one the: 
Seat big om wae wiih silat bie “Garter” ‘Saee aaa ma Europe to N. Y. of the greatest successes we have had for an opening with the stars in McG 
a x pre-publi-/| : pees. gain, : person” ... English actor Nigel Patrick and veteran character actor TOA 
cation galley proofs, the percent- |too much publicity pegging on Reginald Baker Rhys Williams signed for Metro’s “Raintree County.” f tl 
age boys are sending out scripts in | Chayefsky the individual until the Sir Michael Balcon G toff i ii Hitch oA a : =" 
advance of tv-ing or wiring film in- | snowballing of the picture. Claire Bloom regory Ra off 1s pulling & ite cock. After making Abdullah’s 
terests the advice that they should! “Marty” offered few of the usual Albert Braser and his Harem’ and starring in it, he'll now take a small part in his SEE 
watch certain shows for re-fashion- 


ing in Hollywood. 
; TV is particularly intriguing to 
independent film-makers because 








j;angles for the publicity staffers. 
|No big names, no robust produc- 
‘tion, nothing provocative. The 
H-L office in New York and United 


Leslie Caron 
Tom Curtiss 
Robert W. Dowling 
Ed Fitzgerald 























forthcoming “The Fifth Season,” which he’ll also produce and direct. 
“I've got to keep my hand in the acting business,” he says . . . Skiatron 
(Subscriber-Vision) moving to larger quarters on Varick St. March 1 
. .. Fred Fink, manager of Toronto’s Astor Theatre, corrected a news- 








of the economic angles. Many of | Artists, the distributor, decided on Leslie T. Harris paper report that he was admitting families for 60c a package. He 
the yarns spun by the electronics |a policy of “selling the picture.”| Jack Hawkins said it was really 66c. Hye Bossin, cracked “The extra six cents is Inc 
spellbinders are madestly back- |The word of mouth had to be Harold Hecht to keep out the riffraff. parti 
dropped with bottom-of-the-budget | started and spread. A plan of “sat- Barry Jones ; Back from a Mexican and Cuban vacation, Bennie Berger, national Sund 
sets. By staying close to the for- | uration screenings” was pursued. Reub Kaufman Allied’s emergency defense committee chairman, stated in Minnepolis ducti 
mat of the prototype the short- | Private showings were held at Aaron Katz he'd favor dropping the fight for Government regulation of film rentals s10n 
moneyed indies in Hollywood don’t |UA’s homeoffice in Gotham and Edward L. Kingsley if the distributors will agree to all-inclusive industry arbitration. tion 
have to over-extend themselves. |calls were made to draw audiences Leon Leonidoff Charles Riesner’s revival of the old itinerant “sereen test” stunt Pu 
All in all, the Bronx butcher has | from among the “opinion makers,” Beatrice Lillie (vila Hollywood Starmaker, Inc.) as reported in last issue, brought deve 
been quite a cutup. meaning press, radio-tv reps and Herbert Marshall VARIETY a nostalgic bit from an old Chicago vaudeville agent... seems be u 
/people in the trade: Attendance| Victor Mature that years back this agent thought he was in for a bonanza with such Assn 
Dozier Video-Picture Contrast | Was poor at the start but began to Benno Rabinof a stunt becausé of audience howls at amateur actors but the painful stud) 
William Dozier, RKO production | build. It reached the point where Harry Salzman aftermath from head Keith booker Sam Kahl was thrs comment: “Your the | 
chief who was in New York last a policy of admitting only those Cesare Siepi great big blankety-blank novelty is killing audience turnover—they Erie 
week, underlines that video and | (Continued on page 75) William R. Sylvester wait for the next performance!” ney 
ae ha are two distinctly differ- | ~ Pi 
ent mediums, that strong story ma- sn 
pti on One plays differently to . °.° es A. to N. Y. ni 
ifferent audiences of the other. y) d ( t P dd Wh k Ch f k ? Julie Adams , red 
Dozier, like his counterparts on l rl ICS a y- ac aye S y: Pandro S. Berman Deion ee — 
the various Hollywood lots, stated Joseph Buloff Tony Martin cs 
that he’ll have his scouts out con- Howard Lindsay & Dorothy Stickney, guesting on Barry Gray's Julian Claman Raymond Masse rie 
stantly for adaptable tv program- middle-of-the-night radio gab stanza on WMCA. New York, took Montgomery Clift Joseph H Meskowiis a 
ming. up the anti-cri‘ical cudgels for “Middle of the Night,” the Paddy Ralph Cohn Charles O’Curran 
esrenins Chayefsky play that premiered earlier last week. They contended Wendell Corey Rossana Podesta 
Penedel To Philippines that the show had been critically short-changed. (See Kim Stan- Jerry Deving Joel Preston D 
ee ley’s crack “Critics Are Fatheads” on Page 1). Marlene Dietrich a 
as Republic’s Sales Rep The aisle-sitters tend to be too tough, the Lindsays agreed. Heward Dietz yates rope 
Carl Penedel, Republic Pictures Also, it was argued, the reviewers were at fault in not noting that, Ralph Edwards Robert Taylor bran 
International Corp. special rep in whatever they may have thought personally, the first-night audi- Vera Ellen Tamara Toumanova ray 
Spain, has been named the com- ence had loved the play. Gray agreed with them, volunteering the Ann Francis Oliver Unger yi. 
panys general manager in the suggestion that the Edward G. Robinson starrer is an “audience Sidney Franklin Evelyn Varden Levy 
Philippines, it was disclosed last play.” Arthur Freed Harry Warren lies | 
week by exec v.p. Reginald Ar- Not mentioned in the palaver, although it may have been in Eva Gabor Keenan Wynn Curn 
mour. He replaces Fred Paulus, re- the participan‘s’ minds, was the fact that Lindsay's latest author- Sir Cedric Hardwicke Sam Zimbalist ate. 
— ship baby, “The Great Sebastians,’ written in collaboration with Benn Jacobson Jo 
efore going to Spain, Penede] Russel Crouse, recently drew down-the-nose glances from the Jennifer Jones oran 
was with the Rep International or- | aisle-sitters, although costars Alfred Lunt and Lynn Fon‘arne Shirley Jones : N. Y. to Europe ing 
Kanization aS manager in Puerto | got their customary raves. Maurice King Eric Pleskow Levy 
Rico, Mexico and Cuba, and as | Until someone comes along with a topper for playwright Max- Ely Landau < harles Russell be s 
special rep in Venezuela His old well Anderson’s inspired crack that the crities are “the Jukes Favre LeBret James Slevin Sales 
berth in Spain will be filled by D family of journalism,” all such efforts will seem anticlimatic, Arthur M. Loew Franz Spencer 1952 
Alejandro Villamayor. | however, Raymond Loewy Renata Tebaldi 
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‘Cannes Fest Picks International Jury 





Favre LeBret Expects 38 or More Nations to Compete 
At French Event April 10-24 
+ 





Between 38 and 40 countries, 
including the Russians, will be rep- 
resented at this year’s Cannes film 
festival, Favre LeBret, general sec- 
retary of the fest, said in New York 
lasc week. 

LeBret, who spent the past week 
on the Coast lining up talent parti- 
cipation at Cannes, said that the 
number of invited films this year 
would be smaller than last year 
to cut down on the total of pix 
screrned. Since it produces more 
than 100 films a year, the U. S. is 
entitled to two official entries at 
Cannes. 

Fest is skedded for April 10 to 
April 24 or 26. There'll be an 
international jury including one 
American. LeBret said he was try- 
ing to get George Stevens or, if 
he’s unavailable, Otto Premingcr. 
Jury members number 11, includ- 
ing the American, one Russian, an 
{‘alian, a Chilean, a German ‘and 
five or six French. 

'eBret said the idea of having 
Cannes and Venice go off on alter- 
nate years had been abandoned as 

“impractical. ” He noted that, apart 
from the cultural values, Cannes 
served as a highly important mar- 
ket piace in international film trad- 
ing, with business done there 
literally running into -billions of 
francs. 


Pat McGee's Name 
Up for TOA Job 


Theatre Owners of America, at 
its board meeting in New Orleans, 
March 4-6, is expected to act on 
the selection of an industry co- 
ordinator who will act as the paid 


spokesman and representative of 
the exhibitor organization. All ap- 
plicants and individual recom- 
mendations of board members will 
be weighed at the session. 

A new name loomed as possibil- 
ity for the post this week in per- 
son of Pat McGee, who recently 
exited the general managership of 
the Cooper Foundation Theatres. 
McGee has long been active in 
TOA and is currently a member 
of the board and a vice president. 


SEEK CREATIVE STAFF 
VIEWS ON NEW CODE 


Hollywood, Feb. 14. 

Industryites are being invited to 
participate in a panel discussion 
Sunday (19) on ‘Should the Pro- 
duction Code Be Revised?” Ses- 
sion is being sponsored by the Mo- 
tion Picture Industry Council. 

Purpose of the discussion is to 
develop suggestions which might 
be utilized by the Motion Picture 
Assn. committee formed Jan. 24 to 
Study the possibility of amendirg 
the code. Committee consists of 
Eric Johnston, Daniel O’Shea, Bar- 
ney Balaban and Abe Schneider. 

Representatives of the writing, 
directing, acting and producing 
segments of the industry will take 
part in the discussions and the au- 
dience will be invited to partici- 
pate via a general question and 
answer period to follow the panel 
discussion. 











David Levy Retiring 


David A. Levy, Universal’s met- 
ropolitan New York district and 
branch manager since 1939, will re- 
tire effective March 2. A veteran 
ot 35 years in the film industry, 
Levy will continue industry activi- 
lies on a limited basis after his re- 
turn to New York from an ex- 
tended vacation. 

Joseph B. Rosen, U’s Detroit 
branch manager since 1953, is be- 
ing shifted to Gotham ‘to assume 
Levy’ S post. Rosen, in turn, will 
© Succeeded by Richard B. Graff, 


le an: i j i 
a manager in Chicago since 
Ves 


'Too Few New Directors? 








Hollywood, Feb. 14. 

Television is doing more to 
develop the directors of the fu- 
ture, producer-director Robert 
Aldrich pointed out today in 
sounding a warning that the 
feature film field may suffer 
a shortage of good directors in 
another few years. 

“The major studios are un- 
willing to take chances on as- 
sistant directors who want to 
move up,” Aldrich contends. 
“Television is willing to give 





Eagle-Lion Suit 
Now on Trial 


Trial of the $15,000,000 antitrust 
suit brought by Eagle-Lion Classics 
against the Loew’s and RKO chains 
in New York moved under way in 
N. Y. Federal Court this week with 
William C. MacMillen, president 
of the film company when it exist- 
ed, testifying that toth circuits dis- 
criminated against Eagle in favor 
of product from major distributors. 
(Eagle’s assets some time ago 
were absorbed by United Artists 
but Chesapeake Industries, of 
which MacMillen is now head, con- 
tinued ownership of the corporate 
title and is, in effect, the plain- 
tiff.) 

In rebuttal, circuit representa- 
tives introduced evidence purport- 
ing to show that in the years 1946 
to 1950 the two theatre outfits 
played 111 of Eagle’s 196 pictures. 
Judge Archie O. Dawson is presid- 
ing over the hearings. 











Punishment for Showing 
Film: End of License; 
Jersey Drive-In Fights 


Atlantic City, Feb. 14. 
Action of nearby town of Vine- 
land revoking the license of an 


outdoor theatre for showing a film 
called indecent is being fought in 
the state’s higher courts by oper- 
ators of the Delsea Drive-In Thea- 


; unless 





tre Ine. 

David L. Hurovitz, counsel for | 
the ozoner, on Friday (10) moved 
in Superior Court here before | 
Judge Vincent B. Haneman for a 
review of the law. After hearing 
testimony Judge Haneman_re- 
served decision and ordered briefs | 
filed. He said he would rule on 
whether he had _ jurisdiction or 
should transfer the case. 

Film at issue is ‘“‘Uncover Girls,” | 
exhibited last Aug. 27. Vineland 
councilmen ordered _ proceedings 
for the revocation or suspension 
of the license after receiving com- } 
plaints on the picture. Hurovitz | 
claimed local authorities exceed 
vested authority -in ‘usurping right 
to censor. In addition, he charged 
arbitrary interference with prop- | 
erty rights. 

“Where does art end and obscen- 
ity begin in entertainment?” asked 
Philip Lipman, Vineland City So- | 
licitor. “It may be the court may | 
have to decide this case on the 
bare facts and see the film. If the 
case is to be decided on constitu- 
tional issues there will be no need 
to view the picture.” 








Narcotic Theme Import 

Now that ‘“‘Man With the Golden 
Arm” appears to have opened the 
door to the narcotics subject, a 
foreign film will be next to step 
through it. It’s Don Getz’s “The 
Slave,” to be released in this coun- 
try next month via his Theatrical 
& Video Corp. 

Pic stars Eleanor Rossi-Drago 
and Daniel Gelin. Getz said the 
film was “a stronger and less com- 
promising” treatment of the nar- 
cotics subject than any of its pred- 
ecessors, 





ltries, however, 


VENICE ONE-FILM-A-NIGHT RUL 








PATHOLIC. 0 OTHER Italian Director Gets Dutch Brush; 
FESTIVAL SLANTS His ‘London Story Tagged ‘Pro-Nazi 


In a drastic revamp of its regu- 
lations, the Venice film festival this 
year will cut the number of par- 
ticipating films to 12, with the} 


choice of selection up to an Italian | 
committee rather than the partici- | 
pating countries. 


Also, the number of films to be | 
invited will no longer bear any re- | 
lation to the number of films pro- | 
duced in any individual country. In | 
the past, countries making over 100 
features a year automatically sie 
entitled to two entries. 


The Venice fest this year will | 
take place -Aug. 28 to Sept. 8. That 
means that the jury will see only 
one film each evening. In the past, 
some 36 features competed. This 
year, too, the prizes have been re- 
duced to three: Golden Lion of St. 
Mark for the best picture; Volpi 
Cups for the best male perform- 
ance and the best female perform- 
ance. 


The new director of the festival 
is Floris Luigi Ammannati. He re- 
places O. Croze, who has resigned. 
Ammannati is «closely identified 
with Catholic movements in Italy. 
He was editor of the Revista Del 
Cinematografo, official publication 
of the Catholic Cinematographic 
Center. At the moment he is veep 
of the Catholic Exhibitors Assn. As 
a leading exponent of the Catholic 
Action Me@vement, Ammannati is 
directly responsible to Msgr. Della 
Zuana, president of the movement. 

Assisting Ammannati in the se- 
lection of entries are: Piero Gadda 
Conti, film critic of Il Pololo di Mi- 
lano; Ettore G. Margadonna, col- 
umnist and screen writers, and 
Fernando di Giammatteo, former 
film editor of the Turin daily, La 
Stampa. None of the trio is con- 
nected with the Catholic Cinemato- 
graphic Center. 

Studying the new regulations, 
American execs feel certain that 
their participation at Venice will 
be drastically reduced. There has 
been no discussion as yet at the 
Motion Picture Export Assn. of the 


| 
| 
| 





‘Sea Chase’ Re-Figured | 


Individual gross figure esti- 
mates in VARIETY’s annual list 
of big boxoffice pictures are 
oceasionaliy revised in the 
light of subsequent checks. 

Such is the case with War- 
ners’ “Sea Chase,” which was 
over-estimated at $6,000,000. 
The John Wayne-Lana Turner 
co-starrer is now seen as a 
$4,200,000 grosser. 


Churches Get 40%, 








Los Angeles, Feb. 14. 

A special Lenten’ booking to 
benefit local churches has been 
arranged for “Day of Triumph,” 
religioso film produced by Dr. 
James K\ Friedrich, under the 
barner of Century Films. 

Pic goes into 10 Fox West Coast 
theatres, March 16-22 on a mini- 
mum rental deal. Of the gross 40°7 
will go to the Southern California 
Council of Protestant Churches 
and the Church Federation of Los 
Angeles. 


‘Guys & Dolls’ Takes First 





San Francisco, Feb. 14. 

Following a 13-week run of 
“Guys and Dolls” 
Stagedoor Theatre here, the musi- 
cal has shot past the $150,000 level 
and owners Irving C. Ackerman 
and Herbert Rosener are now be- 
ginning to share in the gross. 

Deal set up here gave Samuel 
Goldwyn the first $150,000 of the 
take. After that—and this is 
what’s happening now—the house 
owners were to get 10°) of the 





new Venice rules. At one time, 
when Venice nixed several of the 
official American entries and then 
proceeded to invite its own 
prexy Eric Johnston warned that, 
the rules were changed, | 
American distribs might no longer | 
enter the Venice competish. Regu- | 
lations were then changed to allow | 
each country to pick its own “offi- 
cial” entries, with Venice free to | 
invite additional ones 

There are no indications at the | 
moment how the MPEA will Peet | 
to the new Venice rules which de 
prive the U. S. of its freedom | 
determine which of its films should | 
go to Venice. Nor is it clear how 


ithe rules will go with the new regu- | 


lations of the International Feder- 
ation of Film Producers Assns. | 
under which a government can ob- 


| ject to film entered by its industry. 


Venice regulations don’t make it 
clear what would happen if a film 
is picked by the Italian commit-| 
tee, but is objected to by any seg- 
ment of--the industry. It’s as-| 
sumed that Ammannati and _ his 


committee will work close with the | 


U. S. distribs. Limit placed on en- 
is seen making for | 
| Strong competition since Holly- 
/wood may end up with only a sin- 


| gle film out of the 12. 








, MPEA | 


gross with the rest going to Gold- 
|} wyn. 

| Apart from getting their cut of 
ithe gross, Ackerman and Rosener 
| are also starting to make up on the 
'first 11 weeks’ grosses and house 
expenses. Stagedoor plays the film 
| five times daily. Scale ranges from 
| $1 to $2.20. 


OLIVIER TO DIRECT, 





CO-STAR WITH MONROE 


Marilyn Monroe, Sir Laurence | 
Olivier and Milton H. Greene, veep 


of Marilyn Monroe Productions, 
took on nearly 100 reporters, mag- | 
azine reps and cameramen at a 
press conference in New York | 


a joint Monroe-Olivier film produc- 


| tion of “The Sleeping Prince.” The 


Terence Rattigan play, which was 
presented in London, will be 
adapted by Rattigan. 

Olivier, who appeared in the 
legiter with his wife, Vivien Leigh, 
will direct the pic and costar with 


| Miss Monroe, as well as serving as 


co-producer. Production is planncd 
|for late summer in England with 
| releasing plans so far undisclosed. 

Olivier returned to London Fri- 
day and will be back in Gotham 


| for the dual theatre-television un- 


Velde’s Alger Rise 


James R. Velde, who was 
named United Artists’ sales 
manager this week, started the 
climb from the bottom rung. 
He entered the business in 
1934 as night shipper at the 
Paramount exchange in De- 
troit and held various posts 
with that latter company, 
Eagle-Lion Classics and Selz- 
nick Releasing Organization 
before joining UA. He became 
the company’s Coast district 
manager in 1951 and western 





division manager a year later. 
Velde succeeds Bernard G. 
Kranze, 
v.p. of Stanley 
rama Corp. 


who left UA to become 
Warner Cine- 


| treal, 


| man duties, Dr. 


veiling of “Richard III,’”’ which he 
made under the aegis of the late 
Sir Alexander Korda. 

Miss 
“Bus Stop” at 20th-Fox in March. 





LORTIE “ON CANADA'S BOARD 
Ottawa, Feb. 14. 

Dr. Leon Lortie, director of ex- 

tension services of the U. of Mon- 

appointed vice-chairman of 


the National Film Board, a new 


| post created to provide the chair- 
| man, Dr. 


A. W. Trueman, with an 
associate who could head the board 
in his absence. 

Aside from regular vice-chair- 
Lortie’s chief job 
will be to advise Dr. Trueman on 
French-language film production, 


Of Lenten Film 


$150.000; San Francisco _ 


House Now in for 107 


at the small | 


Monroe is set to work in) 


Feb. 14. 

The Germans, who have made a 
number of: films dealing with their 
own counter-intelligence unit, now 
are being joined by the Italians via 
a picture in a similar theme. They 
tried to take it on location here in 


Amsterdam, 


| Holland, only Dutch authorities 
nixed the idea. One ot their rea- 
sons was that the story was pro- 


German and, bluntly, pro-Nazi. 

Yarn involved is titled ‘‘London 
Calling the Northpole.” It involves 
the activities of H. J. Giskes, com- 
mander of German counter-intelli- 
| gence, who. intercepted Allied 
codes and subsequently was able 
to arrest many British and Dutch 
agents. 

In late 1955, a German outfit, 
Certus of Munich, investigated the 
possibilities of filming Giske’s book 
and the story of his ‘Englandspiel” 
but was strongly advised to drop 
the idea. The script was then of- 
fered to Excelsa-Minerva in Rome 
which turned to Cesare Zavattini 
to pep it up, which he did. 

When Italian director Guilio Co- 
letti and his crew arrived here in 
Amsterdam, they were received 
with open arms. Once the Dutch 
Government Information Agency 
got wind, however, of the story 
Coletti planned to film, it refuse 
him a work permit. 

Not only was the script pro- 
German and anti-British, said the 
| Agency, but the Dutch got off bad- 
j ly in it and there were many his- 
torical inaccuracies. Faced with 
| this opposition, director Coletti of- 
| fered to remake the picture in the 
light of the new facts, but it was 
| obvious that this was a sham ges- 
| tuce, since three-quarters of the 
footage had already been lensed in 
Rome, The Italians have now re- 
turned to Rome to complete their 
CinemaScope film there. 

While Coletti was here, the Ital- 
ian press carried exaggerated re- 
ports of his languishing in jail. 
Actually, Coletti and his crew were 
staying at a comfortable Amster- 
dam hotel and making trips to 
scout locations for both his current 
production and the forthcoming 
Dutch-Italian coproduction, “Sil, 
The Beachcomber.” Latter is slated 
to roll this month. 

Footnote to all this is that the 
usually placid Dutch were riled 
not long ago by an American film, 
“The True and the Brave” (Be- 
trayed) in which a Dutch resistance 
man was pictured as an adventurer 
and a robber. Ever since then, the 
| Dutch have become a lot more 
| sensitive about their own image 
on the screen. 


Seltzer Freres 


To Shoot Films 





| Thursday (9) to announce plans for 


Hollywood, Feb. 14. 

Frank and Walter Seltzer have 
formed Seltzer Films for program 
of indie product beginning spring. 
Frank Seltzer last produced ‘711 
Ocean’ Drive,” for Columbia. 
Walter is ad-pub director for 
Hecht-Lancaster; was due to check 
in this week as new partner in 
praisery firm of Blowitz-Maskel. 


New setup may postpone latter 
deal. 
Walter may also remain with 


H-L in advisory capacity. 





MAGS, SUPPS SHARE OF 
‘ALEX’ ADS, $251,000 


United Artists will shell out $251- 
000 for national magazine and 
newspaper supplement advertising 
of “Alexander the Great,” accord- 
ing to Roger Lewis, ad-pub direc- 
tor. 

Exec said the company is spend- 
ing a total of $1,000,000 for fhe 
overall campaign which starts with 
display insertions in Life mag 
April 2 and full-page ads in vari- 
ous supps a day ahead. “Alexan- 
der” is a Robert Kossen produc- 
tion with Richard Burton, Fredric 
March and Claire Bloom in the 

| leads, 


i 


od <> 
~ 


=~ 


ee ag a mane ec tin Bst 








6 


FILM REVIEWS 


VARIETY 





Wednesday, February 15, 193¢ 





Man Who Never Was 
(C’SCOPE—COLOR) 
Well-made thriller based on 
World War II stranger-than- 
fiction stunt. Here’s offbeat 
entry which deserves play- 

dates. 





20th-Fox release of Andre Hakim pro- 
duction. Stars Clifton Webb, Gloria Gra- 
hame; features Robert Flemyng, Joseph- 
ine Griffin, Stephen Boyd, Andre Morell, 
Laurence Naismith, Geoffrey Keen. Di- 
rected by Ronald Neame. Screenplay, 
Nigel Balchin, from Ewen Montagu novel 
ef same title; camera (Eastman Color), 
Oswald Morris; music, Muir Mathieson. 
Previewed in N. Y. Feb. 8, 56. Running 
time, 103 MINS. 
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Of all the fantastic stories to 
come out of World War II, the use 
by British Naval Intelligence of 
a corpse to deceive the Germans 
about the planned invasion if 
Sicily undoubtedly  out-fictions 
fiction. By the very nature of its 
intricate planning and_ boldness 
of execution, the whole subject is 
a natural for the screen. 


In making “The Man Who Never 
Was,” based on the Ewen Montagu 
novel ‘not Duff Cooper’s), pro- 
ducer Andre Hakim and director 
Ronald Neame have turned out a 
suspenseful and _ thoroughly in- 
triguing film with a double dose 
of exploitation angles. In the part 
of Montagu, the “master planner,” 
they have cast Clifton Webb. The 
role is distinctly offbeat for him 
and, on the whole, he handles it 
competently. If shades of “Mr. 
Belvedere” occasionally creep into 
his overly-crisp characterization of 
a British Naval Commander, audi- 
ences will surely forgive him. 

The star of this show is the 
corpse which, dressed up as a Brit- 
ish marine major, is allowed to 
float ashore on the coast of Spain. 
It earries confidential letters with 
references to the forthcoming in- 
vasion of Greece, a ruse which 
actually fooled the Germans and 
saved many Allied lives. Much of 
the picture is taken up with the 
fascinating detail of securing the 
right corpse and establishing a 
proper identity for him. 

Wisely realizing that this pains- 
taking process, however unusual, 
lacks action and is bound to be- 
come tedious after a while, scripter 
Nigel Balchin has introduced the 
figure of a young Irishman sent to 
London by the Germans to check 
on the identity of Major Martin. 
By a combination of circumstances, 
some of them less credible than 
others, he, too, is fooled. 

Paced by Webb, the cast gives 


thoroughly competent  perform- 
ances for the most part. Gloria 
Grahame, assigned (without her 


knowledge) to be the girlfriend of 
“Major Martin,” seems an unhappy 
choice for the part, and she over- 
plays it badly. Also, there is some- 
thing very much amiss with her 
makeup in this picture. By con- 
trast, Josephine Griffin, Miss Gra- 
hame’s friend and Webb’s assistant, 
is a British newcomer who, via the 
simplicity of her acting and her 
pleasant looks, rates attention. 
She’s completely believable. So is 
legit actor Robert Flemyng as 
Webb’s aide. Stephen Boyd as the 
young Irishman etches an inter- 
esting character and Moultrice Kel- 
sall, as the father who allows Webb 
to use the body of his son, does 
well in a bit part. 

Director Neame is an expert in 
his craft and the picture owes him 
many fine touches. He plays the 
suspense angles for all they're 
worth and also gets some senti- 
ment into his film. Discovery of 
the body by Spanish fishermen (a 


scene lensed on the spot) is dra- | 


matically realistic. Brief German 
sequences are almost deliberately 
underplayed and a great deal more 
could have been done with them. 
Submarine bit, on the other hand, 
carries sock impact. 

Lenser Oswald Morris has used 
CinemaScope to good advantage 
and the color in the film is fine. 
Opening shot, showing the corpse 
washed up on the surf, combines 
beauty and chills. Balchin’s script 
fuses fiction and truth into an ac- 
ceptable whole and his dialog car- 
ries conviction as well as the 
needed infusion of humor. Fadeout 
scene leaves something to wish for 


4s Webb returns to Spain to lay , incidents. It’s bound to bring out | fits the 


Remarkable 


“There’s Always Tomorrow” as 
The Argonaut, San Francisco Bay 
by John Vickers: 


Coincidence 


San Francisco, Feb. 14. 


Following is the first paragraph of a review of Universal’s 


printed in the Jan. 27 issue of 
area weekly, on a page conducted 


“Neglected youngsters, mothers and wives have been variously 


explored in films. 
the Golden Gate, gives dad his 


Now, ‘There’s Always Tomorrow,’ currently at 


turn at bat, except that during 


his rebellion at playing second fiddle to family, this fellow never 
gets into real trouble, nor do his wife and children learn any 


iasting lesson. 
dramatic excitement.” 


That’s the key to the picture’s general lack of 


The following is the first paragraph of a review on the film 
printed in the Jan. 18 issue of VARIETY: 


“Neglected kids, mothers and 
plored in fiims. 
at bat, but during his rebellion 


wives have been variously ex- 


Now ‘There’s Always Tomorrow’ gives dad his turn 


against playing second-fiddle to 


family this pop never gets into any real trouble, nor do his wife 


end kids learn any lasting lesson. 


eral lack of dramatic excitement.” 


That’s the key to the pic’s gen- 


Coincidence is further repeated throughout the two reviews. 








a decoration on the grave of 
“Major Martin.” On the whole, 
“The Man Who Never Was” shapes 
as well-made and unusual enter- 
tainment, Hift. 


Never Say Goodbye 
(COLOR) 





High voltage in femme appeal. 
Rock Hudson as marquee lure. 
Introduces Cornell Borchers, 
Universal’s promising new face. 


Universal release of Albert J. Cohen 
production. Stars Rock Hudson, Cornell 
Borchers, and George Sanders. Directed 
by Jerry Hopper. Screenplay, Charles 
Hoffman; based on a screenplay by Bruce 
Manning, — Klorer and Leonard Lee 
from the ay “Come Prima Meglio De 
Prima” by Luigi Pirandello; eamera 
(Technicolor), Maury Gertsman;_ editor, 
Paul Weatherwax; music, Frank Skinner. 
Previewed in N. Y. Jan. 19, ’54. Running 


time, 96 MINS. 

Dr.Michael Carrington. ...Rock Hudson 
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Segments of the film industry 
moan about the falloff in the wom- 
en’s audience and exhibitor leaders 
in particular have called for con- 
centrated efforts to lure the dis- 
taffers back to the theatres. ‘‘Never 
Say Goodbye” is apparently Uni- 
versal’s contribution in this direc- 
tion. It’s a woman’s picture, pure 
and simple, and loaded with the 
ingredients of misunderstanding 
and mother love which classically 
appeal to those gals who go for 
soap opera and magazine romance. 

In short, backfence grapevine 
should favor “Never Say Goodbye.” 
As added appeal for the distaffers, 
there’s Rock Hudson as marquee 
bait, The Hudson name should also 
serve as a Graw for the teenage 
set. 

Hudson is teamed with Cornell 
Borchers, the German actress who 
is making her American film debut 
in this picture. Miss Borchers, who 
won the British equivalent of the 
Academy Award for her role in 
“The Divided Heart,” is a welcome 
addition to these shores. A tall, ash 
blonde with an Ingrid Bergman 
appeal, she displays a warm per- 











sonality and the acting knowhow 
that sets her up as a performer 
who can become an_ important 


| marquee name here. Her English 


is almost letter perfect, revealing 
only a slight, but pleasant, accent. 

The story is divided into three 
segments and appears ideally 
|; suited for a future three-part tv 
| serialization. Opens with Hudson 
| as a successful Southern California 
| physician, the father of an eight- 
year-old daughter whose mother is 
apparently dead. At a cafe follow- 
ing a medical convention in Chi- 
|cago, he meets two people out of 
his past—George Sanders, a carica- 
ture artist, and Miss Borchers, 
Sanders’  pianist-assistant. Miss 
Borchers turns out to be Hudson's 
long-lost wife. On recognizing him, 
she dashes out into the street 
where she is critically injured by 
a truck. Hudson performs an 
cpaersoney operation. End of crisis 
No. 1. 

While waiting for Miss Borchers 
to recover, Hudson’s thoughts go 
back ten years to Vienna where, 
as a captain in the U.S. Medical 


Corps, he had met and wooed 
Miss Borchers. In an_ unjus- 
tified jealous rage, he walked 
out on her, taking their infant 


child with him. An attempt at re- 
conciliation fails when Miss Bor- 
chers, caught in the Russian sector, 
is detained, arrested and sent off 
to an Iron Curtain camp. End of 
crisis two. 

The shift is back to the present. 
Hudson convinces her to return 
{home with him. She reluctantly 
| agrees, mainly for the reunion with 
| her child, She enters the house as 
| Hudson’s “new” wife and tackles 
the job of weaning back her daugh- 
ter who refuses to accept her as 
her real mother. Miss Borchers 
finally succeeds, but not without 
tear-provoking and heart-tugging | 








the handkerchiefs of the femme 
audience. 


Hudson is satisfactory as the 
doctor and Sanders is convincing 
as the standby “good loser” in Miss 
Borchers’ affections. Shelley Fa- 
bares, as the young daughter, man- 
ages a difficult role well. Good 
support is provided by Ray Collins, 
David Janssen, Raymond Green- 
leaf, and Frank Wilcox. 

The Albert J. Cohen production 
is handsomely mounted physically 
and Jerry Hopper’s direction meets 
the demands of the Charles Hoff- 
man script, adapted from a previ- 
ous screenplay by Bruce Manning, 
John Klorer, and Leonard Lee 
which, in turn, is based on a play 
by Luigi Pirandello. Maury Gerts- 
man’s Technicolor photography 
arid other technical aspects are 
right out of the top-drawer for an 
overall smooth and slick produc- 
tion. Holl. 





The Come On 


Russell Birdwell’s return to 
direction makes out as con- 
trived meller uneveiily valued 
and relying for mild prospects 
on Anne Baxter, Sterling Hay- 
den names. 


Hollywood, Feb. 9. 

Allied Artists release of Lindsley Par- 
sons production. Stars Anne _ Baxter, 
Sterling Hayden; features John Hoyt, 
Jesse White, Walter Cassell, Alex Gerry. 
Directed by Russell Birdwell. Screenplay, 
Warren Douglas, Whitman Chambers; 
from the novel by Chambers; camera, 
Ernest Haller: editor, Maurice Wright; 


score, Paul Dunlap. Previewed Feb. 7, 
°56. Running time, 82 MINS. 

Rita Kendrick ........... Anne Baxter 
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As a melodrama equipped with 
some standard exploitation angles, 
“The Come On” may suffice for 
ballyhoo bookings, but the enter- 
tainment worth isn’t there. Name 
of Anne Baxter, teamed with Ster- 
ling Hayden, can be figured for 
added importance in the- Allied 
Artists market. 

Feature is contrived with plot 
and counterplot that never quite 
makes it. Critically, the blame 
rests mostly on uneven direction 
plus script and characters that 
generate little sympathy. Russell 
Birdwell, better known for his 
publicity activities, does the direc- 
tion, his first such chore in many 
years, and he’s rusty. Direction 
was sans pace and punch. Warren 
Douglas and Whitman Chambers 
co-scripted from Chambers’ story. 

When a stolid fisherman, played 
by Hayden, sees a beauty, as done 
by Miss Baxter, on a Mexican 
beach, it’s love and first clinch in 
five minutes. After that he finds 
the gal is money-mad and is part- 
nered with John Hoyt in a black- 
mail racket. Wanting to break from 
Hoyt, but not willing to give up 
any coin, she first tries to involve 
Hayden in a scheme to kill Hoyt, 
which he doesn’t go for. Double- 
crosser Hoyt then seemingly blows 
himself up so she'll be charged 
with murder. This fails to jell, 
also, thanks to a crooked private 
eye played by Jesse White, who's 
bumped off by Miss Baxter because 
he wants money for saving her from 
the police. Windup has Hoyt, al- 
ready fatally wounded by the girl 
after she discovers him in Mexico, 
shooting her down and she dies in 
her lover’s arms on the sands 
where they first met. 

The two stars, other than the 
physical appearance put forth by 
Miss Baxter-in her Edith Head cos- 
tumes, fail to be very impressive 
Hoyt chews up his. blackmailer 
character in colorful fashion, as 
does White with his shamus part. 
Others have only small spots, 

Picture has been well photo- 


graphed in SuperScope by Ernest 
and the Paul Dunlap score 
melodramatics. 


Haller 
Brog, 





Our Miss Brooks 





Eve Arden and tv cast move 


| over to bigscreen in pleasant 


program comedy for general 
situations. 


Hollywood, Feb. 10. 

Warner Bros. release of David Weis- 
bart (Lute) production. Stars Eve Arden, 
Gale Gordon, Don Porter, Robert Rock- 
well; features Jane Morgan, Richard 
Crenna. Directed by Al Lewis. Screen- 
play, Lewis and Joseph Quillan; from an 
idea by Robert Mann, based on CBS-TV 





series; camera, Joe LaShelle; editor, 
Fredrick Y. Smith; music, Roy Webb. 
Previewed Feb. 3, ’56. Running time, 
84 MINS. 
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Eve Arden and the “Our Miss 
Brooks” television cast move over 
to the big screen in a pleasant, if 
not outstanding, program comedy 
that should do an acceptable job of 
filling dual dates in the general 
situations. Negatively, it’s merely 
an elongation of what viewers can 
get weekly for free on their home 
sets. 

Al Lewis directs with a broad 
hand and also shares scripting 
credit with Joseph Quillan on this 
story developed from an idea by 
Robert Mann. Film finds Miss 
Brooks, the tv character delineated 
by Miss Arden, still chasing the 
stuffy biology professor, Phillip 
Boynton, as film and tv-played by 
Robert Rockwell. However, unlike 
that weekly living pursuit, the film 
brings her closer to her goal via 
the assistance of jealousy which 
sets in when she tackles the side 
job of tutoring poor-little-rich-boy 
Nick Adams and the latter’s pub- 
lisher-dad. Don Porter, makes a 
play for the heroine. 

Above cast members in the 
David Weisbart production do 
their chores competently, as do 
such other video familiars as Gale 
Gordon, the pompous principal 
Osgood Conklin whose election 
race for a better post is part of 
the chuckles; Jane Morgan as Mar- 
garet Davis, Miss Brooks’ bird- 
brained landlady; Richard Crenna, 
- ~ ‘tad Walter Denton, 
et al. 

Camera work by Joe LaShelle 
and other technical supports are 
good. Brog. 





The Last Hunt 
(C’SCOPE—-COLOR) 


Nature in the rawest. Massacre 
of the American buffalo. Rob- 
ert Taylor, Stewart Granger, 
Lloyd Nolan and Debra Paget 
for OK b.o. 


_ Metro release of Dore Schary produc- 
tion. Stars Robert Taylor, Stewart 
Granger, Lloyd Nolan, Debrt Paget; fea- 
tures Russ Tamblyn, Constance Ford. 
Directed by Richard Brooks. Screenplay, 
Brooks; based on novel by Milton Lott: 
camera (Eastman Color), Russell Harlan; 
editor, Ben Lewis; music, Daniele Amfi- 
theatrof. Previewed N. Y. Feb. 3, 56. 
Running time, 108 MINS. 
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Sandy McKenzie Stewart Granger 
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Ed Lonehill 


Dore Schary’s production of 
“Last Hunt” is grim, fierce, raw- 
boned outdoor fare. Excellently 
photographed in Eastman Color 
and CinemaScope, it’s strikingly 
vivid in depicting the wanton mow- 
ing down of American buffalo and 
one man’s, Robert Taylor’s, lust 
to kill the animals, hapless Indians 
and even his close associates. 

This is somewhat off the beaten 
path for wild west shows, having 
strong story values and well-de- 
fined characters centering on cruel 
conflicts that evolved toward the 
end of the last century. Richard 
Brooks’ screenplay, from a novel 
by Milton Lott, shows marked tal- 
ent for construction and organiza- 
tion of material that likely will stir 
revulsion among the sensitive and 
score with the “he men” of the 
audience. 

_The lead names doubtless will 
give it a boost and “Hunt” is ar- 
riving when action films appear 
going over 


particularly well on 
the market. Thus, okay overall 
prospects. 


Film was locationed in Custer 
State Park, N. D., and slaying of 
the beasts is for real. They’re shot 
down (annually) by Government 
agents to keep the herds from 
growing and scenes of this activity 
are cut and fitted into the fictional 
story with Taylor and Granger 
ostensibly at the guns. 

A gallant Ivanhoe of a couple 
seasons back, Taylor this time hits 
the nadir in ruthlessness. He kills 
for kicks, an exhultation that’s 
suggested as akin to, as one char- 
acter puts it, “being with a wo- 
man,” He takes a lethal bead on 





i t and i Py 
ignorant and impoverished : 
who have stolen his horses ie 
later tries to passion up to the mn 
viving squaw, Debra Paget, w),, 
thwarts him with the freeze ‘of 9 
difference. - 

At the start, Taylor picks Up a 
partner in Stewart Granger, nag 
ter buffalo killer of the past who 
would now rather settle down on 
his own ranch. Granger, although 
averse to elimination of the beasts 
from the American plains, joing 
Taylor in the association markeg 
by the conflict in their persona}j. 
ties. That the differences in the 
makeup of these men—Granger jg 
of gentle stock—will lead to a 
final blowoff is tipped at the out. 
set. They act out the parts with 
believability. 

Lloyd Nolan, a _peg-leggeq 
whiskey-sodden skinner, contrib. 
utes a colorful, realistic perform. 
ance and Russ Tamblyn registers 
fair enough, even though a little 
incongruity is sensed, as a red. 
headed halfbreed. Miss Paget js 
properly sullen as the Indian gir} 
who teams romantically with Gran. 
ger after Taylor, waiting to kill hig 
partner, dies in a snowstorm. Con. 
stance Ford is standard as a dance. 
hall gal of the oater variety. 

There’s no dullness in “Last 
Hunt.” Under Brooks’ direction it’s 
paced at a good clip and with al. 
ternating quiet tension and harsh 
action. One barroom brawl, par- 
ticularly, in which Granger does 
a one-man cleanup job, is nifty in 
the true old-west sense. 

Editing is sharp, Daniele Amphi- 
theatrof’s music sets up moods 
appropriately and other credits are 
good. Gene, 


Musik Im Blut 
(Music in the Blood) 
(GERMAN—SONGS) 


Berlin, Feb. 7. 

Europa release of Central-Europa and 
CCC production. Stars Viktor de Kowa, 
| Nadia Gray and Waltraut Haas. Directed 
by Eric Ode. Screenplay by Werner 
Eplinius and Janne Furch: camera, Karl 
Leeb; songs, Werner Mueller and Ernst 
ge the Kiki, Berlin. Running time, 


97 M * 
Kurt Widmann ......... Viktor de Kowa 
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This German musical is an obvi- 
ous effort to cash in on the wide 
popularity of. Universal’s ‘Glenn 
Miller Story.” It even calls itself 
a “German Glenn Miller Story.” 
It’s a biopic of the late Kurt Wid- 
mann, Berlin’s idolized bandleader. 
As usual with German musicals, 
this one can’t stand comparison 
with American standards. There’s, 
however, no denying the fact that 
this film has strong local audience 
appeal and should achieve above- 
average boxoffice. Foreign chances 
appear limited. 

Most disappointing is the fact 
that the whole thing lacks quite a 
bit of conviction. It’s hard to be- 
lieve that the Widmann and latter’s 
music in this film could achieve 
such stardom as depicted here. 
Often it’s referred to jazz and the 
bandleader is occasionally even 
called a “German jazz pioneer.” 
Yet there’s hardly any jazz num- 
ber in this film which would 
justity this distinction. The music 
in this, ineidentally, is mostly 
more sweet than hot and _ will 
hardly appeal to the lovers of jazz. 

Aside from being everything but 
a Kurt Widmann, Viktor de Kowa 
turns in a highly recommendable, 
almost masterly performance, Next 
to him, Walter Gross, enacting his 
manager, deserves mention. Gross, 
locally rated as a first-rate come- 
dian, has here at last been given 
a substantial part and he makes 
the most out of it. Waltraut Haas 
is okay as Widmann’s wife. Nadia 


Gray portrays bandleader’s pre- 
war songstress (vocals by Gitta 
Lind), while Loni Heuser, Ruth 


Stephan and Ed Tracy are salls- 
factory in lesser roles. 

Eric Ode’s direction may be 
called good in view of the medi- 
ocre script by Werner Eplinius and 
Janne Furch. As more or less al- 
ways the case with German-made 
musicals, script tacks considerable 
imagination. Technically, film re- 
veals a moderate budget. Has. 


Das Horoskop Der 

Familie Hesselbach 

(Horoscope of Family Hesselbach) 
(GERMAN) - 

Frankfurt. Feb. ‘. 


Union Film release of Wolf Schmidt 
Inc. production. Stars Wolf Schmit 
features Else Knott, Irene _Marhow 
Joose Juergen Siedhoff, Sibylle S« hindler, 
Directed by Wolf Schmidt. Story = 
screenplay by Wolf Schmidt; cane 
Otto Cartharius; music, Wolt Drovers 
At Zeil Theatre, Frankfurt. Runnin 
time, 95 MINS, 


Papa Hesselbach Wolf Schmid 
Mama _ Hesselbach .. Irene va 
Willi Hesselbach .Joose Juergen see 
Anneliese Hesselbach..... Irene Morn 


eee eee eee 


Waltrout Hesselbach... Sofie Engen 
ONG acces. tkiterescs Sibylle Schindlet 
EE Bae ah pp DS Guenther Ziess 





Low budget films in Germany, 

| just as in the U.S., are nearly : 

thing of the past. One lan } 
(Continued on page 20) 
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EUROPE’S UNPAMPERED STARS 


UJ Retains Rank Specialists: Unit 
Though No New Pix Since Sept. ’54 


, 
vw 


Although Universal has _ not 
handled a J. Arthur Rank picture 
since a year ago last September, 
it has not disbanded its special 
films division which is charged 
with the task of supervising the 
sales of the Rank product. The di- 
vision, under Harry Fellerman, 
has been kept occupied with the 
job of eking out all possible rev- 
enue from the Rank pictures still 
going through the U distribution 
mill. 

With U taking on Rank’s “Touch 
and Go,” a Michael Balcon-Eating 
Studios production, the special 
unit again moves into full gear. It 
is currently in the process of lin- 
ing up dates for the Rank entry, 
specializing initially in scheduling 
engagements in the nation’s key 
art houses. Picture is being screen- 
ed constantly in New York for po- 
tential buyers. 

The Fellerman division, which 
has become expert in discovering 
the situations where the Rank 
product is playable, is expected to 
be charged also with the handling 
of the group of German films, 
slated for dubbing inte English, 
which U will distribute shortly. 
Despite its taking on of the new 
Rank film and its possible hand- 
ling of the German product, the 
special unit is nowhere near the 
peak activity of several years ago 
when U distributed as many as 12 
to 14 Rank pix annually. 

U has become particuarly selec- 
tive in its selection of the split of 
Rank product which it shares with 
United Artists. Under the arrange- 
ment, neither U nor UA have to 
plunk down an advance guarantee 

(Continued on page 20) 


Tricks Varying 
Old Crawl Of 





Main Credits 


Hollywood is paying more atten- 
tion to the presentation of the 
credits at the opening of pictures. 
Instead of the long, dull listing of 
names, clever gimmicks and tricky 
and interesting artistic variations 
are being attempted. The effect 
of these efforts has been that the 
audience is beginning to notice the 
credits and, perhaps for the first 
time, is becoming aware of the 
names of producers, directors, sup- 
porting actors, and technical staff- 
ers. ? 

Two recent pictures, both em- 
ploying different techniques, point 
up the trend. It stands out most 
in Danny Kaye’s “The Court Jest- 
er.” With Kaye appearing through- 
out the credit period singing a spe- 
cially-written song and lyrics, the 
credits take the form of entertain- 
ment. Attired in his court pester’s 
costume Kaye brings on each name 
with the wave of a wand. Comedy 
relief is provided with the frequent 
repetition of Basil Rathbone’s name 
in an eerie manner and with Kaye 
pushing it off the screen every 
time it appears. 

Saul Bass’ unique credit design 
for Otto Preminger’s “Man With 
the Golden Arm” is also arresting. 
The use of special lettering, the 
Stark and stylized drawing of the 
arm, and the placement of the 
credits all contribute to the holding 
of thé audiences’ attention. 


HOLLYWOOD DIVIDES 
CHARITY AMONG 18 


Hollywood, Feb. 14. 
_ Motion Picture Permanent Chari- 
ties has split a total of $1,026,670 
between 18 Los Angeles charitable 
Organizations. Largest single al- 
location of $692,390 goes to four 

Community Chests in L. A. area. 
Film industry annual charity 
drive to date has 22,309 subscrib- 





ors who pledged total of $1,155,- 
48. Campaign officially closes 
June 30. 














Skouras Week March 31 


Week ending March 31 has 
been designated by 20th-Fox 
as “Spyros P. Skouras Appre- 
ciation Week’ to honor the 
20th prexy for his dedication 
and leadership in improving 
film entertainment. 

Salute is timed to coincide 
with Skouras’ birthday on 
March 28. Drive encompasses 
the entire domestic sales org. 


‘Lighting the Way 
Drive-In Stress 


For Cleveland 


Cleveland, Feb. 14. 

Between 500 and 600 persons are 
expected to attend the Third Na- 
tional Allied Drive-In Theatre Con- 
vention in Cleveland which opens 
Tuesday (21) for three days. 

The opd@ning of the convention 
will be preceded by two days of 
board meetings and the annual di- 
rectors’ dinner for board members 
and their wives Monday evening 
(20th) at Gruber’s Restaurant at 
Warrenville Center, a Cleveland 
suburb. 

Registration and inspection of 
exhibits, set up on the mezzanine 
floor of the Hotel Cleveland, will 
begin at 9 a.m. Tuesday. At 12:30 
p.m. a luncheon will be held for 
the delegates and their wives. The 
features will be a welcome by Ohio 
Gov. Frank J. Lausche and the key- 
note speech by Horace Adams, con- 
vention chairman. 

Clinics for exploitation, conces- 
sions and equipment will be fea- 
tured Tuesday afternoon. A dinner, 
sponsored by the Pepsi-Cola, will 
be held at 7 p.m. in the hotel’s 
grand ballroom. 

Wednesday again brings regis- 
tration and inspection of exhibits 
at 9 a.m. At 1:30 p.m. a film clinic 
for small towns will be conducted 
by Robert Morrell of the S&S 

(Continued on page 25) 











Mexico’s Azteca Films 


Aim for U.S. Market: 
First Starts in Cuba 


Hollywood, Feb. 14. 

“Black Moon,” which began 
shooting last week in Cuba is first 
of series of Mexican features, some 
to star Hollywood personalities 
and beamed for U.S. market, by 
Domino Films, new firm headed 
by Ruben A. Calderon. 

Outfit will do four films annually 
at Azteca studios, Mexico City, in 
both English and Spanish. 

Calderon is founder-prexy § of 
Atzeca Films Inec., top Mexican 
film distrib in U:S. 


HARRY NOVAK JOINS 
COLUMBIA FOR PARIS 


Paris, Feb. 14. 

Harry Novak, veteran exec in 
foreign distribution, has joined 
Columbia as Continental sales 
manager, headquartering in Paris. 
Until recently he held the Conti- 
nental managers post at Universal 
and prior to this association was 





Warners’ Latin America division 
manager. 
Novak will work under Conti- 


nental v.p. Nick Pery in the new 
setup disclosed by Lacy W. Kast- 
ner, president of Col International, 
who’s now visiting here. Previous- 
ly holding the Novak job was Mor- 
ris Goodman, who recently was 
named Kastner’s exec assistant at 
the New York homeoffice. 

In another change, Norbert Auer- 
bach has been appointed Col’s as- 
sistant Continental sales manager, 
moving up from personal assistant 
to Pery. 


| tor-producer. 





DRESSING ROOMS 
SHOW THE DIFF 


By STUART SCHULBERG 


Nice, Feb. 14. 

There is a world of difference 
between American and European 
film production. To start with, in 
Europe motion pictures are the 
business of small, independent pro- 
ducers who rent obsolete studio fa- 
cilities and piece their films to- 
gether one at a time, whereas the 
major Holiywood companies by 
comparison are real film factories, 
designing, tooling up, and manufac- 
turing their various products in 
huge, efficient plants. It’s a little 
like comparing a European. arti- 
san’s shop to an American assem- 
bly line. 

Every film starts with a story or, 
if the producer is crass and com- 
mercial, with a star. So let’s open 
the comparison between European 
and U. S. film production with ex- 
amples of both. In Europe, as in 
America, many films are based on 
best-selling novels. Thus, when 
Francoise Sagan published her 
“Bonjour Tristesse,” a quick-wit- 
ted French producer bought the 
film rights for $3,000—a rather gen- 
erous price in France for a 17-year- 
old girl’s first book. But subse- 
quently the novel caught Amer- 
ica’s imagination too, and with it 
the interest of a Hollywood direc- 
Resalt: the film 
rights were promptly sold to the 
American for $100,000, which gave 
the Frenchman a $97,000 profit and 
the rest of the industry fresh proof 
of how book values can vary across 
the Atlantic. 


Freelance the Rule 


Although Hollywood has increas- 
ingly gone freelance in last two 
years, this is the rule in Europe. 
Stars can pick and choose their 
parts—act or act up—with a liberty 
still unusual for Hollywood. But 
once a European star gets down to 
business, the business is likely to be 
far less glamorous than in Holly- 
wood. 

Except in certain stylish films, 
appropriately produced in Paris, a 
star will usually furnish most of 
his or her own clothes for a mod- 
ern role or sit down with a pro- 
duction staffer to work out an in- 
expensive wardrobe. The Adrians 
and Edith Heads have no counter- 
parts on the Continent, where hard- 
pressed producers fight the cos- 
tume budget right down the line. 
In Hollywood, once upon a time, 
Loretta Young demanded—and re- 
ceived—a fresh pair of silk stock- 
ings every day she was on the set. 
In Europe, an actress would be 
lucky to get free nylons even if the 
scene called for her to climb a 
barbed wire fence and run half a 
mile through a peat bog. 

The dressing room contrast is 
equally wide. Hollywood offers 
chintz drapes, indirect lighting and 
well-stocked kitchenettes. In Eu- 
rope, the average star’s dressing 
room looks like bad accommoda- 
tions in a third “class Belgian 
hotel. In the small but willing stu- 
dio of Wiesbaden, Germany, as a 
special concession to Zsa Zsa Gabor, 
the studio reserved the community 
bathtub, just down the hall to the 
right, for the Hungarian actress. 
But when Miss Gabor finished her 
picture and a German star moved 
into the same dressing room, the 
sign was removed and this bathtub 
was public again. European ac- 
tresses may be pampered by their 
public but never by their produc- 
ers. The budget just won't al- 
low it. 





Casting a Headache 

Budget.has an effect on casting 
too. Central casting offices are un- 
heard of on the Continent, and es- 
pecially for the outlying studios 
of Hamburg, Wiesbaden, Amster- 
dam, and Nice, fiiling bit parts and 
finding suitable extras is a perma- 
nent headache. There’s no money 
to import minor players from dis- 
tant cities. In Germany the com- 
mon practice is to comb the local 
unemployment office for out-of- 
work characters. When truly exotic 
types are called for, Chinese wait- 
ers are lured away from chop suey 
joints, visiting Pakistani students 

(Continued on page 24) 











$340,000 Annual Drain (For 6 Years) 
Cost of Antitrust Actions to RKO 





Jerry Lewis on Oscars 
Hollywood, Feb. 14. 
Jerry Lewis has been _ se- 
lected to emcee annual Oscar 
awards of Motion Picture Acad- 
emy. 
Date is March 21. 
Hollywood Pantages. 


Other Than Work 
Load, TV Not Too 
Bad-Sez Film Ba. 


Ottawa, Feb. 14. 

National Film Board’s 16th an- 
nual report (for 1954-55) shows a 
surplus of $67,604 at March 31, 
1955. Revenues included $196,195 
from rentals and royalties. 

Other than loading additional 
work on production staff, televi- 
sion had no detrimental effect on 
NFB operations that year. Pro- 
duction of films was up from the 
previous fiscal year with a total of 
235 films, not including newsclips, 
news stories and trailers. Half of 
that (117) was for tv, and 90 of 
the films were in 35mm. _ Practical- 
ly all NFB films are shorter than 
feature-length. 

NFB reports a slight increase in 
non-theatrical audiences, figuring 
the Canadian total for the year at 
14,143,800. The board estimated its 
films were seen by a world total of 
175,000,000 people. 

The report was tabled in the 
House of Commons this week. 


Only French-Owned Film 
House in U.S. (Paris, N.Y.) 


Place: 











On Real Estate Market 


Paris Theatre in New -York, 
owned by the French Pathe outfit, 
has been offered for sale to various 
independent operators in the U. S. 

House, which rates as one of 
the best and most firmly estab- 
lished among the East side arties, 
is being put on the market at a 
price variously reported at 
$350,000 to $425,000, plus addition- 
al considerations. However, the 
rent is high $75,000 and the Paris 
is expensive to operate, with a 
weekly nut of between $4,500 and 
$5,000, so interest at the moment is 
slight. Lease on the house still has 
some 14 years to run. 

Offer comes at a time when ne- 
gotiations are reported going on in 


Paris for a tieup between Pathe | 


and Columbia Pictures. Arrange- 
ment would see Col’s French and 
other imports berthed at the Paris 
Theatre. It’s considered unlikely 
that Col is interested in taking 
over the lease from Pathe. Duncan 
McGregor, Pathe’s U. S. rep, and 
Edward L. Kingsley, head of Col’s 
foreign films distribution setup, 
have been huddling with Lacy 
Kastner, Col. Intl. prexy, and the 
Pathe brass for the past week. 
Kingsley returned over the week- 
end. ‘He said no deal had been 
definitély set. Understood, how- 
ever, that if an arrangement is 
made, it may well involve. a book- 
ing service for other cities. 

The Paris is the only French- 
owned theatre in the U. S. but, 
for a combination of reasons, hasn't 
stuck to an exclusively French pol- 


icy. There have been offers for the | 


Paris in the past, notably from 
Richard Davis, head of the UMPO 
distributing outfit and also owner 
of the Fine Arts Theatre, N. Y. 
However, Pathe has been hesitant 
to unload, 





W. W. Gross Sells ABC Shares 
Walter W. Gross, v.p.-director of 
American Broadcasting-Paramount 





Theatres, sold 1,200 shares of his 
AB-PT common stock. 

This brings his holdings down 
to 10,100 shares, 


* RKO, which had the least num- 


ber of new features in release 
among the majors, was nicked for 
an average of $340,000 a year over 
the past six years in thf course of 
handling exhibitor antitrust suits. 
The costs derived from _ settie- 
ments entered in some cases and 
courtroom procedures in others. 

The total bill for $2,040,000 was 
referred to in a description of the 
film company given by its corpo- 
rate parent, General Tire & Rub- 
ber, in a financial report. It was 
stated that whenever exhibs ac- 
tually collect damages or settle for 
a cash payoff the amounts involved 
are minor fractions of the dam- 
ages originally asked. 

However, the coin shelled out 
makes it clear that the antitrust 
rap is a tough one to take, partic- 
ularly when a company was losing 
money to begin with, as was the 
case with RKO. All major dis- 
tributors and top circuits in each 
area involved usually are co-de- 
fendants in the action, meaning 
the industry bill is many times 
over the sum contributed by RKO. 


Poll France's 100 
‘Ton Minds’ For 


Picture Bests 


Paris, Feb. 14. 

Choosing 100 ‘‘top minds” in the 
aesthetic media other than motion 
| pictures itself, Interaction, high- 
brow organ of the French film so- 
cieties took a poll of all-time pref- 
erence for best films and best di- 
rectors. 

French played chauvinistic with 
six out of the first ten films but 








from | 


three of these six were made by a 
| Spaniard, German and Dane work- 
ing iv France. Only ore U.S. name 
| appeared among the top ten, but 
| lower down the list the American 
'filmmekers showed up strongly. 
| Toppers were Serge Eisenstein’s 
| **Potemkin,” Charles  Chaplin’s 
| ‘Gold Rush,” Vittorio De Sica’s 
|““Bicycle Thief,” Rene Clair’s “Le 
| Million,” Frederico Fellini’s “La 
| Strada” (The Road), Jean Renoir’s 
“La Regle Du Jeu” (The Rules of 
the Game), Luis Bunuel’s “L’Age 
|D’Or” (The Golden Age), the 
|Spaniard; Carl Dreyer's “Le Pass- 
‘ion De Jeanne D'Arc,” the Dane; 
Marcel Carne’s ‘“‘Le Jour Se Leve” 
(Daybreak), and German director 
G. W. Pabst’s “L’Opera De Quat 
‘sous” (The Threepenny Opera) 
| made in two versions, French and 
German, 
Among 





Eric 
Henry 
Ibbetson,” 
* John 
Lazlo 


runnersup were 
| Von Stroheim’s “Greed,” 
| Hathaway's “Peter 
|Chaplin’s ‘‘Modern Times,’ 
Ford’s “Stagecoach” and 
Benedek’s “‘The Wild One.” Also 
among these were the Japanese 
“Rashomon,” the Swedish “Miss 
Julie’ and Abel Gance’s ‘‘Napol- 
eon.” 

Only documentary was Robert 
Flaherty’s “Louisiana Story.” Other 
American pix down the list were 


King Vidor’s “Hallelujah,” now 
enjoying a lucrative rerun here, 
Chaplin's “City Lights,” Fred 


Murnau’s “Sunrise,” Orson Welles’ 
“Citizen Kane,” Frank Capra’s 
“You Can’t Take It With You” and 
others such as “Kind Hearts and 
Coronets,” “Ecstasy,” “Mr. Hulot’s 
Holiday,” “La Grande _ Illusion,” 
“Umberto D” and Alfred Hitch- 
cock’s ‘“‘Rope.” 

Best directors were Eisenstein, 
Chaplin, Renoir, De Sica, Clair, 
Bunuel, Dreyer, Carne, Fellini and 
Flaherty. Some followups were 
Alf Sjoberg, John Ford, Jean Vigo, 
G. W. Pabst, Roberto Rossellini, 
Fred Murnau, Orson Welles, D. W. 
Griffith, Benedek and Howard 
Hawks. Among others. named 
were Fritz Lang, King Vidor, 
Hitchcock, Capra, Hathaway, John 
Huston, Fred Zinnemann, Walt 
Disney,- Ernst Lubitsch and Pres- 





ton Sturges. 
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Holiday Helps L.A.; 


$72,000, Harry’ Hep 96, ‘Outlaw’ 166, 
‘Okla.’ Lusty 546, ‘Holiday’ 40/56 


- Los Angeles, Feb. 14. 


Holiday boosted weekend mati- 
nee trade here but few of new pix 
registered standout trade even 
with aid of school being out. How- 
ever, “Trouble With Harry” at Fine 
Arts looks hearty $9,000. 

Forever Darling,” while only fair 
$18,500 in two firstruns, expects 
$53,500 in three nabes and six 
ozoners. “Littlest Outlaw” is light 
$16,000 in three theatres while 
“Lone Ranger’ looks slow $14,500 
in three locations. 

“Tll Cry Tomorrow,’ “Okla- 
homa,” and “Cinerama Holiday” 
still are big grossers among ex- 
tended-runs, with current weeks’ 
prospects ahead of previous 
frames. 

Estimates for This Week 

Fine Arts (FWC) (631; $1-$1.50) 
—‘Trouble With MHarry” (Par). 
Hearty $9,000. Last week, “Lit- 
tlest Outlaw” (BV) (7th wk-3 days), 
$1,500. 

Orpheum (Metropolitan) (2,213; 
80-$1.50) — “Track Man Down” 
(Rep) with Perez Prado heading 
stagebill. So-so $15,000. Last 
week, reissues. 

tate, Pantages (UATC-RKO) 
(2,404; 2,812; 90-$1.50)—"Forever 
Darling” (M-G) and “Naked Sea” 
(RKO). Fair $18,500. Last week, 
“Ransom” (M-G) and “Bride of 
Monster” (Indie) (2d wk), $9,000. 

Hillstreet, Iris, Uptown (RKO- 
FWC) (2,752; 816; 1,715; 80-$1.50) 

—"Littlest Outlaw” ‘BV). Light 
$16,000. Last week, in units. 

Los Angeles, Hollywood, Wiltern 
(FWC-SW) (2,097; 756; 2,344; 90- 
$1.50)—“Lone Ranger” (WB) and 
“Blowing Wild” ‘WB) (reissue). 
Slow $14,500. Last week, L. A., 
Hollywood with Uptown, ‘Three 
Bad Sisters” (UA) and “Storm 
Fear’ (UA), $15,600. 

“Downtown Paramount, New Fox, 

Ritz, Loyola (ABPT-FWC) (3.300; 
965; 1.363; 1.248; 90-$1.50)—‘Bot- 
tom of Bottle” (20th) and “Let’s 
Make Up” (UA) (2d wk). Light 
$16,000. Last week, $21,400. 

Warner Downtown, Vogue ‘(SW- 
FWC) (1,757; 885; 90-$1.50)—‘All 
Heaven Allows” (U) and “Red 


Sundown” (U) (2d wk). Mild $16,- 
000. Last week, with Wiltern, 
$19,800. 


Fox Wilshire (FWC) (2.296; $1- 
$1.80)—‘‘Helen of Troy” (WB) (3d; 
wk). Fair $11,000 or near. Last 
week, $13,600. 





Chinese (FWC) (1.908: $1- -$2)— | 
“Lieut. Wore Skirts” (20th) (5th) 
wk-6 days). Slim $6,000. Last | 
week, $7,300. 

Fox Beverly ‘(FWC) = (1.334; 
St. 50-$1.75)—"““Golden Arm” ‘(UA)) 
(7th wk). Okay $7,500. Last week, | 
$8,000. 

Four Star (‘UATC) (868; $1.25- | 
$1.80)—"Cry Tomorrow’ (M-G) 
(8th wk). Hefty $10,000. Last | 


week, $9,500. 

Warner Beverly (WS) (1.612; $1- 
$175)—“Rose Tattoo’ (Par) 
wk). Nice $7,200. Last 
$7,700. 

Hollywood Paramount 
(1.430; $1.25-$1.80)—‘“Guys, 
(M-G) (12th wk). 
Last week, $15,000. 

Egyptian, United Artists (UATC) | 
(1.411: 1,242: $1.10-$2.75)—‘Okla- 
homa” (Magna) (13th wk at Egyp- 
tian, 8th at UA). Strong $54,000. 
Last week, $53,200. 

Warner Hollywood ‘SW) (1.364; 
(Indie) (14th wk). Into current ses- 
sion Sunday (12) after fancy $40,- 
500 last week. 


‘Helen’ Torrid $10,000, 
Prov.; ‘Arm’ Okay 116 


Providence, Feb. 14. 
No complaints hereabouts since 
all stands are doing very well. 
Strand, lone house with 
ef bill. 
bo, “East of Eden” and 
Cry.” RKO Albee is in its fourth 
week with “Guys and Dolls.” State 
and Majestic are in their 
frame with “Man With Golden 
Arm” and “Helen of Troy.” 
Estimates for This Week 
Albee ‘RKO’ (2.200: 90-$1.50) 
—"“Guys and Dolls” ‘(M-G) (4th 
wk). Nice $12,000 after 
third. 
Majestic ‘Fayv) (2.200: 70-$1)— 
“Helen of Troy” (WB) ‘2d wk). Big 
$10,000 or near. First week, 


$16,000. 
State ‘Loew) (3.200: 65-90\— 
(UA) (2d wk), Okay 


week, 


(F&M) | 
Dolls” 





“Golden Arm” 
$11,000. First was $20,000. 

Strand ‘Silverman) (2.200; 
—East of Eden” ‘WB) and “Bat- 
tle Cry” (WB) (reissues) Peppy 
$8.000. Last week. “Trouble With 
Harry” (Par), $5,000. 


50-80) 


‘Darling’ Lush 





Broadway Grosses 


Estimated Total Gross 
. . $585,600 





This Week .. 
¢Based on 22 theatres.) 
eS LS ne $494,800 


(Based on 21 theatres.) 








\ ‘All Heaven Allows” 
| Trim $8,000. Last week, $9,500. 


(9th | Trans-Lux World ‘T-L) (604; 98- | 


Good $13,500. | 


change | 
is solid with reissue com- | 
“Battle | 


second | “ 


$14,000 in 


Ranger Loud 156, 
Philly; ‘Arm Same 


Philadelphia, Feb. 14. 

Balmy weather over weekend 
holiday kited grosses for bluechip 
pix such as “I'll Cry Tomorrow,” 
“Rose Tattoo” and “Golden Arm.” 
“Court Jester” slipped in second 
round at Midtown to fairish figure. 
“Lone Ranger,” lone newcomer, is 
smash at the Goldman. “Benny 
Goodman Story” shapes solid in 
first holdover session at Stanley. 
“Littlest Outlaw’ looms stout in 
second Trans-Lux World week. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.80)— 
“Cry Tomorrow” (M-G) (3d wk). 
Terrific $23,000. Last week, 
$27,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (52d 


wk). Fine $12,700. Last week, 
$12,000. 
Fox (20th) (2,250; 90-$1.49) — 


“Bottom of Bottle’ (20th) (2d wk). 
Fair $12,000. Last week, $11,000. 

Goldman (Goldman) (1,250; 65- 
$1.35) — “Lone Ranger” (WB). 
Socko $15,000. Last week, “Hell 
Frisco Bay” (WB) (2d wk), $10,000. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘Helen of Troy” (WB) (3d wk). 
Trim $18,000. Last week, $24,000. 

Midtown (Goldman) (1,000; 75- 
$1.49) — “Court Jester” (Par) (2d 
wk). Fairish $10,500. Last week, 
$18,000. 

Randolph (Goldman) (2,250; 99- 
$1.80) — ‘‘Guys and Dolls” (M-G) 
(14th wk). Tapering to $10,000. 
Last week, $13,500. 

Stanley (SW) (2,900; 99-$1.49)— 
“Benny Goodman Story” (U) (2d 
wk). Solid $20,000. Last week, 
$22,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Golden Arm” (UA) (4th wk). 
Smart $15,000. Last week, $17,000. 

Studio (Goldberg) (400; 90-$1.49) 
—-“Sheep Has Five Legs” (Indie) 


-ing to 


Last week, 





(2d wk). Good $5,000. Last week, 
$6,000. 
Trans-Lux, ‘T-L) (500; 99-$1.80) 
“Rose Tattoo” (Par) (3d wk). 
Sockeroo $15,000. Last week, 
| $36,000. - 


‘JESTER’ OKE $12,000, 
CLEVE.; ‘HELEN’ 136, 3D 


Cleveland, Feb. 14: 
Biggest play currently here is go- 
“Helen of Troy,” still very 
big in third round at the Allen. 
“Benny Goodman Story” also 
looms fancy in second session at 
the Hipp. “Court Jester,” top 
newcomer, is rated okay at the 
State. “Golden Arm” is sturdy in 
nine days of moveover to the Still- 
man. “Guys and Dolls” still is in 
the chips in eighth stanza at the 
Ohio. 
Estimates for This Week 

Allen (3,000; 70-$1.25)—“Helen 
of Troy” (WB) (3d wk). Still big 
$3,000 after $19,000 last week. 

Hipp ‘Telem’t) (3,700; 70-$1)— 
“Benny Goodman Story” (U) (2d 
wk). Fancy $12,000 after $20,000 
opener. 

Ohio (Loew) (1,244; $1-$1.50)— 
“Guys and Dolls” ‘(M-G) (8th wk). 


| Sturdy $9,000 or near after $10,- 


000 last week. 

Palace (RKO) (3,286; 70-90)— 
“Deep Blue Sea” (20th) and “Life 
in Balance” (Indie). Drab $7,000. 
Last week, “Bottom of Bottle” 
(20th), $9,000. 

State (Loew) (3,500; 70-90)— 
“Court Jester” ‘Par). Okay $12,- 
000. Last week, “Golden Arm” 
(UA) (2d wk), $12,500. 

Stillman (Loew) (2,700; 70-90)— 
“Man With Golden Arm” (UA) 
(m.o.). Fast $12,000 in 9 days. 
“Diane” (M-G), $4,500. 





Ransom Good 106, 
Cincy; Helen’ 9146 


Cincinnati, Feb. 14. 

Middle-of-road returns at major 
stands this week shape for a solid 
session, with holdovers matching 
many of the new bills. ‘Ransom” 
at the Palace and “Deep Blue Sea” 
at the Grand are the starters, both 
rated good. “Guys and Dolls” is 
shaping for an increase in eighth 
week at Keith’s likely because of 
notice of approaching final stanza. 
“Helen of Troy” is okay in, second 
Albee round. “Cinerama Holiday” 
in 34th frame has an extra holiday 
showing for a biz booster. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Helen of Troy’ (WB) (2d _ wk). 
Okay $9,500 after sock $18,500 
preem. 

Capitol (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65)—"“Cinerama Holi- 
day” (Indie) (34th wk). Extra 
holiday matinee lifting this to 
great $18.000. Last week, $15,500. 

Grand (RKO) (1,400; 75-$1)— 
“Deep Blue Sea” (20th) and “Sud- 
den Danger” (AA). All- right 
$7,500. Last week, “Target Zero” 
(WB) and “Toughest Man Alive” 
(AA), $7,800. 

Keith’s (Shor) (1,500; 75-$1.50)— 
“Guys and Dolls” (M-G) (8th wk). 
Notice of run’s windup date spurt- 
ing traffic to solid $9,500. Last 

veek, $9,000. ‘Picnic’ tCol) opens 


Viking (Sley) (1.000; 75-$1.49)— | Feb. 22. 


(U) (5th wk). 


| $?. 50)\—“‘Littlest Oulaw” (BV) (2d 
| wk). Solid $6,000, all on weekends. 
Last’ week, $7 000. 





Palace (RKO) (2,600; 75-$1)— 
“Ransom” (M-G). Good $10,000 or 
near. Last week, ‘“‘Lone Ranger’”’ 
(WB), 4 days, and “Battle Cry” 
(WB) and “East of Eden” (WB) 
_ $9, 000. 





‘Darling’ NSH $13,000, Pitt: Dolls’ 


Huge 206, ‘Goodman’ Socko 116, 2d 


Pittsburgh, Feb. 

“Forever a "is 
{lone new picture in Golden Trian- 
| gle, this Lucille Ball-Desi Arnaz 
| Starrer isn’t doing so well at Penn. 
‘No doubt entry of “Guys and 
Dolls” at Nixon, ordinarily a legit 
|house, is taking something away 
‘from regular first-run sites. It’s 
|smash in second stanza. “Benny 
Goodman Story” at Harris is the | 
best of the holdovers on the | 
strength of big weekend biz, and | 
will stick again. 

Estimates for This Week 
Fulton (‘Shea) (1.700; 65-$1)— | 
Lieut. Wore Skirts” (20th) (2d 
wk). Got a reprieve at last minute 
'when trade picked up some, but 
|will be lucky to do NSH 
Last week, $8,000. 

Guild (Green) 
“Sheep Has 5 Legs” 
final wk). Finale for 
looks like $1,300. 

, $1,600. 

Harris (Harris) (2,165: 75-$1.10) | 

/—‘'Benny Goodman Story” (U) (2d) 


Although 





500; 65-$1)— | 


smash 
Last 


run 


wk). Strong second weekend will 
insure at least $11.000, great: 
enough to stay again. Picture’s do- | 


ing particularivy well here in view 
of fact that Steve Allen's tv pro- 
gram doesn't come through Pitt. 
Last week. $14,000 


i Nixon (Rubin) (1,700; 90-$1.50)—~ 


$6,000. . 


‘UMPO) (8th- | 


week, | 


|“Guys and Dolls” (M-G) (2d wk). 
|Still big although considerably 
down from. sensational opener. 


Heading for $20.000 on holdover. 
|Last week, $26,000. Stays on. 

Penn (UA) (3,300; 65-$1)— 
“Forever Darling’ (M-G). Single 
new picture and was figured to do 
better than $13,000 that’s in sight. 
Indifferent notices possibly coun- 
teracted personals of Lucille Ball 
;anid Desi Arnaz here a week ago. 
| Last week, “Court Jester” (Par) 
fell off after big start supplied by 
Danny Kaye’s opening day stage 
personal and came in with $16,000. 
Not bad but management hesitated 
| to hold when decline set in fast 
| down the stretch. 

Squirrel Hill ‘SW) (900; 65-$1)— 
“Man Who Loved Redheads” (UA) 
(2d wk). Holding up eo | well at 
| $2,800. Last week, $3,00 

Stanley (SW) (3,800: Re tars 
—‘“Helen of Troy’ (WB) (3d wk). 
\Staving 6 days on latest h.o. and 
| should hit barely okay $8,000. Last 
| week, $13,0 

Warner pal (1,365; $1.25-$2.40) 
'—"“Cinerama Holiday” (Indie) (53d 
| wk). Continuing to inch up as end 
lof run approaches. Ballyhoo if 1st 
anni and closing date combined to 
spur group sales, big $12,500. Last 
week, $11,500, 





Helen’ Big 136, 


Key City Grosses 


Estimated Total Gross 

This - Week... «2. <<- $2,732,200 
(Based on 24 cities and 229 

theatres, chiefzy jirst runs, in- 

cluding N. Y.) 

Total Gross Same Week 

ee mee $2,636,800 
(Based on 24 cities and 228 

theatres.) 


‘Goodman’ Big 206, 
Balto; ‘Rose’ 156 


Baltimore, Feb. 14. 

Despite current transit strike, 
there are some solid grossers on 
Band here this week. “Benny 
Goodman Story” is. particularly 
big at the Century, best at house 
in months. “Rose Tattoo” looms 
fancy at the New. “Ransom” is 
okay at the Town. Second week of 
“Helen of Troy” is fairish at 
Stanley. 


Estimates for This Week 


Century (Fruchtman) (3,000; 50- 
$1.25)—"“Benny Goodman _ Story” 














(U). Best here in months with a 
smash $20,000 or better. Last 
week, “Bottom of Bottle’ (20th) 
(2d wk), $5,000. 


Cinema (Schwaber) (460; 50-$1) 
—‘The Bed” (Indie) (4th wk). Mild 
$2.500 following $3,000 in third. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)-—““Guys And Dolls” (M-G) 
(8th wk). Moderate $6,500 after 
$7.500 in seventh. 

Little (Rappaport) (310; 50-$1)— 
“Diabolique’” (UMPO) ‘m.o.) (2d 
wk). Pleasing $3,000 after $3,500 
opener. 

Mayfair ‘Hicks) (980; 20-70)— 
“Shack Out On 101” (AA). Starts 
tomorrow (Wed.). Second week of 
pe Gunpoint” (AA) was mild 


New (Fruchtman) (1,600; 50- 
$1.25)—“Rose Tattoo” (Par). Tor- 
rid $15,000. Last week, “There’s 
Always Tomorrow” (U), $5,000. 
Stanley (WB) (3,200; 30-$1.25)— 
“Helen of Troy” (WB) (2d wk). 
Fairish $8,500 following $11,500 
opener. 
Town (Rappaport) (1,400; 35-$1) 
—"Forever Darling” (M-G). Opens 
tomorrow (Wed.). Last week, 
“Ransom” (M-G), nice $7,500. 


‘Helen’ Rousing $32,000, 
Det.; ‘Street’ Neat 156, 
‘Goodman’ Hep 196, 2d 


Detroit, Feb. 14. 

Downtown deluxers are experi- 
encing an upbeat in biz this week 
with “Helen of Troy” top new- 
comer at the Michigan. “Lawless 
Street” looks. good at the Palms. 
“Three Bad Sisters” is only so-so 
at Broadway - Capitol. “Benny 
Goodman Story” holds smash in 
second round at the Madison. 
“Cinerama Holiday” is socko in 
53d week at Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000: $1- 
$1.25)—“‘Bottom of Bottle” (20th) 
and “Bobby Ware Missing” (AA) | 
(2d wk). Slow $13,000. Last week, 
$16,000. 

Michigan (United Detroit) (4.000; 
$1-$1.25)—“‘Helen of Troy” (WB). 
Launching plenty of ships at $32.,- 
000. Last week, “There’s Always 





est Sex” (U) $12,000 in 5-day sec- 
ond week. 

Palms (UD) (2,961; $1-$1.25) — 
“Lawless Street” (Col) -and 
Smile Along” (Rep). Good $15,000. 
Last week, “Hell on Frisco Bay” 
‘WB) and “Vanishing American” 
(Rep) (2d wk), $16,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Benny Goodman Story” (U) (2d 
wk). Lofty $19,000. Last week, 
$23,000. 

Broadway-Capitol (UD) (3,500: 
$1-$1.25)—“Three Bad _ Sisters” 
‘UA) and “Postmark for Danger” 
(RKO). So-so $13,000. Last week, 
“Inside Detroit” (Col) and “Fury 
ut Gunsight Pass” (Col), same. 

Adams (Balaban) (1,700; $1-$1.25) 
—"“Guys and Dolls” (M- G) (12th 
wk). Steady $11,500. Last week, 
$12,600. 

_ Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)— “Cin- 
erama Holiday” (Indie) (53rd wk). 
Socko $19,400. Last week, $19,500. 

Krim (Krim) (1,000; $1. 25) — hI 

Am Camera” (DCA) (7th wk). 





‘Goodman’ Sock $16,500, Mpls. Ace: 


‘Arm’ Fat 6146, 2d 


Minneapolis, Feb. 14. 

Four holdovers here outnumber 
new. arrivals, but ‘two of | latter, 
“Helen of Troy” and “Benny 
Goodman Story,” are extra big at 
the boxoffice. Best of two is 
“Goodman,” terrific at ,Orpheum. 
It’s the 32d week for “Cinerama 
Holiday” (soon going into its ninth 
month) and the fourth, third ang 
second, respectively, for “All That 
Heaven Allows,” “Ransom” and 
“Man With Golden Arm.” Lasts 
named is especially sock currently, 
Better weather and less snow is 
helping most spots. 


Estimates for This Week 


Century (S-W) (1.150; $1.75- 
$2.65)—“Cinerama Holidav” (In- 
die) (32d wk). Strong $13,000. 


Last week, $12,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Ransom” (M-G) (3d wk). Moder- 
ate $3.900. Last week, $3,500. 

Lyric (Par) (1,000; 85-$1)—‘All 
Heaven Allows” (U) (4th wk). Has 
exceeded boxoffice hopes and is 
winding up a highly profitable run 
here. Okay $3,500 in 5 days. Last 
week, $5,000. 

Radio City (Par) (4,100; 85-$1)— 
“Helen of Trov”’ (WB). Big $13.000. 
Last week, “Hell on Frisco Bay” 
(WB), $9,000. 

RKO Orpheum (RKO) (2.800; 
85-$1)—“‘Benny Goodman Story” 
(‘U). Well exploited. and adver- 
tised and helped because Sieve 
Allen’s “Tonight” comes through 
here five nights a week. Should 
finish with terrific $16.500. Last 
week, “There’s Always Tomorrow” 
(U), $5,000. 

RKO Pan (RKO) (1,600: 65-85)— 


“Last Command” (Rep) = and 
“Twinkle in God’s Eye” (Rep). 
Satisfactory $4,000. Last week, 
“Marauders” (M-G) and “Scarlet 
Coat” (M-G) split with “Top of 
World” (UA) and “Snow World” 
(UA), $4,500.. 


State (Par) (2,300; 85-$1)—‘“Last 
Frontier’ (Col). Slender $5,000. 
Last week. “Bottom of Bottle” 
(20th), $6,500. 

World (Mann) (400; 75-$1.20)\— 
“Golden Arm” (UA) (2d wk). Not 
as boff as hoped for but. still 
plenty rugged at strong $8,000. 
Last week, $7,900. 


‘Darling’ Dandy $16.600, 
Toronto; ‘Bottle’ Light 
126, ‘Heaven’ 106, 4th 


Toronto, Feb. 14. 

On tele appearances plugging 
“Forever Darling,” this pic is off 
to a big start but probably will be 
to go beyond second stanza. It is 
top newcomer, with “Bottom of 
Bottle” rated light. Big holdovers 
include “Guys and _ Dolls,” in 
eighth frame. and “All That Heaven 
Allows” still rousing in fourth 
stanza. “Trouble with Harry” is 
also nice in third stanza. Reissue 
of “Camille” is also stout in arty 
International. 

Estimates for This Week 
Christie, Hyland (Rank) (877: 
1.357; 75-$1)—“Value for Monev” 
(Rank). Fair $7,000. Last week, 
“The Prisoner’ (Col) (2d wk), 








Tomorrow” (U) and “Second Great-’| VY 


“Bring | 


$5.500. 

Colony, Danforth, 
Humber (Rank) (838: 
11.203: 75-S1)—‘“Woman for Joe” 
(Rank). Oke $11.500. Last week, 

“Woman Scorned” (Col), $8.000. 
Downtown, Glendale. Scarborough, 
|State Westwood (Taylor) (1.059: 
(995; 684: 695; 994: 40-75)—‘Last 
Command” (Rep) and “Twinkle in 
God's Eye” (Rep). Good $12.000 or 
close. Lest week, “Ivan” (JFD) and 
“Shack Out On 101” (AA), same. 

Eglinton, University (FP) (1.080; 
1.556: 60-$1)—“Trouble With Har- 
* (Par) (3d wk). Holding well at 
nice $12.000. Last week, $15,500. 

Imwerial (FP) (3,344: 60-$1'— 
“Bottom of Bottle” (20th). Light 
'$12,000. Last week, “Helen of 
Troy” (WB) (2d wk), $13,000. 


Fairlawn, 
1,380° 2,165: 





International (Taylor) (557; 50- 
85)—"‘Camille’ (M-G) _ (reissue). 
Big $4,500. Last week. “Julius 
Caesar” (M-G) (2d wk), first pop- 


scale run, $3,000. 


Loew’s (Loew) (2.096; 60-$1)— 
“Forever Darling” (M- G). Big $16.- 
000. Last week, “Diane” ‘(M-G), 
$8.500. 


Odeon (Rank) (2,318: $1-$1.75)— 
“Guvs and Dolls” (M-G) (8th wk’. 


Holding good at $15,000. Last 
week, $19,000. 

Shea’s (FP) (2.373; 60-$1')— 
“Court-Martial Billy Mitchel! 
(WB) (2d wk). Nice $9,000. Last 
week, $12,000. 

Towne (Taylor) (693; 60-$1'— 
“Naked Sea” (RKO). So-so $4,000 
Last week. “African Lion” ‘BV’ 


(7th wk), $3,500. 

Uptown (Loew) (2.743: 60-$1\— 
“All That Heaven Allows” (U) (4t! 
wk). Holding at staunch $10,000. 





Snappy $4,700. Last week, $5,500. | Last week, same, 
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Snowstorm Clips Chi Biz; Skirts’ 
Bright $24,500, ‘Ranger’ Fast 196 
‘Goodman’ 396, 2d, ‘Arm’ 206, 7th 


Chicago, Feb. 14. 

Loop biz is holding nicely 
despite a very big snowfall Satur- 
day night which cut in somewhat. 
Holiday weekend proved helpful. 

“Lieut. Wore Skirts” should get 
a bright $24,500 at the Oriental. 
“Lone Ranger” and “Crooked Web” 
combe heads for big $19,000 at the 
Roosevelt. “Night My Number 
Came Up” is doing wow $11,000 
also in first at the Esquire. 

At the Chicago, “Benny Good- 
man Story” looms okay in second 
stanza, “Desperate Hours” keeps 
perking in same week at the Loop. 
“Kismet” stays so-so in second at 
the State-Lake. “‘Tennessee’s Part- 
ner” and “Bengazi,” twin bill, con- 
tinues sturdy in second Grand 
frame. 

“Oklahoma” stays solid in sev- 
enth week at McVickers. “Man 
With Golden Arm” holds nicely in 
same session at the Woods. “I'll Cry 
Tomorrow” is showing great stay- 
ing power in eighth round at the 
United Artists. ‘“‘Diabolique” is 
still doing sturdy biz in eighth at 
the Ziegfeld. “‘Cinerama Holiday” 
looms lofty in 35th week at the 
Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—“‘Benny Goodman Stery” (U) (2d 


wk). Okay $38,000. Last week, 
$47,000. 
Esquire (H&E Balaban) (1,400; 


85-$1)—“‘Night My Number Came 
Up” (Cont). Wow $11,000. Last 
week, ssubsequent-run. 

Grand (Nomikos) (1,200; 98-$1)— 
“Tennessee’s Partner” (RKO) and 
“Bengazi” (RKO) (2d wk). Nice 
$7,000. Last week, $9,000. 

Loop ‘Telem’t) (606; 90-$1.25)— 
“Desperate Hours” (Par) (2d wk). 
Hotsy $8,000. Last week, $12,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3)—“‘Oklahoma” (Magna) (7th 
Nifty $40,000. Last week, 
$38,000. 

Monroe (Indie) (1,000; 67-87)— 
“Grapes of Wrath” (20th) and “‘To- 
bacco Road” (20th) (reissues). 
Sturdy $6,000. Last week, “Three 
Musketeers” (M-G) and “Stratton 
Story” (M-G) (reissues), $6,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Lieut. Wore Skirts” (20th). 
Swell $24.500. Last week, ‘Miss 
Dove” (20th), $19,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 


—‘Cinerama Holiday” (Indie) (35th | 


wk). Steady $33,700. Last week, 
$33,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Lone Ranger” (WB) and “Crooked 
Web” (Col). Fat $19,000. Last week, 
“Indian Fighter” (UA) and “Desert 
Sands” (UA) (2d wk), $17,000. 

State-Lake (B&K) (p,400; 65-98) 
—‘‘Kismet” (M-G) (2d wk). Thin 
$20,000. Last week, $27,000. 

Surf (H&E Balaban) (685; 95)— 
“Wages of Fear” (DCA). Tall 
$3.500. Last week, “Frisky” (DCA) 
(2d wk), $2,800. 

United Artists (B&K) (1,700; 65- 
98\—"'I’'ll Cry Tomorrow” (M-G) 
(8th wk). Siout $17,500. Last week, 
$18,000. 

Woods (Essaness) (1,206; 98- 
$1.25)—“Golden Arm” (UA) (7th 
wk}. Solid $20,000. Last week, 
$22,000 


World (Indie) (430; 98)—“Samu- 
rai’ (FA). Big $4,300. Last week, 
“Return Don Camillo” (IFE) (4th 
wk), $3,400. 

Ziegfeld (Davis) (430; 98)—‘“Di- 
abolique” (UMPO) (8th wk). Plump 
$7,100. Last week, $7,500. 


‘Darling’ Bangup $9,000, 
K.C.; ‘Helen’ Hefty 116, 





‘Outlaw’ Wham $14,000: 


: Kansas City, Feb. 14. 

Theatres took a buffeting from 
the snow and cold last week, and 
elements still effect trade in cur- 
rent session. Some strength is 
showing throughout the lineup, and 
biz is rated favorable considering 
the season. “Littlest Outlaw” at 
the Missouri, “Forever Darling” at 
Roxy and “Helen of Troy” at Para- 


mount all shape potent. ‘‘Bottom | 


of Bottle” is barely okay at 4-house 
Fox Midwest unit. 
Estimates for This Week 
Apollo (Fox Midwest) (1,050; 75) 
—'Woman" (Indie) and “Shamed” 
‘Indie). From usual first subse- 
quent-run to -first run for these 
Italo entries. Moderate $3,000. Last 
\ eek, Subsequent-run, 
len (Dickinson) (700; 75-$1)— 
French Touch” (Indie). 


$1,500, holds, Last week, “Lucrezia | $20,000, 


Borgia” (4th wk), $800. 


Midland (Loew) (3,500; 65-90)— “Golden 
Golden Arm” (UA) (2d wk). Oke | $14,000, 


(Continued on page 18) 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Goodman Smash 
136 Leads Indpls. 


Indianapolis, Feb. 14. 
Biz is generally good at firstrun 
Situations here this stanza. Pace- 
setter is “Benny Goodman Story,” 
smash at Keith's. “Helen of Trey” 
at Indiana is strong. ‘Forever 
Darling” looms nice at Loews. 


Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
50-85)—“‘Trouble With Harry (Par) 
and “To Catch Thief” (Par) (reis- 
sue). Mild $8.000: Last week, ‘‘Lone 
Ranger” (WB) and “Target Zero” 
(WB), $10,000. 

Indiana (C-D) (3,200; 50-857— 
“Welen of Troy’ (WB). Stout $11,- 
000. Last week, “Hell On Frisco 
Bay” (WB), $8,500. 

Keith’s (C-D) (1,300: 75-$1.10) 
—‘Benny Goodman Story” (U). 
Smash $13,000. Last week, “Guys 
and Dolls” (M-G) (7th wk-5 days), 
$6,000. 

Loew’s (Loew) (2,427: 50-80)— 
“Forever Darling’ (M-G) ahd “It’s 
Dog’s Life’ (M-G). Fine $12,100. 
Last week, “Diane” (M-G), $3,000 
in 4 days. 

‘Lyrie (C-D) (1,600; 50-75)— 
“Hidden Guns” (Rep) with Faron 
Young in person onstage. Hefty 
$10,000. Last week, “Uncon- 
quered” (Par) and “Jackpot” (In- | 
die) (reissues), $5,000. 


‘Bottle’ Trim $22,000, 
Hub; ‘Arm’ Rugged 346, 
‘Goodman’ Hot 236, 2d 


Boston, Feb. 14. 

Week of holdovers’ greeting 
start of Lent here with only one 
new arrival, “Bottom of Bottle,” 
nice at Paramount and Fenway. 
“Golden Arm” at State and Or- 
pheum is leading the city with a 
hotsy $34,000, take in second 
frame. “Benny Goodman Story” is 
big in second round at the Memo- 
rial. “Cinerama Holiday” is amaz- 
ing with a $22,000 in its 25th week. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80) 
—“Guys And Dolls’ (M-G) (14th 
wk). Steady $10,000. Last week, 
$11,000. 

Beacon Hill (Beacon Hill) (678: 
90-$1.25) — “Othello” (Indie) (2d 
wk). Neat $4,500. Last week, 
$4,000. 

Cinerama (Cinerama Produc- 
tions) (1,354; $1.20-$2.65) — “Cine- 
rama Holiday” (Indie) (25th wk). 
Fancy $22,000. Last week, ditto. 

Exeter (Indie) (1,300; 60-$1)— 
“Prisoner” (Col) (4th wk) Neat 
$5.000. Last week, $6,500. 

Fenway (NET) (1,373: 60-$1)— 
“Bottom of Bottle’ (20th) and 
“Hidden Guns” (Indie). Oke 
$8,000. Last week, “Trouble With 
Harry” (Par) and “The 49ers” (In- 
die), $6,000. 

Kenmore (Indie) (700; 85-$1.25) 
—"I Am Camera” (DCA) (8th wk). 
Bright $10,000. Last week, $12,000. 

Memorial (RKO) (3,000; 60-$1)— 
“Benny Goodman Story” (U) (2d 
wk). Torrid $23,000. Last week, 


$25.000. : 
Metropolitan (NET) (4,357; 60- 
of Troy” (WB) (3d 


$1\—‘‘Helen 
Slowing to $10,000. Last 


wk). 
week, $18,000. 

Paramount (NET) (1,700; 60-$1) 
“Bottom of Bottle” (20th) and 
‘Hidden Guns” (Indie). Nice $14.- 
000. Last week, “Trouble With 
Harry” (Par) and “The 49ers” (In- 
die), $15,000. 











‘Jester’ Boff $15,000, 


Denver; ‘Bottle’ 12G 


Denver, Feb. 14. 
“Court Jester” at the Denham 
is topping the city, and will hold. 
“Helen of Troy” shapes’ very 
strong in second Centre stanza. It 
continues. “Forever Darling” is 
rated fairly good at Orpheum 
while “Bottom of Bottle’ looms 
just okay at the Denver. 
Estimates for This Week 
Aladdin (Fox) (1,400; 60-85)— 
“Deep Blue Sea’ (20th) (2d wk). 
Fair $2,000. Last week, $3,000. 


Centre (Fox) (1,247; 60-$1)— 
“Helen of Troy” (WB) (2d wk). 
Fancy $14,000. Stays on. Last 


week, $24,000. 


Denham (Cockrill) (1,750; 60-$1) 
—"‘Court Jester” (Par). Lofty 
$15,000. Holding. Last week, 
“Trouble With Harry” (Par) (3d 
wk), $7,000. 

Denver ~ (Fox) (2,525; 60-$1)— 
“Bottom of Bottle’ (20th) and 
“Duel On Mississippi” (Col). Bare- 
ly okay with $12,000. Last week, 
“At-Gunpoint” (AA) and “Shack 
Out on 101” (AA) $12,000. 

Esquire (Fox) (742; 75-$1)— 
“Diabolique”’ (UMPO) (2d wk). 
Sock $3,000. Continues. Last week, 
$4,000. 

Orpheum (RKO) (2,600; 60-$1)— 
“Forever Darling’ (M-G) = and 
“Toughest Man Alive” (AA), Fair- 
ly good $10,000 or under. Last 
week, “Ransom” (M-G) and “Paris 
Follies 1956’’ (AA), $8,000. 

Paramount (Wolfberg) (2,200; 
60-$1)—“‘Golden Arm” (UA) (2d 
wk). Sturdy $14,000. Last week, 
$30,000. 


Battle’ OK 156. 





San Francisco, Feb. 14. 

Film biz at fifstruns is spotty 
here this round. However, there 
are several bright spots. “Forever 
Darling” shapes okay at the War- 
field while “Battle Stations” is 
rated good at Paramount. ‘3 Bad 
Sisters” is lightweight at the Fox. 
“Benny Goodman Story” looms 
trim in secend Golden Gate stanza. 
Both “Helen of Troy” and ‘Golden 
Arm” look solid in third sessions, 
especially the latter. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)\—‘‘Benny Goodman Story” (U) 
and “Dig That Uranium” (AA) (2d 
wk). Trim $14,000 or near. Last 
week, $21.000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“3 Bad Sisters’ (UA) and ‘Storm 
Fear” (UA). Light $12,000 or less. 
Last week, “Bottom of Bottle” 
(20th) and “Fighting Chance” 
(Rep) (2d wk), $7,000 in 5 days: 

Warfield (Loew) (2,656; 65-90)— 
“Forever Darling’ (M-G). Oke 
$14,000. Last week, ‘‘Ransom” 
(M-G) (2d wk), $8,500. 

Paramount (Par) (2,646; 90-$1)— 
“Battle Stations” (Col) and ‘‘Hous- 
ton Story” (Col). Good $15,000. 
Last week, “Hell on Frisco Bay” 
(WB) and “Unholy Four” (Col) (2d 
wk-5 days), $12,000. 

St. Francis (Par) (1,400; $1-$1.25) 

(Continued on page 18) 


‘ALWAYS’. LUSH $10,000, 
BUFF; ‘HOLIDAY’ 146 


Buffalo, Feb. 14. 

City is nearly 100° holdover 
this stanza. “Littlest Outlaw” at 
Century looks trim while ‘‘There’s 
Always Tomorrow” is rated strong 
at Lafayette. “Cinerama Holiday” 
still is socko in second round at 
the Teck. “Court Jester” shapes 
neat in secord Paramount week 
and ‘Helen of Troy” is tall in third 
Center session. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85) — 
“Golden Arm” (UA) (3d wk). Fair 
$8,000 in 4 days. Last week, 
$16,000. 

Paramount (Par) (3,000; 60-80)— 
“Court Jester” (Par) and ‘“Semi- 
nole Uprising” (Col) (2d wk). Neat 
$11.000. Last week, $15,000. 

Center (Par) (2,000; 50-$1) — 
“Helen of Troy” (WB) (3d. wk). 
Tall $10,500. Last week, $13,500. 

Lafayette (Basil) (3,000; 50-80)— 
“There’s Always Tomorrow” (U) 
and “City of Shadows” (U). Strong 
$10,000. Last week, ‘Houston 
Story” (Col) and “Inside Detroit” 
(Col), $9,000. 





(BV). 
“Day 


— “Littlest Outlaw” Trim 


$14.000. Last week, 


000 Leagues” (ARC), $12,000. 
Teck (Cinema Products) 





Orpheum (Loew) (3,000; 60-$1)— 


hopes. 


$1.20-$2.40) —‘“‘Cinerama Holiday” 


Firm | “Golden Arm” (UA) (2d wk). Sock! (Indie) (2d wk). Nifty $14,000. 
Last week, $32,000. |Last week, $14,500. a 

State (Loew) (3,000; 60-$1)—/* Cinema (Cohen) (450; 90-$1.50) 

Arm” (UA) 3d wk). Boff!—- “Guys and Dollis” (M-G} (‘7th 

Last week, $22,000, over| wk). Okay $6,000. Last week, 


about same, 


Frisco: ‘Arm’ 136 


Century (Buhawk) (3.000; 60-85) | 


World | 
Ended” (ARC) and “Phantom °10,: | 


(1,200: | 


Long holiday weekend, with 
Lincoln’s Birthday being observed 
as a holiday for many on Monday 
(13), fs giving Broadway film busi- 
ness a lift all along the line this 
session. Many firstrun theatres 
were hurt Saturday by the all-day 
rain but launching of five new bills 
partly counteracted this. And mild, 
bright weather Sunday and Mon- 
day brought a nice upbeat. Some 
houses are even topping last week's 
trade. 

“Lone Ranger,’”’ which was aided 
by personals of Clayton Moore, 
star of pic, Monday and yesterday 
(Tues.) looks to hit nice $24,000 
at Mayfair. “Forever Darling,” 
which received a great boost from 
personals by Lucille Ball and Desi 
Arnaz on opening day, is heading 
for fairly nice $26,000 at the State. 
“3 Bad Sisters” shapes okay $8.000 
at the Globe. “Lease of Life” 
looks like fine $8,000 opening week 
at the Little Carnegie. . 


Perhaps standout of newcomers 
are “Second Greatest Sex” and 
“Fantasia.” Former with vaude 
looks to land a smash $25,000 at 
the Palace while the Disney oldie 
hit a terrific $22,000 opening stanza 
at the Normandie. 


© Second session of “Court Jester” 
held with socko $55,000 in second 
week at the Paramount and, of 
course, stays on. ‘Bottom of 
Bottle” with ‘“‘Rock-’n’-Roll” ice 
revue onstage looks mild $44,000 
for 8-day second frame at the Roxy 
despite a big Sunday and nice 
Monday. ‘‘Carousel” opens with 
benefit tomorrow (Thurs.) night. 

The Music Hall, with “I’ll Cry 
Tomorrow” and stageshow, is land- 
ing the biggest coin total, a trim 
$130,000 being probable for final 
(5th) round. “Picnic” preems to- 
morrow (Thurs.). 


“Rose Tattoo” pushed ahead of 
the previous session with $25,000 
in the’ ninth week at the Astor. 
“Helen of Troy” is holding with a 
big $30,000 or near in third stanza 
at the Criterion. 

Both “Oklahoma” at the Rivoli 
and “Cinerama Holiday” at the 
Warner are pushing ahead of pre- 
vious weeks’ totals in current 
frames. “Golden Arm” is heading 
for a solid $22,000 in the present 
(9th) week at the Victoria as 
against $21,000 in the eighth. 


“Guys and Dolls” looks to get 
a good $29,000 in the 15th stanza 
at the Capitol. It stays four days 
of the 16th frame, with “Benny 
Goodman Story” opening on the 
night of Feb. 21. Regular run starts 
Feb. 22. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Rose Tatoo” (Par) (10th wk). 
Ninth round concluded Monday 
(13) was smash $25,000. Eighth 
week, $24,000. Continues. 

Little Carnegie (‘(L. Carnegie) 
(550; $1.25-$1.80)—'‘Lease of Life” 
(IFE). First week ending today 
(Wed.) looks to hit fine $8,000. 
Holds. 

Baronet (Reade) (430; $1-$1.25- 
$1.50\—‘‘Adorable Creatures” 
(Cont) (6th wk). Fifth round 
ended Monday (13) held at big 
$8,000, same as fourth week. 

Capitol (Loew's) (4,820; $1-$2.50) 
—‘“Guys and Dolls” (M-G) (15th 
wk). Present stanza winding to- 
morrow (Thurs.) is heading for 
solid $29,000 or near. The 14th 
week was $30,000. “Benny Good- 
man Story” (U) opens the night of 
Feb. 21, with regular run starting 
Washington's birthday (22). 

Criterion (Moss) (1,700; 75-$2.20) 
—‘“‘Helen of Troy” (WB) (3d wk). 
Current session -ending today 
(Wed.) likely will hit sturdy $30,- 
000. Second week, $38,000. Con- 
tinues. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Diabolique” (UMPO) (13th wk). 
The 12th round, ended Monday (13)! 


11th. 
Globe (Brandt) (1,500; 


—"3 Bad Sisters’ (UA). 


Gotham Gayer; ‘Darling’ Cozy 266, 
Vaude- Sex’ Snappy 256, Ranger’ 246, 
Fantasia’ Fancy 22G, ‘Jester’ 556 2d 


view of 
siderably. 

Normandie (Trans-Lux) (592; 95- 
$1.80)\—“‘Fantasia” (BV) (reissue) 
(2d wk). First week concluded 
Monday (13) was terrific $22,000, 
biggest yet for any reissue at this 
house. This resumes firstrun policy 
here. 

Palace (RKO) (1,700; 50-$1.60)— 
“Second Greatest Sex’’ (U) and 
vaudeville. Week ending tomor- 
row (Thurs.) looks to land socko 
$25,000. Last week, “At Gunpoint” 
(AA) plus vaude, $19,500. 

Paramount (ABC-Par) (3,664; $1- 
$2)—"‘Court Jester” (Par) (3d wk). 
Second frame finished last night 
(Tues.) held at smash $55,000. 
First was $67,000. Stays indef. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Letters From My Wind- 
mill” (Indie) (9th wk). Eighth 
round ended Sunday (12) was okay 
$9,500 after $10,000 in seventh. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘T'll Cry 
Tomorrow” (M-G) and stageshow 
(5th-final wk). Final session end- 


“Ranger” helping con- 


ing today (Wed.) looks like good 
$130,000, with a real lift from 
Lincoln’s Birthday. Fourth was 


$123,500. “Picnic’’ (Col) opens to- 
morrow (Thurs.). 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—‘Oklahoma” (Magna) (18th wk). 
Current stanza concluding today 
(Wed.) likely will land great $38,- 
000. Last week was $34,000. Stays 
on. Got in extra shows over the 
weekend. 

Plaza (Brecker) (556; $1.50-$1.80) 
—‘‘The Prisoner” (Col) (10th wk). 
Ninth week finished Friday (10) 
was nice $5,600 after $6,400 in 
eighth week. Stays. 

Roxy (Nat’l. Th.) (5,717; 65- 
$2.40)—“‘Bottom of Boitle’” (20th) 
with “Rock-n-Roll” ice revue on- 
stage (2d-final wk). Going 8 days 
this session to open ‘“Carouse:” 
(20th) tomorrow (Thurs.) night. 
Final week is likely to get mild 
$44,000. First was fair $53,000. 
“Carousel” opens with benefit-in- 
vitationai preem Thursday (16) 
night, with regular run starting 
Friday (17). 

State (Loew) (3,450; 78-$1.75)— 
“Forever Darling’ (M-G). Initial 
round winding today (Wed.) looks 
like fairiy nice $26,000, aided by 
personals of Lucille Ball-Desi 
Arnaz in theatre lobby opening 
day. Holds. 

Sutton (R&B) (561; $1-$1.80)— 
“Night My Number Came Up” 
(Cont) (9th wk). Eighth session 
ended Sunday (13) was okay $6,- 
500 after $6,300 in seventh. ‘The 
Ladykillers” is set to oper Feb. 20. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—"‘Littlest Outlaw” (BV) 
(8th wk). Seventh stanza ended 
Sunday (12) was okay $4,700 after 
$5,000 for sixth. “Doctor At Sea” 
(Rep) preems Feb. 29. 

Victoria (City Inv.) (1,060; 50- 
$2)—“‘Golden Arm” (UA) (9th wk). 
Present week finishing tomorrow 
(Thurs.) is heading for solid $22,- 
000. Eighth was $21,000. Stays on, 
at this gait. 

Warner (Cinerama Prod.) (1,600; 





$1.20-$3.30)—"‘Cinerama Holiday” 
(Indie) (54th wk). The 53d stanza 
ended Saturday (11) pushed te 


great $49,500, being first week in 
second year at house. Current 
(54th) round looks to climb higher 
with some added shows. The 52d 
week was $47,800. “7 Wonders of 
World” (Indie) opens here in 
April. 


Helen’ Mighty $10,000, 
L’ville; ‘Tomorrow’ Tall 
$7,060, ‘Goodman’ 96, 2d 














was socko $11,300 after $11,000 in| this 

| Troy” at the Mary Anderson, which 
70-$1.50) | is 
First | House. 


Louisville, Feb. 14. 
lineup of product here 
headed by “Helen of 


Strong 
week 


smaller-sized 
“Forever Dar- 


this 
with 


terrific at 
State, 


week ending Friday (17) is heading| ling,” is very moderate. “There's 








for okay $8,000 or close. In| Always Tomorrow” at the Ken- 
| ahead, “Ransom” (M-G) (2d wk.-11|tucky shapes nice. “Guys and 
| days), $12,600, aided by preview of| Dolls” at the Brown looms nice 
Sisters.” per “Benny Goodman Story” at 
Guild (Guild) (450; $1-$1.75)—) Rialto okay, both in second rounds. 
“Golden Demon” (Indie) (3d wk). | Estimates for This Week — 
First holdover stanza ended Sun-| Brown (Fourth Ave-United 
day (12) was good $6,500 after) Artists) (1,200; $1-$1.35)—“Guys 
$9,500 opening week. fand Dolls” (M-G) (2d_ wk), drizziy 
Mayfair (Branat) (1,736; 79-$1.80); weekend weather held this one 
“Lone Ranger” (WB). Initial; down, likely sluggish $9,000. Last 
session finishing tomorrow (Thurs.); week (2d) almost on par with 
looks to reach fast $24,000, being | opener, good $13,000. avr 
‘helped by personals of “Lone Ran-| Kentucky ‘Switow’ 1,100; or 
ger” character Monday and yester-| —‘Th« re’s Always Promorrow ‘ \ 
dav (Tues). Holds. In ahead, “In-| and “Dig That Uranium (Rep), 
dian Fighter’ (UA) (7th wk.-9/ pointing to nice $7,000. Last week, 


i days), $9,000, over hopes, with pre- | 


(Continued on page 18) 
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Key Houses in N.Y. Neighborhoods 
Grossing $20,000-§30,000 Weekly; 


Studied Vis-a-Vis ‘Downtown 


Although there is some general-¢p 


ized moaning about the decline of 
business in neighborhood theatres, 
there are certain key houses, es- 
pecially those with first nabe runs, 
which are doing better business 
than many downtown houses. This 
is particularly the case in the N.Y. 
metropolitan area where key the- 
atres in the Loew’s and RKO 
chains are racking up $20,000 to 
over $30,000 weekly grosses. 

On the basis of the returns from 
these houses, it appears obvious 
that the film-going habit has not 
completely disappeared despite 
the high rate of television satura- 
tion in these local areas. To be 
sure, the business is a weekend 
business, with the Friday to Sun- 
day period being responsible for 
75% of the weekly take. 

The results have convinced chain 
operators that the public is still 
looking for a chance to get out of 
the house and the weekend period 
appears to be the best for the fam- 
ily trade in the nabes. Long lines 
on Friday and Saturday nights and 
Sunday, afternoons are not uncom- 
mon in some nabe areas. Perhaps 
the most successful neighborhood 
operation in the Loew’s circuit is 
the 3,953-seat Paradise Theatre in 
the populous Fordham section of 
the Bronx. The area is a solid mid- 
dle class zone and the theatre is 
located in the prime shopping area 
which attracts customers from as 
far north as Westchester. 

Similar sections in Brooklyn 
and Queens and-even to some ex- 
tent in Manhattan have served as 
potent lures for film-goers. Of 
course, the quality of the picture 
is an important asset in the fluctu- 
ation of the gross. However, the 
take with an ordinary picture has 
been surprising on many occasions 
and appears to indicate that a hard 
core of steady picture-goers con- 
tinues to exist. 


Stagehands Demand Two 
Jobs as Frisco House 
Converts for ‘Oklahoma’ 


San Francisco, Feb. 14. 
AFL stagehands’ local here is 
demanding two men per shift at 
the 1250-seat nabe Coronet ‘veen 
“Oklahoma” opens Thursday (16). 
So far, United California The- 
atres has resisted unidn’s pressure, 
pointing to fact stagehands have 
only one man a shift on ‘Okla- 
homa” in Los Angeles. 
Union, in turn, cites Cinerama | 
at the downtown Orpheum here | 








with two men per shift and takes | 
} 


this as precedent. 

Arnold C. Childhouse, 
California’s treasurer, points out 
“we never had any. stagvhands 
there ‘at the Coronet) before .. . 
we don’t have any work for them.” 


$2,000.000 BALLYHOO 
SWINGING. ‘TRAPEZE’ 


Hollywood, Feb. 14. 
In excess of $1,500,000 already 
has been committed for the ad- 
pub-exploitation campaign backing 
Hecht-Lancaster’s “Trapeze,” ac- 
cording to George Glass, H-L exec. 
He said the ultimate total will 
reach at least $2,000,000, meaning 
a new high for any United Artists 
release. Film was produced by 
Harold Hill under the H-L banner 

at a negative cost of $3,000,000. 


‘St. Pat’s Battalion’ Lined 
All Ways by Carl Krueger 


Film producer Carl Krueger 
appears going in all directions with 
“St. Patrick’s Battalion,” Spanish- 
language novel by Patricia Cox. 
He disclosed in New York that he 
acquired the property for re-publi- 
cafion in English, as well as for 
legit, screen and television adapta- 
tions. Miss Cox, a Mexican na- 
tional of Irish extraction, will 
receive a participation in all ver- 
sions which materialize. 

Krueger is in Gotham for 
huddles with United Artists execs 








on the release of his newest pic, 
“Comanche.” He locationed the 
CinemaScope entry in and near 


Durango Mex., with Dana Andrews 
in the lead. 











United | 


| coupled with remarks relating to 


‘at local Shubert. 








Buena Vista Zoning Sales 


Buena Vista, Disney Productions 
distribution subsidiary, is now 
fashioning its exec personne] setup 
along divided-territory major com- 
pany lines with the appointment 
of James O’Gara as eastern and 
Canadian division head and Jesse 
Chinich as western chief. 

Formerly homeoffice sales super- 
visors, both will work directly | 
under Irving Ludvig, domestic | 
sales manager. 


Dory Schary Stays, 
Sez Arthur Loew 


Arthur M. Loew, president of 
Loew’s Inc., personally scotched 
rumors concerning the status of 
Dore Schary as production head 
of the company. In a forthright 
statement issued at the conclusion 
of the week-long Metro. global 
sales conference on the _ Coast, 
Loew stated flatly that there is no 
truth to the rumor that Schary is 
about to sever his connection with 
the company. 

“Dore Schary remains in his ex- 
ecutive post,” Loew declared, “and 
I am _ contemplating no _ other 
changes in the executive person- 
nel. The studio is functioning in 
fine shape, it seems to me, and the 
pictures about to be released will 
be the best evidence of that fact.” 


Loew noted that the rumors con- 
cerning Schary have been in effect 
since Loew’s election as president 
of the company and that as long 
as he was “indulging in the age-old 
executive sport of making state- 
ments” he wanted to correct the 
rumor. The prexy’s statement is 
the first definite answer to a 
whispering campaign — with some 
of the whispers getting wide cir- 
culation in gossip columns — con- 
cerning Schary’s position with the 
company. 

Schary presently has a seven- 
year contract with the company 
which still has nearly two years to 
go. Under the pact he receives 
$200,000 a year, plus an option to 
buy 100,000 shares of Loew’s Inc. 
stock at around $16 per share by 
the time the first seven years ends. 
At the end of the seven-year per- 
iod, in the event there is no exten- 
sion, Schary’s contract then calls 
for a firm nine-and-a-half year 
span as production consultant at 
$100,000 annually. 


Loew’s statement on Schary was 











the company’s upcoming produc- 
tion program. “In my _ opinion,” 
; Said Loew, ‘‘as well as the opinion 
of the various international rep- 
resentatives, the pictures we have 
seen are commendable in every 
way. In fact, I would venture to 
say that they are the finest group 
of M-G-M pictures in the com- 
pany’s history. This sounds like 
typical showmanship exaggeration 
but I suppose there is no way of 
giving a superlative appreciation 
without the use of superlatives.” 
At the conclusion of the interna- 
tional conclave over the weekend. 
Metro representatives from 38 dif- 








Continued from page 3 








Hirsch & Co. and Dreyfus & Co., 
other investment firms, are said to 
be giving management the great- 
est prodding. 

‘More Dead Than Alive’ 

Interest of the investment firms 
is based on the potential value of 
the Loew’s stock which Arthur 
Weisenberger & Co., a brokerage 
firm, describes as a “worth more 
dead than alive situation” in that 
the stock has a $60 value in liqui- 
dation as compared with the cur- 
rent market price of 213s. Another 
investment company, Bear Spears 
& Co., recently purchased a block 
of stock for investment purposes. 
A spokesman for Bear Spears said 
the company is “not part of any 
faction” but purchased ‘the stock 
at this time “because we think it’s 
a good buy at the present market 
price.” 

Loew’s management tends to dis- 
count the reports of 500,000 shares 
allegedly held by the Dreyfus group 
under the direction of customer’s 
man Howard Stein, a kin of Music 
Corp. of America’s topper Jules 
Stein. A Loew’s spokesman placed 
the Dreyfus holdings at 80,000 
shares of which, he claimed, the 
management already held proxies 
for 50,000. MCA itself holds some 
60,000 to 70,000 shares, belonging 
to its pension fund, but these 
shares, according to the Loew’s 
spokesman, are already aligned 
with management. 

It’s an open Wall Street secret 
that a dissident group held a meet- 
ing at which representatives of 
some 15 brokerage houses were 
present. The meeting, it’s said, was 
sparked by Hirsch and Dreyfus 
which sought to obtain support 
from the other Wall St. firms. It’s 
understood that the overall sup- 
port hoped fer was not obtained. 

Meanwhile, many personal 
friends of board chairman Nicho- 
las M. Schenck, Arthur Loew, and 
v.p. and treasurer Charles C. 
Moskowitz are reported to be buy- 
ing blocks of shares which will 
be voted in support of manage- 
ment. Nat Cummings, millionaire 
food chain operator, is said to be 
among this group. A Toronto mil- 
lionaire, also friendly to manage- 
ment, upped his holdings from 
150,000 to 400,000 shares. 


Goldstein Now Friendly? 

The position of Judge Louis 
Goldstein, trustee of the Leon 
Lowenstein Foundation, holder ot 
some 35,000 shares, is also said to 
have changed. Goldstein, regarded 
as one of the sparkplugs of the 
dissident group, was one of the 
prime critics of management at 
last year’s stockholders meeting. 
However, following numerous talks 
with Arthur Loew, Goldstein is re- 
ported to have shifted to manage- 
ment’s side. The attitude of attor- 
ney Saul Rogers, who claimed to 
represent a Wall St. group, is still 
unclear. Rogers also sharply at- 
tacked management at last year’s 
meet. 

General opinion of Wall St. ob- 
servers is that the present Loew’s 
team will emerge intact although it 
may make one or two voluntary 
changes on the board. Wall Street- 
ers, it’s said, are now inclined to 
give the new prexy, Arthur Loew, 
a chance to see what he can ac- 
complish during his first year at 
the helm. The result will, in a 
sense, be a truce, with the dissi- 
dent group and other dissatisfied 
stockholders keeping a watchful 
eye on management policies dur- 
ing 1956. The fact that the man- 
agement will walk into the Feb. 23 
meeting with 65% to 70% of the 
proxies is not itself conclusive 
since the claims on the proxies 
can be changed right up to the 








ferent countries 
|their home bases. Loew, sales 
| chief Charles M. Reagan and pub- 
ad topper Howard Dietz planed 
| baek to New York. 


N. H. Views 55m C’Scope 


New Haven, Feb. 14. 

Harry Shaw, manager of Loew’s 
Poli-New England division, hosted 
regional press, radio, tv, and ex- 
hibs at a showing of the Cinema- 
Scope 55 at Jocal Loew flagship last 
week (7). 

New process generated consider 
able favorable reaction on se 





quences screened from “Carouse!” 
and “King and I.” An interesting 
sidelight was the gist of compara- 
tive comment based on the fact 
that the legit versions ef both 


musicals had their world preems | 


headed back to/| 


j Cusses 


| voting time. It’s considered doubt- 
|ful, however, that there will be a 
| proxy fight. There wasn’t enough 
time for the dissident group to 
| organize a fight and under new 
, Securities & Exchange regulations, 
| aims on prexy solicitation must 
| be filed with the agency. 
Touted As Buy 
| Meanwhile, Wall St. firms are 
touting Loew’s stock as a good 
speculative buy. Two companies— 
Bache & Co. and Wiesenberger— 
have prepared reports on the com- 
pany and advertised their avail- 
ability in the financial section of 
the Sunday (12) N. Y. Times. Bache 
said the shares “are now selling at 
half their post-war highs” and that 
it feels that the stock appears 
“speculatively attractive” in light 
of a number of expected “awaken- 
ing assets.” 
The Wiesenberger 


underlying assets 
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* Loew's Optimism Ups Eyebrows 





Idea of Metro Grossing 


$100,000,000 in Foreign 


Markets ‘In Near Future’ Excites Wonder 
7 





LOEW’S EARNINGS 





First Quarter 5c But Sanguine for 
25¢ Next Quarter 





Loew’s Inc. earnings, a disap- 
pointing 5c per share-in the first 
quarter of the current fiscal period 
as compared with 30c for the pre- 
vious year, are expected to climb 
to 25c for the second quarter, 
making the total for the 28-week 
period ending in March at 30c per 
share. 

Improved earnings are due to 
the better showing of pictures re- 
leased since November, including 
“Guys and Dolls” and “Ill Cry 
Tomorrow.” 

The earnings for the second 
quarter a year ago were 35c per 
share, with 64c per share the total 
for the 28-week period ending 
March 17, 1955. 


Script Starting 
Point To Save 


Hollywood, Feb. 14. 

Economy begins. in the writing 
department, according to produ- 
cer-director-writer Andrew Stone 
whose $76,000 film, “The Night 
Holds Terror,’ was the sleeper of 
1955: It’s a theory that is the 
foundation of the so-called “Stone 
Method” of economical production 
which brought Stone a new deal 
with Doris Day and Marty Mel- 
cher on “Julie,” their initial in- 
dependent film venture. 

Budget control has to begin with 
the story, Stone believes. “It is 
impossible,” he points out, “to con- 
trol budgets when the story mate- 
rial is purchased in the open mar- 
ket. Besides, this curtails the out- 
put of the original screenplay and 
stifies the very thing our industry 
is based on.” 

“Terror,’ which Columbia _ re- 
leased just ahead of Paramount’s 
Similarly themed “Desperate 
Hours” last summer, was the cen- 
ter of an industry controversy at 
that time. It was shot entirely on 
location with a cast of unknowns 
and even the sound was recorded 
on location, a major departure in 
feature film production. 

“However,” Stone emphasizes, 
“the major reason for shooting 
with this method is not to save 
money. It’s to get realism. In the 
process, a skilled director can save 
money if he has to.” 

Director said he intends to fol- 
low the same shooting technique 
on “Julie” because “‘we can get a 
much better impact than if we use 
sets. Our unit is so streamlined 
that we can shoot Miss Day, if 
we have to, in a crowded depart- 
ment store in two hours. A major 
studio unit would take a day just 
to light the store.” 

“Julie,” like “Terror,” is a Stone 
original. 








Re-Run ‘Citizen Kane’ 


Cambridge, Feb. 14. 
Brattle Theatre, off Harvard 
Square, observed its third anni as 
a film house this week with the 
Hearst-boycotted “Citizen Kane” 
(RKO) of a decade ago. 


The film, not seen on Boston 
screens across the river for more 
than 10 years, opened Sunday (12) 
for a week’s run. 








tially worth three times the cur- 
rent market price.” Wiesenberger 
Says that a proxy fight from the 
floor is a possibility and that there 
are reports that several groups 
hold between 500,000 and 1,000,000 
shares out of the total of 5,142,615 
outstanding. 

Wiesenberger bases its pitch on 


ithe value of Loew’s library as a 


potential for tv and also the value 
of Loew’s real estate. Looking at 
the company’s from the standpoint 
of potential liquidation, Wiesen- 
berger says: “When the value of 
the company’s film library and 
real estate is looked at realistically, 
the buccaneers claim a real value 


report “dis-| for Loew’s shares of about $60 
poten- | each, ,..” 








Foreign managers of rival com- 
panies in Manhattan expressed 
polite surprise last week over the 
prediction of Arthur Loew, prez 
of Loew’s Inc., that his company’s 
foreign gross in the not-too-distant 
future would hit the $100,000,060 
mark. 


“Maybe he has a secret weapon 
stashed away somewhere,” com- 
mented one. “If not, I don’t see 
how Loew’s is going to hit such 
a level.” 


It’s understood that Loew’s 
abroad, and particularly in Europe, 
has intensified its practice of tak- 
ing over houses and guaranteeing 
the exhibitor a profit. Since under 
such an arrangement Loew’s takes 
up to 75% of a theatre’s earnings 
out as rentals, the paper gross is 
bound to be high. 


However, say observers, what if 
there isn’t a profit? In other words, 
how much of the gross has to be 
plowed back and can’t show up as 
profit? 

Loew is on record as stating 
that more than 50% of his com- 
pany’s total revenue now derives 
from the foreign market. In com- 
parison to the other distribs, that 
is a very high percentage. Loew 
has also stated that the company 
in recent years has grossed $50,- 
000,000 overseas. 

Assuming that by “more than 
50%” Loew means about 55%, 
that would mean that the domestic 
rentals of Metro run to no more 
than $36,000,000. Since it is un- 
likely that the domestic market 
can be increased very substantial- 
ly. a foreign gross of $100,000,000 
would mean that the foreign mar- 
ket brings Loew’s more than two 
thirds of its overall income, a ratio 
which most observers congider un- 
satisfactory. 

Foreign gross of $50,000,000 is 
considered very good. In 1956, 
20th-Fox, for example, hit $53,000.- 
000, but with fewer theatre ad- 
vantages than Loew’s. Latter is 
also extensively in the 16m _ busi- 
ness abroad. 





Loew Execs to Miami 
As First Hardtop House 


Since Divorcement Opens 


Miami, Feb. 14. 

Loew’s Theatres will unveil its 
new theatre, the Riviera in South 
Miami, tomorrow night (Wed.) 
with a private preview of Colum- 
bia’s “Picnic.” House, a 1,300-seat 
conventional hardtop, is the first 
regular theatre addition to the 
chain since its divorcement from 
the production-distribution com- 
pany. It’s also Loew’s Theatre 
first conventional house in Florida. 
Circuit operates a drive-in in Jack- 
sonville. 

Invited audience to the private 
bow will include members of the 
press, radio, tv, faculty heads of 
the nearby Miami U, civic officials, 
and industry executives. Public 
opening is set for Thursday (16) 
with klieglight activities and the 
150-piece Miami U. band. 

The theatre will play pictures 
day-and-date with the firstrun the- 
atres in Miami Beach and down- 
town Miami. Marvin Reed, former 
assistant manager of Loew’s Grand 
in Atlanta, will menage the new 
house. The Riviera, one of the 
few new theatres built in the U. S. 
in recent years features the newest 
developments in projection, sound, 
seating, and airconditioning. It has 
a huge free parking lot and in 
rainy weather patrons may wait 
for their cars in a covered loading 
zone. 

Joseph R. Vogel and John Mur- 
phy, president and vice president 
of Loew’s Theatres, Harry Mosco- 
witz of Loew’s construction depart- 
ment, pub-ad chief Ernie Emerling, 
and publicist Jim Shanahan are in 
Miami for the opening. 


Heineman’s Field Huddles 


Series of United Artists field 
conferences concerning distribu- 
tion plans for the next four months 
got underway in Chicago Friday 





(10) with distribution v.p. William 
J. Heineman handling the gave). . 

Sessions also will focus on UAS 
current sales drive. 
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Amusement Stock Quotations 


_ (N.Y. Stock Exchange ) 
For Week Ending Tuesday (14) 


Net 
1955-56 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
3315 2214 Am Br-Par Th 201 267% 2516 255% cael 
32 22% ¢ee *A”.... 8 255% 2412 2334 —158 
31 22% CBS “B” ... 27 253% 24 24 —116 
2715 223% Col. Pix .... 25 23% 2238 224% —é&* 
1815 144% Decea ...... 69 14% 143% 1444 — % 
8773 67 Eastman Kdk 71 7834 7534 1614 —24 
538 336 . BME... 6. 0ces S6R 4\%4 37% a — 1% 
945g 1712 Loew’s ..... 786 2134 2012 21% — 1% 
1214 8 Nat Thea. ... 149 814 8 8 — %4 
445, 30% Paramount .. 105 3438 3314 3314 + 14 
433g 30 Phileo ..... 67 32% 3034 3116 — 4 
553g 3634 RCA ...... os eae 4314 411% 41% —15 
10°8 678 RKO Picts. . 48 838 838 85% — 
12 812 RKO Thea. .. 323 ~ 10°4 912 95% —1 
115 57% Republic .... 50 81% 734 77% — 
1534 1334 Rep., pfd. ... 3 1416 14 * — 
225, 16°8 Stanley War.. 81 1638 16 16 — 38 
29% 2034 Sterer ...... 36 2258 2218 2214 —% 
315g 21% 20th-Fox .... 124 2414 2358 2378 — % 
31 251, Univ. Pix ... z 2718 2718 * — 
91 78 Univ. pfd. ...7100 7812 78 * — 
22°38 1814 Warner Bros. 302 21 2058 vA — 1% 
14212 86 Zenith ...... 223 izd 120 120 —8 
American Stock Exchange 
73g 4 Allied Artists. 43 516 47% 5 — % 
1534 934 Alld Art. pfd. 7 10% 1012 107% — 4% 
17% 85g Du Mont.... 84 87% 8 815 —%4 
47% 215 Nat’l Telefilm 10 318 3 318 — 18 
8 23g Skiatron .... 95 314 27% 3 — 3% 
163% 1134 Technicolor . 89 117% 11% 11°4 — 14 
412 314 Trans-Lux .. 8 318 318 ** — 
Over-the-Counter Securities 
’ Bid Ask 
Chesapeake Industries .........eeeeeeee2 3142 44 + 38 
Cinerama Ine. ...... Papas eseerenseeans aoe 158 — 
Cia: TONE og kg cewcicctececstsstocense O% 334 —_— 
Be TS Cac wicbe cv cicccccbewnnics O%; 718 — 
re Be ee ee as reriescex <aee 4% — 1% 
CT I ho os 5.6 Ole be ce esc bscew ces 2 212 oo 
BD Gibb wdbod eds 6s ce ce cwtauns. Oe 834 — 4 
Walt Disney (naenésesdebssatevenesent. ae 38 —\%, 


+ Actual Volume. 
* No Trading Tues. 


(Quotations furnished by Dreyfus & Co.) 





TV Exploitation Snare & Delusion? 





Sindlinger Gives Data To Oklahoma Theatre 
Owners Convention 





By PHIL DESSAUER 


Oklahoma City, Feb. 14. 

Picture industry's “marriage” to 
television has been bumpy at the 
boxoffice, according to surveys of 
Al Sindlinger, Philadelphia  re- 
search specialist. 

Reporting to convention of 
United Theatre Owners of Okla- 


- 
| 


| 


homa, Sindlinger said when major | 


new pictures on home screens they 
created “a new kind of competi- 
tion” for 
tors across the country. 

“I could iist 25 pictures where 


themselves and exhibi- | 


the grosses have been cut millions 


of dollars by television showings,” 
he declared. “. .. The public thinks 


it's wonderful to stay at home and 


See scenes of forthcoming movies 
and decide which ones they don’t 
Want to see.” 

Last October brought an “unof- 
ficial announcement of the mar- 
riage of television and the movies,” 
Sindlinger recalled.-It also ushered 


TV audiences began seeing Holly- 
Wood-sponsored shots of movies in 
their homes, he added. 





studios began putting film clips of | Steadily 


Public Relations Value 
Alone Saves Newsreels 


If it weren’t for their unques- 
tioned value as a public relations 
instrument for both the individual 
companies and the industry as a 
whole, several of the film outfits 
probably wouid drop their news- 
reels tomorrow. 

Newsreel biz, which 
poor since .the waz, 
worse during the _ past 
year. This has resulted in what 
one reel exec termed ‘‘cutthroat 
competition,” with one outfit re- 


has been 
has gotten 


portedly selling reels for $4, far | 


below actual print cost. 

What has saved some of the 
newsreels is their tieup with tele- 
vision. 20th-Fox, for instance, in 
conjunction with United Press, of- 
fers a daily reel and news service 
to the stations. 


Despite frequent surveys. to 


'prove that the public actually en- 


joys seeing newsreels, many ex- 
hibitors have axed the reels as an 


|economy measure. The argument 


/in many cases 
‘can’t properly 


in a decline of theatre grosses as | By the time the 


is that the reels 
compete with tv. 
news pictures 
reach the theatre screens, they've 


|already been widely shown in the 
| homes and have lost their news 


“The rate of decline (at the box- | 


office) was in direct proportion to 
the number of people watching tel- 
€vision produced by movie pro- 
ducers,” he reported. 

He cited figures from surveys in 
30 counties of Texas and Oklahoma, 
Showing that where 5 of these tv 
Shows were available each week, 
theatre business dropped 17 to 
20 ‘. Where only one or two pro- 
srams a week were available, the 


tional, and where no tv was used 


‘vallable theatre business showed | 


/"o gain, 
} a 4 . . 
He said some of the distributors 


‘ve come to realize the bad effect 


0! 


are now on their way out. 


‘heir tv trailers and the shows | 


‘newsreels have 


| 
| 


i 


values. 
One striking example of how the 
lost public favor 


is the Virtual extinction of the 


county runs to less than a dozen. 

If the companies retain their 
newsreels—and none that do so 
without tv tieups manage to as 
much as break even—it is pri- 


di | marily because the reels constitute | 
'p at the boxoffice was only frac- | 


what one exec termed “an ideal 


_public relations instrument,” It is | 
through the reels that the industry 
can perform public services and 
return some of the favors shown 
it. In addition, many of the com- 
panies have been using their reels 
quite openly as trailers 


FILM EXPLOITEERS 
REVO VIEWS 


The motion picture industry’s use 
of television, particularly the em- 
ployment of film clips, for the ex- 
ploitation and selling of feature 
pictures is due for a complete 
overhaul in the near future. Re- 
cent surveys as well as the ex- 
perience of individual film com- 
panies has convinced some film 
executives that tv selling can be 
harmful to the boxoffice. 

The belief is rapidly developing 
that the use of video can serve 
to ‘‘downsell” Hollywood’s mer- 
chandise. Universal, for one, is re- 
vising its policy regarding the em- 
ployment of television and is be- 
coming more selective in the use 
of film material on television. 

There is also a feeling in some 
quarters that the extended use of 
clips from ‘upcoming pictures, a 
procedure employed regularly by 
the film‘ companies producing spe- 
cial shows for tv, is more harmful 
than beneficial. Point is made that 
the sequences presented are not 
offered under the best auspices 
and cannot convey the true enter- 
tainment value of the picture. 

The full impact of color, spec- 
tacle, drama, comedy, or music 
cannot be presented adequately 
through the medium of television, 
it’s said. Asked one pub-ad execu- 
tive: “How can you make a come- 
dian look funny in a 20-second 
scene?” Rather than inducing a 
want-to-see urge, it’s charged that 
the use of clips frequently creates 
a negative attitude and convinces 
the viewer that the sample is suf- 
ficient enough reason to skip see- 
ing the picture at his local theatre. 

Al Sindlinger, industry research 
specialist, last week told the United 
Theatre Owners of Oklahoma that 
Hollywood is creating a new kind 
of tv competition for itself and 
for exhibitors by feeding clips of 
new pictures for tv viewing. It 
causes a situation, he pointed out, 
where the viewer in his living room 
is placed in a position of deciding 
what pictures he doesn’t want to 
see. 

Reporting on the results of au- 
dience interviews made over the 
past year, Sindlinger noted that 
when televiewers could watch the 
five programs put on each week by 
the Hollywood producers there was 
a drop of 17% to 20° in local 
theatre business. In areas where 
only one or two of the Hollywood- 
produced shows were seen, theatre 
receipts fell off only 1% or 2%. 
In places where none of the pro- 
grams are seen, Sindlinger said 
theatre business picked up between 
5% and 7%. “I could list 25 pic- 
tures,” he declared, “whose grosses 





| “ me 
| cuit, revealed 25° 
i 


| it’s feared that 


have been cut several millions by 
tv showing.” 

Another survéy, made independ- 
ently by an Oklahoma theatre cir- 
better business 
in its houses in areas where there 
was no tv selling of pictures. An- 
other aspect to the showing of 
clips on tv, according to one ob- 


| server, is that it occasionally cre- 


ates the impression among poten- 
tial film patrons that they’ve al- 
ready seen the picture. 


also being questioned. While it’s 
acknowledged that a spot cam- 


ical or exploitation type of picture, 
it falls short in 
the selling of a sensitive drama, a 





newsreel theatres. There are a cou- | re-evaluating the 
adh here Hees fo hea Bead de ‘the complete elimination of the 


musical, or a comedy. 

The companies producing the 
special filmed tv programs are also 
“sell” sections of 
their shows. Several are weighing 


use of portions of upcoming pic- 
tures and concentrating completely 
on specially-filmed behind-the- 
scenes material. 
Back to Radio? 
Univesal, which has no stake in 
a filmed tv show, has already al- 


tered its use of tv by almost com- | 
| pletely eliminating the use of clips | 
using personalities for | 


and only 
live appearances. It has_ also 
| stepped up considerably its use of 
jradio. At present, according to 


jeastern advertising manager Jeff 


The use of advertising spots is | 








‘New Faces Going Places’ 


Detroit, Feb. 14. 

Kim Novak won first place, 
and the late James Dean. was 
runnerup, in the Detroit Free 
Press “New Facés Going 
Places” 1955 contest. Voting 
were theatre managers and 
employees Who gave prime 
consideration to favoritism at 
the boxoffice in casting their 
ballots. 

Previous winners were Jeff 
Chandler, Piper Laurie, Mari- 
lyn Monroe, Jack Palance, 
Marge and Gower Champion, 
and Grace Kelly. 


Saturdays Kids 
Can Still Work 


on Committees 


Hollywood, Feb. 14. 


Filmites, now that studios are on 
a strict five-day week, should be 
willing to give part of their Satur- 
days off to their industry, to thrash 








come more corversant with its in- 
nerworkings, according to George 
Sidney, prexy of the Screen Direc- 
tors Guild. 

“The industry has done enough 
for -us; Saturday is a perfect time 
to meet and go over things,” he 
said. 

Pointing out that heretofore it 
has always been difficult to hoid 
industry meetings, due to working 
problems which usually prohibited 
everybody from being able to show 
up at the same time, Sidney report- 
ed that he had the feeling that if 
all industry matters were held on 
Saturdays there'd be no excuse for 
people not pitching in. 





good example,” he remarked. 
| “They like to meet Fridays at 
| luncheon, and-discuss various mat- 


simply can’t afford the time to re- 
main for the general 
| frequently of vast importance. 

Sidney makes it clear that it is 
not essential, in his view, to go to 
| Palm Springs every weekend. Palm 
Springs Chamber of Commerce is 
expected to hold a Saturday meet- 
ing of its own. 


” 





‘Refurbish 1912°419-Seater 


Regina, Sask., Feb. 14. 


| Hi-Art theatre in Weyburn, 
| Sask., has been reopened under 
| Rothstein Theatres Ltd., manage- 


| ment. House, which seats 419, has 
j;new seats, new screen and new 
| equipment. 


Opened in 1912, it was closed in 
| 1954 until bought by Rothstein 
Theatres last fall. 


paign can be successful with a top-| 


| Livingston, it is using more radio 
than it did five years ago. 
Livingston noted that there has 
been a general return toward the 
use of radio and that it’s getting 
“tougher and tougher” to buy local 
spots, “especially for a quick buy.” 
His experience is based on U's re- 
jcent campaign for “The Benny 
Goodman Story,” which used radio 
extensively and completely exclud- 
ed the use of clips from the film 
“It was a natural for radio,” he 
| said, “because 70% of present-day 
radio is made up of disk jockeys. 
We wanted to reach the teenage 


audience who make up the bulk 
of the disk jockey audience.” 
Livingston noted that U also 


sought radio time during the com- 
muter hours to catch the vast num- 
ber of people who travel to and 
from work by automobile, 


out some of its problems and be- | nee mptag 
| over television. 


| 
| 


| 


Skiatron, Telemeter, Zenith Boycott 
‘Snap Judgment’ Hearing by N. Y. C. 
On FCC-Pending Home-Toll Issue 


+ 


A onesided hearing on a resolu- 
tion against home-toll television 
was held last week by the rules 
committee of the New York City 
Council. Only opponents of pay- 


| as-you-see showed up. 


Under discussion was Resolution 
No. 410, sponsored by City Coun- 
cil prexy Abe Stark and calling on 


| the Federal Communications Com- 


| 
| 
| 


mission “to protect the 
aga‘nst any threat to free televi- 
sion. viewing.” Specifically, he 
asked the Commission not to au- 
thorize any pay-tv service. 

It was one of the very rare oc- 
cas'ions on which the three com- 
panies proposing pay video Ze- 
nith, Skiatron and Telemeter 
(Paramount)—had gotten together. 


public 





| They jointly agreed to boycott the 


| 


committee session. In a letter to 
Mayor Robert F. Wagner, James 
M. “Landis, Skiatron counsel and 


|speaking also for the other com- 


| 
| 


hearing as 
” 


money” and 


rejected the 
taxpayers’ 


panies, 
“wasting 


| charged the Stark resolution “com- 


| 


| 
| 





| 


” 


pletely misstates the issue. 

Among the reasons the toll pro- 
ponents refuse to be drawn “into 
a snap judgment proceeding on a 
matier long under extended hear- 
ings” by the FCC, Landis cited the 
fact that the N. Y. City Council 
“has no jurisdiction of any kind 
fle charged, too, 
that a fair hearing had been de- 
nied the three companies, and he 
gave the toll outfits’ version of 
what pay-as-you-see was trying to 
do; i.e., stimulate the use of chan- 
nels now not in use and offer 
supplementary entertainment not 
now seen. 

As he opened the rules com- 
mittee hearing, Stark held that the 
City Council had a perfect right to 
express itself on the toll subject 


|! and observed further that the FCC 


“The Permanent Charities is a | 


itself had solicited opinions on the 
controversial issue. Stark charac. 
terized the toll outfits a “fa small 
group of self-seeking monopolists” 
attempting to destroy free viewing 
in the U. S. 

He had plenty of echo as one 
toll foe after another succeeded 


him in denouncing the evils of the 
| ters, but that takes time. If you're | 
|a director, a writer, an actor, or | 


someone else who is working, he | 


discussion, | 


proposed home-toll system. 
Hausman For CBS 


Among those who addressed the 
committee were Louis Hausman, 
CBS Inc. veep, who claimed that, 
once fee-tv got started with sports, 
it would then easily be in a posi- 
tion “to bid away all the most 


| popular programs now enjoyed by 


‘the public for free.” 
| further 


He argued 


that tolleasting would 


| black out the screens of all those 


who couldn’t afford to pay for 
shows. 

Other speakers included Solly 
Pernick, acting chairman of the 


factfinding committee of the city’s 
theatrical unions. He warned 
that, if approved, subscription 
video might close many theatres. 
Bud Collyer, first v.p. of the 
American Federation of Television 
and Radio Actors, noted that toll- 
t. might cut down the union’s em- 
ployment opportunities. 

Speaking for the Committee- 
Against-Pay-as-you-See TV, Marcus 
Cohn, counsel for the group, held 
that it was questionab:e whether 


ithe FCC had the right to set rates 


for pay-tv if it were approved He 
also doubted that subscription 
video would bother with anytiiing 
but the largest paying shows. 
George A. Mead, claiming to speak 
for 90,000 American Legion mem- 
bers, deplored toll-tv as against 
the interests of hospitalized ve:s. 

It the rules committee rep »-ts 
favorably on the Stark resolution, 


| it’ll be taken up by the City Coun- 


j 


cil If it views it in the nega- 
tive, the issue is dead. There 1s 
a possibility that the comm}tcee 
may call for additional hearings. 
Toll proponents say they were 
given an inadequate chance to pre- 
pare and present their case, and 
that this was one of the reasons 
hy they stayed away. 
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Danes See Next Quarter Testing 


~ BO. Damage of U.S. Boycott; 
British Films Reap Playdates. 


| the Pinewood studios. Among those 
4 


By VICTOR SKAARUP 


Copenhagen, Feb. 14. | 
American features are becoming | 
increasingly infrequent here, a i 
sult of the refusal of the American 
distributors, to continue accepting | 
the Danish fixed rentals 130% | 
maximum system. The boycott be- | 
gan last May. 

A few films have come through. | 
“Marty” (UA) was a hit at the}! 
Palladium but Columbia’s ‘Long | 
Grey Line” glorifying West Point 


drew bad reviews and flopped at | 
boxoffice. Biggest click has been | 
Disney’s “Lady and the Tramp” 


handled here by Film Centralen- 
Palladium. 

British pictures have profited by 
the situation. “Dam _ Busters” at 
World Cinema was given first night 


Davis to Rank Paris Meet 


London, Feb. 14. 
John Davis, managing director of 
the Rank Organization, planes to 
Paris tomorrow to attend windup 
dinner for the first annual sales 








Eady Fund Collections 


Gain, Brit. Pix Take Off ish pix to be screened during the.’ 


London, Feb. 14. 
An improvement im coilections 
for the Eady Fund is shown in the 
latest returns, covering the 22 
weeks from Aug. 1 to last Dec. 31. 
In that period collections exceeded 


| $3,023,000 against $2,933,000 a year 


ago. 

There was, however, a substan- 
tial drop in film rentals earned by 
| British pix during that period. In 
the same 22 weeks, the earnings of 
British productions dipped from 
£7,941,000 to $7,010,000. On the 


| basis of current returns, the fuhd 


Jargin of Constantin Film -with 
speeches by Royal Air Force flyers, 
a concert on stage by King’s 
Guards band and lobby stuff. Film 
ran five good weeks. “Doctor at 
Sea” (Eagle Lion) is currently in 
13th week at Alexandra, and “Oh, 
Rosalinda” (Panther) just started 
at Dagmar. Danish film product, 
which has dominated Copenhagen 
screens this winter, is getting 
played out. Only a couple new fea- 
tures will be ready for release 
before the summer. In September, 
eight new Danish films will be 
ready for new season. Among them 
the first two Danish pictures in 
color. 

In local film circles the coming 
three months are regarded as the 
real test of whether Danish film 
theatres can keep out of the red 
without Hollywood product. What 
Danes specially miss are Cinema- 
Scope films, with around 70 houses 
in Denmark tooled up for C’Scope. 
Westerns and musicals cannot be 
substituted from European sources. 

Curiously, Copenhagen dailies 
are giving more publicity to Amer- 
ican films now that they cannot be 
seen. One sheet has been empha- 


sizing news of “films we won't get | 


to see.” Many Danes meantime 
take a 90-minute ferry ride to 
Sweden to indulge their zest for 
Yankee sprocket entertainment. 





CEA Takes Up Cudgels 
To Get Fairer Prices 
On Cinema Equipment 


London, Feb. 14. 
Information on alleged monopo- 
listic practices in the equipment 
part of the British picture industry 


| “Malaya” and “Adventures of Hajji 
Latter found some special 


is to be collated by the Cinemato- | 


graph Exhibitors Assn. and. sub- 
mitted to the Monopolies and Re- 
Strictive Practices Commission. 
This was decided at the last meet- 
ing of the CEA general council 
when it was charged that costs in 
Britain for all types of equipment 
were considerably in excess of the 
price asked by the same companies 
in the U.S. and elsewhere. 
This allegation was made 
Cecil G. Bernstein, Granada 
cuit topper, 
CEA technical department was 
aware of all the facts which were 
available to anybody reading en 
American trade paper. He appealed 


by 
cir- 


to the CEA to explore the situa- 


tion and deai with it promptly. 


| Baba.” 
‘attention because of Dmitri Tiom- 
|kin’s title song which some time 


who asserted that ‘the | 


| producers at the rate of 32% of 
the earned rentals. 


Yank Pix Still 
Pace W. Berlin 


Berlin, Feb. 7. 
February sees 








The start of 
|local firstruns. Seven of the 14 
| principal cinemas are piaying Hol- 
|'lywood films, three have local pix, 
three are showing Gallic produc- 
tions, while one is playing an Ital- 


ian film. New American films 
here include “Helen of Troy” 
(WB) at the Filmbuehne Wien, 


“The Prodigal” ‘M-G) at the Cap- 
itol, “Daddy Longlegs” (20th) at 
the Deiphi and the Titania Palast, 
“Malaya” (M-G) at Filmtheatre 
Berlin, and “Adventures of Hajji 
Baba” (20th). “Gone With Wind” 
(M-G) is still at the Kurbel. 


Big ballyhoo was given “Helen 
of Troy,’ which was preemed here 
simultaneously with openings in 
some 126 other cities around the 
'globe. Film looks like a strong 
boxoffice contender “Prodigal” is 
in much the same category. Best 
U. S. film at present appears to be 
/“Daddy Longlegs,” which was 
preemed at two houses day-date. 





Average reviews were given to 


, back belonged to the local hit pa- 
rade. Another preem was that of 
“The Conqueror” (RKO), for only 
one late-night performance. 
Wayne, star of this film, attended 
the opening. Official preem of pic 
is skedded for later this year. 

New Teutonic films include two 
remakes, “Charley’s Aunt” and 
“Bath on Thrashing-Floor” as well 
as “Devil in Silk,’ a Lili Palmer 
starrer. ‘‘Charley’s Aunt” (Bero- 
lina/Constantin) 
very disappointing. Brilliant re- 
views, however, were given “Devil” 
mainly because of Lili Palmer, who 
turns in a top acting job. 





‘Matchmaker’ Zurich Hit; 
Wilder’s 3d Swiss Click 
Zurich, Feb. 1. 
Plays by U. S. writers are con- 
tinuing to click here. The latest 


Another exhib complained that |{9 make the grade is Hans Sahl’s 
small operators were suffering | adaptation of Thornton Wilder's 
through inability to retovi for new | current Broadway comedy, “The 
processes, Eut he said he knew | \atchmaker” (“Die Heiraisvermit- 
of a firm which wanted to import |tjerin’). The play, starring Heide- 
anamorphic lenses only to have 0-| marie Hatheyer, Carl Kuhlmann 


siacles put in its way to prevent 
obtaining licenses. 


Theo. H. Fligelstone, a former 


CEA prez, contended it was a se- 
no 
prices 


rious matter since there 
competition whatever, and 
were just decided upon. 


Another Brit. Theatre 


Was 





Taken Over for Tele 


London, Feb. 14. 


Another live theatre has been 


taken over for use as a live studio 


for commercial tv. Val Parnell, 


chief executive of Associated-Tele- 


Vision, confirmed last week that 
the company had taken a lease on 
the Hackney Empire. 

ATV already has a live tele the- 
atre at Woed Green as well as 
studios at Elstree, 


and Margaret Carl, is selling out at 
the Schauspielhaus. Incidentally, 
the origin of the Wilder farce, 
| Johann Nestroy’s old Viennese com- 
'edy, “Einen Jux er sich machen” 
(‘He Wants to Go on a Spree’”’), is 
w. k. here, having been produced 
at the same house years ago. 
Sock performances, sharp direc- 


tribute to the show’s success. Other 


recent American b. 0. powerhouses | 


include William Faulkner's “Requi- 
em for a Nun” (world-preemed 
here), “Teahouse of the August 
Moon” and “Caine Mutiny Court 
Martial.” Previous Wiider works, 
“Our Town” and “Skin of Our 
Teeth,” have also been big money- 
makers, besides rating #s prestige 
‘entries. 





John | 


turned out to be | 


tion by Dietrich Haugk and imagi- | 
r«tive sets by Hannes Meyer con- | 


outfit there. 
ceded by a star e#vntingent from 


who are crossing the channel are 
Julia Arnall, Maureen Swanson, 
David Knight, Tony Wright and 
Brenda de Banzie. Among the Brit- 


{convention are ‘Doctor at’ Sea,” 
|The Ladykillers” and “Above Us 
‘the Waves.” 


Govt Again To 
Probe British 
Pix Industry 


London, Feb. 14. 


The government is to conduct a 
new probe into the British picture 
industry. The Board of Trade 
prexy, Peter Thorneycroft, told the 
House of Commons last week that 
he had been giving consideration 
to the problem of future policy for 
the industry, and had decided to 
| obtain the views of various sections 
| in the pix biz. Also he wanted the 
| advice of the Films Countil and 
| the National Film Finance Corp. 


| ‘The minister gave an assurance 








|American films doing good biz at|that he would consult the trade 


unions in the industry and that he 

would not exclude an inquiry into 
| the operation of the Sunday chari- 
ity tax. 

Harold Wilson, who was the BOT 
topper in the Labor government, 
urged his successor to institute an 
inquiry to bring up to date the 
findings of the monopoly inquiry 
committee in 1944 in view of the 
growing monopoly tendency. How- 
ever, the minister thought the first 
step in considering future policy 
| for the industry should be to con- 
| sult the various interests in it. 


The results of the inquiry nat- 
urally will help the BOT in fram- 
ing its new quota legislation. The 
present Act expires in 1958 and a 
new bill must be presented to 
Parliament next year. 


Ealing Ends 9-Yr. 
Pact With Rank 


London, Feb. 14. 
Ealing studios is terminating its 
agreement with the 
| Rank Organization. The nine-year 
| pact will end when the three iatest 
| Ealing pix are handed over to the 
‘ distributors. One direct conse- 
/quence of the development is the 
| resignation of Sir Michael Balcon 
of his directorship in the Rank 
group of companies. He was on the 
board of five of their outfits. 
Alihough Ealing is without a 














| distribution 


|} home of its own at the moment | 


(‘studios were taken over by BBC 
TV last month), it is prepping a 
;new production program which 
| will tee off with a new Jack Haw- 
| kins starrer, “The Man in the Sky.” 
This is due to start early in the 
spring. At the same time it also 
is embarking on ‘‘The Shiralee” to 
| be filmed on location in Australia. 
| Also on the sked is “Dunkirk.” but 
this is unlikely to start until the 
spring of 1957. 

The trio of Ealing pix nearing 
completion and awaiting delivery 
are “The Feminine Touch” 
“The Long Arm.” 
to leave for N. Y. next week to at« 
tend the American preem of “The 
Ladykillers.” Meantime, he is in- 
volved in confabs on studio facili- 
ties and a new distribution deal. 


Miller’s ‘Crucible’ Set 
For Filming in France 


Frankfurt, Feb, 14. 

Arthur Miller’s controversial 
play about modern-day  witch- 
jhunters, “The Crucible,” will be 
| filmed in France, with, production 
slated te begin in May. 





| Jean-Paul Sartre will do. the 
| Settings, and Raymond Rouleau 
idirects.. It would star German 


actress Meria Schell and Simene 
Signoret as well as Yves Montand. 


convention of French distributing 


; 
The Rank topper will be pre- 


Japan Preps for Big Tourist Year But 
So Sorry About Lack of Improvements 





Old Vic Actors Switch 
Roles in ‘Othello’ Prod. 


London, Feb. 14. 
Richard Burton and John Neville 





are to switch their roles of Othello 
and Jago on alternate nights in the 
new Old Vic production 
opens Feb. 21. On opening night 
Burton will play the title role and 
Nevifle will appear as Iago. The 
following night, Neville will play 
Othello and Burton does Iago. 

The new Old Vic production, di- 
rected by Michael Benthall, will 
also feature Wendy Hiller, Richard 
Wordsworth, Jack Gwillim and 
Rosemary Harris. 

“Troilus and Cressida” goes into 
the Old Vick repertory April 3 in 
a new production directed by 
Tyrone Guthrie. 





Zany Scot Gangs 
Chant Jazz Tunes 


By GORDON IRVING 
Glasgow, Feb. 14. 


Teenage gangs, chanting the 
latest song hits and their own local 
ballads, are the latest craze in zany 
antics here. They hit the trail for 
country spots on weekends and go 
cave-dwelling. Wearing jeans and 
fancy belts, and carrying haver- 
sacks and_ guitars, they. jump 
coaches on Saturday afternoons 
and make for coastal villages, light- 
ing camp fires on beaches. and 
sleeping in caves. 

Sitting in the caves at midnight, 
they strum out jazz ard pop tunes, 
and discuss the latest. films and 
music from the U. S. The teen- 
agers go in groups of a dozen. 
They are named “The Apaches,” 
“The Vagabonds,” “The Lucky Y” 
and “The Bandits.” 

Favorite haunt of the juves is a 
stretch of beach three miles from 
the town of Maybole. They spend 
the evening dancing in town, and 
then head for their caves. Social 
workers are probing. the reason for 
this trend. The influence of Amer- 
ican pix, such as “Running Wild” 
(U) and “Blackboard Jungle” 
(M-G), is cited. Disk trends from 
across the Atlantic also send the 
juves searching for abnormality 





and | 
Balcon is due | 


and offbeat weekend habits, they 
aver. The cave-dwelling youths say 
they mean no harm. It’s their way 
|of enjoying weekends away from 


| cities and the drudgery of factories 


| and offices. 
“Teddy-Boys,” youths dressed in 
drape jackets, pipe stem trousers 


and Edwardian garb, are another | 


i\form of juvenile outburst, but one 


in towns and cities. 

| have been banned from danceries 
|at Edinburgh, and the Embassy 
_Theatre has put up the bar. 





‘Higher Minimum Pay 
For West End Players 


London, Feb. 7. 

Higher pay for performers in 
| West End theatres is to be intro- 
|duced shortly following an award 
|made by Lord Terrington, deputy 
;}chairman of the Landon Theatre 
Council. The minimum rates will 
| be hiked to about $26.70 for straight 
|plays and for once nightly musi- 
cals, with $30.80 as the lowest for 
|twice nightly musicals. 

The new rate represents a raise 
of about $7 in the minimum rate 
for once nightly chorus and of $8.40 
for twice nightly shows. 

Lord Terrington had been asked 
by Equity and the Assn. of West 
End Theatre Managers to arbitrate 
after both aides had failed to reach 
agreement. In previous negotia- 
tions, however, settlement was 
reached on higher rehearsal pay. 





Rank Sales Manager Quits 
London, Feb. 7. 

Sidney Caverson has left J. Ar- 

thur Rank Film Distributors after 

many years as general sales mana- 

ger. He is succeeded by Harold 

Boodson, who has been assistant 


s.m. for the last eight years. 
Ruby Anci}l was upped from su- 
pervisor to fill the vacancy of as- 





sistant sales manager. 


which | 


|that causes greater harm, mainly | 
The “Teddies” | 


Tokyo, Feb. 7. 
As Japan _prepares for another 
record tourist season 


¢ With the 
arrival of the round-the-worlq 
Cunard liner Caronia_ with its 
“million dollar” travellers this 


Spring, the tourist industry offi. 
cials have expressed regret that 
the lack of budget appropriations 
has forced the government to drop 
its five-year plan for improving 
| the country’s tourist facilities. 
This country last year had a 
| 20% increase in tourism over 1954 
| with a total of 106,000 tourists who 
|spent about $50,000,000, more than 
} 





|}enough to cover the cost of aj] 


public housing projects for the 
' year. 
Indications are that 1956 wil] 


see an equal percentage increase 
|in the number of tourists arriving, 
|The season is already underway 
| with the P&O luxury liner Chusan 
;}and the French MS Cambodge 
having already disgorged their pas. 
sengers and departed. The new 
22,000-ton Swedish motor liner 
Kungsholm arrives in Kobe March 
11 with a capacity passenger list, 

Under the ambitious five-year 
plan there would have been im- 
provement of foreign style hotels, 
Japanese-style inns, highways and 
national parks, Plans called for the 
simplification of entry and exit 
permits and the abolition of visas 
as well as easing of customs in- 
spections. Also under the shelved 
plan, foreign tourists would have 
received a reduction in railway 
rates. 


Indies Gird For Battle 
To Obtain Top Ozoner 
Sites in New S. Wales 


Sydney, Feb. 7. 

Batch of dirty linen may be aired 
as minor independents battle the 
major loops for the right to oper- 
ate drive-ins in New South Wales 
via appeals to the District Court 
here. First shots were fired here 
when lawyers for Sir William Me- 
Kell, a former Governor-General 
of Australia and now a director of 
Blue Sky Theatres Pty. Ltd., asked 
why five out of seven drive-in li- 
censes were granted to Hoyts The- 
atres and Greater Union Theatres 
and that McKell’s company was 
given the redlight by the Films 
Commission, which had the power 
to pass on licenses. 

Lawyers pointed out that back 
in 1954 the Blue Sky Co. acquired 
land at French’s Forest to set up 
an ozoner. Initial capital was set 
at $400,000. Shortly afterwards, 
lawyers said, Northern Forests De- 
velopment Co., headed by Hoyts 
‘and Greater Union Theatres, ac- 
quired land almost alongside Blue 
Sky’s site. NFDC got the go-ahead 
signal from the Films Commission, 
and McKell’s outfit was stymied. 
| Court was told that Hoyts was 
icontrolled by 20th-Fox, and 500 
‘of the capital in Greater Union 
| Theatres was held by the J. Arthur 
| Rank Organization. 
| McKell’s lawyers submitted that 
|the Blue Sky Co. should be grant- 
'ed a license because (1) The com- 
pany was first in the field and had 
|a better site; (2) The public could 
invest in the company, whereas 
Hoyts and Greater Union Theatres 
| were “a closed book’; (3) If drive- 
lin cinemas were controlled by two 
film companies, no one new could 
|come into the field, and this was 
_bad in the public interest. 
| . Hoyts, Greater Union Theatres 
‘and their affiliates previously de- 
|nied they had a grip on the drive 
‘in setup in New South Wales. 
| Pointed out they had the facilities 
‘to provide the public with good 
| screen fare and that both American 
‘and British holdings in their re 
| spective organizations did not «le 
tate what must or must not be done 
jin Australia. 











AGENCY HEAD SEEKS TV ACTS 
London, Feb. 14. 

| Lilian Aza, head of Bert Aza 
Agency, and personal rep of Grace 
Fields and Stanley Holloway. *#!!s 
for New York March 8 for the 
opening of “My Fair Lady” thé 
following week on Broadway. 

She expects: to be away at least 
three weeks and will be on te 
lookout for suitable acts for Pre 
lish tv, ie 

In private life, Mrs. Aza is sis'@* 
in-law of Gracie Fields. 
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French Prods. May Drop Type of Pic 
Banned To Juves; Slash B.0. 307, 


Paris, Feb. 7. 

Although the French probably 
have the most liberal cinema in the 
world, both as to subjects_and treat- 
ment of same, industry sources are 
raising doubts on the recent over- 
sensational content of too many 
films. This makes them forbidden 
to those under 16 and thus they 
are less lucrative at the boxoffice. 
This is considered a bad situation 
since the French film, though 
soundly supported by the govern- 
ment and gaining at the b.o., still 
cannot amortize itself nationally. 
Hence, it is felt, that everything 
possible must be done te build the 
domestic take as well as the for- 
eign revenue. 

It.is reported that a film ferbid- 
den to youngsters stands te lose 
about 30% of its gross potential. 
The days when a tagged film got in 
enough sensation seekers to over- 
ride these bans seems to have 
ended. In film circles, it is be- 
lieved that stock should be taken 
of the situation. 

Although admitted here that a 
healthy cinema can only exist in a 
completely liberal setup, it is felt 
that cognizance should be taken of 
segment of the public since, after 
all the boxoffice is vital te success- 
ful pix making. Strong films treat- 
ing delicate subjects sheuld be 
made, it is pointed out, but that the 
many films dealing with touchy 
themes only for its exploitation 
sake should be curtailed. This is 
the consensus of French film atti- 
tudes. 

Since here, as in most countries, 
over 60% of the trade comes from 
family-slanted pix, it is believed 
that there should be enough fine 
films in this category to care for 
this trade. Such films are espe- 
cially important for the weekend 
and holiday trade when most pix- 
going is done in the provinces, as 
well as the metropolitan areas. 
What it boils down to is the inevi- 
table guessing game of what will 
sell, plus treading the censorship 
line which is a problem for all 
films. 

The paradox is that Gallic films 
which make a real dent in foreign 
markets are just those which treat 
problems of thorny implications 
honestly and deeply whether it be 
moral, social or sexual. It’s con- 
tended that these films should not 
be watered down but only that the 
good commercial films should not 
give in to offcolor bits and dialog, 
added only for shock and sensation 
value. Between two equally good 
films the one that is not ferbidden 
to any groups is the one which will 
bring in the maximum coin. 


New ‘Congress Dances’ 
Bought by Republic 
For World Release 


Frankfurt, Feb. 7. 

“Der Kongress Tanzt’”’ (The Con- 
gress Dances), remake of the hit 
film which made more money 
throughout the world than any 
other German film of all time, has 
just been bought by Republic from 
Gloria Films, for world release. 
Deal covers all countries except 
Germany, German-speaking coun- 
tries and Belgium. The remake, 
done as a German-Austrian copro- 
duction last year, was directed by 
Franz Angel. One of the first 
European-made C’Scopes, it did big 
business in Germany, although not 
&$ much as the original. 

Film, which cost about $700,000 
(high budget for a German-Aus- 
trian pic) has been sold to Repub- 
lic for a guaranteed $200,000. This 
take will be split up on different 
territories because of the legal 
problems involved in the remake. 
The original pic, which starred Lil- 
ian Harvey and Willie Fritsch, has 
been impounded by the Office of 
Alien Property in the U. S., with 
the question of who owns what 
rights not completely settled. Pic 
Was distributed in the early 1930's. 

“Congress” will be dubbed into 
English twice, once in the U. S. 
and once in England. Reason is 
that the British trade unions re- 
fuse to let in foreign pix that have 
been dubbed in America. Singer 





Hannelore Bollmann, a star in the’ 


Pic, will dub her own songs and 
Speaking role, but other parts will 
be done, by 0. Ss. anid’ English | cast. 


+ 





Japs Give WB’s ‘Eden’ 


Tokvo, Feb. 7. 

“East of’ Eden” (WB), top selec- 
ition for the best foreign film 
shown in Japan in 1955 on three} 
polls, including the Tokyo Film 
Critics Ass’n, was named one of 
three “superior” 
year, earning for the Warner dis- 
tributor here the right to bring 
in one film over his 1955-56 quota. 

The government's Superior 
Film Bonus Examination Com- 
mittee screened 14 applicants for 
the three extra licenses and 
named, in addition to “Eden,” an 
Italian and a French import. War- 
ner’s office here said it would im- 
port “The Lone Ranger” under 
the bonus. 


Censorship Fight 
Halts Italo Prod. 


Rome, Feb. 7. 


The censorship question has be- 
come the principal bone of con- 
tention in current parliamentary 
discussions over passage of the 
proposed new Film Aid law. It 
currently is treading its lengthy 
way through Italian legislative mill 
and holding up local production 
plans in the process. 

Fight for a revision of the cen- 
sorship laws was revived by Italian 
leftwingers, was for a time support- 
ed by the rightists. Main issue was 
a relaxation of indirect political 
censorship rather than the moral 
code. When discussions for the new 
law came up, the Commies suc- 
ceeded in inserting censorship into | 
‘the discussion, with the threat of | 
throwing the entire film law out | 
of committee talks into a delaying | 
action in the generai assembly. 

Although it does not consider 
that censorship should be _ dis- 
cussed under the film law provi- 
sions, the government nevertheless 
has offered some amendments to 
the censorship structure to ap- 
pease the leftists. Among the pro- 
posed changes are a guarantee of 
a 30-day top time limit for consid- 
eration of pix submitted for cen- 
sors approval, generally altering 
the structure of the various cen- 
sorial bodies towards a more lib- 
eral balance. 

At the moment, these changes 
appear insufficiently drastic to 
satisfy the left (which still threat- 
ens the general assembly discus- 
sion, which could delay law ap- 
proval three to four months). 

The leftists claim them “inade- 
quate.” 


BOT URGES EXHIBS 
TO FULFILL QUOTAS 


London, Feb. 14. 


An appeal to exhibitors to live 
up to their quota obligations was 
made last week by the Board of 
Trade. It suggested that to show 
the one or two more British films 
needed to fulfill the quota not only 
would contribute to the mainte- 
nance of a healthy British produc- 
tion, but also would enhance the 
reputation of the exhibiting side 
of the industry. 

The BoT letter, addressed to the 
Cinematograph Exhibitors Assn., 
recognized that many quota de- 
faults by exhibitors were due to 
circumstances beyond their 








failures constituted an offense un- 
der the act. 





Christie Plays in BBC Run 


; London, Feb. 7. 
A season of Agatha 
plays, adapted from her novels and 
short stories, is to be featured by 
the BBE on its light program Feb. 
19 to March 11. There will be 
seven plays in the series starting 
with “Death by Drowning.” 
Others include “Mysterious Af- 
fair at Styles,” “Adventure of the 
Clapham Cook,” “ABC Murders, 
“Case of the Kidnapped . Dog,” 
“Murder in 
|* ‘Butter in Laordly Dish,” 





Superior Import Rating 


imports for the) 


CEA Sets Probe 


British Cinema’s Quota 
Stays Same After Oct. 1. 


London, Feb. 7. 

There will be no changes in the 
British film quotas for the year 
commencing Oct. 1 next. This was 
confirmed in the House of Com- 
mons last week when Peter Thor- 
neycroft, the Board of Trade 
prexy, announced that he had ac- 
cepted the advice of the Films 
Council. 

The quotas therefore wiil con- 
tinue on the current schedule of 
| 30°° for first features and 25°o for 
| the supporting program, 








Of Big Films 
Sold to Tele 


London, Feb. 


A full-scale investigation on oe 
use of feature films for tv, with | 
special relation to current develop- | 
ments in the U.S. is to be con-| 
ducted by the new Finance and | 
Management Committee of the. 
Cinematograph Exhibitors Assn. 
The new panel will be set up im- 
mediately after the annual meet- 
ing next month. 


CEA decision to examine recent | 
developments coincided with a! 
policy resolution passed by the 
British Film Producers Assn., 
which has decided to bar the sale 
of British pix to any of the tv serv- 
ices in the United Kingdom. Pro- 
ducers have been urged to insure 
that this prohibition is observed 
by parties to whom they may as- 
sign any rights in their films. 

The issue was revived at the 
CEA general council on a report 
from the officers who had seen 
the 45-minute remakes of “Laura” 











and “Cheyenne.” They felt that | 
| exhibitors would be dismayed if 
| these pix were made available for | 
,tv in Britain as they were in 
America, particularly since they | 
| would make acceptable second fea- 


| tures, thus filling the gap created | 


iby the shortage of this type of | 
product. 

One exhib referred to a press 
report that 17 full-length features 
were now being $creened daily on 
N.Y. networks. Another comment- 
ed on the wholesale disposal by the 
major companies of their product 
backlog to tv outfits. It was sug- 
gested that the entire exhibiting 
industry in America was greatly 
agitated by the sale of these films 
to television. 


YANK PIX GRAB 687, 
OF ITALO 1ST RUN COIN. 


Rome, Feb. 7. 

Yank production grabbed a _/ 
commanding 68° slice of the | 
Italian firstrun film money during 
Deccember for a $1,349,250 gross 
total. This marks a 10% jump over | 
the comparable month in 1954. A 
corresponding drop of nearly 10°% | 








was registered by Italian product | 
last December. 

December firstrun totals from 16 | 
cities also show a general rise in 
grosses, with $1,972,500 racked up | 
against a $1 867,500 total for De- 
cember, 1954. Because of the large 
number of top-grossing pix extend- 
ing their runs into January, the | 
first month of 1956 is expected to 
repeat as traditional top money- | 
earner of the year. 





German TV Toppers 
To London Meetings 








con- | 
trol. But it emphasized that many | 


Christie 


» rial is of 


Mesopotamia,” and | 
, coproduction, dea} in Hollywood. 


London, Feb. 7. 


Paul Gordon, head of European 
Television Corp. in Berlin, and 
Hans H. Kaden, a co-director in 
charge of administration, here last 
week for series of informal meet- | 
ings with British producers and to 
0.0. the British ty market. They 
are now in Paris and Madrid on 
the final stages of a European tour. 

ETC, which is affiliated to World 
Television Programs Corp. of New 
York, claims to have the largest | 
telepix library in the world with a 
total of 3,861 programs. About 800 | 
| of these were produced by the com- 
|; pany either in Hollywood or in 
Germany. A large part of its mate- | 
American origin. 

Gordon is heading for America 
in April for discussion on a series | 


‘Zany Comedy Clicks in 


| Richard Wagner, 
| acquainted 
j}and used it for 
tions. 


‘RANK CONVENTION IN 


l of Rank Overseas Distributors, and | 


ithe windup dinner 


}800 delegates. : ‘ 


Louden B.0. Brisk; 








Scot; Revue Runs 9 Wks. 


Glasgow, Feb. 14. 


A boost for more comedy, zany 
style, has been given by smash suc- 
cess of “Just Daft,” crazy-gang 
style revue, originally skedded for 
a seven-week run at Empire The- 
atre. It wound up Feb. 11, having 
stayed over nine weeks, with a two 
further weeks set at the Empire, 
Edinburgh. Show, presented by 
Tom Arnofd, featured a cluster of 
Auld Lang Syne comedians, includ- 
ing Dave Willis, Jack Anthony, 
Chic Murray and Duncan Macrae. 
Robert Wilson also was starred. 

Patrons showed a definite liking 
for this offbeat revue and the crazy 
humor. It is now almost certain 
to be repeated next Christmas, but 
on a biggér scale, with more pro- 


duction. Show was- staged by 
Charles Henry, who directs the 
London Crazy Gangs. “Daft.” 


Scot word used in the title, can be 
translated as Zany. 


Dieterle Group 
Seeks UFA Plant 


Frankfurt, Feb. 14. 

Hollywood producer-director Wil- 
liam Dieterle has filed protests 
with the German Federal Minister 
of Finance and the Bavarian State 
Minister of Finance against regula- 
tions which prevent him from get- 
ting the complete’ information 
about the former UFA studios and | 
|property at Geiselgasteig, near | 
| Munich (in Bavaria). | 

Dieterle heads a group which | 
would like to buy the studio, now 
| being sold under former postwar | 
demands by the Allies that the | 
UFA monopoly of production, dis- 
tribution and theatre ownership be | 
broken up into separate entities. 
But since Diertele is considered a 
foreigner, he is permitted only 
25° ownership of the German | 
property. The controllers have re- | 
fused to give him the full informa- | 
tion about the assets, dividends, 
current profits of the UFA studio, | 
and are giving the information only 
to groups who could buy the prop- 
erty 100°. 

Dieterle, born in Ludwigshafen, 
Germany, has lived in the U. S. 
since 1932 and is a U. S. citizen. 
He demands equal rights with the | 
German bidders in obtaining facts 
{about the property. 

Since last year he made the Re- 
public film “Magic Fire,” about | 
in Bavaria, he is 
the UFA studio, 
part of his loca- 
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LONDON TOPS IN BRIT. 


London, Feb. 14. | 

‘The biggest convention ever to | 
be held in Britain is being staged | 
next week by the Rank Organiza- | 
tion. It will take the form of a 
one-day meeting at the Leicester 
Square Theatre, followed by a con-| 
vention dinner at Grosvenor House. 
To be held Feb. 21, session will be 
the company’s first national con- 
vention. It will be attended by 
every theatre manager of the two 
circuits controlled by the group as 
well as all district executives. 

John Davis has called the con- 
vention to strengthen personal con- 
tarts between the men in the field 
and the homeoffice to discuss com- 
pany policy as well as wider na- 
tional industry problems and to 
survey current production activ- 
ities. 

Among the speakers will be Ar- 
thur T. L, Watkins, secretary to 
the British Board of Film Censors; 
H. Norris, joint managing director 


Dr. Mark Abrams, who will give a 
tv survey. J. Arthur Rank will host 
which will be 


attended by stars as well as the 


| week. 


| (2. 200: 


| Rouee” (TED) (1st wk) and 


| hit in 
| ring the doyenne of the Portuguese 


Helen’ Mighty 


156, ‘Arm’ Boffo 12146, 3d, ‘Rebel 
Smash 106, 2d, Goodman $7,500, 3d 


London, Feb. 

Business continues brisk in a 
West End with hefty returns re- 
ported from several new firstrun 
bills. Leading the field is “Helen 
of Troy” at the Warner with great 
$15,000 in its first session. “Rebel 
Without Cause”? shapes wow $10,- 
000 in second frame at the London 
Pavilion, while seventh round of 
“Richard III” at Leicester Square 
closed with great $12,800. 

“Man With Golden Arm” also is 
boff at $12,500 in its third stanza 
at Odeon, Leicester Square. ‘‘Cine- 
rama" wound its 70-week run at 
the Casino with a great $14,000. 

“Davy Crockett” is fancy at 
Studio One in sixth week ended at 
$4,600. “Benny Goodman Story” 
looks sock at the Odeon Marble 
Arch with $7.500 in third week. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)— 
“Lieut. Wore Skirts” (20th)..Good 
$7,000 or near. 

Casino (Indie)! 1,337; 70-$2.15)— 
“Cinerama” (Robin) (70th wk). Fi- 
nal frame Closed with great $14,- 
000. “Cinerama Holiday” (Robin) 
preems Feb. 4. 

Empire (M-G) (3.099; 55-$1.70)— 
“Diane” (M-G). Fair $11,000 or 
less. 

Gaumont (CMA) (1,500: 50-$1.70) 
—‘‘Lost” (Rank). Poor $3,600. 

Leicester Sqauare Theatre (CMA) 


(1.376; 50-$1.70) — “Richard III’ 
(Korda) (7th wk). Still in the big 
money with $12,800 this frame. 
Continues. 


London Pavilion (UA) (1,217; 50- 
$1.70) — “Rebel Without Cause” 
(WB) (2d wk). Heading for smash 
$10,090 this session after $11,000 
opening week. Holds. 

Odeon, Leicester Square (CMA) 
(2200; 50-$t.70).—“‘Golden Arm” 
(UA) (3d vk). Will be close to 
fancy $12,500, same as previous 
Stays one more. 

Odeon, Marble Arch (CMA) 
50-$1.70!\—“Benny Goodman 
Story” (Rank) (8d wk). Sock $7,500. 
Hit boff $8.900 in vrevious frame. 

Plaza (Par) (1.902: 70-$1.70)— 
“Desperate Hours” (Par) (3d wk). 
| Fair $5,500 or near. 

Rialto (20th) (50-$1.50)—‘“‘Moulin 
“Happi- 


est Days Your Life” (BL) (reissues), 


| Well below hopes at around $1.690. 


Ritz (M-G) (432: 50-$1.30)—“Ten- 


der Trap” (M-G) (3d wk). Fine 
$2,600. Last week, $3,000. Con- 
tinues. 


Studio One (APT) (600; 30-$1.20) 
—‘Davy Crockett” (Disney) (7th 
wk). Sturdy $4,600. Stays indef. 

Warner (WB) (1,785: 50-$1.70)— 
“Helen of Troy” (WB). Heading 
for great $15,000 or near. Pie 
launched with royal preem attend- 
ed by Princess Margaret, sponsored 
by the Variety Club. 


Lishon Legit Theatre 
B.0. Sturdy Desnite 


Cold: ‘Colonels’ Onens 
Lisbon, Feb. 7. 

All legit houses now open here 

have been doing good to excellent 

biz since Christmas. Most had full 

houses during Carnival 

spite unusually 





time de- 
cold weather, The 
Avenida has Peter Ustinov’s ‘Love 
of Four Colonels” for nice returns. 

The Teatro Nacional, after three 
months of “The Wall,” has a new 
“Grandpapa 


Lisbon,” star- 


| Theatre, 81-year-old Palmira Basto, 


and comedian Vasco Santana, The 
Trindade continues very well with 
“Arsenic and Old Lace.” 


The Monumental has ‘“Bull- 
fights,” starring an authentic to- 
reron, Diamantino Viseu, who 
seems, however, more at ease in 


than on a stage. The 
company is playing the 


the arena 
Brazilian 


;revue, “April in Portugal,” at the 
Variedades. 

Comedian Eugenio Salvador has 
reinforced his revue at the Maria 
Victoria with French chantooste 


Simonne Deby and Spanish dancer 


|and singer Carmen Flores, the sis- 
'ter of Lola Flores. The AB¢ 


con- 
tinues its revue starring Brazilian 
chantoosie DeoMaia and the Swed- 
ish ballet Lalla, Casgel., 
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All around 
the globe from 
New York to 





from Buffalo to 

~~ Bombay, Warner Bros. 
is making box-office 

history with 
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YANKS SEE QUOTA CRY, OTHER ANGLES; 
VIEW M.P. CRACKS AS MUDDLED LOGIC 








American film company execu- 
tives this week laughed off as “ut- 
terly ridiculous” a British M.P.’s 
charge that “nationalistic” bias ex- 
isted in the U. S. against British 
films. 

They showed little surprise, how- 
ever, at demands voiced in Parlia- 
ment that there is a restriction on 
American film imports into Britain. 


velopments in recent months, and 
particularly the policies pursued 


—+ 


Those who have been watching de-| lief 


British Film Press To 
Gov't: ‘We, Too, Have 
Suffered From Policies’ 


London, Feb. 14. 


A plea for the British trade press 
to receive its share in any tax re- 
afforded the motion picture 


industry in the forthcoming 





by the J. Arthur Rank Organiza- 
tion, have been expecting the Par- 
liament outcry for some time. . 
The charge that American audi- 
ences were. biased vs. _ British 
films, and particularly such British 
films as showed thé part of the 
British services in winning the 
war, was voiced in the House of 
Commons during a discussion of 
the demand for lower entertain- 
ment taxes in Britain. z 
John Hall, a Conservative M.P., 
singled out the failure of “The 
Cruel Sea’ to make a significant 
showing in the U. S. and said this 
was so because it dramatized the 
role the British Navy played in 
World War II. He might also have 
mentioned “The Dam _ Busters,” 
which had come in for Parliamen- 
tary mention earlier, and which 
also fell flat here. ‘Dam Busters” 


dealt with RAF raids on the Ruhr | 


dams. 

Whether the listless reaction of 
American audiences to such pic- 
tures stem from “bias” or a pref- 
erence for the Hollywood type of 
filmmaking (plus 


screen names) may be resolved 


with the release by 20th-Fox of its | 


“The Man Who Never’ Was,” 
which revolves around British 
Naval Intelligence. However, Clif- 
ton Webb takes the lead part, and 
the picture also stars Gloria Gra- 
hame. 

Feeling in the industry is that 


audiences will accept virtually any- | 
thing that is good entertainment, | 


provided it is what Americans con- 


sider good entertainment, i.e. that) 


pacing, humor, accents, are in line 
and acceptable. No one _ denies, 
however, that the average Amer- 
ican is more interested in, and 
better able to identify with charac- 


ters in a film dealing with the U. S. /seeking to expand the picture art | 


services and their part in the war. 
Theatre Owners of America sur- 
vey of its members re the accept- 
ability of British films noted: “‘The 
aim of British producers should be | 
to reach the patrons of the regu- 
lar houses, and to make pictures 
more in keeping with Hollywood's 
approach. They must find out what | 
the American public wants.” 
American execs watching the sit- 


uation in Britain say the cry for a| 


higher British quota and more 
stringent restrictions against Amer- 
ican imports can be expected to 


intensify as the time for discussion | 


of a new Quota Act approaches. 
They have noted the straws in the 
wind, particularly since Rank’s 
John Davis took cover the presi- 
dency of the British Film Produc- 
ers Assn. 


Specifically cited is the fullpage | 


Rank ad in the N: Y. Times some 
time ago which deplored the lack 
of bookings for British (Rank) pix 
in the U. S. It was later shown 
that one of the films cited—“The 
Purple Plain”’—racked up over 
12.000 bookings and grossed $1,300,- 
000, hardly a “poor” showing. 


O'DONNELL SEEKS 53 





FOR ANTI-TAX GROUP 


Total of 53 film industry leaders 
are being asked to serve on a com- 
mittee assigned to seek removal 
of the remaining 10° Federal ad- 
missions tax. Letters asking their 
services were sent out this week 
by Robert J. O'Donnell, national 
chairman of the tax elimination 
campaign being conducted by the 
Council of Motion Picture Organ- 
izations. 

On O’Donnell’s list of candidates 
are reps of the Motion Picture 
Assn. of America, including presi- 
dent Eric A. Johnston, all film 
companies and many circuits from 
around the country. Leaders of 
Allied States Assn. are not among 
those being solicited, which is re- 
garded as not inconsistent since 
Allied officials have yet to endorse 
the COMPO drive. 


more familiar | ; 10 
Art is wrapping up the life of | 


comment by The Cinema. It point- 
'ed out that on the sidelines, with- 
‘out a particular parent, was the 
trade press which had _ suffered 
| equally, if not more than others, 
‘from the time of the ill-fated Dal- 
‘ton ad valorem duties. Its adver- 
'tising revenue had diminished to 
levels that maintained bare sub- 
| sistence. 

The Cinema contended that to 
‘present the industry’s problems in 
authoritative quarters called for a 
‘high level of journalism, with com- 
mensurate remuneration, but un- 
less a future could be provided for 
‘the bright youngsters, the hope of 
/maintaining a flow of talent was 
‘remote. They argue that the free 
‘flow of money that would be 
| brought about by tax relief should 
| produce a modicum of benefit to 


| them. 





24 GOLDWYN OLDIES 
ROLLING AT MUSEUM 


New York’s Museum of Modern 
'Samuel Goldwyn in terms of his 
| productions dating back to his bow 
jin the picture business in associa- 
ition with Jesse L. Lasky. 
'94 films will be screened at the 
Museum’s auditorium beginning 
this week and running to July 22, 
all under general billing, “A Pro- 
ducer’s Work: The Films of Sam- 
ue] Goldwyn.” 
| As part of the program a study 
of Goldwyn’s work, by Richard 
| Griffith, curator of the institution’s 
‘film library, will be published. 

Tne 24-piec cycle will be repre- 
sentative of Goldwyn’s output over 
'the years, according to Griffith. In 


‘form, states the latter, “perhaps his 


(Goldwyn’s) greatest achievement | 
'is the introduction to the screen of 
‘subject matter thought to be be- 


yond the capacity of large audi- 
ences, and proving, first only to his 
own satisfaction but later to that 
of the motion picture world at 


| large, that virtually any kind of 


story can be brought to the screen 
with success, so long as it is a 
good story well told.” Griffith 
cited “Arrowsmith,” “Dodsworth,” 
“These Three” and “Wuthering 
Heights” as “daring experiments.” 





| Showman-Colonel Goetz 


Shifts to Naples, Italy 


| Washington, Feb. 14. 
| Col. Joseph F. Goetz, USAF, 
head of the Defense Department’s 
Armed Forces Professional Enter- 
tainment Branch since 1951, is 
being shifted to NATO, effective 
March 15. He will become director 
of Public Relations for the Allied 
Air Forces in South Europe, with 
headquarters in Naples, Italy. 
Goetz, 47, is a former RKO The- 
{atres executive. He is well known 


in Hollywood and New York where | 


jhe frequently recruited talent for 
the Christmas and other shows 
which were flown all over the 


world to entertain American sery- | 
military | 


icemen at our farflung 
bases. He worked with the Holly- 
wood Coordinating Committee, and 
the USO Camp Shows. 


A native of Dayton, Goetz man- | 


aged RKO Theatres from 1928 un- 
til he went into military service in 
World War II. After the war, he 
returned to show business but the 
Pentagon recalled him in 1951 to 
put together shows for the Ameri- 
can troops in Korea and Japan. He 
has remained with the Air Force 
ever since, 

In his new post, Col. Goetz will 
be attached to the staff of Lieut. 
Gen. Patrick W. Timberlake,USAF, 
commander of Allied Air Forces in 


South Europe. This includes air 
units from France, Italy, Greece, | 
i Turkey and the U. S. 


budget was made in an editorial | 


Total of | 


END HOBART ANTITRUSTER 


Federal Court Dismisses Astoria, 
L. I., Action ‘With Prejudice’ 


Hobart Theatre Corp. antitrust 
suit against five of the major film 
companies has been settled for 
$702,000 and has been dismissed 
“with prejudice” in N.Y. Federal 
Court. 

Theatre involved was the Ho- 
bart in Astoria, Queens. Companies 
|that settled were Loew’s, Colum- 
|bia, Paramount, Universal and 
' United Artists. 


Careless Errata 


Weaken British 
Side of Case 


Relative ignorance of foreign 
Government officials re the situa- 
'tion facing their pictures in the 
/U. S. was demonstrated last week 
during the debate on the British 
| industry in Parliament. 


At one point, M. P. John Ran- 
kin, who introduced the motion for 
| an inquiry and relief from the en- 
|tertainment tax for British films, 
,asked whether “it is not the case 
'that the latest and, perhaps, the 
finest of British films, ‘Richard III,’ 
is up against the same American 
ban as has been imposed on the 
| pictures which Rank indicated (in 
| his N. Y. Times ad).” 

“Ts that film getting bookings on 
| the American circuits?’, Rankin 
|asked. “Is it not true that we now 
find it difficult to get that film into 
/ American cinemas?” 

| When reminded that “Richard” 
had been booked for a showing on 
NBC-TV, Rankin nevertheless in- 
sisted that the picture was being 
“barred by the American film mag- 
, nates” and would be limited to the 
| arties. 

Fact. is that ‘Richard’ opens 
| day-and-date on tv and at the Bi- 
jou Theatre. N. Y., and after that 
|is being roadshown by Ilya Lopert. 
| It has, so far, not been offered to 











)}any American Circuits; nor has past 
experience shown that a classic 
such as this is served best via large 
exposure on the chains. 

United Artists did extremely 
well with “Henry V” and it never 
_received “mass” bookings, but was 

nursed along via a large number 
of special engagements, allowing 
,long runs and benefitting from a 
| tailormade ad-pub campaign. Sim- 
jilar situation obtained with 
; American-made Shakespeare film, 
| Metro’s “Julius Caesar.” It racked 
up a very respectable gross. 

American execs find it difficult 
| to make it clear to industries and 
| governments abroad that divorce- 
| ment in the U. S. is a reality and 
‘that the “film magnates” no longer 
|can “force” a picture to play the 
| circuits. The choice now is up to 
| the exhibitors. 





_Anti-Peronist Film May 


Robert Ardrey has signed to 
write the screen treatment of the 


thriller novel, “The Call from the | 
The | 


Calle Moreno,” for Metro. 
| Scenarist - playwright - novelist re- 
turned to the Coast over the week- 
end after his annual fortnight’s 
legit-going stay in New York. 

“Moreno,” localed in Argentina 
during the Perone regime, was 
authored by Maria Flores, said to 
be a pseudonym for an anti-Peron 
refugee now resident in England. 
Ardrey may have to go to Buenos 
Aires to familiarize himself with 
the varn’s background. 














‘Lovers & Lollipops’ 

“Lovers and Lollipops.” the 
second feature film of Morris 
Engel and Ruth Orkin, who in 
1954 turned out “The Little 
Fugitive.” has been acquired 
for distribution by Trans-Lux 
Distributing Corp. 


| 





Pic is skedded for simulta- 
| neous preems in New York and 
| Hollywood, 


an- 


Send Ardrey to Argentina 


film industry: 


vision of the (Anglo-American 


to amend the Agreement So as 


to be faced is that there are just 


of the quota may be.” ... “I 


to others.” 

Geoffrey Hirst: ‘I do not thin 
can market. 
‘aggressive’.” 


exhibition of more British films.’ 

Stephen Swingler: “The existence of a 30% 
pictures in British cinemas constitutes a prima facie case for an in- 
dependent inquiry. It is an outrageous libel to suggest that we have 
not in this country the talent, skill and resources to provide more 
than one-third of our cinematographic entertainment.” ... “The fact 


support even a 30° quota in cinemas.” .,.. 
unfair discrimination against British films (in the U.S.).”... “The 
American pictures can naturally be sold more cheaply in this 
country than British pictures because they have already made 
a good profit (sic). in the American market. Thefe is a tendency 
to preter the exhibition of American pictures, whatever the level 


What British M.P.’s Actually Said — 


[ABOUT AMERICAN FILM LEAD] 


London, Feb. 14. 


Following are some pertinent quotes from speeches made by 
Members of Parliament in the debate on the status of the British 


John Rankin: “The power of Hollywood has given the American 
film industry virtual control of world markets, This control means 
that the production industries of Great Britain, France, Italy and 
other countries have become dependent on some form of Gov- 
ernment assistance in order to survive at all.” ,., “The time has 
come when consideration should be given to more substantial re- 


film) agreement ... to help 


Britain generally with her balance of payments problem and... 


to encourage the production and 


> 


guota for British 


not enough British productions to 
“There appears to be 


see no reason why there should 


not be tax relief for the showing of British pictures in preference 


k we get ‘fair do’s’ in the Ameri- 


I think we should be a little more ‘sticky’ and 








Independent distributors in Man- 
hattan reacted with great bitter- 
ness last week to the view ex- 
pressed by France’s Jacques Flaud 
that their French releases weren’t 
being handled properly outside a 
handful of key cities and that 
| French producers would in fact be 
| better off dealing with the majors 
‘or at least with distributors “of 
| substance.” 


Flaud, who is director general 
iof the French Centre National de 
iJa Cinematographie, made his state- 
ments in an interview with VARIETY 
in last week’s issue. 


The indies, almost to a man, 
sharply disagree with Flaud’s po- 
sition which, they say, is based on 
an inadequate knowledge of the 
| market and its economics. Their 
main rebuttal points are: 


(1.) Except when it’s a very 
big picture, the French pro- 
ducer is inevitably better off 
dealing with an _ independent 
rather than, with a major com- 
pany. 

(2.) The independent can op- 
erate far more profitably (for 
the producer) than a major com- 
pany and he'll give each picture 
individual attention whereas a 
major. outfit can’t afford that 
kind of selling. 





(3.) There literally exists no 
“grass-roots” market for the 
French product unless it is 


dubbed. The average French fea- 
ture is far better off playing a 

limited number of art houses 
than losing money in extended 

circulation. 

“The French just don’t grasp the 
economics of this market,” noted 
one distributor. “It’s difficult for 
them to realize that, on a picture 
| grossing $200,000 for a major, they 





/are apt to come out with less than 
with the same film grossing $100,- 
000 for the independent.” 


Asked another: “If the majors 
are so eager to take on French 


films, why haven't they done so?” | 


And he gave his own answer: “It’s 
simply that it doesn’t pay for a big 
outfit to distribute foreign Jan- 
guage pictures. Assume a major 
, sets a big circuit break on a French 
color film. That sounds fine. But 
by the time you get through pay- 
ing the print bill. and other ex- 
penses, there's nothing left to make 
a profit on.” 
Mayer’s Regrets 

Arthur Mayer, prez of the Inde- 
‘pendent Motion Picture Distribu- 
|tors Assn., thought Flaud’s expres- 
|sions “neither good taste nor good 
policy” and he said he regretted 
that Flaud hadn't come with his 
complaints to IMPDA officers. 
|Mayer at the same time praised 


Flaud’s Theories, Not Facts, Denied: 
U.S. Importers Think French Fail 
To Evaluate Market Chances 


them very long to realize that the 
‘distribution in depth’ they are 
talking about is not only unat- 
tainable at the moment, but is un- 
profitable,’ commented Richard 
Davis, currently the largest French 
distributor of Gallic product here. 
“We can get more out one long 
run in an art house than out of a 
dozen regular houses elsewhere. 
Anyway, I am just as interested as 
the French producer to make the 
most out of any given picture.” 


Build The Keys! 


View is expressed that the next 
step for the French shouldn’t be 
'an attempt to penetrate the mar- 
ket outside the keys, but to build 
it up in such spots as Chicago and 
Los Angeles. It is acknowledged 
that, if a very big picture comes 
along and can be dubbed, it pos- 
sibilities via major distribution are 
apt to be greater if it’s on a major 
company’s release list. 

Commenting on the subject last 
week, Al Lichtman, director of dis- 
tribution for 20th-Fox, said it paid 
his company to take on important 
foreign releases, provided they can 
be dubbed. “Otherwise,” he said, 
“it’s a waste of time for us.’ Execs 
of the majors generally feel that 
they're better off putting a lot of 
sales and promotional steam be- 
‘hind American films since the pay- 
| off makes such efforts worth while. 


“You sell an American picture, 
and you might gross $2.000,000 or 
$3,000,000,” said one. “Then you 
take a French. Italian or even a 
British film, and you’re lucky— 
with exactly the same effort—if 
you gross two, three or four hun- 
dred-thousand dollars. It just 
doesn't figure.” 


Don’t Know Yanks 

Americans hold the French and 
other foreign producers underesti- 
mate the lack of interest in foreign 
film that characterizes American 
audiences generally. They feel that 
the resistance could be gradually 
overcome, and it is in this that 
i they see the French Office du Cin- 
ema rendering a valuable service. 

Opinion was expressed repeat- 
edly in N. Y. last week that Flaud’s 
Statement had left Joseph Mater- 
|nati, head of the French Center, 
| in “a difficult position” vis-a-vis the 
indies. It is noteworthy, however, 
jthat the American distributors 
|make no attempt to deny the facts 
{underlying Flaud’s observations. 
| French films are extremely limited 
{on their circulation, and from 4a 
| purely physical point-of-view, a ma- 
|jor Company undoubtedly has the 
\facilities for shipping prints ll 
over the country with greater ease 
‘than an independent working out 
of New York. The indies simp!y 





dispute the implication that facil 


| the establishment of the French | ties equal boxoffice, or that volume 
| Film Center and said it deserved |neeessarily spells profit, if indeed 
|volume (in terms of admission #§ 
well as bookings) can be obtained 
on French films, 


‘full cooperation from the indies. 
“if the French were actually 
ioperating here, it wouldn't take 
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20m SWEEPS THE ANNUAL | 
PHOTOPLAY AWARDS! —_ 


The Most Promising 
Actress of 1956 


% 


Star of 

“The Girl in 

the Red 
Velvet Swing’ 


The Gold Medal 
Picture of 19 





One of the Ti 
he fen M 
opular Pictures of 1955 


THANKS: 


to the readers : 


and editors of 
PHOTOPLAY! 











18 PICTURES 


VARIETY 





26 











Picture 


Grosses 








SAN FRANCISCO 


(Continued from page 9) 
—‘Helen of Troy” (WB) (3d wk). 
Big $12,000. Last week, $18,000. 

Orpheum (Cinerama_ Theatre 
Calif.) (1,458; $1.75-$2.65)—‘Cine- 


‘ARM’ ‘GOODMAN’ WITH 
10G EACH PACE ST. L. 


St. Louis, Feb. 14. | 
Holdovers again are predominat- | 





eb -danyy?? ie) (28th wk). | ing here, with biz good after heavy | 

eam 521 800 an ae $24,200. pon age Per oe a 

. ne P , _| turnstile activity last week. ‘Man 
United Artists (No. Coast) (1,207; | 


With Golden Arm” shapes as best | 


70-$1) — “Golden Arm” (3d wk). | Graw of holdovers, clasely fol- | 
Fancy $13,000. Last week, $18,500. lowed by “Benny Goodman Story.” | 
Stagedoor (A-R) (440; $1-$2.20) | “Cinerama Holiday” looms ‘fine in 


— “Guys and Dolls’ (M-G) (13th 
wk). Oke $9,500. Last week, $11,500. 





52d week at Ambassador to round 
out a full year there. “Littlest 





Larkin (Rosener) (400; $1) —! Outlaw” is good in second week. 
“Diabolique” (UMPO) (7th wk).| Lone newcomer at bigger houses | 
Fine $5,200. Last week, $5,400. | is “Wichita” paired with “Shack 

Clay (Rosener) (400; $1) —‘‘Man | Out on 101,” just finishing a week 
Who Loved Redheads” (Indie) (7th | With solid total at the Fox. “Trou- | 
wk). Okay $1,900. Last week,|ble With Harry” still is nice in| 
2 300. third week at arty Pageant. 


Vogue (S.F. Theatres) (377; $1)— 
“Divided Heart’ (Indie). Fair 
$1,800. Last week, “Chance Meet- 
ing” (Indie) (6th wk) and “Bicycle 


Estimates for This Week 
Ambassador (Indie) _ (1,400;) 
$1.20-$2.46)—“‘Cinerama Holiday” | 
(Indie) (52d wk). Nice $9,500. Last 


Thief” (Indie) (reissue) (4th wk), week, $10,200. 
$1,800. Esquire (Indie) (1,400; $1.25- 
Bridge (Reade-Schwarz) (396; $1- | $2.50)—“‘Guys and Dolls” ‘(M-G) 


¢1.25)—‘Littlest Outlaw” (BV) (3d 
wk). Big $2,500. Last week, $4,000. 
Rio (Schwarz) (397; $1)—‘‘Long 








(8th wk). Good $5,500. Last week, 
same. 


Fox (F&M) (5,000; 51-75)—“Bot- | 


Memory” (Indie). Okay $2,000. | tom of Bottle’ (20th) and “Flame 
Last week, “Cupboard Was Bare” | of Island” (Rep). Opened today 
(Indie), same. (Tues.). Last week “Wichita” (AA) 
i , and “Shack Out On 101” (AA), 

a | solid $17,000. 


TALL 76, ‘HELEN’ 116 


Omaha, Feb. 14. | 
Biz is lagging at the downtown | 


spots this week, with crowd-snar- | 
ing Omaha Auto Show cutting in 
on strong, new product. “Ransom” | 
is socko at the Omaha. “Helen of | 
Troy’ is fancy but below expecta- 
tions at the Orpheum. “Diane”’ is 
mild at the Brandeis. “Indian 
Fighter” is fairish in second sianza 
at State. 
Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 
“Diane” (M-G) and “Postmark for 
Danger” (RKO). Slow $4,000 or 
less. Last week, “Three Bad Sis- 
ters” (UA) and “Snow Creature” 
(UA), $4,000. o 

Omaha (Tristates) (2,000; 70-90) 
—‘‘Ransom” (M-G) and “Toughest 
Man Alive’ (AA). Socko $7,000. 
Last week, “Lone Ranger” (WB) 
and “Dig That Uranium” (AA), 
$7,000 in 6 days. 

Orpheum (Tristates) (2,890; 75- 
$1)—‘‘Helen of Troy” (WB). Fancy 
$11,000 but not as big as expected. 





| $1.10)—‘‘Lover Boy” (20th). 


“Golden Arm” (UA) (3d wk). Good 
$10,000 after $11,500 second ses- 
sion. 

Orpheum (Loew) (1,400; 50-75) 
—“‘Littlest Outlaw” (BV) = and 
“Lord of Jungle” (AA) (2d wk). 
Good $7,000 following $9,000 in 
first. 

Pageant (St. 


L. Amus.) (1,000; 


| 50-90) — “Trouble With Harry” 


(Par) (3d wk). Okay $3,500 after 
$4,500 in second. 

Richmond (St. L. Amus.) (400; 
$1.10) — “Diabolique” (UMPO). 
Good $3,000 or near. Last week, 
“Voleano” (UA), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
50-90)—“‘Benny Goodman Story” 
(U) (2d wk). Neat $10,000 or close 
after $14,500 opening frame. 

Shady Oak (St. L. Amus.) (800; 
Okay 
$2,500. Last week, “Diabolique” 
(UMPO) (6th wk), $3,000. 


‘Darling’ Fair $14,000, 
D.C.; ‘Jester’ 16G, 2d 


Washington, Feb. 14. 





Last week, “All Heaven Allows” With only one - newcomer, b.o. 
(U) (2d wk) $8 500 average along main stem currenty 

State (G ldbe ) (860; 80-$1)— is offish. Sole new entry, ‘‘Forever 
“mdian Fighter” (UA) od: wk). Darling,” at Capitol, is mild, and 


Fair $3,600. Last week, $7,000. 


‘Bottle’ Dim 7G, Seattle; 





well below hopes for draw of tv 
stars Lucille Ball and Desi Arnaz. 
“Court Jester’ in second stanza at 
Palace continues’ robust. “All 
Heaven Allows,” holdover at Lop- 





‘Goodman’ Lusty 116, 2d 


Seattle, Feb. 14. 
Newcomers here this round are 


ert’s Playhouse, is still fancy in 
second week. ‘Helen of Troy” 
looks just okay in two spots for 
third week. 


Estimates for This Week 









not proving much help while many | Ambassador (SW) (1,490; 75- 
of the holdovers are doing nicely. | $1.25)—‘“Helen of Troy’ (WB) (3d 
“Bottom of Bottle’ looks dull at| WK). Oke $3,500. Last week, 
Fifth Avenue while“Forever Dar- 300. 

ling” is proving equally slow at Capitol (Loew) (3,434; 70-95)— 
Orpheum. “Benny Goodman Story” | “Forever Darling’ (M-G). Tepid 
is rated big in second Music Hall | $14,000, and well below hopes. 


session while “Golden Arm”’ is 
very modest in first holdover frame 
™ at Paramount. “Littlest Outlaw” is 
~ fast in second round at Music Box. 
Estimates for This Week 


Blue Mouse (Hamrick) (800; $1- 
$1.50) — ‘Guys and Dolls” (M-G) 
(8th wk). Swell $7,000. Last week, 
$7,800. 


Coliseum (Evergreen) (1,870; 90- 


$1.25) — “Storm Fear” (UA) and | 


“Joe Macbeth” (Col). Slow $6,500. 
Last week, “Battle Stations’’ (Col) 
and “Fury at Gunsight Pass” (Col), 
$13,000 in 9 days. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) “Bottom of Bottle” 
(20th) and “Dig That Uranium” 
(AA). Dull $7,000. Last week, 
“Trouble with Harry” (Par) and 
“Yeartbreak Ridge” (Indie), $6,300. 

Musie Box (Hamrick) (850; 90- 


$1.25) — “Littlest Outlaw” (BV). | 
(2c wk). Fancy $6,000. Last week, 
$6,500. 


Music Hall (Hamrick) (2,200; 90- 
$1.25)—"*Benny Goodman” (U) and 


“Red Sundown” (U) (2d wk). Big 

$11,000. Last week, $12,800. 
Orpheum (Hamrick) (2,700; 90- 

$3.25) — “Forever Darling” (M-G) 


and “Fighting Chance” (Rep). Mild 
$8,000. Last week, “Flame of 
Islands” (Rep) and “Divided Heart” 
(Rep), $4,000. 

Paramount (Evergreen) (3,039; 
§U-$1.25)—“‘Golden Arm” (UA) (3d 
wk) and “Let’s Make Up” (UA) 
(2d wk). Modest $7,000. Last week, 
week, $9,800. 


| Last week, “Battle Stations” (Col), 
$12,000. 

Columbia (Loew) (1,174; 70-95)— 
|“*East of Eden” (WB) and “Battle 
|Cry” (WB) (reissues). Rousing 
$8,500 for these oldies. Last week, 
“Three Bad Sisters” (UA), $8,700. 

Dupont (Lopert) (372; 75-$1.10) 
—"“Diabolique’ (UMPO) (6th wk). 
Big $4,500. Last week, $5,000. 
| Keith’s (RKO) (1,939; $1-$1.80)— 
|‘*Guys and Dolls” (M-G) (13th-final 
wk). Fine $8,000 for second week 
in row to wind sock run. 





Metropolitan (SW) (1,200; 75- 
$1.25)—“Helen of Troy’ (WB) (3d 
wk). Good $6,000 Last week, 
$10,200 


Palace (Loew) (2,360: %0-$1.10)— 
| “Court Jester’ (Par) (2d wk) Solid 
| $16,000 after $25,000 opener. Stays 
on. 

Playhouse (Lopert) (485; 
$1.10)—“All Heaven Allows” 
(2d wk). Fancy $7,500. 
week, $9,500. Stays. 

Plaza (T-L) ‘276; 70-$1.25)—‘“Lit- 
tlest Outlaw” (BV) (3d wk). Nice 
$6,000. Last week, $8,000; stays 
on. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama Holiday” (Indie) 
(18th wk). Still going strong with 
$17,000 for fourth consecutive 
week. Extra Saturday morning 
group screenings help. Continues 

Trans-Lux (‘T-L 600; 70-$1.25 
-“Wages of Fear” DCA) 
final wk So-so $3,500 in | 
days. Last week, $4,000. 


75- 
Last 


5th- 
2 


(U) | 


‘Helen’ Hotsy 116, Port.; 
‘Darling’ Sweet $10,000 


Portland, Ore., Feb. 14. 

Biz moves into high gear this 
round after a week on skids due 
to bad weather. “Littlest Outlaw” 
is big in second week. “Benny 
Goodman Story” is torrid in sec- 
ond inning at Liberty. All new- 
comers loom big, especially ‘Man 
With Golden Arm” at Paramount 
and “Helen of Troy” at Orpheum, 


Estimates for This Week 


Broadway (Parker) (1,875; 90- 
$1.25)—‘‘Forever Darling” (M-G) 
and “Fighting Chance” (Rep). Tall 
$16,000 or near. Last week, “Ail 
Heaven Allows” (U) (2d wk), 
$8,200. 

Fox (Evergreen) (1,536; $1-$1.25) 
—“‘Bottom of Bottle’ (20th) and 
“Houston Story’ (Col) (2d _ wk). 
Okay $5,000. Last week, $7,800. 

Guild (Indie) (400; $1)—‘“Littlest 
Outlaw” (BV) (2d wk). Nights and 


| weekends only. Hefty $7,000. Last 
| week, $7,200. 


Liberty (Hamrick) (1,890; 90- 
$1.25)—““Benny Goodman _ Story” 
(U) and “Red Sundown” (Indie) 
(2d wk). Loud $9,000 or close. 
Last week, $12,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—‘‘Helen of Troy” (WB) and 
“Dial Red Q” (AA). Big $11,000. 
Last week, “Hell Frisco Bay” (WB) 
and “Apache Ambush” (Col) (2d 
wk), $6,800. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Golden Arm” (UA) and 
“Top Gun” (UA). Hot $13,000 or 
thereabouts. Last week, ‘““Phantom 
10.000 Leagues” (Indie) and “Day 
World Ended” (Indie), $10,500. 


KANSAS CITY 


(Continued from page 9) 


$7,000. Last week, $11,000, under 
hopes. 

Missouri (RKO) (2,585; 75-$1)— 
“Littlest Outlaw” (BV) and “Naked 
Sea” (RKO). Looks smash $14,000, 
best at house in many months. 
Stays. Last week, “Red Hawk 
Trail” (WB) and “Cannibal Attack” 
(Col), $7,500. 

Paramount (United Par) (1,900; 
75-$1)—‘“‘Helen of Troy” (WB). 
Stout $11,000; could hold. Last 
week, “Hell on Frisco Bay” (WB), 





$9,000. 

Roxy (Durwood) (879; 75-$1)— 
“Forever Darling’ (M-G). Hearty 
$9,000; stays. Last week, “Guys 


and Dolls” (M-G) (7th wk), $5,500, 
one of biggest runs at house. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100, 2,043, 
700, 1,217; 65-85)—“Bottom of Bot- 
tle’ (20th) and “Apache Woman” 
(Lip). Just okay $13,000. Last week, 
“All Heaven Allows” (U) and “Case 
Red Monkey” (AA) (2d wk), fine 
$11,500, especially in face of severe 
storm. 

Vogue (Golden) (550; '75-$1)— 
“Prisoner” (Col) (2d wk). Sturdy 
$1,500. Last week, $2,000. 


LOUISVILLE 


(Continued from page 9) 
“Spoilers” (U) and “Hold Back To- 
morrow” (U), good $7,000. 

Mary Anderson (People’s) (1,000; 
75-$1)—“Helen of Troy” (WB), 
upped scale helping to wham $10,- 
sure to hold.. Last 





000 or over; 


week, “At Gunpoint” (AA), okay 
$5,000. 
Rialto (Fourth Avenue) (3,000; 


55-85)—“‘Benny Goodman Story” 
(U) (2d wk). Slackening some to 
okay $9,000 or close. Initial stanza 
hit torrid $15,000. 

State (United Artists) (3,000; 55- 
85)—‘“‘Forever Darling” (M-G) and 
“Hell’s Horizon” (Col). Modest 
$8,000. Last week, ‘“‘Golden Arm” 
(UA), main stem bright spot at 
$11,000. 











Levy’s Key to Keyport 


The recent ruling by the N. Y. 
Federal Court giving Loew’s The- 
atres the greenlight to build a 
| drive-in in New Jersey ‘‘does not 
mean that every time a divorced 
circuit makes application to ac- 
quire an additional theatre it will 
he granted,” Herman M. Levy, The- 
atre Owners of America general 
| counsel, explains in an analysis of 
| the fight put up by Keyport The- 
/atre Co. in opposing the Loew’s 
petition. 

, Levy points out that the decrees 
in U. S. vs. Paramount et al, pro- 
| vide “that before a divorced cir- 
cuit may acquire an additional the- 
atre, or theatres, it must prove 
that the acquisition will not un- 
_duly restrain competition.” 

The TOA legalite 








| 
| 


points out 
that exhibitors may attempt to be 
heard in objection to proposed ac- 
quisitions by seeking an amicus 
curiae (friend of the court) status, 
as was done by Keyport. However, 


v 


Levy 
matter 


stresses, that ‘this is not a 
of right—-it is a privilege 
Which the Court may or may not | 
Zrant to exhibitors.” 
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Inside Stuff—Pictures 


If U.S. Govt. sends barges or other craft into Asiatic ports to ex. 
hibit Cinerama, specifically the not-yet-released “Atomic Energy fo, 
Peace” it will involve many angles. Not everybody agrees this js 
smart, especially if the atomic theme is used in the Orient, where 
horror is very great for understandable reasons. It is to overcome 
this horror and substitute a positive association with fission that the 
Washington propagandists have apparently plotted the venture. It ties 
in with a phrase of which more may be heard—‘People’s capitalism.” 

One special problem is the safety of the vessels. “What happens if 
excitable Orientals panic and capsize the ship?” is one skeptic’s ques. 
tion. “Then everybody sues Uncle Sain.” It’s recalled that U.S. Stee} 
planned a show on barges near Pittsburgh and sought to buy 24-hour 
insurance in the amount of $12,000,000 but neither in New York or 
London could this protection be placed. 


a , 





Wilbur Snaper, operator of the Keyport Theatre Co. of New Jersey, 
has filed a stipulation in New York Federal Court withdrawing his 
appeal objecting to Loew’s Theatres acquisition of a drive-in site near 
Raritan, N. J. 


A spokesman for Snaper said the action was based on two factors, 
He disclosed that Norman A. August, son-in-law of Nat Cohn, Colum- 
bia Pictures metropolitan branch manager, had sold his interest in 
the ozoner to Loew’s and that therefore there was no distributor con- 
nection, however remote, with the projeet. In addition, the spokes- 
man said that the case might assume some importance before the 
Senate Small Business Committee hearings and Snaper wanted to 
feel free to present documents and testify which he could not do if 
the case were still in litigation. 





Fresh slant on why pictures flop is provided by Robert A. Wile, 
executive secretary of the Independent Theatre Owners of Ohio, in 
the organization’s current bulletin: “Liberace, that great idol of tele- 
vision, is quoted in the newspapers as to why his picture (“Sincerely 
Yours’) failed at the theatre box offices of the country. Liberace 
tells the public, ‘the prices were too high.’ If you'll pardon the in- 
elegant expression, that ain’t the way we heard it. 

“The failure of Liberace,” Wile continues, “has led Warners to 
indefinitely postpone the production of ‘The Ed Sullivan Story’. We 
consider this a wise move. That granite face on a movie screen would 
sell few tickets. And when he is competing with himself on Sunday 
nights, what cou!d the theatres expect?” 





Two days after the Appellate Division in Albany heard arguments 
in the appeal by Capitol Enterprises Inc., from a decision of the 
Regents which upheld the State’s Education Dept. in refusing to license 
“Mom and Dad” on the grounds that a human birth sequence was 
“indecent,” The Knickerbocker News editorially expressed hope the 
question of film censorship be “settled once and for all.” 


“Such opportunity,” the paper pointed out, ‘‘may be imminent be- 
cause of the willingness of Capitol Enterprises Inc. to brush aside 
questions of fact and present the Appelate Division—and eventually 
the U. S. Supreme Court—with an uncluttered constitutional issue.” 





After extensive ballyhoo by the Fulton in Pittsburgh for opening 
of 20th-Fox’s “Carousel” end of next week, right after it preems at 
Roxy in N.Y., Pitt house won’t get the pic version of the Rodgers & 
Hammerstein musical until Easter. Management says it’s because not 
enough Cinemascope ’55 prints are available. Studio had skedded 
Barbara Ruick for a day of drumbeating but she didn’t show when 
all planes were grounded that day and now, with film being post- 
poned for month and a half, her visit has been canceled altogether. 





First documentary on the St. Lawrence river seaway and power 
development has come out of Crawley Films, Ltd., with Canadian 
General Electric bankrolling. Titled, “Power and Passage,” three- 
reeler was preemed before the prime minister and his cabinet ig 
Ottawa prior to its March release. 
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Insider Stock Report | Climate, Not Pay 


Sent Boone Away 


Hollywood, Feb. 14. 























Washington, Feb. 14. 
Jack L. and Albert Warner each 
added 5,000 shares of Warner 


Bros. common to their holdings 


last December. This gave Jack 
Warner 297,898 shares of the 
studio’s common, plus 13,400 in a 
trust account, reports the Securi- 
ties and Exchange Commission in 
its official summary of “insider 
transactions” for the month, Dec. 
11 to Jan. 10. The acquisition built 
Major Warner’s holding up to 
165,000 of the common, plus 32,- 
700 in a trust account. 

Robert ‘Lehman sold 8,900 shares 
of 20th common, which left him 
with 21,000. John L. Sullivan, 
new addition to the board of 
Loew’s, Inc., purchased his first 
100 shares of the company’s com- 
mon stock. 

Jack Cohn unloaded 7,400 shares 
of Columbia Pix common. He re- 
tains 63,740 in his own name, and 
controls 1,629 as a trustee, and an 
additional 59,683 in a voting trust. 
Abraham Montague sold 200 Col 
| common, keeping 9,606. Abraham 
'Schneider disposed of 200, retain- 
‘ing 19,647. 





from a trust fund he controls. An- 





The sun didn’t shine bright on 
Kentucky, forcing Gannaway-Ver 
Halen Productions to stage “The 
Adventures of Daniel Boone” down 
Mexico way. That’s the claim of 
the indie outfit in answering a 
consumer boycott campaign 
launched against the picture by the 
Hollywood AFL Film Council. 

Council’s action asserts pic is 
“non-union Mexican-made” and 
was lensed below the border “in 
crder to escape paying American 
standard of living wages which 
make possible attendance at our 
movie theatres,” according to 
George Flaherty, Council prexy 
and international rep in Hollywood 
for IATSE. All AFL-CIO unioa 
members will be asked to stay 
away from the pic. 

“The sole reason for filming... 
in Mexico was bad weather in 
Kentucky,” said Albert C. Ganna- 
way in replying to the Council 
boycott threat. ' When inclement 
weather developed, troupe went 
over the border ‘due to commite 
ments with stars and other pro- 
duction personnel.” Gannaway 
also noted that “incidentally, some 


/of our financing originated there 


A. H. Blank disposed of 100 | 


|shares of 5% pref -PT } Y 
| o preferred of AB PT i of fact, approximately 100 IATSE 
| members 


|and suitable conditions, including 


weather, were indicated. It was 
not our intention to by-pass Ken- 
tucky or Hollywood. As a matter 


in Hollywood have 


|other 80 shares remain in the ac- | worked on various phases of proc- 


count. 


efilm As- 
soclates common. Goldman 


| Wife of Harold Goldman added | used union labor.” 
| 716 shares of National Tel 


| scenes 


OWNS | 

40,125 in his own name. ~ Wife of 
Oliver A. Unger acquired 717 
| Shares of the company, Unger owns 
40,125 in his’ own name. 


essing the picture. In Mexico, we 

Gannaway said his company is 
sending a unit to Kentucky March 
25 for backgrounds and_ other 
for “Dan’l Boone,” a tv 


series which he is filming with 


‘Bruce Bennett and Faron Young. 
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SHI SMASH / 


D IT’S STILL GOING GREAT IN NEW YORK 


-(vicroRtA) )—LOS ANGELES (FOX BEVERLY)— 
_. CHICAGO (WooDs) - 


“Now Watch The Other Dates Pour In! 
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FRANK SINATRA: ELEANOR PARKER, KIM Novak 
in OTTO PREMINGER'S "THE MAN WilH THE 



































GOLDEN ARM 


With Arnold Stang, Darren McGavin, Robert Strauss, John Conte, Doro Merande, George E. Stone, George Mathews, 
Leonid Kinskey, Emile Meyer, Shorty Rogers, Shelly Manne. Screenplay by Walter Newman & Lewis Meltzer, 
From the novel by Nelson Algren. Music by Elmer Bernstein. Produced & Directed by Otto Preminger. 
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Das Horoskop Der | 
Familie Hesselbach 


low-cost films which have meant! 
big cash at the wickets. He is | 
Wolf Schmidt, whose one-man di- 
rection, production, writing and 
starring vehicles are doing im- 
portant business in this country. 

Third in the “Family Hessel- 
bach” series is ‘“‘The Horoscope.” 
Like the others, it concerns a typi- 
cal lower middleclass German 
family with nearly stock characters 
—a homely daughter in search of a 
husband. an _ attractive daughter 
with problems about her fiance, the 
teenage son in search of romance, 
the buxom mother and the flirta- 
tious middleaged papa. This all 
combines to make sort of a ‘““Ma and 
Pa Kettle” of Germany. 

First of the Schmidt films, shot 
in Schmidt's own small home in a 
suburb of Frankfurt, cost about 
$25.000. It grossed $250.000. Sec- 
ond and third films follow a simi- 
lar pattern, mostly photographed 
at home. . 

The horoscope plot has the whole 
family terrified at a series of pre- 
dictions that someone in the 
household is due to die. Supersti- 
tions lead to slapsticky comedy 
scenes and suspense. This is big 
for mass audiences but a little in- 
credible for the sophisticated. 

Schmidt plays a plausible papa. 
Situation is accented by some 
funny friends, the old spinster and 
the newly married, middleaged 
couple. Sibylle Schindler, a 
charmingly awkward teenager, is a 
real scene thefter. A 15-year-old 
former ballet student who is doing 
her first acting in this series, she 
seems to have a fine future in Ger- 
man films. 

Direction’ and acting are excel- 
Jent under Schmidt’s easy handl- 
ing. Music and camera are good 
assets. 

Definitely aimed for the family 
trade, Family Hesselbach might 
convey its humor to the same sort 
of U.S. audience. Absence of 
names for America is obviously 
a drawback. Schmidt has proved 
for the third time that one doesn’t 
need a fat bankroll to come up 
with a better-than-average box- 
office draw. Haze. 


Manfish 
(SONGS—COLOR) 





with 
entry for 


Jamaica scenic values 
Poe plots. Fair 
second-billing. 


Hollywood, Feb. 8. 
United Artists release of W. Lee 
Wilder production. Stars John Bromfield, 
Lon Chaney, Victor Jory; features Bar- 
bara Nichols, Tessa Prendergast. Directed 
by Wilder. Screenplay, Joel Murcott; 
story adapted from Edgar Allan Poe’s 
“Gold Bug’ and “Telltale Heart” by 
Myles Wilder: camera (De Luxe Color), 
Charles S. Wellborn; editor, C. Turney 
Smith; score, Albert Elms; songs, Rich- 
ard Koerner. Clyde Hoyte. Previewed Feb. 





._ | to sneering and looking menacing, 
Germany is _ successfully battling| Jory rolls his eyes and orates 
this trend, turning out a series of! grandiloquently, Chaney mumbles 





6. °56. Running time, 78 MINS 


Cig Es aa ee John Bromfield 
SEO. is isan ee scanckowes Lon Chaney 
Tree onc ic kau eae Victory Jory 
OS 8 CE ee eae Barbara Nichols 
UE RRS ae ae Tessa Prendergast 
CSTE. so o's. wlaatea aroma’ Eric Coverly 
pT ee ea Ae oes Vincent Chang 
ye ££ Theodore Purcell 
RR ae a aig ek ae nook ee Vere Johns 
RE Beis 6's 05s a6 ake w en Arnold Shanks 
RINNE bcos cas aXe stante so 'eiata ote Clyde Hoyte 





W. Lee Wilder, as producer-di- 
rector, has pieced together a pic- 
ture from some footage shot in 
Jamaica and a couple of Edgar 


Allan Poe plots strictly for the 
programmer trade. Helping the 
film’s chances are the luscious 


scenery and underwater sequences, 
tint photography by Charles S. 
pis aaa and the colorful Jamaica 
ocale. 

Myles Wilder welded together 
Poe’s “Gold Bug” and “Telltale 
Heart” for the story which Joel 
Murcott screen adapted, but un- 
fortunately the dialog can best be 
described as primitive. In the first 
half, John Bromfield, muscular, 
bullyboy -captain of the Manfish, 
turtle-fishing boat, teams with 
Victor Jory. a sinister professor, to 
find a pirate treasure, a la ‘‘Gold 
Bug.” 


Now comes the “Telltale Heart” | 


segment, in which Jory kills Brom- 


field, ties the body to an oxygen | 


cylinder and jettisons it overboard. 
Bubbles arising from the leaking 
cylinder, however, give away the 
crime and finale finds Lon Chaney, 
dimwitted crew member with a 
single-minded love of the_ boat, 
ending up as the owner. When he 
puts to sea to hunt turtles, he un- 
wittingly lets the treasure, secured 
below the vessel, break loose and 
sink to the bottom. 


Barbara Nichols and _ dusky 
Tessa Prendergast, both young 
ladies with spectacular topogra- 
phy. are on hand to lend added 
scenery as a hardobitten  niters 
thrush and a native belle, in that 
order. Neither is given much 


Film Reviews 


Continued from page 6 








ance to demonstrate acting skill. 
Bromfiled confines his thesping | 


ch 


and burbles, all without noticeable | 
restraint under Wilder’s loose di- 
rection. Rest of the cast is com- 
posed on native types and ‘aj few 
dragooned production crew Mmem- 
bers. 

Included in the footage ar all- 
too-short snips of calypso ‘singing, 
but the plotting keeps getting in 
the way. Among numbers are 
“Big Fish’and “Goodbye,” both by | 
Clyde Hoyte, and “Beware the 
Caribbean,” by Albert Elms. The | 
sound is often out of syne and not) 
of very good quality. Kove. 


The River Changes 
(GERMAN) 





Heavy melodrama lensed in 
Germany with little general 
appeal, 





Hollywood, Feb. 14. 
Warner Bros. release of Owen Crump 
production. Stars Rossana Rory, Harald 
Maresch; features Renate Mannhardt, 


Henry Fisher, Jaspar V. Oertzen, Nick 


Solomatin. Written and_ directed by 
Crump; camera, Ellis W. Carter: editor, | 
James Moore; score, Roy Webb. Pre- 
viewed Jan. 31, °56. Running time, 91 
MINS. 

OR eer eee Rossana Rory 
ED Sele kos % ober Ses Harald Maresch 
CR cil cid 4 Kw & 6:818's Renate Mannhardt 
ee, BENGE scncancene Henry Fisher 
BN eee Jasper V. Oertzen 
Asa Deas Nig Mite ale kee aie Nick Solomatin 
The Question Man ........ Otto Friebel 
1 RES A ire eer eer Rene Magron 
pS eC ree er or . Bert Brandt 
Josana GS aehete Gta are pial Ilse Ruth Roskam 
The Little Man ...... H. Freuschtenicht 
ee er Helge Lehmann 
PS on i aaa a OR O08 H. C. Clemmstein 


Rolf Menke 





What ‘‘might” have been a tense 
suspense thriller comes out a 
heavy-handed melodrama with lit- 
tle general appeal for regular film- 
goers. Owen Crump, who wrote, 
produced and directed, did his 
lensing in Germany, using an all- 
foreign cast, but fails to utilize to 
the best advantage what started 
out as a story idea with suspense 
possibilities. 

Overseas filming gives an air of 
authenticity to the story of a small 
European village that suddenly 
finds itself being taken over by 
the “people’s government” (pre- 
sumably Communist, although un- 
named) when a boundary river 
changes its course overnight. From 
a happy farming community, the 
village becomes a fear-ridden place 
as the new leaders. establish 
themselves. Finale finds the vil- 
lagers uniting to flee to the west 
side of the new river course and 
this break does generate a measure 
of tension which would have been 
greater if the plotting had care- 
fully built to it. 

Rossana Rory suitably portrays 
a village beauty who, although 
dallying with enemy border guard 
Harald Maresch along the river 
banks, still rallies enough to help 


terial for the screenplay by Robert 


Blees. It’s the story of mobsters 
who fall out, reform governments 
and iovely ladies caught up in 
the melodramatic events. Over- 


| tones of s.a., along with some strik- 


ing settings are values for release 
prospects and average returns 
seem likely. 

Payne is seen as a bright boy on 
the payroll of Ted de _ Corsia, 
crime syndicate boss, who decides 


| to switch sides and take over via 


supporting a reform candidate for 
mayor who will have a police chief 
willing to take orders. Payne does 
right well by the role’s demands. 


| Miss Fleming plays the reform 


mayor’s secretary ‘who must draw 
a big, big salary judging by her 


| standard of living) and decorates 


the role. So does Miss Dahl, her 
younger sister who’s a confirmed 
kleptomaniac and an amoral neu- 
rotic as well. 

A good degree of toughness is 


| given the crime boss character by 
- de Corsia, who has to take it on 


the lam, but returns at the finale 
to do some personal revenge work 
on Payne, setting being a plushy 
Malibu beach house. Kent Taylor, 
| the reform candidate, comes over 
satisfactorily, as does Frank Ger- 
| stle as the police chief, whose 
; sweet setup with Payne is over- 
| thrown because Miss Dahl filches 
| a necklace, thus setting loose a 
train of events that reveals the 
power behind the office. Others 
are okay. 

Allan Dwan’s direction stirs up 
| a good melodramatic pace, which 
is properly suited to the type of 
tale being told, and the footage un- 
folds with only occasional lag. 
John Alton handled the cameras 
to advantage in presenting the art 
direction by Van Nest Polglase and 
the set decorations by Alfred Spen- 


cer. Editing by James Leicester, 
and score by Louis Forbes are 
| both good. Brog. 


Liebe. Tanz Und 1000 

Schlager 

(Love, Dance And 1000 Songs) 
(GERMAN, MUSICAL) 

Berlin, Feb. 7. 


Gloria release of CCC production. Stars 
Caterina Valente and Peter Alexander. 
Features Rudolf Platte, Willi A. Kleinau, 
Ruth Stephan, Hubert v. Meyvyerinck, 
Werner Fuetterer, Peter W. Staub, Silvio 
Francesco, Bruno W. Pantel, Joachim 
Rake, Wolf Harnisch. John. Bubbles, 
Henry Lorenzen, Erik van Aro, Tvorek; 
-orchestras, Kurt Edelhagen and Hazy 
Osterwald. Directed by Paul Martin. 
Screenplay, Curt Flatow and Paul Martin 
after story by Frederick Kohner; cam- 
era, Karl Loeb: music, Kurt Feltz and 
Heinz Giet. At Gloria Palast, Berlin. 
Running time, 98 MINS. 





This musical has been tailored 
primarily for Caterina Valente 
who in little time has managed to 
become Germany’s No. 1 record- 
ing star. Unfortunately, her debut 
as a big screen star cannot be re- 
garded as a very successful one, 
with her material is mostly to 
blame. 

Pic will turn out to be a top- 
notch moneymaker within at home. 
It even will appeal to provincial- 
minded patrons. International 
prospects appear rather meagre. 
The Valente name, however, may 
lure some curious patrons. 





get her people through by freeing 
village leader Jaspar V. Oertzen, 
imprisoned by “Government” rep- 
resentative Henry Fisher as a spy. 
Renate Mannhardt, Nick Solo- 
matin, Otto Friebel and Rene Ma- 
gron are among othervs in cast who 
are adequate. 

Ellis W. Carter’s photography 
has 2 moody, artistic, flavor that 
goes with the presentation and the 
music by Roy Webb does its back- 
ground supporting competently. 





Brog. 
Slightly Searlet 
(COLOR) 


Crime-doesn’t-pay meller, sat- 
isfactorily done for average 
prospects in regular situations. 


Hollywood, Feb. 14. 
RKO release of Benedict Bogeaus pro- 
duction. Stars John Payne, Arlene Dahl, 
Rhonda Fleming; features Kent Taylor, 
Ted de Corsia, Lance Fuller, Buddy Baer. 
Directed by Allan Dwan. Screenplay, Rob- 








ert Blees; based on James M. Cain’s 
novel ‘‘Love’s Lovely Counterfeit’; cam- 
era (Technicolor), John Alton; editor, 
James Leicester; score, Louis Forbes. | 
Previewed Feb. 13, °56. Running time, 
| 98 MINS. 


ps es alan ee oie John Payne 
Dorcthy Lyons . Arlene Dahl 
June Lyons 


Jansen 


ee rer Ted de Corsia 
CNL .. (acs bapaceslee asa aac Lance Fuller 
EOOPOE . scocpaaee te aeons Buddy Baer | 
ON RE rrr rer er Frank Gerstle 
RENIN <5 ad Give aie: ala alae ata sn Ellen Corby 





“Slightly Scarlet,’ with its 
| James M. Cain tough touches, does 
a fairly effective job of provid- 
ing crime-doesn’t-pay  entertain- 
ment for the regular market. Ad- 
ditionally, it has the familiar 
names of John Payne, Arlene Dahl 
and Rhonda Fleming for the mar- 
quees in those playdates, as well 
as a Technicolor dress well-lensed 
in SuperScope. 

Benedict Bogeaus’ production 
draws on Cain’s novel, ‘Love's 
Lovely Counterfeit” as source ma- 


Rhonda Fleming | 
Kent Taylor | 


This film lacks practically every- 
thing a good .musical requires— 
Color, pace, eye-filling scenery and 
imagination. However, Miss Val- 
ente’s remarkable singing talents 
are also obvious in this film al- 
|though she’s not been given ex- 
actly a rewarding role. The story, 
|a secondary factor, concerns Miss 
Valente who is discovered by a tal- 
ent scout, of a big disk company. 
| But she has it tough to get into the 
act since the big boss shows an 
open dislike for any newcomer. 

The songs featured in this mu- 
| sical are mostly easy on the ear. 
| The supporting cast is generally 
well chosen. Cast also includes 
East German Willi -A.  Kleinau, 
holder of the Commie National 
Prize, in the role of Miss Valente’s 
father. 

Script by Curt Flatow and Paul 
Martin (who also directed), based 
/on an original story by Frederick 
Kohner, is not very imaginative. 
Technically, film represents Ger- 
man average. Hans. 














Dutch Financing 


Continued from page 3 











|ican market. Willoughby is part- 
nered with former Hollywood pro- 
| ducer-direeter Arthur Dreifuss in 

a deal backed by the Netherlands 
government and a combine of in- 
dustrialists. 

Netherlands, Willoughby point- 
ed out, are willing to put up the 
money, particularly if 
language versions are made for 
the domestic market. Costs there 
are about 50% lower than the 
Hollywood average and there is no 
| shortage of trained film workers 
or studio and lab facilities. How- 
ever, Willoughby added, there are 
as yet no facilities in Holland for 
| color, 


Dutch-.| 


Paris Piracy 


Continued from page 2 








to fortune tellers (who, by the way, 
proved not such bad prophets). 

Before getting hands on the cov- 
eted passes to the openings, the 
press was subjected to a screening 
that would have done credit to the 
F.BJ. Loyalty tests, 1.Q. tests... 
but not even these were sufficient 
to get the press into the premieres 
of “les boys,” Balenciaga and Giv- 
enchy, who closed their doors to 
the press for three weeks. The 
uproar reechoed to the other side 
of the Atlantic. Carmel Snow, for 
years Balenciaga’s strongest sup- 
porter, vowed she would not even 
mention him in Harper’s Bazaar. 

The atmosphere was electric 
when the openings finally got un- 
der way and the screened press 
was permitted to reveal what the 
Paris Couture had in mind for 
1956. 

Dior’s ‘F’ Line ~ 

It is the “F” line for Dior this 
| time. F for Femme and for Fleche 
'(Arrow). Dior always destroys 
| what he has created and, like Pyg- 
| malion, builds a new woman every 
| season. 
| The waist has stopped wander- 
| ing: this season it has climbed end 
settled under the bust. Women are 
to look like Napoleon’s Josephine 
or Madame Recamier. It is an Ar- 
row silhouette because it is straight 
and simple; it is a Femme sil- 
houette because curves — though 
repressed — are still curves and 
bosoms are vaguely allowed to 
breathe. Dior’s new foundations will 
guarantee women the girlish un- 
developed figures to fit his new 
line. The one-piece sheath dresses 
of last season are split in two: the 
top part becomes a “caraco’’—a 
short floating garmen*—and the 
skirt is slimmer than ever. Suits 
are belted under the bosom. After- 
noon dresses imitate the sari, with 
a subtle drape caught-up under 
the shoulder. Dancing’ dresses 
show the knees under billowing 
skirts. Evening dresses, with Em- 
pire waists and tiny sleeves are 
soft, feminine, almost ceremonious 
—a fashion made for Princess 
Kelly. 

The lipstick marks left on Dior’s 
face after the show were the stamp 
of his success. Ex-Washington-Am- 
bassadress Madame Henri Bonnet 
—now one of Dior’s staff—could 
not protect him from the stampede 
of his fans. 


Fath’s ‘Beauty Line’ 


“To look pretty!” said Genevieve 
Fath, ‘“‘what else do women want? 
Mine is the ‘Beauty Line.’ Women 
do not want to be shocked into a 
new figure every six months. I 
leave that to male designers.” No 
concealed figures for her: bosoms 
are bosoms and hips are hips just 
where you expect to find them— 
and yet she knows all the tricks 
to hide possible imperfections. Her 
collection is full of flowers, becom- 
ing hats, Pierrot frills, hooped ball 
gowns and gay colors. 
~ When Lanvin Castillo’s manne- 
quin, Dany, dramatic and unsmil- 
ing, made her first appearance, her 
body arched like a Spanish dancer, 
the audience saw a Goya painting 
come to life. Whether modeling ec- 
centric cone-shaped bolero capes 
or aerial chiffon skirts flowing 
from high Empire waist, she stole 
the show. All of Antonio Castillo’s 
collection is inspired by old Spain. 
Dany’s final entrance as a Velas- 
quez bride was a natural for pho- 
tographers. 

Pierre Balmain’s “Jolie Madame 
of 1956” will please his customers. 
“IT design only for women with 
quiet restrained taste,” is his mot- 
to. For the outdoor girl, Madeleine 
De Rauch is unbeatable. -As for 
Balenciaga and Givenchy, their 
fear of piracy has deprived them 
of all publicity. Whatever they 
show—good or bad (and rumors 
vary)—it will not be news when 
it comes out. 








Preminger Says ‘Jones’ 


Finally OK for Europe 


Frankfurt, Feb. 7. 

Otto Preminger, who produced 
“Carmen Jones,” stated here that 
the rights to the Bizet music in the 
film, long a matter of legal entan- 
glements in Europe, have now been 
| workéd out, and that the film can 
|finally open here. It is slated to 
| ° e ° e 
| begin in Germany this spring, with 
| 20th-Fox releasing. 
| Preminger is in Germany to at- 
_tend openings of ‘Man With Gold- 
en Arm” (UA), starting in key Ger- 
}man cities, 





| 


| 


DOZEN HOUSES SHOWING 
‘CAROUSEL’ SIX-TRACK 


About a dozen theatres in the 
country will present “Carouse]” 
with six-track magnetic sound, ac- 
cording to Earl I. Sponable, 20th. 
Fox engineering topper. 


Sponable said that on “The King 
and I,” the second of the Cinema- 
Scope 55 pictures, the 55m road- 
show version would carry the six 
tracks on the print. On “Carousel,” 
the six soundtracks will be on a 
separate film. 


“Carousel,” shot in 55m Cinema- 
Scope, will be released on 35m 
prints reduced from the 55m nega- 
tive. Among the houses that have 
agreed to make the necessary in- 
stallations for sixtrack sound are 
the Roxy in New York and Grau- 
}man’s Chinese on the Coast. 





ANTITRUST ACTIONS ENDED 





Terms Secret As N. Y.C. Theatres 
Settle $16,800,000 Suits 





Two separate antitrust suits 
against the eight m:jors which 
sought total damages of $16,800,- 
000 were settled and discontinued 
in pre-trial hearings last week be- 
fore Judge Sylvester Kkyan in N. Y, 
Federal Court. Terms of the set- 
tlements were undisclosed. Both 
suits charged the defendants with 
discrimination as to runs and clear- 
ances. 


One action involved the Harlem 
Grand Theatre Corp., operator of 
the Star Theatre in New York’s 
Harlem section. It sued for $7,500,- 
000. Plaintiffs in the other case 
were Knickerbocker Theatres, Inc., 
Major Amusement Co. Inc. and the 
Harlem Grdnd Amusement Corp., 
all of which operated the 125th 
St. Theatre in Harlem at various 
times. Total damages of $9,300,000 
were asked. 





med 


Mohile Cinerama 


Continued from page 3 











ion, and the publicity and advertis- 
ing expenditures. The lesser cost 
for the temporary installation is 
achieved via the elimination of ex- 
pensive reconstruction and wiring 
jobs. 

Although the Atlanta situation 
is in the nature of a temporary in- 
stallation, it’s figured that the the- 
atre can run at last a year with 
Cinerama product now that Stanley 
Warner has three pictures avail- 


able. “This Is Cinerama” will be 
followéd-by “Cinerama Holiday” 
and  subsequentily by ‘Seven 


Wonders of the World.” 

The Atlanta opening is the fore- 
runner of a similar policy in other 
areas of the country which cannot 
sustain runs of a year or more with 
a single picture. The perfection 
of the “mobile”: equipment will 
enable SW to embark on its long- 
planned expansion program for its 
Cinerama subsidiary. Bernard G. 
Kranze, who resigned as United 
Artists general manager to become 
vice-president of Stanley Warner 
Cinerama, will supervise the ex- 
pansion program. 

The mobile equipment costs 
about $80,000 as compared with the 
$60,000 cost for the permanent 
units. However, it’s figured that it 
will prove cheaper in the long run 
since it can be unclamped and 
moved to another area once the 
Cinerama product has played to its 
maximum potential audience in one 
trading zone. 








U’s Rank Division 


Zjltt-, continued from page 7 masa 


which other United States dis- 
tributors are forced to do. Repub- 
lic, for example, gave Rank a 
$125,000 advance guarantee for 
“Doctor at Sea.” In making its 
choice of Rank films, U is under- 
stood to turn down all pictures 
which it feels haven’t the ability 
to gross $250,000 in the U.S. mar- 
ket. 

While it has kept its special 
films division intact, U disbanded 
the special films two-man pub-ad 
department consisting of eastern 
advertising manager Jeff Living- 
ston and Maurice Segal. Latter was 
shifted to other duties and Living- 
ston devoted full time to his ad 
chores for Universal proquct. Un- 
der the present setup, the pub-ad 
activities for the Rank and other 
special films will be channeled 





through the regular pub-ad depart~ 
ment and will be handled similarly 





to U’s own films. 
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When those cheering M-G-M 
representatives from overseas 
reach home, they'll say: .-’ . 

















"IN ANY LANGUAGE, 
ARE HERE | 



























‘GABY’ 


(C, inemaScope- Color) 
Oh what 4 wonderful 


love sto [ 

ry. Leslie C 
leaps to the top of in 
Star parade!” 














The Cast: 


Leslie Ca ron, J. 
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TOA-ALLIED DELEGATES GAGGED BY D. OF J. 
LICHTMAN PLEA ON ARBITRATION PUBLIC 





Officials of Theatre Owners of 
America and Allied States Assn. 
have placed a tight lid on all com- 
ments relating to the meeting last 
week with representatives of the 
Dept. of Justice. The session, the 
second since the alliance between 
the two exhibitor organizations, 
was for the purpose of pressing 
for permission for the formerly- 


affiliated chains to embark on a> 


production program in order to al- 
leviate the product shortage. 


Attending the huddle were TOA | 


prexy Myron Blank, TOA general 
counsel Herman M. Levy, 


prexy Rube Shor, and Allied gen- | 
eral counsel Abram F. Myers. Ac- | 


cording to a spokesman for. the 
group, 
any information concerning 
discussion and agreed that 
statements would be issued by the 
Dept. of Justice. 

Meanwhile, TOA released 
correspondence between TOA and 
Al Lichtman, 20th-Fox distribution 
chief, which preceded the break 
with the distribution arbitration 


the 


group. According to TOA, the two! 


letters, which are ‘self-explana- 
tory,” were released to answer the 
“libelous and venomous statements 
by anonymous distributor repre- 
sentatives.” 

Lichtman’s letter, dated Jan. 16 
and addressed to TOA prexy My- 


ron Blank, urged that TOA join | 


the distributors in submitting the 
arbitration draft to the Dept. o 
Justice and the Senate Small Busi- 
ness Committee prior to the hear- 
ings originally scheduled for Feb. 
2. 

Lichtman noted that distribution 
felt that the submission “should 


be made immediately” and that it | 


be made jointly “to refiect cur 
agreement.” In addition, he point- 


ed out that Senate Select Commit- | 
tee on Small Business recommend- | 
ed following the 1953 hearings that | 


arbitration “can lead the way out 


of many difficulties confronting the | 


independent motion picture exhib- 
itors today.” 

Lichtman said that the film com- 
panies ‘feel very strongly their 
obligation to advise” the Senate 
committee “that its recommenda- 
tion has beer followed and that 
after much effort ...an agreement 
upon an arbitration plan has been 
reached.” 

In conclusion, Lichtman stated 
that the distribs intended to sub- 
mit the arbitration plan imme- 
diately and “we ask you to join 
with us in this... .” 


In his reply, Blank stated tat 
TOA had noted “quite positively” 
that it would not submit the pro- 
posed plan to the Dept. of Justice 


or the Senate committee prior to 
the hearings. He repeated TOA’s 
reasons: 


(1) It might be taken as an 


to whitewash distribution. 


(2) That while TOA approved ond between “John Alden” aud | 
the arbitration plan, it was not the Justice Department. Sitting | 
happy with it because it felt the | in were Myron Blank and Herman 
scope of arbitrability was too nar- |Levy, of TOA; Abram F. Myers | 
row. and Reuben Shor, of Allied: and | 

Blank stated further that TOA , Maurice Silverman, head of the 


had previously informed distribu- 
the 
1e 
arbitration plan “as a last resort, 
every- 
thing we could to get a plan with 


tion that while it would tell 
Senate committee it favored t’ 


nevertheless we would do 


a broader scope.” 
At that point, according 
Blank, Lichtman stated that 


of immediate submission, the 
tributors would consider doing 


cedure, and that, 


tice and the Senate committce.” 
Lichtman’s ffinal letter, 


is the 
of the Senate hearing. 


— oer 2 oe 


because distribution 
target” 


- — ~~ Mm 


“ 


Allied | 


they pledged not to reveal | 


all | 


the | 


in- 
dication that TOA was attempting 


to 
“if 
TOA did not go along on the plan 
dis- 
it 
alone. In answer, we stated to you 
that we felt that that would be an 
even more harmful and unfair pyro- 
if you carried 
through on it, we would make our 
position clear to the Dept. of Jus- 


s2id 
Blank, made it clear “that the pur- 
pose of your request for immediate 
submission was a self-serving one 
prime 


“Le »- SSeGu 





NEED AFFIDAVITS 





Promise No Distrib Can Hurt Exhib 
Who Supplies Senate Data 


Minneapolis, Feb. 14. 


North Central Allied has made a 
' second bulletin appeal to the terri- 
tory’s independent exhibitors for 
affidavits to back up its claim that 
they’re unable to buy top pictures 
at reasonable terms. 

Such affidavits are being gath- 
ered for presentation at the Sen- 
ate’s small business subcommittee’s 
hearings on film rentals late this 
/month,. But in the current bulletin 
it’s admitted that the first appeal, 
| several weeks ago, failed to bring 





|“enough such affidavits stating ex- 
hibitors’ complaints.” It alleges 
‘fear of distributor retaliation is 
preventing the theatreowners from 
‘sending them in and it guarantees 
them “protection.” 

In the current bulletin, S. D. 
Kane, NCA executive counsel, ap- 
| peals to exhibitors not to be afraid 
and he assures them “there’ll be no 
' distributor retaliation.” 


D. of J. Wonders: 
Who-Wants-What? 


Washington, Feb. 14. 
Jiistice Dept. is reportedly still 
in the dark about which divorced 


circuits are willing to enter film 
production, following last week’s | 
| huddle with spokesmen for Allied 
States Assn. and Theatre Owners 
of America. 


However, it is felt here that Al- 
| lied and TOA are not merely kick- 
|ing around an idea which might 
subsequently tempt a big circuit. 
It is believed the exhibitor associa- 
_tions are playing John Alden for 
}an actual Captain Miles Standish 
or two among the big theatre 
chains, pressing their 
reluctant Anti-Trust Division. 

So far, the Government hasn’t 
| said, “John, why don’t you speak 
for yourself?” Since Allied and 
TOA have already explored the | 
matter without success. Instead, 
Anti-Trust indicates that under 
some conditions it might be willing | 








| to oKay circuit production—provid- | 


ing there was no connection with 
any of the Big Eight producers and 
distributors. 

Justice is apparently waiting 
for a concrete. proposition which 
would not do much violence to the 
anti-trust decree of the Supreme 

, Court, and could be made legal by 
amending the decree. 

Guessing here is that only the | 

largest of the divorced circuits | 
|; might hazard the cost of produc- | 
tion. AB-PT has over 600 theatres; 
National has about 300; Stanley- | 
Warner has 275; Loew's about 100; 
and RKO, 80-85. 

The first three of these 
be the only ones likely to give seri- 
ous thought to production. 

Last week's huddle was the sec- 


consent decree section of the Anti- | 


Trust Division. 
| The exhibitor spokesmen offered 
a More detailed persentation of the 
plan they offered at the first meet- 
ing in January. They are willing 
for any of the divorced circuits to 
produce and for any such circuit 
to have priority in showing its own 
films. This Jast is the 


courage 
pictures, 
Position of the indies is that they 
want to get more product on the 
market and this is one way to that 
goal. The indies have been hurt 
| by the product shortage and higher 
‘rental prices. Publicly Allied and 
TOA say only that they are re 
ful” some of the divorced circuits 
will take a chance, since the big 
circuits also have product  prob- 
lems. So far, no further meeting 
j is slated here on the matter, 


the big circuits to make 


"ha 
uu 


suit with a | 


would | 


gimmick 
which the indies believe would en- | 


Greene Takes Judgment 


Against Gregory Ratoff 
Los Angeles, Feb. 14. 

Richard Greene won a $37,834 

judgment against Gregory Ratoff, 

producer-director, as balance on 

$48,000 assertedly due on a pic- 





ture. 

Actor charged that Ratoff, whom | 
he testified had agreed to pay off 
$35,500 after having paid Greene 
$12,500, had made only $5,000 in , 
payments. Interest accounted for | 
balance on $37,834. 


Oklahoma Exhibs 
Rap Par, WB, NSS 


Oklahoma City, Feb. 14. 
Directors of United Theatre 








Owners of Oklahoma have mandate 


up exhibitors’ cudgel against two | 
distributors and National Screen | 
Service. 

Convention passed _ resolution 
condemning Paramount and War- 
er Bros. for “their sales policies, 
including exorbitant sales terms, 
print shortage and forced bidding,” 
and gave directors instruction§ to 
seek relief pronto through local 
branch offices. 


Exhib body also condemned Na- 


from statewide convention to take | 





tional Screen Service for ‘unfair 
trade practices” in Oklahoma, and 
authorized legal action by directors 
iif necessary to “bring about fair 
| and just terms.’ 
In another resolution the ex- 
| hibitors rapped 20th Century-Fox’s 
proposed plan to release “King and 
in 55mm. only. Company was 
"asked to make it available in 35 
|mm. simultaneously. 

Convention voted support of new 
tax relief campaign, and also en- 
dorsed TOA-Allied campaign to 
/ease restrictions on divorced cir- 
|cuits to allow them to produce pic- 
; tures. (Question of producers re- 
suming exhibition did not arise.) 
| New UTOO officers are Bernard 
| J. McKenna, Norman president; Ed 
‘Thorne. Cooper Foundation, Okla- 
j;homa City, board chairman; 
| bert Worley, Shamrock, Tex.; C. D. 
| Hicks, Nowata, and Eddie Jones of 
| Tulsa, vice presidents; Dick 
:Thompson, Oklahoma City, secre- 
tary, and Claude Motley, Video In- 
|dependent Theatres, Oklahoma 
City, treasurer. 
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Hollywood Production Pulse 











ALLIED ARTISTS 


Starts This Year........++-2 
This Date, Last Year.......5 








“SRREE FOR JAMIE DAWN” 
Prod.—Hayves Goetz 
Dir.—Thomas Carr 
Laraine Day, 

Montalban, June Havoc, Maria 


er, Regis Toomey, Marilyn Sims 


(Started Feb. 1) 


Richard Carlson, Ricardo 


Palm- 





COLUMBIA 


Starts, This Year.......+ 





This Date, Last Year...... 1 


- 2 








“PORTRAIT IN SMOKE” 
(Fim Locations Productions) 
(Shooting in London) 
Prod.—Maxwell Setton 
Dir.—Ken Hughes 
Arlene Dahl. Phil Carey, Herbert 
shall, 
Faith Brook, Sidney James 
«Started Dec. 5) 


“BEYOND MOMBASA” 

(ToDon Productions) 

«(Shoeting in Africa) 
Exec. Prod.—Tony Owen 
Prod.—Adrian D. Worker 
Dir.—-George Marshall 
Cornel Wilde, Donna Reed, Leo 

Ron Randell, Christopher Lee 

(Started Dec. 17) 


David Kossoff, Ralph Truman, 


Mar- 


Genn, 





WALT DISNEY 





Starts, This Yoar 5 ...scccavl 
This Date, Last Year .......1 











DEAL WITH VIENNA LAB 


Technicolor deal with the Aus- 
|trian Wien Film, under which one 
of the two Wien Film labs. in Vien- 
,na would turn out Techni prints, 
is reported in New York. 

The Wien lab is said to be com- 
pletely up-to-date and will be in a 
| position to process Agfa and East- 
| man color in addition to Techni- 
| color. 
| Wien originally owned one lab 
jin Vienna. When the Russians 
came, they took over the plant and 
| Wien was forced to establish a sec- 
ond lab. Then the Soviets left, and 
the first lab was returned. 

This would be Techni's 
European tieup. Outfit has a lab 
| in London and in Paris and is re- 


| ported to have signed a deal for 
an Italian plant with the Ferrania 
| interests, 








New Kansas Censors 











Kansas City, Feb. 14. 
Appointments by Governor Fred | 
Hall of Kansas has wrought a new | 
setup in the Board of Review, the 
State’s film censor board. Named 
as chairman of the board is Mrs 
Willard Cook, who has been a mem. 
ber for some time. 
New member of 
Mrs. Edna Bernice Stewart, from 
Bonner Springs. She fills the po-| 
sition left vacant by Mrs. Frances | 
Vaughn, as a board member. Mrs. 
Stewart is active in the Christian 
Church, the American Legion Aux- 
iliary and the Order of the Eastern 
| Star. 


the board is 





fourth ' 


| 


“WESTWARD HO, THE WAGONS” 
Exec. Prod.—Walt Disney 
Pred.—Bill Walsh 
Dir.—William Beaudine 
Fess Parker, 
York. Tom Woodward, 
Reeves. Doreen Tracey, Tommy 
Cubby O’Brien, David Stollery, 
Pendleton, Iron Eyes Cody, Jan 
dell, Jon Locke 

(Started Jan. 16) 


keathleen Crowley. 


Cole. 
Karen 
e Lid- 





METRO 











Starts, This Year......... 4 
This Date, Last Year...... 0 
“THE FASTEST GUN ALIVE” 
Prod.—Clarence Greene 
Dir.—Russell Rouse 
Glenn Ford, Jeanne Crain, Broderick 
Crawford, Russ Tamblyn, Lief Erick- 
son 
(Started Jan. 5) 
“HIGH SOCIETY” 
Prod.—Sol C. Siegel 
Dir.—Charies Walters 
Bing Crosby. Grace Kelly. Frank Si- 
natra, Celeste Holm, John Lund, 
Louis Calhern, Sidney  Blackmer, 
Margalo Gilmore. Lydia Reed, Louis 
Armstrong & Band 
(Started Jan. 19) 
“SOMEBODY UP THERE LIKES ME” 
Prod.—Charles Schnee 
Dir.—Robert Wise 
Paul Newman, Pier Angeli, £ileen 
Heckert. Sal Mineo, Everett Sloane, 
Harold Stone, Sammy White, Tony 
Zale 
(Started Jan. 26) 
“OPPOSITE SEX” 
Prod.—Joseph Pasternak 
Dir.—David Miller 
June Allyson, Joan Collins, Dolores 
Gray, Ann Sheridan, Ann Miller, 
Joan Blondell, Jeff Richards, Leslie 
Nielsen, Carolyn Jones, Harry James 
& Band. Vivienne Segal, Barbara Jo 


Allen, Sandra Descher 
(Started Feb. 6) 





PARAMOUNT 


Starts, This Year. . 





eee eeee 


This Date, Last Year...... 0 


1 








“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, 


Baxter, Yvonne DeCarlo, Debra Paget, 

Robin- 
Vincent 
John Derek, 


Judith Anderson, Edward G. 
son, Sir Cedric Hardwicke, 
Price, John Carradine, 
Olive Deering, Martha Scott, 
Faye. Henry Wilcoxon. Douglas 
brille, lan Keith, Frank De 
Peter Hanson, Donald Curtis, 
Warner, Joan 


Donald 


(Started Oct. 14, 1954) 


Woodbury, John Mil- 
Joyce Vanderveen, Francis Me- 


Anne 


Julia 
Dum- 
Kova, 
H. B. 





RKO 
Starts, This Year........ 
This Date, Last Year.. 


I 
0 








“THE FIRST TRAVELING SALESLADY” 














Prod.-Dir.—Arthur Lubin 
Ginger Rogers, Barry Nelson, Carol 
Channing, David Brian, James Arness 
(Started Jan. 23) 
> 
REPUBLIC 

Starts, This Year......... 2 

This Date, Last Year.. ia 
“ACAPULCO” 
‘Shooting in Mexico) 

Prods.—John Bash, Elizabeth Dickinson 

Dir.—Paul Henreid 

Ralph Meeker, Janice Rule, Paul Hen- 


reid 


(Started Jan. 30) 











20th CENTURY-FOX || 








Starts, This Year...... oe 
This Date, Last Year...... 3 
“THE SIXTH OF JUNE” 

Prod.—Charles Brackett 
Dir.—Henry Koster 
Robert Taylor, Richard Todd, Dana 


Jeff | 
George 


ee 


Wynter, Edmond O’Brien, Lee Gra: 
ham : 
(Started Dec. 28) 
“HILDA CRANE” ° 
Prod.—Herbert B. Swope Jr. 
Dir.—Philip Dunne 
Guy Madison, Jean Simmons, Jean 
Pierre Aumont, Peggy Knudsen, Eve. 
lyn Varden, Judith Evelyn 
(Started Jan. 4) 
“THE PROUD ONES” 
Prod.—Robert L. Jacks 
Dir.—Robert Webb 
Robert Ryan. Virginia Mayo, Jefirey 


Hunter, Robert Middleton, Walter 

Brennan, George Mathews, Ken Clark, 

Rodolfo Acosta, Arthur 0O’ Connell, 

Fay Rope, Whit Russel, Edward Platt 
«(Siarted Jan. 9) 


UNIVERSAL 


Starts, This Year......... 1 











This Date, Last Year...... 5 
WARNER BROS. 
Starts, This Year..... oa 


This Date, Last Year...... 5 











“THE SPIRIT OF ST. LOUIS” 
Prod.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(Started Aug. 8) 


“BABY DOLL” 
«(Newtown Productions) 
«Shooting in New York) 
Prod.-Dir.—Elia Kazan 
Karl Malden, Carroll Baker, 
lach, Mildred Dunnock 
(Started Dec. 20) 


Eli Wal- 





INDEPEN DENT 








“TARZAN AND THE LOST SAFARI” 
(Sol Lesser Productions) 
(Shooting in England) 
Exec. Prod.—N. Peter Rathvon 
Prod.—John Croyden 
Dir.—Bruce Humberstone 
Gordon Scott, Peter Arne. Betta St. 
John, Yolande Donlon. George Cou- 
louris, Rebert Beatty, Wilfrid Hyde- 
White 
(Started Dee. 5) 
“FLIGHT TO HONG KONG” 
(Sabre Productions) 
(UA Release) 
(Shooting in Hong Kong) 
Prod.-Dir.—Joseph Newman 
Rory Cathoun, Dolores Donlon 
(Started Jan. 9) 


“THE FRAGILE FOX” 
(Associates & Aldrich Co.) 
(CA Release) 
(Shooting at RKO Pathe) 
Prod.-Dir.—Robert Aldrich 
Jack Palance, Eddie Albert. Lee Mar- 
vin, Robert Strauss. Richard Jaeckel, 


Buddy Ebsen, William Smithers, Jon 
Shepodd 
(Started Jan. 16) 
“STEP DOWN TO TERROR” 
(Security Pictures) 
(UA Release) 
‘Shooting at Goldwyn) 
Prod.—Sidney Harmon 
Dir.—Harry Horner 
Anthony Quinn, Carol Ohmart. Arthur 
Franz, Jay Robinson, Kathryn Grant, 
Nehemiah Persoff, Carl Milletaire, 
Nestor Paiva, Barbara Nichols, Jana 


Mason, William Phipps 
(Started Jan. 26) 


“THE BLACK SHEEP” 
(‘Bel Air Productions) 
(UA Release) 
Exec. Prod.—Aubrey Schenck 
Prod.—Howard W. Koch 
Dir.—Reginald Le Borg 
Basil Rathbone, Akim Tamiroff. Lon 
Chaney, John Carradine, Bela Lugosi, 
Patricia Blake, Phyllis Stanley, Tor 
Johnson 
(Started Feb. 9) 





REMBUSCH ON FINE PRINT 


Asks! What Makes Rentals 
Alone Non-Arbitrable Matters? 


Franklin, Ind. 
Editor, VARIETY: 


VARIETY, Feb. 1, 1956 issue, page 
7, reported remarks made by 
Mitchell Wolfson to the effect that 
film rentals could not be arbi- 
trated legally. Mr. Wolfson’s re- 
marks are most surprising inas- 
much as he operates a television 
station requiring an ASCAP license 
and one would suppose he had 
read his copy of that license. Con- 
tained in that license is a pro- 
vision for arbitrating disputes that 


arise as to rental terms. The 
ASCAP agreement covers copy- 
rights as do film contracts. The 


ASCAP agreement sets out differ- 
ent prices for different types and 
kinds of television stations and 
radio stations. Film contracts set 
out prices for different pictures 
and different theatres. 

What escapes me is if it is legal 
to arbitrate copyright charges on 
music why isn’t it legal to arbi- 
trate copyright charges on motion 
pictures? Suggest Mitch might 
get out his ASCAP agreement and 
read the fine print. 

Trueman T. Rembusch, 





Syndicate Theatres Inc. 
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sure coin- topper for any box office ) 


KILL OR BE KILLED! GANG WAR MASSACRE!! 


‘ 


ge oy Me, : /t happened when BILLY GRAHAM j 
; ® The true- & 


said...’ There is a man here tonight who 

Ne lite ts hardening his heart... stiffening his neck 
ie drama ' ...to go out of this place. This may be 

of the man the last chance God will give him!” 


who kept the A " 
Gangsters, the ‘et. diam 
Gamblers and the 
Bookies always 
one step ahead 
of the law— 
until the 
moment 
when he 
tapped in 
~ ona 
> direct 


line to 



































FROM THE TRUE-LIFE STORY OF JIM VAUS 


EX-GANG WIRETAPPER 
featuring BILL WILLIAMS - GEORGIA LEE 


eo . 
ee Richard Benedict + Douglas Kennedy + Stanley Clements + Ric Romen - Paul Piccerni 


WORLD-WIDE DISTRIBUTION 
JOSEPH E. LEVINE 


mbassy Dishributers, Juc. 


PHONE HUBBARD 2-3325 © 19 WINCHESTER STREET, BOSTON 16, MASS. © CABLE ADDRESS: EDIC BOSTON 

























FRANCHISE HOLDERS 
SELECTED PICTURES CORP., 1600 Broadway, PHOENIX FILMS, INC., 511 Fifth Ave., New York City 
George J. Schaefer, Jr. - Jack Schliaifer Albany, Buffalo, Philadelphia, Pittsburgh, Cleveland, 
New York City Cincinnati, Indianapolis, Milwaukee, Minneapolis, 
New Orleans, Atlanta, Charlotte, Memphis, St. Louis, Detroit and Washington 
Kansas City, Des Moines and Omaha 
. e . + s ” 
TOWER PICTURES COMPANY GEORGE WALDMAN, 630 Ninth Ave., New York City 
310 S. Harwood St., Dallas, Texas New York City 
Dallas and Oklahoma 
e e e — . e 
FRED STEIN, 1979 S. Vermont Ave., Los Angeles, Cal. EMBASSY PICTURES CORP. 
Los Angeles, Portland, San Francisco, Seattle, 19 Winchester St., Boston, Mass. 
Denver and Salt Lake City Boston and New Haven 





























7 
~; uaa Miers 42% 











24 PICTURES 


VARIETY 





Wednesday, February 15; 1956 





If Local Tax Ups Admish Above 50c 
Price Not Subject to Federal Bite 


Washington, Feb. 14. +4 

Where an admission price is 

boosted above the exempt 50c 
level only by the amount of a 
local or state admissions tax, the 
ticket price does not become sub- 


ject to the Federal Admissions 
tax. 
This ruling was handed down 


by the U. S. Internal Revenue 
Service, which explained “in such 
case, the excess amount collected 
is not considered to be an addi- 
tional charge for admission.” The 
Federal law provides that tickets 
costing 50c or less are exempt 
from the 10% admissions tax. 


In another ruling, Internal Rev- 
enue held that reduced parking 
lot charges arranged by theatres 
do not make the reduced rate sub- 
ject to the admissions tax. 


Case involved a theatre which 
arranged for a special 25c evening 
parking rate for patrons of the 
theatre, and paid the parking tab 
itself via a reduction in the price 
ef the car operator’s theatre ticket. 

“For example,” explained Inter- 
nal Revenue, “where the _ estab- 
lished price for certain accommo- 
dations is 80c plus admissions tax, 
the patron who presents a receipt 
for 25c from the parking lot op- 
erator, may obtain a special ticket 
for 55c plus admissions tax, which 
entitles him to the use of the same 
accommodations as the 80c ticket 
plus tax does. No part of the park- 
ing charges is received by the 
theatre operators. 

“Held, the parking charge is 
not an amount paid for admission. 
Accordingly, the admissions price 
of 55c represents a special reduced 
rate for patrons of the parking lot, 
and the tax may properly be based 
thereon.” 


CLEVE. ORGS’ 2 FEEDS 
FOR 20TH MGR. & WIFE 


Cincinnati, Feb. 14. 

Samuel J. Weiss, promoted by 
20th Century Fox from salesman 
here to sales manager of the Cleve- 
land exchange, and his wife, Fay, 
were honored at separate testi- 
monial dinners here yesterday (13). 

Affairs are sponsored by Variety 
Club, Tent 3, of which Weiss has 
been a director for several years, 
and the Colosseum of Motion Pic- 
ture Salesman, which he served as 
president, and by the Tent 3 
Women’s auxiliary of which Mrs. 
Weiss is a past president. Stags 





met at Variety Club quarters in 
Metropole Hotel, and fawns in 
Caproni’s., 


Weiss came to Cincinnati from 
Cleveland 15 years-ago for Repub- 
lic Pictures and has been with 
20th Century since 1948. 








Burroughs Heads Photogs | | 


Washington, Feb. 14. 

Tony Muto, Fox Movietone bu- 
reau chief and Washington rep for 
20th, hands over the gavel of the 
office of president of the White 
House News Photogr aphers at asso- | 
tiation’s annual dinner in March. 
Henry Burroughs, of the Associated 
Press, succeeds him. The organiza- 
tion is composed of still and news- 
reel lensers who regularly cover 
presidential activities. 

Murray Alvey, cameraman for 


Warner Pathe, is the newly elected | 


vice president, which means he will | 
automatically take over the top job 
next year. Other officers include 
George Tames of the New York 
Times, reelected secretary, and the 
AP’s John Rous, named treasurer. 


Despite the fact that the Presi- | 


dent, in whose honor the 
dinner is normally held, 
clined all social 


annual 
has de- 


ner. Vice President 
probably 


Nixon will 


be ranking guest. 








‘Monica’ Cop-Clipped | 











San Antonio, Feb. 14. 
The local police vice squad made 
George Kaczmar, manager of the 
Empire Theatre, clip a scene for 
the current film at. the house, 
“Monica” (Hallmark) which opened 
an engagement last week. 


Picture isn’t considered ‘sexsa- 


tional’ particularly but is given the | 


exploitation treatment. 


functions, the | 
Photographers plan to hold the din- | 





Hair’s Diff In Take 
Chicago, Feb. 14. 

Total theatre admission taxes 
collected in January by the 
City of Chicago amounted to 
$91,122, or a drop of only ap- 
proximately one-third of 1% 
from the $91,457 collected in 
1955. 

However, total amusement 
taxes collected were $171,712, 
a jump of just under 7% over 
the $160,836 collected in Jan- 
uary 1955. 


Moritt Bill Would Set 
Alternative Legal Roads 








For Censorship Appeals | 


Albany, Feb. 14. 

Applicants for film 
would have the choice of review by 
state Supreme Court and jury—in 


lieu of the present one by the) 


Board of Regents—where the Mo- 


tion Picture Division of State Edu- | 
refuses to issue a li- | 


cation Dept. 
cense, under terms of a bill rein- 
troduced by Senator Fred G. Mor- 


itt, Brooklyn Democrat and long- | 


time industry friend. 

The measure provides that the 
applicant could institute a special 
proceeding against the Regents in 
the supreme court of the county 
where it resides or has principal 
office. Applicant would be ‘en- 
titled to demand a jury trial.” 

If the court decided, or the jury, 
if there be a jury, found, after 
viewing the film that it was not 
“obscene, indecent, or inhuman,” 
an order would be entered in favor 
of the applicant, and “directing the 
regents to issue forthwith a license 
for the exhibition thereof.” 

Bill, which would take effect 
July 1, further provides that if the 
MPD refuses to license a picture, 
it shall furnish the applicant ‘‘with- 
in 30 days from the date of submis- 
sion of such film” a written report 
of the reasons for his refusal. 
There is no time limit for sending 
such a report, although it is re- 
quired, now. 

The measure further provides 
that the applicant may “elect to 
have the regents review such de- 
nial or failure to act” within the 
stipulated 30-day period. 

Reviews of Regents’ rulings on 
film censorship are now reviewable 
in the courts, but there are no jury 
trials. 


CANADA’S FILM ASSN. 
SURVEYS AD MARKET 


Ottawa, Feb. 14. 
Fraser of Crawley 
has been elected presi- | 





Graeme 
| Films Ltd., 
dent of the 
ture Producers & Laboratories of | 
Canada, with Arthur Chetwynd 
(Chetwynd Films, Toronto) as veep 
and D. M. McClymont of Ottawa 
as secretary-treasurer. There are 
_32 companies in membership. 
| Association will employ Grun- 
eau Research to conduct a survey 


Of advertisers and agencies to get | 


detailed information on their film 
;needs. A new Public and Industry | 
| Relations committee has been set 
|/up under Spencer Caldwell of To- 
ronto. 

Org represents 80% of Canada’s 
motion picture industry. 


Balaban & Stock 


wee Continued from page 3 =e 











exec was to make a 
ment.” Instead, he 
length Par’s record inventory, 
and flatly stated the 
dividend rate is ‘“‘secure.” 
| This made the financial pages of 
'most N.Y. dailies, the Journal of 
‘Commerce, Wall Street Journal 
and the wires of both Associated 
|Press and United Press. Thus, in- 
'vestors were told about’ Par’s 
healthy condition and were given 
the rare assurance (by a company 
president) that the annual $2 divvy 
rate was Safe. 

The result is that Par common 
shot up to nearly $34 a share and, 
while predictions about stock trad- 
ing are perilous, there doesn’t an- 
pear much chance that it will do 
‘any more tumbling. 


licenses | 


staff changes and worldwide and 


Assn. of Motion Pic- | 


“policy state- | 
discussed at | 


strong gross and profit prospects | 
company’s | 


30 Kids Suddenly Ill, 


Evacuate Dallas House; 


Dallas, Feb. 14. 

About 700 Oak Cliff children 
were evacuated from the Heights | 
Theatre here last Saturday when 
30 youngsters were stricken with 
mysterious headaches and nausea. 
There was no panic. 

Three were taken to hospitals 
as firemen and Dallas Emergency 
Corpsmen administered oxygen to 
a score of others. None was in 
serious condition after oxygen 
treatment. 

According to Bill Godfrey, three 
or four youngsters got sick and 
began vomiting and the manage- 
ment then realized that something 
| was wrong. Others began complain- | 
| ing of headaches, It was believed | 
|that the theatre was too hot. | 

The heating system was then | 
shut off and the exhaust fan turned 
'on and the theatre evacuated. 

Gas experts found no _ leaks. ' 
They were testing for toxic fumcycs. 

Police shuttered the theatre “for 
the rest of the night” while tests 
were made. It was thought that the 
| sickness may have been caused by 











'nothing more serious than “too 
‘much heat and = candy-counter | 
| sweets,” 





‘Sir Clifford Agarwala 
Out As Export Assn. Att’y. 


Sir Clifford sgarwala has re- 
signed as the Motion Picture Export 
Assn. counsel in India, an MPEA 
bulletin to member companies 
discloses. 

The bulletin, outlining MPEA 
homeoffice assignments, also dis- 
closes the assignment of Herbert 
Erlanger as assistant general coun- 
sel for MPEA, working under 
Sidney Schreiber, general counsel. 
Erlanger’s duties also encompass 
supervision of sales operations in 
Yugoslavia and the handling of 
foreign tax problems. Latter were 
formerly handled by William Rob- 
erts, who has resigned. a 

With the resignation of Amos | 
Hiatt from the MPEA, the negotia- 
tion of compensation deals and 
other financial matters will be left 
up to the three MPEA veepees— 
G. Griffith Johnson, Robert Cor- 
kery and Irving Maas. Johnson 
supervises Europe, including the 
Near East and Africa; Corkery is 
in charge of Latin America and 
the Caribbean area, and Maas takes 
care of the Austral-Asian area. 
George Canty serves as assistant 
to Johnson. 


Overall MPEA exec structure 
isn’t changed. With Eric Johnston 
on the top, Ralph Hetzel is exec 
v.p. charged with direct supervi- 
sion of staff and operating activi- 
ties. Ken Clark acts as Johnston’ s | 
assistant with p.r. responsibilities | 
|centering on him and Manning | 
| T. Claggett in N.Y. | 

George Vietheer serves as 
Hetzel’s general assistant and takes | 
over in Latin America and Asia 
when the respective heads of those | 
departments are in the field. 
Stanley Weber is treasurer and | 
| Walton Thomas handles the for-. 
, eign title registration bureau. 


| Additions to MPEA’s foreign 
staff include Leo Hochstetter, Far 
East manager with Tokyo head- | 
quarters, and Charles Baldwin, | 

who’ll take over for MPEA in ee | 
the first of March. 


Bulletin said no replacgment tor | 
| Sir Clifford had been “arranged. 
Since Johnston is due to go to 
| India in March, following a Tokyo 
| sSlopover, it’s assumed that he’ I} | 
| look over the situation at that time. | 
|India is a particularly difficult 
| territory for the American com- | 
| panies, particularly pertaining to' 
| censorship. 








| 





Allied Buying for 12 More 


Chicago, Feb. 14. | 

Twelve more Illinois theatres 
have joined Allied Theatres of | 
Illinois as well as Allied’s buying | 


'and booking organization in the 
, last four months, 

They are: Brandt Theatre, Har- 
vey, Ill.; Areada Theatre, St. 
Charles, Ill.; Center Theatre, Ben- 
senville, I[ll.; Crawford Theatre, 
Chicago; De Luxe Theatre, Chi-| 
cago; De Luxe Drive-In Theatre, | 
La Porte, Indiana; Family Drive- 
In Theatre, Grayslake, IJl.; Forest 


: Theatre, 
Theatre, 


Forest Park, IL: Geneva | 
Geneva, Ill.; Ideal The- | 


atre, Chicago; Lake Shore Theatre, | 
Chicago: Pickwick Theatre, Park | 
| Ridge, IL j 


'Brind, Jr., 


only Cinerama house in July, 


— 


Morality Set Apart From Democracy 





Blame Heat ’n’ Candy Church Paper Hits Lawyer for Invoking U.S. Bill of 


Rights Against Censorship of ‘Mom & Dad’ 
~ 





Invidious Comparison 


Minneapolis, Feb. 14. 

Here’s an excerpt from the 
current North Central Allied 
bulletin: 

“20th-Fox paid its stock- 
holders 40c a share in the last 
quarter. Loew’s paid 25c; 
Universal, 50c (double the last 
dividend), and Republic, 5% 
in stock. 

“How are you, Mr. Exhibi- 
tor, doing?” 


Bills in Albany 
Would Up Fees 


For Censorship 


Albany, Feb. 14. 

A bill changing the license fees 
charged by the Motion Picture Di- 
vision~ State Education Depart- 
ment, from $3 per thousand feet 
for originals and $2 per thousand 
feet for copies to $4 per thousand 
feet for originals and $4 for each 
additional “entire’’ copy, has been 
introduced by Assemblyman Leo 
P. Noonan,  Chattaraugus County 
Republican. 

It is similar to a measure which 
unanimously passed the Assembly 
last year, but which the Senate re- 
jected after a heated debate. As- 
semblyman Noonan and Senator 
Frank D’O’Connor, Democrat, now 
Queens County district attorney, 
sponsored the proposal in 1955. 
The Motion Picture Association re- 
putedly backed the bill. 

As first presented, the bill did 
not contain the word “entire” be- 
fore “copy.” This was later added, 
for the purpose of clarification. A 
number of legislators and other 
observers originally assumed that 
the measure increased the fees col- 
lected by the MPD, whereas it con- 
siderably reduced the total poten- 
tial, through slashing the rate on 
prints. 

The State Education Department 
and the Budget Division reportedly 
opposed the 1955 bill. 

The effective date for the Noon- 
an act would be July 1. 

Governor’ Harriman’s _ recent 
budget message to the Legislature 
reported that $365,000 has been col- 
lected by the MPD in the first 10 
months of the current fiscal year; 
estimated the total would be $450,- 
000. The new budget provides 
about $88,000 for expenses of con- 
ducting the MPD. The Governor 
prophesied $450,000 in collections 
for 1956-57 fiscal year. 

How much additional the Di- 
vision’s operations costs—for ser- 
vices of the Education Depart- 
ment’s law and- other branches— 
was debated by Dr. Charles A. 
Regent’s Counsel, Eph- 
raim S. London, attorney for Capi- 
tol Enterprises, Inc., and Deputy 
Attorney General Ruth K. Toch in 








{last week’s arguments before the 


Appellate Division on the “Mom 
and Dad” appeal. London con- 
|tended that the Division operated 
‘at a big profit, claimed the license 
fee to be an unconstitutional tax. 





‘Dallas Theatre Re-Leased 


Dallas, Feb. 14. 

Texas Cinerama Corp., subsid- 
iary of the Stanley Warner Corp.., 
has picked up its option on the 
Melba Theatre on yearly basis to 
May 17, 1957. 

Melba became the Southwest's 
1954. 
It has 15 to 16 weeks more to go 
with “Cinerama Holiday.” W. W. 
Lewis, managing director, says all 
Cinerama attendance now exceeds 
600,000 in the 1,200-seat house. 
Patronage of “Cinerama Holiday” 
has always passed the total for the 
initial bill. “This Is Cinerama.” 

The third Cinerama subject, 
“Seven Wonders of the World” has 
a target opening date of May 1. 





Rapp’s Schenectady Job 


Albany, Feb. 14. 
Phil Rapp is new Fabian city 
manager in Schenectady, having 


been appointed by division man- 
|ager Eiias Schlenger as successor 
to the late Guy A. Graves. He will 
manage Proctor’s, as well as super- 
vise the Plaza, State and Erie. 

A younger brother, Lou, has 


been transferred from the State | ¢ 


and Erie to the Plaza. 





Albany, Feb. 14. 

“The Appellate Division of the 
State of New York heard a plea 
this week for assurances that will] 
allow filth and pornography an 
unmolested position in community 
life. This appeal was made by 
Ephraim S. London in behalf of 
Capi‘al Enterprises Inc., exhibitors 
of the lurid ‘Mom and Dad’ film 
which was condemned by the 
Legion of Decency and denied a 
license for showings in this State 


by the Regents.” So declared The 
Evangelist, official weekly of the 
Albany Catholic Diocese, in an ed- 
itorial captioned “A Scornful Ap- 
peal” and appearing Friday (10). 

“According to Mr. London,” said 
the editorial, ‘‘measures that are 
taken to safeguard and preserve 
the moral stature of society offend 
the democratic process. The dem- 
ocratic process is evidently inter- 
preted to mean the right to a lu- 
crative means of income regardless 
of the devastating effects that fol- 
low. There are no grounds on 
which to build a defense for ob- 
scenity before a court of justice. 
For this reason ‘abuse’ of one of 
the four freedoms is usuaily used 
as a trump eard in building a case. 
In the case of the banned ‘Mom 
and Dad’, interference with the 
guarantees of a free press was 
alleged as the foundation for the 
court action. Mr. London contend- 
ed that ‘only the most serious and 
substantial evil—such as danger 
of overthrow of the government 
by force—will justify any inter- 
ference with freedom of _ the 
press’.”” 


“The counsel for Capital Enter- 
prises,” concluded The Evangelist, 
“is as distorted in his views of 
freedom as he is on what consti- 
tutes serious and substantial evil. 
The abuse of freedom which Mr. 
London advocates is a full fledged 
evil of i’self which has left in its 
wake of contamination morally 
broken individuals and nations. If, 
for the sake of his client, Mr. Lon- 
don plays possum to this fact, sure- 
ly the Court of Appeals will not.” 


TECHNICOLOR READIES 
TO SERVICE AMATEURS 


Technicolor expects to start proc- 
essing 35m Kodachrome this com- 
ing May and has invested $650,000 
in converting a section of its plant 
to serve the amateur photographer. 


Disclosure came last week from 
Herbert T. Kalmus, Techni prexy, 
who said Dr. Leroy M. Dearing 
would head up the newly-created 
amateur color processing “division. 
Dearing has been with Techni 
since 1946. 

Kalmus said that, in addition, the 
lab was spending $1,200,000 to 
carry on an increasing amount of 
research in 1956 “to improve the 
quality and service of its product 
for the motion picture industry.” 
The new 35m Kodachrome divi- 
sion later. this year may also han- 
| dle 8m and 16m amateur tint film. 














— | 


Venice Festival 


‘UZ-_—aaes Continued from page 7 =a 


are inveigled from the universities, 
and the assistant director’s Ruman- 
ian wife is drafted to play the 
hussy in the Turkish bazaar. 

But despite the low budgets and 
the high demands, the improvisa- 
tion and deprivation, European 
films often make up in artistry 
what they lack in technique. With 
so much less production money 
than Hollywood can afford, the 
Continentz!l film-maker’s chief re- 
sources are his wits. The stary is 
told of a Berlin producer who rent- 
ed two cows for a one-day farm 
scene. They mooed and munched 
hay so expertly that the required 
shots were in the can by 11 a. m. 
Rather than let the cows off early 
with a full day’s pay, this resource- 
ful producer had them milked be- 
hind the sound stage and sold three 
quarts to the crew at the lunch 
break. In Europe, 5,000 miles away 
from the million-dollar magnifi- 











cence of Hollywood, every little bit 
| helps. 
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How ‘Inside’ Is ‘ 


Inside Detroit’? 





_ Motor City Unionists and Critics Not Pleased By 
Columbia’s Story-Line Exploitation 


By FRED TEW 


Detroit, Feb. 14. 

United Auto Workers (CIO) and 
a local film critic have taken 
roundhouse swings at “Inside De- 
troit’” (Col) now playing the Broad- 
way-Capitol. The union insists it 
did not “approve” or “endorse” the 
film and Detroit Times Critic 
Walter Stevenson blasts it as ‘‘dis- 
torted” and “senseless exploita- 
tion.” ' 


Film depicts the downfall of a 
crooked union boss who runs 
gambling rackets within automobile 
plants. A credit line expresses 
appreciation for the cooperation cf 
“The Internatonal Union, United 
Auto Workers of America, AFL.” 


Actually, Columbia did obtain 
permission to use the UAW-AFL 
name. This is a small union, 
having no members in Detroit. The 
large union, of the same name, 
headed by Walter P. Reuther was, 
of course, affiliated with the CIO. 
Since the merger of the AFL-CIO, 
the UAW-AFL union has agreed to 
change its name. 


In a statement, the UAW (CIO) 
said it had refused permission for 
producers of the film to use its 
mame. “This was done after a 
reading of the script made it obvi- 
ous that any action by the union 
implying approval or endorsement 
or giving authenticity to the film 
would be a disservice to the De- 
troit community, to the auto in- 
dustry and te the union itself,” the 
UAW (CIO) said. 


It added that since the UAW- 
AFL has no members in Detroit 
and since the picture is entitled 
“Inside Detroit,” misrepresenta- 
tion was obvious. Also, that shots 
of the UAW-AFL headquarters 
building actualiy were taken near 
Hollywood where’ it is located. The 
VAW (CIO) said it had turned the 
case over to its lawyers for study 
before any further action was 
taken. 


In his review, Stevenson said: 
“The senseless moviemakers have 
flagrantly exploited Detroit, its 
auto industry and union member- 
ship, in the hope of capturing an 
out-state audience sympathetic to 
vivid drama that doesn’t exist... 
The integrity of the producers of 
this picture should be challenged 
by all thinking Detroiters. This 
is an effort that again reflects the 
mythical thinking of Hollywood.” 


Helen Bower, Detroit Free Press 
critic, in mentioning the credit line 
said: “The inference can only be 
that script and picture have had 
UAW approval. Even if this is 
so, I’m certainly not qualified to 
say whether or not the action is 
the true story of efforts to pre- 
vent sinister forces from gaining 
control of the automobile workers’ 
union in Detroit ...As a gangster 
pean the picture isn’t too 

a Reid 


The Detroit News reviewer, Al 
Weitschat, limited his commentary 
to three paragraphs in one of 
which he says: “The only ‘Detroit’ 
touch consists of a half dozen 
shots of the skyline, the downtown 
area, and the Police Headquarters 
building. The story could have 
been planted in any large city.” 


As a matter of fact, gambling— 
particularly in numbers—in auto 
plants has intermittently occupied 
large headlines in all three De- 
troit dailies. Moreover, UAW 
(CIO) leaders have been in the 
forefront of the fight to stamp it 
out. 

—. ~ 
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Footnote to Technology 


Norristown, Pa., Feb. 14. 

Owners cf the Norris The- 
atre here shut off the electric-_ 
ity when they left the place 
early Sunday and_ thereby 
saved themselves a cash loss. 

Police went to the film 
house to look for a missing 
child and heard yeggmen ham- 
mering with crowbars and 
tools at the safe. An electric 
drill lay on the floor, useless, 
when the cops moved in on 
the safecrackers. . 


Kramer's Passion 
Ballyhoo Outline 
Runs 59 Pages: 


Hollywood, Feb. 14. 


Intensive pre-production plan- 
ning has produced what may be 
the most detailed scheme of its 
kind, the blueprint for a massive 
exploitation campaign on Stanley 
Kramer’s “The Pride and the Pas- 
sion,” which will be shot in Spain. 
Actual shooting still is a matter of 
six weeks away, but a complete 
timetable has already been worked 
out and several big setups and 
magazine pieces already scheduled. 


United Artists and Kramer ex- 
ecutives and exploitation person- 
nel this week received copies of a 
55-page typewritten memo detail- 
ing the work to be done between 
now and the end of October. Book- 
let also projects the pace of ‘‘on- 
the-spot” coverage, and details the 
tentative schedules for the battery 
of American correspondents whom 
Kramer expects to fly to the scene 
from Hollywood. 

Present staff of Kramer’s Ma- 
drid office will be expanded and 
David Hanna, unit publicity di- 
rector, will put on a feature writer, 
a feature photographer and a spe- 
cial color essay photographer. Unit 
also will have a British photo lab- 
oratory manager since (‘projected 
volume is estimated at simultane- 
ous 12 rolls” of black-and-white 
stills daily to be returned to the 
location. 


Bulk of the entries in the memo 
consist of weekly timetables, de- 
tailing some of the coverage al- 
ready arranged for and providing 
leeway for materials still in the 
talking stage. Extent of the planned 
saturation campaign is indigated by 
the scope of the magazine material 
soughi; in addition to articles for 
the top pic and slick magazines, 
Kramer forces have commitments 
for such items as a Popular Elec- 
tronics article on camera which 
Frank Planer will use and a Boys 
Life story on a Boy Scout who will 
be tied in to the production. 

Careful advance planning even 
includes, at this early date, a 
breakdown of the trade advertis- 
ing planned prior to the conclusion 
of production, as well as preferen- | 
tial dates for the running of key | 
material. 


WEST SIDE ALAMO IN 
3006 CHICAGO SUIT 


Chicago, Feb. 14. 











Indie 
on west side, has filed a $300,000 | 
treble damage antitrust suit in| 
Chicago District Court, naming all | 
major film distributors, Balaban & | 
Katz and ABC-Paramount, as de-| 
fendants. 

The suit alleges that the distribs | 
and the theatre circuits “con-) 
spired” to establish a zoning 
system for releasing pictures, ar- | 
bitrarily assigning film houses to) 
zones which determined when | 
they could play a picture. The suit | 
contends that due to this system, | 
it was forced to bid for films 
against the B&K Marbro and Par- 
adise theatre, which it asserts do 
not serve the same area as the two. 
B&K houses. The court action 
alleges that the arbitrary zoning 
system resulted in losses of over 
$100,000 to the Alamo Theatre for 
the period 1947-51 and asks for 
treble damages. 





Alamo Theatre Co. Inc., | ing. institute. 


'Tushinskys Demonstrate 


New SuperScope-235 
To Eliminate Masking 


Hollywood, Feb. 14. 


of anamorphic prints using optical 
sound tracks has been taken by 
Joseph and Irving Tushinsky with 
the development of SuperScope- 
235. New process will eliminate 
changes of screen and _ projec’or 
maskings when S’Scope-235 and 
CinemaScepe pix are double-billed. 

To achieve this, the Tushinskys 
are discontinuing the former 
S'Scope optical sound prints with 
a 2-to-1 aspect ratio and wil] go 
up to the 2.35-to-1 ratio used on 
C’Scope prints that have optical 
sound tracks. Heretofore, a theatre 
double-bitling pix in the two proc- 


| esses was forced to switch projec- 
tion apertures and screen masking 


to conform te the changed size of 
the picture ratio. 

New process was demonstrated 
Friday at RKO studio by the 
Tushinskys, who said development 
followed exhibitor requests’ for 
some form of standardization. De- 
velopers also hold the belief that 
process “will bring about a tre- 
mendous increase in the number 
of anamorphic widescreen produc- 
tions” because it brings compati- 
bility in bigscreen projection to 
theatres throughout the world. 
Also, because it affords a producer 
to film on less-expensive standard- 
size negative with the blowup to 
big screen via SuperScope ana- 
morphic printing. License and ser'v- 
ice fee for S’Scope is $1 per foot 
gauged on cut negative footage, 
usually amounting to approximate- 
ly $8,000-$9,000 per production. 


TEXAS DRIVE-IN ASSN. 
AGENDA RUNS GAMUT 


Dallas, Feb. 14. 
Texas Drive-In Theatre Owners 
Ass'n will hold its fourth annual 
convention Feb. 21-22 here at the 





| Statler Hilton, per Charles Weisen- 


burg, prez. 

Robert J. O'Donnell, 
chairman of the campaign for re- 
lief from the federal admission 
tax, will speak at the noonday 
luncheon on the opening day. The 
day is the approximate time of 
the opening of the tax relief drive 
and O'Donnell is expected to re- 
veal latest developments on the 
subject at that time. 

The speaker for the luncheon 
the following day will be Dr. Mar- 
vin Sandortf, Indianapolis, owner 
ot a 2,700-car capacity drive-in. 

Augue Schmitt of Houston will 
be moderator of a two-hour con- 
cession forum. He will be assisted 
by Dan Lawson and Charles E. 
Darden. 

Among the subjects to be dis- 
cussed will be’ film rentals prob- 
lems, sale of backlog pictures to 
television, arbitration, small busi- 
nessmen’s committee, insurance 
coverage and special tax informa- 
tion. There will be also special 
sessions for theatre managers. 

There will be a special display 
of concession and theatre equip- 
ment, 


Cleveland, Ahoy 


Continued from page 7 aaa 


Theatres of Cincinnati. At. the 
same time, a film clinic for large 
cities will be held. 


In the evening the visitors will 
visit General Electric’s research 
laboratory at Nela Park. There the 
group will be welcomed by R. L. 
Oetting, manager of the GE light- 
Horace G. Schiller 
will take on “Light and Color for 
the Drive-In Theatre.” A question- 
and-answer period will follow with 
another talk on “Electrical Adver- 
tising Sells the Drive-In Theatre” 
by R. T. Dorsey and A. L. Hart. 

“Lighting the Way” will be dis- 
cussed by A. Rodgers while George 
T. Howard will discuss “Is Your 
Drive-In Lighted?” 

After continued inspection of ex- 
hibits Thursday morning, the dele- 
gates will lunch at 12:30 p.m. and 
hear a report from Washington on 
what the Senate Small Business 
Committee is likely to consider by 
A. F. Myers, Allied’s general 
counsel. 

A cocktail party will be held at 
6 p.m. and the annual banquet at 
7:30 p.m. Myers will be the toast- 
master. Screen stars Kim Novak 
and Anne Francis are expected to 

















i attend. 


national | 


Narcotics Commr. Sees Self-Bows 


‘ 
H 





- Heck-Less 


San Antonio, Feb. 14. 

In keeping with its pious 
policy, KITE here deletes the 
word “hell” when appearing 
in the title of any motien pic- 
tures mentioned in copy. 

Local advertising agency 
handling the Interstate Thea- 
tre account when sending out 
their copy for “Hell on Frisco 
Bay” asked station to substi- 
tute the word “death” for 
“hell.” 

Please—not ‘heck’! 


Ponder Training 
Films for Local 


_Projectionists 


Society of Motion Picture & 
Television Engineers is studying 
the feasibility of a training pro- 
gram to improve the quality of 
projectionist performance in U.S. 
theatres. 

SMPTE board of governors, 
recently meeting in New York, ap- 
pointed a committee to look into 
the problem and to discuss it — 
along with suggested ways of solv- 
ing it—with leaders in the projec- 
tion craft. Group will report back 
to the board April 29. If its re- 
commendations are 











July. 

Among the suggested methods 

of projectionist training are in- 
structional films, printed manuals 
and study session material con- 
sisting of lecture notes accomped 
| by color slides. 
The training courses would 
‘revolve around the operation and 
maintenance of modern booth and 
stage equipment for sound and 
| projection. 








| 


Pleaders for Reisini 
Include Cardinal Spellman; 
Hung Up in Mexico 


Attorneys for Nicolas Reisini, 
'who holds the foreign exhibition 
' rights to Cinerama, are readying 
/an appeal from a ruling by the Im- 
| migration and Naturalization Serv- 
lice excluding Reisini from this 
| country. 

Reisini, head of Robin Interna- 
tional, an export-import firm, has 
been a resident of New York for 
nine years but was denied reentry 
to the United States last August 
when he exited via El Paso, Tex., 
intending to reenter immediately 
as a permanent resident. 


Since then Reisini has been re- 
siding in Juarez, Mexico, awaiting 
a hearing before an Immigration 
Service officer which recently 
handed down the adverse decision. 

Factors surrounding the Reisini 
case have many unusual angles. He 
|has the support of Cardinal Spell- 
man and the U. S. Information 
Agency has also taken an interest 
on Reisini’s behalf, apparently due 
to his connection with Cinerama, 
which has been shown at a number 
of international fairs and proven 
| potent goodwill-maker for the U. S. 


Questions of Reisini’s birthplace 
is moot. He said he was born in 
Greece in 1905, spent much time 
in the Far East, and came to the 
U. S. in 1946 as an envoy of the 
Greek government. The immigra- 
tion Service does not dispute the 
latter contention, but claims that 
Reisini is really of Russian parent- 
age and further charges him were 
concealing a “breach of trust” ar- 
rest in Paris in 1931. 

Reisini’s lawyers are the law firm 
‘of Arnold, Fortas and _ Porter, 
| Joseph A. Fanelli, and former Sen. 
James P. Kem of Missouri. They 
| termed the decision as “out- 
| rageous”’” and that it was “the 
|kind of which we have had too 
{many of late, where unsubstanti- 
ated charges have been affirmed 
| by a lower administrative tribunal 
and later found to be without sub- 
| stance.” 





{ 





accepted, a/| 
detailed plam will be presented in | 





____ For Preminger's Publicity Flair 


A step towards standardization ' 


Washington, Feb. 14. 

Producer-director Otto Prem- 
inger’s recent attack on Harry J. 
Anslinger, U. S. Commissioner of 
Narcotics, was cooked up to build 
UA's “Man With Golden Arm” box- 
office, a House appropriations sub- 
committee has been told. 

The attack, included in a trailer 
for the feature, was based on An- 
Slinger’s comments on the _ film 
treatment of addiction. Matter came 
up during an executive session of 
the subcommittee when it was con- 
sidering the Narcotics Bureau budg- 
et for the next fiscal year. Testi- 
mony has just been released. 

Rep. Alfred D. Sieminski (D., 
N. J.) asked .Anslinger about his 
opposition to “Golden Arm,” and 
the Narcotics Commissioner  re- 


plied: 
“I have been beaten-over the 
head by the producer. I notice in 


England they gave it an X, which 
means for adults only. He added 
that Sheilah Graham, Hedda Hop- 
per and Louella Parsons had all 
commented adversely on the effect 
of the picture. There followed a 
discussion off the record, and 
Sieminski said, “So we can say that 
this attack on you in the press has 
been motivated by rather sordid 
approaches?” 

“It has to do with the money ex- 
pected through the theatre wick- 
ets,” replied Anslinger. “The pro- 
ducer, Otto Preminger, contrived to 
bring about a controversy so as to 
get good boxoffice.” 


Bloedow to Denver 
Des Moines, Feb. 14. 
Jerry E. Bloedow, manager of 
the RKO Orpheum here for the 
last 10 years, has resigned. He is 
joining the exploitation depart- 
ment of Columbia Pictures out of 
Denver branch office and will re- 





main in this territory until the 
close of the school year when he 
will move to Denver. He came 
to Des Moines from Waterloo, 


Iowa, where he managed an RKO 
theatre. 

Ed. Force is coming to Des 
Moines from the Brandeis, Omaha, 
as relief manager of the RKO 
Orpheum for the present. 











"Yup-its me, 
COOP =’ 


Gary Cooper, one of Holly 
wood’s most durable—and 
least talkative —stars tells his 
jife story in this week’s Post! 

Gary tells about his boyhood 
in Montana—and reveals his 
real name. He tells you the 
romantic side of his single days 
(his wife calls this his “wolfish 
period”’!). He discloses little- 
known facts about his private 
life,““Yup, family secrets!” And 
you won’t want to miss the 
personal high lights from his 
76 starring roles. 

So be sure to get your copy 
today and start “Well, It Was 
This Way” by Gary Cooper! 


Qut today—on all newsstands 
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Mayor Wagner Prods Networks On 


Pushing TV Cente 


Kicks Around Some Video Matters 


Ey ART WOODSTONE + 


Mayor Robert F. Wagner called 
on the television industry for “gen- | 
eral agreement” about establish- | 
ment of a tv production center in 
New York City large enough to 
house all the networks. He said | 
within the past few days that the | 
tv center plans, which have come | 
up repeatedly in the past several | 
years, will probably not be suc- | 
cessful without industry support. 


He recalled that on various oc- 
casions—even during previous city 
administftations—there was talk of 
building a video city on the site 
of the old World’s Fair out on LI. 
or elsewhere on the periphery of 
the city, but he felt that industry- 
ites won’t settle for anything out- 
side Manhattan. William Zecken- 
dorf Jr., thé real estate magnate, 
has been planning a Manhattan 
West Side development that will 
include ample space for the indus- 
try, he said. He said that the 
realtor told him one of the tv net- 
works had already shown an in- 
terest. 

(CBS-TV has had talks’ with 
Zeckendorf about being included 
in the plans.) 

Champions Spot Campaigning 

Wagner, in an interview with 
VariETY, had some ideas of his 
own on how to use video during an 
election campaign. Feeling that 
the medium is a definite influence 
in the way campaigns are run, the 
mayor observed that, with the ex- 
ception of a_ presidential cam- 
paigner, voters aren’t inclined to 
listen to a “20-minute speech.” 

He said that the one-minute spot 
(a la regular commercial cam- 
paigns) had a great effect in bring- 
ing people out to register. “But 
whether a spot means so much in 
a presidential campaign, I don’t 
know, since people know these 
candidates pretty well,” said Wag- 
ner. However, in mayorality and 
gubernatorial election battles, he 
thought that a saturation of tele- 
vision spots “brings candidates to 
the fore.” The mayor seemed espe- 
cially fond of the endorsement 
technique in political commercials, 
saying that being able to use the 
name of a famous and respected 
man helps a candidate’s cause. 

Asked about setting up a city 
“Authority” (a board of biz and 
professional men, to help in creat- 
ing a tv center to stem the tide of 
production moving to the Coast), 
Wagner wasn’t certain whether it 
was practical or even legal. He 
said that before he could make a 








definite statement, he’d have to 
turn the matter over to his legal | 
aides. | 

An Authority is generally set up 
to condemn land and to float a 
bond issue raising cash for con- 
struction. There ts a Port Author- 
ity in existence and one is being 
considered to help build a Brook- 
lyn Sports center, it’s understood. 
Wagner didn’t think that a tv cen- 
ter, since it would house private 
enterprise, could come under an 
authority’s aegis. He did suggest 
the possibility of non-profit N. Y. 

(Continued on page 50) 


Desi & CBS Still 
Can't Agree on 5/ 


While in New York last week for 
the hoopla attending the premiere 
of his new Metro release, “For- 
ever Darling,’ Desi Arnaz revealed 
that next season’s “I Love Lucy” 
status was still in the “kick around”’ 
stage. 

Arnaz is still of a mind to go 
one-a-month with a full hour show 
in place of the half-hour every- 
week format, but in view of the 
show’s continued Nielsen-Trendex 
payoff in its present Monday at 9} 
slotting (with only 
tion” topping it), CBS takes the 
position “why tamper with a good | 
thing” and is all for getting at 
Jeast another season’s mileage out 
of the existing show. 

Decision will probably be forth- 
coming in the next few weeks as 
show’s alternate sponsors, General | 
Foods and Procter & Gamble, | 





make their ’56-'57 budget commit- | 


ments. 





$64,000 Ques- | 


r for N. Y. As He 








Quaker Oil’s $400,000 


Solurge on ‘Monitor’ 


Quaker Oil is budge‘ing a gross 
| of $400, 000 for representation on 


Colby College To 
Preem Ist TV Course 
Designed for Teachers 


Poland Spring, Me., Feb. 14. 

The first educational television 
course in the U. S. designed pri- 
marily for teachers will be offered 


‘by Colby College, beginning Feb. 
'19, in cooperation with two north- 
/ern New England commercial tv 


stations, WMTW, Mt. Washington 
TV, and WABI-TV, Bangor, Me. 


William A. Macomber, direetor 


_of the Division of Adult Education 


and Extension at Colby, announced 


‘Monitor,’ NBC weekend radio | that the college will produce a tv 
spread. Contract, via Kenyon &|course in science entitled “Intro- 
Eckhardt, will stretch over 35/quction to the Atom.” It will be 


weeks and embrace six one-minute 
spots and 10 in the 30-second 
range per weekend. 

Oiler’s pitches will start March 
it. 


Schmid Heads Up 
New RKO GenTel 
Ad, Pub Relations 


Tom O'Neil is about to establish 
another major division in his RKO 
Teleradio Pictures empire to do 
advertising and public relations for 
all its other divisions. Bob Schmid 
will command the operation. 


While it’s expected Schmid will 
retain his vicepresidencies in Gen- 
eral Teleradio, Mutual and the 
parent RKO Teleradio, he will be 
replaced as direct head of Mutual 
advertising, promotion and_ re- 
search by research director Dick 
Puff. 


Schmid, who soon will be mov- 
ing his RKO Teleradio “agency” 
down to the 19th floor of GenTel’s 
midtown offices, will work primari- 
ly on RKO Pictures advertising. 
He will also do the actual advertis- 
ing work for the owned-operated 
stations of GenTel, for Mutual, 
Film Division (until it’s reportedly 
assimilated into RKO Radio) and 
RKO-WOR Recording. 


Puff’s new job was held by 
Schmid prior to O’Neil’s buyout of 
the network. Afterwards, Schmid 
stepped into other functions as 
well for O’Neil’s General Telera- 
dio, and very recently he became 
a veep in the new RKO Teleradio 
corporation. For the last several 
weeks, he’s been handling RKO 
Radio’s (the motion pic company) 
advertising, so the new division is 
seen chiefly as a formalization of 
his present duties. 


A company spokesman denied 
the report that Schmid would be 
leaving O’Neil’s employ to set up 
an autonomous ad agency, with 
General Teleradio and RKO Radio 
as as its principal accounts. 





j}at the U. 





taught by Jonathan Karas, who is 
an assistant professor of physics 
of New Hampshire and 
experienced in tv programs. 


The course will be given Sunday 
afternoons for 15 consecutive 
weeks over WMTW, channel 8, and 
WABI-TV, channel 5, and will be 
televised “live’ from the Mt. 
Washington tv studio in Poland 
Spring, Me., from 2:30 to 3 p. m., 
except on two dates, Feb. 26 and 
March 25, when it will be beamed 
to the “students” a_ half-hour 
earlier. 


The Departments of Education | 


of Maine, New Hampshire and Ver- 
mont have approved the course for 
two hours credits for teachers hold- 
ing standard or professional grade 
certificates. In order to qualify, 
individuals viewing the program 
must satisfactorily complete special 
home assignments and _ textbook 
reading and make a final examina- 


tion at Colby or other centrally ! 


located spots to be designated by 
the college. Students seeking 
credit will be charged tuition. 





Celgate, Cities Service 


Fill WCBS-TV Gaps 


Two sponsors are moving into 
prime spots opened up at WCBS- 
TV, N. Y., by a shift in program 
structure in one case and cancel- 
lation in another. Cities Service, 
via Ellington, acted fast in latch- 
ing on to “Six O’Clock Report,” 
the oil outfit’s first buy on the sta- 
tion and its first strip program in 
the town. 

Starting Feb. 27, “Report” will 
consist of three capsules, Robert 
Trout with national and _ global 
news, Ron Cochran covering the 
N. Y. area, and Bill Leonard on 
feature stories. Cochran is an ad- 


dition, replacing Jim McKay’s 
sports segment. Cities Service 
purchase gives the show SRO 


status Monday-through-Saturday. 
In the other deal, Colgate, via 
Ted Bates, picks up Ron Cochran’s 
“Late News” Tuesday-Thursday- 
Saturday after the bowout by Ford 
Dealers. Other sponsors are Piel’s 
Beer and Robert Burns Cigars in 


the news-weather-sports 11 to 11:15 | performers, 


p.m. lineup. 





—— 


British Jackpot—$2,800! 


London, Feb. 14. 


The jackpot prize in “Double Your Money,” -the British tele. 
vision quiz game, which follows the principle of “$64,000 Ques- 
tion,’ was-won last week for the first time by a 21-year-old Pakis- 


tani student. 


She received a check for around $2,800 after answer- 


ing a trio of questions about Chaucer. 
Some weeks ago another contestant stopped before the fina] 


question and was paid off with 


about $1,400. A fortnight back 


another entrant failed the last hurdle. 





———-~. 





With 300 Replies In, All's Needed 


Now Is Solution to Allocations 





Robt. Buckner to Script 
‘20th Century’ Tint Spec 


Hollywood, Feb. 14. 

Vet screen scripter Robert Buck- 
ner will pen adaptation of “20th 
Century,” Ben Hecht-Charles Mac- 
Arthur play, for CBS-TV “Ford 
Star Jubilee” presentation on 
April 7, in deal set by Harry Acker- 
man, net’s director of special proj- 
ects. 

Ackerman and Arthur Schwartz 
will co-produce the tint spec, which 
Orson Welles will topline. 


Theatre Guild's 
ABC-TV ‘Gaieties 
As Live Entry 


ABC-TV, which has a flock of 
pilots on new filmed properties 
coming up for the selling season, 
isn’t neglecting the live aspect. 


Web will cut a kinnie late in 
March on “Theatre Guild Gaie- 
ties,’ a half-hour live entry de- 
scribed as an “intimate revue” 
modeled after the Guild’s original 
“Garrick Gaieties.” Series will be 
put on the selling block for a fall 
start. 


Revue would be produced by the 
Theatre Guild and would feature 
original material, including at least 
one original musical number, and 
would spotlight young talent with 
plenty of experience but little 
video exposure. Bob Lewine, the 
web’s” talent & programming 
veep, said the type of talent which 
would be used would be of the 
“Nancy Walker and Ronnie Graham 
type, or Jack Lemmon as he was 
five years ago.” “Garrick” was the 
initial showcaser for Rodgers & 
Hart, and the idea of the new show 
is to develop talent along writing 
and composition lines as well as 
but not with the 





| original Rodgers & Hart tunes. 





By JACK LEVY 


Washington, Feb. 14. 

The Senate Interstate Commerce 
Conunittee’s intermittent inquiry 
into the UHF situation seems to be 
turning into a first-class fiasco. 
While it started off as though it 
meant business, its second session 
last week deteriorated into a ve- 
hicle for senators to sound off on 
a variety of subjects (radio adver- 
tising, political time, lawyers’ fees, 
etc.) hardly pertinent to the in- 
vestigation. 

It’s no secret that the UHF 
forces, who were led to expect a 
serious probe into the allocation 





| dilemma (as Sen. Charles Potter’s | 
the | 


| subcommittee provided under 
| Republican 83rd Congress) are bit- 
iterly disappointed. Some station 
owners came trom great distances 
for the opening hearing last month 
(Jan. 26). At that session, 
| John O. Pastore gave them 
with his questioning of FCC 


hope 
poli- 


cies, However, Chairman Warren 
| Magnuson then announced the 
hearings would be recessed indefi- 
, nitely. 

| Chairman Harold H. Thoms of 
ithe UHF Industry Coordinating 
| Committee immediately wrote 
| Magnuson regarding the “indefi- 
jnite and uncertain procedure” of, 


Sen. | 


the Committee. He pointed out 
that UHF broadcasters ‘“‘went to 
great pains, effort and expense” to 
attend the hearings and that they 
could ill afford to be left “in the 
dark” as to the specific procedure 
to be followed. With the condition 
of the U’s having retrogressed to a 
point of “utmost gravity,” he 
added, attendance at the hearings 





“vitally affect the question of 
their survival.” 
As a result, Magnuson  an- 


nounced the hearings would re- 
sume in 11 days (Feb. 7). However, 
when the session opened, Magnu- 
son announced that because of 
other commitments by FCC Com- 
| missioners there would be another 
recess until next Monday (20) and 
a subsequent hearing on Tuesday 
| (21). After that, he said, he hoped 
,to schedule sessions “on a fairly 
regular basis of one or two days a 
week until at least the most ur- 
“gent problems have been gone 
into.” Last Thursday (9), after 
an executive meeting of the Com- 
mittee, he announced that four 





days of the week of Feb. 27 will 
be devoted to “all day sessions.” 
Each session thus far has lasted 
about two hours. 

Magnuson said the Committee 
“is interested, among other things, 
in the UHF and VHF problems, 
allocations in general, subscrip- 





Senate Probe of TV Industry 
Aint Hardly Nuthin’ At All 


tion tv, educational tv, network 
practices, service to smaller com- 
munities and FCC procedures.” 
Although Magnuson said he has 
“40 pages of questions” to ask 
members of the FCC, the attitude 
displayed by the Committee at its 
last session does not indicate that 
the inquiry will accomplish much. 
It’s recalled also that the probe 
was originally scheduled to begin 
last Spring, that the inquiry 
marked time for months under its 
previous counsel, Sidney Davis, 
and that after Davis resigned (with 
apparently little to show for his 


stewardship), Magnuson waited six 
months before appointing § the 
present counsel, Kenneth Cox. 


Cox, a Seattle attorney with no 
background in television, had 
hardly a month to acquaint him- 
self with the inquiry before the 
hearings began. 

In some quarters of the indus- 
try, it’s felt that more would be 
accomplished if Magnuson, with 
his manifold responsibilities as 
chairman of the Commerce Com- 
mittee, would turn the inquiry 
over to the ranking Democrat, Sen 
Pastore—as former Chairman John 
W. Bricker had turned it over to 
the ranking Republican, Sen. Pot- 
ter. But it appears that Magnuson 
desires to keep the reins over the 
inquiry. 


Washington, Feb. 14. 
With over 300 reply comments 
received last week in connection 
with its allocation proceedings, the 
FCC is now ready to tackle the job 


of finding new solutions for the 
problems caused by. the intermix- 
ture of UHF and VHF channels in 
the same communities. 


Just when the Commission will 
come up with the answers appears 
to be anybody’s guess. Members 
of the agency were wide apart 
when questioned by the Senate In- 
terstate Commerce Committee on 
estimates of a target date. They 
ranged from a month (if “arbi- 
trary” action is taken) to a year or 
more. It all depends on whether 
hearings are required or a new al- 
location table is proposed. It’s 
likely that it will be at least six 
months at any rate. 

Very little that wasn’t known 
before came out of the reply com- 
ments. The UHF stations will fayor 
deintermixture; the V’s oppose it. 
CBS would confine UHF to a few 
“islands,” while ABC, which needs 
more affiliates, supports deinter- 
mixture to provide for all-UHF sta- 
tions in some markets and all-VHF 
in others by appropriating unused 
educational channels or dropping 
in limited-coverage V’s. NBC wants 
UHF preserved, is doubtful of the 
feasibility of VHF drop-ins, and 
feels that additional VHF channels 
won't do the job required for a 
nationwide competitive system. 

The so-called Mullaney plan 
(proposed by John H. Mullaney, 
an engineer) to abandon UHF and 
provide for more VHF stations by 
reducing the coverage of VHF 
channels came in for plenty of 
criticism. ABC didn’t think the 
proposal worth “extensive com- 
ment” because of its reliance on 
the 12 VHF channels which it con- 
siders “inadequate” for “a truly 


(Continued on page 50) 


Ann Sothern Asks 
Out on Secretary 


Hollywood, Feb. 14. 

Ann Sothern wants out of her 
role as “Private Secretary.” 

Blonde star of her vidpix series 
said, on the set of her show, that 
when the current batch of tele- 
films are finished it will bring the 
total to 108, and she is going to 
ask producer Jack Chertok for her 
release from series. 

Actress said sufficient vidpix are 
being shot to take tke situation 
comedy show through next year, 
and since that will be five years 
for the series, she believes it’s 
time to exit it. Miss Sothern, who 
owns 25% of the show and esti- 
mates she will get at least $1,000,- 
000 as her share of the residuals, 
added she feels five years is long 
enough for any vidpix series. 

While her plans are contingent 
on her discussions with Chertok, 
since he has an option on her serv- 
ices for another y ar (it’s due for 
renewal in July), star said she is 
hopeful next year will be the last 
on tv for “Secretary,” which is al- 
ready making the rerun rounds un- 
der the tag “Susie.” Then, she 
would like to spend a year starring 
in specs and other live shows, and 
return the following year in-a new 
situation comedy series. 


Gillette’s Golf Buy 


Gillette has bought the June 10 
final round of the Palm Beach Golf 
Championship in the first pene- 
trating telecasting of the tourney, 
with NBC beaming. Sunday slot 
is 4:30 to 5:30. 

Fifteenth annual 
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‘INSIDE TV’ 


Greener Pastures 


The CBS ‘we never had it so good” statement released last week 
on ’55 revenues, showing an alltime high net income of $13,397,- 
000, somehow failed to generate as much enthusiasm among some 
of the top managbment as did the sudden realization, based on 
out-of-town notices, that CBS might well wind up netting a cool 


million from its investment in the “My Fair Lady” legiter. 


This 


is the Herman Levin-produced musical based on Bernard Shaw’s 
“Pygmalion” with Rex Harrison in the lead, for which CBS put 
up all the coin (and in return for which CBS gets itself a free 
tv spec upon conclusion of the Broadway run.) Levin reportedly 
made the deal direct with board chairman Bill Paley. 

But on the basis of CBSites who witnessed the New Haven try- 
out, the network’s got a smash on its hands. “It'll run at least 


two years on Broadway, 


said one CBS exec. 


That’s one spec we 


don’t mind putting off indefinitely.” 





__ 





TV Eye on CBS Experiment 





How Will Public Take.to 150 Minutes of Continuous 


Drama Thursday Nights? 


4+ 


CBS-TV’s “noble expriment” in 
slotting its projected 90-minute 
drama series back-to-back with the 
60-minute ‘Climax’ on Thursday 
nights next season is unprecedent- 
ed in terms of ambitious network 
block programming. It’s bound to 


be eyed closely not only within the. 


industry but by students and his- 
torians of the passing tv scene. 

It'll mark the first time on net- 
work tv that a serious attempt has 
been made .to translate practically 
an entire evening—8:30 to 11— 
into a “sustained mood” viewing 
period to approximate an evening 
in the theatre. While there will be 
two different dramatic showcases 
represented, with only a 9:30 in- 
between break, the two-and-a-half- 
hours of drama on top of drama is 
bound to raise a lot of questions 
which perhaps will only be an- 
swered when the rating returns 

re in. 

And as though to complicate the 
whole Thursday night picture, the 
90-minute series slated for 9:30 to 
11 will be cutting across the 10 to 


4 





Postscript 


One of the reasons Revlon 
(“$64,000 Question’) tossed 
over Norman, Craig & Kum- 
mel agency in favor of BBD& 
O stemmed from NC&K agen- 
cy bringing Speidel’s rival 
quiz show, “Big Surprise,” into 
the same house. 

; So what happens? Since 
N C & K inherited “Surprise” 
it’s jumped from a lowly 12.8 
Trendex to last Saturday’s 
26.2. While the new Trendex 
Top 10 listings find ‘$64,000 
Question” inched out of top 
position by Ed Sullivan. 








Liebman, NBC 


Set Huddles On 
56-57 Plans 





11 full hour “Lux Video Theatre” | 


dramatic presentations on NBC-TV. 

Some years back, it’s recalled, 
NBC board chairman Pat Weaver, 
in his then capacity as tv program 
chieftain, cherished the ambition 
to translate Monday night into a 
full evening of ‘sustained mood” 
programming, “like going to the 


| 


| 
{ 
| 


Apparently Max Liebman feels 
he’s up to his Franz Lehar operet- 
tas as his contribution to the spee 


' spectrum, and when the producer- 


theatre,” by backing the Robert | 


Montgomery show 
full hour of drama. It never got 
beyond the talk stage, however. 


Lotsa Daytime TV 





Shows Circulating 


Flock of daytime tv entries are 
making the rounds, Lots of them 
are casting eyes in the direction 
of Procter & Gamble, 


known to have some afternoon pro- | 


gram reshuffling on tap for next 
season. ? 

Music Corp. of America, for one, 
is pitching up a live half-hour 
cross-the-board music-variety lay- 
out with Guy Lombardo (separate 
and distinct from his syndicated tv 
film series). William Morris office 
is seeking a five-times-a-week day- 
time sponsor and slotting for the 
Sherman Billingsley “Stork Club,” 
until now a nighttime tv entry. 
Newest edition would be femme- 
Slanted. 

CBS-TV only last week ran off 


4 teletranscription of a new Frank | 
Cooper package, a variation on the , 
‘Goodwill Hour” format. Network | 


has high hopes of selling it. 


‘Queen’ 50% SRO 


Youngstown Kitchens, division 
of American Standard, has bought 
into “Queen for a Day” on NBC- 
TV. It's taking the Tuesday at 4:45 
time starting in April, 





his is the fourth sponsor for | 
Queen” and gives it a 50% sell- 


Out, Others in camp are Procter 


& Gamble, Miles Labs and Dixie 
Cups, 


with another | henceforth be channelled into oth- 


director sits down with NBC pro- 
gram execs next week to formulate 
his tv plans for ’56-'57 semester, 
there’s a strong likelihood that the 
“Max Liebman Productions” will 


er program areas. 

Liebman is committed te a five- 
year firm~deal with the network. 
He's already kinnied the pilot of a 
new half-hour film series starring 
Buddy Hackett. It’s a situation 
comedy called “Stanley” (a guy op- 





which is | 


erating a cigar counter in a big 
city hotel) and the network has 
high hopes for this one. Whether 
or not Liebman will restrict him- 
, self to the 30-minute format or 
operate in some other spec area for 
the network will probably be de- 
termined at next week's powwow. 
| This season, Liebman’s been do- 
ing the Saturday night one-a-month 


, series of Oldsmobile-sponsored tint 
{specs (mostly in the operetta 
|idiom) along with a few oft the 
| Sunday night 90-minuters. 


‘LEVER’S NBC-TV BUY 
FOR GORDON MACRAE 


Lever Bros. has bought the 7:30 
| p.m. Monday time on NBC-TV and 
| Gordon MacRae will be installed to 
head up the quarter-hour. Show 
will be produced by BBDO, the 
Lever agency, and Music Corp. of 
America, MacRae’s handler, with 
other talent coming from MCA. 

Tony Martin is in the slot which 
has been axed by Associated Prod- 
ucts and Webcor. MacRae’s show 
will start March 5. 


Chicle Chucks ‘Zoo’ 


American Chicle is dropping its 
alternating sponsorship of “Zoo 
Parade,” the NBC-TV Sunday 
afternoon show out of Chicago. 

Other sponsor is Mutual of Oma- 
| ha, 





| 
| 

















EVERYBODY YENS. 


TO G0 BACKSTAGE 


By GEORGE ROSEN 

Apparently the U. S. public can't 
get enough of the tradey stuff, as 
it relates to tv. The “inside stuff” 
has suddenly become big boxoffice, 
not only in terms of the printed 
medium, where a magazine or a} 
newspaper series on a tv star gets 


Page One prominence, or a new 


novel about tv is a_ gilt-edged 
guarantee for the bestseller lists, 
but some of the most meaningful 
and rewarding tv dramas have 
been fictionalizations of tv char- 
acters. 

Years back, the American pub-} 
lic’s yen for the inside story of | 
Hollywood flora and fauna Cata- | 
pulted the pix fan mags into a 
multimillion copy wave of popular- 
ity (although surprisingly enough 
the pix industry unlike tv, seldom 
risked putting itself under the mi- 
croscope as a film attraction, so 
that a “Sunset Boulevard” repre- 
sented a daring venture which had 
milestone overtones). 

But not so in tv. Within the past 
few weeks, video’s exposure of “‘in- 
side stuff” on a variety of dramatic 
showcases generated, in each in- 
stance, an excitement on the part 
of the lay public, attuned to the 
“give us more” predilection for 
backstage tv. 

The past 10 days or so have 
taken on the aspect of a ‘National 
TV Week” in terms of an all-media 
bannering of video and the people 
who make it what it is. Last 
Wednesday's (8) “Kraft TV Thea- 
tre” presentation of “Good Old 
Charlie Fay,” which starred Lee 
Tracy, as the inside story of the 
ruthlessness of a tv producer, was 
not only one of the most arresting 
Kraft stanzas since its “Patterns” 
of a couple years back (J. Walter 
Thompson, the Kraft agency, says 
the mail pull on the show was the 
biggest in a year). But it also 
proved one of the most rewarding 
hours of any tv drama since the 
Alcoa presentation of ‘‘Man On a 


Tiger” a couple months ago. Like | 
“Charlie Fay,” this, too, penetrated 


the backstage precincts of tv and 
the agencies responsible for get- 
ting the shows on the air. 

No Mere Accident 





(It’s considered no mere acci- | 
dent, in view of the fact that tv}; 
itself has become such a glamorous | 
subject for the lay public, that | 
Paddy Chayefsky’s return to the| 
medium will be the occasion for a | 
presentation of his newest tv ef-'! 
fort, “The Man Who Knocked Off | 
Sullivan” — namely tossing into} 
public domain the whole NBC vs. | 
CBS Sunday 8 to 9 competitive bat- 
tle of the ratings. Which is about | 
as tradey as you can get.) 

Also tempoed to the big U. S.| 
yen for the trade stuff was the | 
“Person to Person” visitation (on 
the rival CBS web) by NBC board | 
chairman Pat Weaver—for a dis- | 
cussion, among other things, of the 
Jackie Gleason vs. Perry Como 
competitive Saturday night battle. | 
(Just as, a couple years back, Gen. | 
Sarnoff himself paid a visit to the | 

(Continued on page 50) | 











Sullivan’ No. 1 


Ed Sullivan topped the Feb. 
1-7 Trendex, beating ‘$64,000 
Question” by a hairline and 
giving CBS-TV seven of the 
Top 10. NBC-TV scored twice, 
with Perry Como third and 
“Bet Your Life’ (Groucho 
Marx) seventh, and ABC-TV’s 
solo was “Disneyland,” bring- 
ing up the rear. Missing from 
the Top 10: Jackie Gleason, 
The standings: 





Ed Sullivan (CBS)......, 40.3 
$64,000 Question (CBS)... 40.0 
Perry Como (NBC)...... 36.4 
I Love Lucy (CBS) . 36.0 


December Bride (CBS)., 33.0 
Talent Scouts (CBS}...., 29.7 
Bet Your Life (NBC).... 29.6 
Red Skelton (CBS)....., 29.3 
What's My Line (CBS)... 28.4 





Disneyland (ABC)....... 27.2 


IG BOXOFFIC 





NBC-TV To Fly Sadler's Ballet To 
~ US. For ‘Cinderella’ Xmas Spec 





Alampi’s N. J. VIP Status 


Phil Alampi, farm and garden | 
director of WRCA-plus-tv, N. Y.| 
flagships of NBC, has been named | 
by New Jersey Governor Robert B. | 


Meyner as secretary of agriculture. | 


He will remain with the stations 
until contract termination in July. | 

Alampi has a long record as an 
aggie expert. 


GF Can't Clear, So 





| gleam in its spec eye in terms of 


* NBC-TV already has a Sol Hurok 
| 
| next season, with plans now being 


projected for next Christmas. Nego- 
tiations are now under way to fly 
over the Sadler’s Wells Ballet 
troupe for a 90-minute perform- 
ance of “Cinderella” as the holi- 


| day season attraction, with Moira 


Shearer, former Sadler’s ballerina, 


i as the star. (Only time “Cinderella” 
;was done in this 
‘the British unit wos in its first 
i visit here, 
| season, when it was a regular part 


country by 


during the ’'49-’50 


of the repertory with Miss 


W e { Shearer, Margot -Fonteyn —_ Vi. 
star). 


Since the Sadler’s Wells com- 


pany won't be touring the U. S. 
next season, this will be an NBC- 

r. ron subsidized flying visit for the one- 
t 


NBC-TV loses out on the Tues- | 
day 8 to 9 Ringling Bros. circus | 
presentation which was planned, 
for the night of April 7 (eve of 
the Madison Square Garden, N. Y., 


engagement), with CBS moving in. 


for the kill and the billings. 


CBS has interested National Bis- | 
cuit Co. in going for a full hour | 


tab, with result that the circus will 
be moved into the Tuesday 7:30 to 


8:30 period. This will necessitate | 


preempting “Name That Tune” and 
the Phil Silvers Show, with the 
clients involved in both properties 
agreeing to the one time “sit out.” 

Last year General Foods spon- 
sored the circus in the Tuesday 8 


to 9 NBC-TV period, but this year | 


it was unable to make the proper 
clearances for night of April 7. 


GF however did have its circus | 


innings a couple months back when 


it did a “Christtnas With the Great- | 
est Show On Earth” hour pickup) 


from winter quarters in Sarasota, 


Fla. CBS-TV also got in on this| 


one. 


Canada Yanks Panel Show 
On Mackenzie King Book 
As Political Charges Fly 





Ottawa, Feb. 14. | 


Sudden cancellation of a televi- 
sion panel show on a new bock 
about the late Canadian prime min- 
ister Mackenzie King has cued a 
flurry of political charges in the 
federal parliament. Toronto Con- 
servative Donald Fleming inti- 
mated in the House of Commons 
that the Canadian Broadcasting 
Corp. was ordered to drop the 
show because the book—‘The Age 
of Mackenzie King” by 
Ostry and H. S. Ferns—contained 
passages that would put the Liber- 
al party on a political spot. 

A. D. Dunton, chairman of the 


CBC, claims the panel stanza was | 


pulled because CBC thought the 
book wasn't worth doing a show 


‘on, “There wasn’t enough in it to 


merit a full panel discussion,” said 
Dunton. He denied any pressure 
from government sources. 


S&H Premium Oufit 





In $1,200,000 TV Drive 


S & H Green Stamps (Sperry & 
Hutchinson) this week launches a 
$1,200,000 campaign on NBC-TY’s 
“T-H-T” shows (‘“Today’-“Home”- | 
“Tonight”). S & H is a foremost 
premium outfit working throuzh 
grocery chains and independents 
under which a customer receives a 
stamp good for merchandise for 
each 10c of expenditure. Its oper- 
ations in that sphere have been un- 
der attack recently. 

Contract came about as result 
of the web's closed circuit into the | 
client’s agency, SSC&B, the first 
such direct pitch by NBC into a 
commission house, 


Bernard | 


ime tv performance. Since ‘“Cin- 
derella” is an established Sadler’s 


| entry, NBC still figures the deal as 


a coin-saving venture, despite the 

3,000-mile sky tah, in view of the 

fact that it won’t necessitate the 
'customary weeks of arduous and 
expensive rehearsal time or auxili- 
| ary expense that attaches to an 
| “oripinai” production. 

Scheduling of “Cinderella,” 
which Hurok will bring in as a 
| ‘package” (as he did with the com- 
|pany’s “Sleeping Beauty,” which 
| Was aelivered to the network for 
$90,000), reflects the network’s 
| builish attitude toward the Hurok- 
incepted longhair spec attractions. 

“Sleeping Beauty,” which starred 
Miss Fonteyn, was a standout click 
on the Nielsen-Trendex scoreboard 
and although last month's “Festival 
| of Music” didn’t fare as well rat- 
| ing-wise, the fact that it still de- 
|livered 23,000,000 viewers has 
upped vather than diminished 
NBC's longhair stance. 

Whether or not “Cinderella” 
will go on as a ‘Producers’ Show- 
case” attraction or slotted on an- 
other spee is something yet to be 
resolved. 

Starring of Miss Shearer, inci- 
dentally, will represent something 
of a reuniting of the star and the 
; Sadler’s troupe, since she has not 
‘danced with the company for sev- 
eral seasons. 


} 





Nat Wolff to NBC 


As Program Exec 


The jockeying for position in the 
“creative” aspect of tv program- 
ming went into another phase this 
week with the tapping of Nat Wolff 
as director of program planning 
of NBC-TV. Negotiations have 
been finalized for Wolff to 
move in on April 1. Only a couple 
of weeks ago Wolff quit as creative 
| programming chieftain of Young & 
Rubicam, having been radio-tv di- 
rector before that. He said at the 
time that an agency berth was not 
in his plans. 

Wolff will report to NBC-TV 
head Tom McAvity, operating out 
of N. Y. but on a shuttle basis to 
the Coast as well. His appoint- 
ment somewhat parallels that of 
Robert M. Weitman, who was re- 
cruited by CBS-TV from ABC-TV 
recently. 


PHARMACEUTICAL’S 
‘MEET MILLIE’ COIN 


Pharmaceuticals Ine. will g0 
wholehog on the CBS-TV Tuesday 
night “Meet Millie’ come mid- 
March, Carter Products checks 
out as alternating client after the 
March 6 show. 

Some time back, when the live 
“Millie’ was reprieved after a 
hiatus, CBS had the pharmacal 
house’s okay on moving the “Joe 
and Mabel” telepix series into the 
time umder its sponsorship. So far, 
there’s no slot allotted for “J & M,” 
in which the web has a financial in- 
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MUTUAL NETWORK’S GUARANTEED 
RATING FOR ALL ADVERTISERS 


For the first time in history, 
radio network is going to provide 
all commercial advertisers with a 
guaranteed cost per-1,000 buy. Mu- 
tual Broadcasting is putting the 
“floor” under audio sponsorships, 
it says, so that bankrollers are no 
Jonger subjected to big rating 
fluctuations and poor station clear- 
ances. 

The radio network will compen- 
sate for cost per-1,000 discrepan- 
cies with additional commercials, 
aired in hours that match the au- 
dience desired in the initial pur- 
chase. Harry Trenner, Muiual 
sales veep, has started making 
pitches to the agencies. 

Trenner explained yesterday 
(Tues.) the possibility that no two 
guarantees would be alike. Though 
it might take seven or eight deals 
“to bed down all details,” he said, 
the plan will base guaranteed costs 





LINCOLN SPEC RUNS 


| 2D°TO NBC RIVALR 


Ford’s “Star Jubilee” spec on| , , 
| Jack Lemmon, who sprained his 


|CBS-TV Saturday (13) ran second 


ito NBC’s threesome of half-hours. | 


| Televersion of Jim Bishop’s “The 
| Day Lincoln Was Shot” (Raymond 
|Massey, Jack Lemmon, Lillian 
|Gish) drew a Trendex of 21.5 


| against 24.2 for the rival segments. | 


| Halftime scores were 19.3 for the 


| spec vs. 20.6 for Jimmy Durante | 
| and 18.2 for ABC’s Lawrence Welk; ! 


21.7 vs. 26.1 for George Gobel and | 


5.3 for ABC’s “Life Begins at 80”; 
land 23.4 vs. 26 for “Hit Parade.” 


CBS-TV’S ‘JUBILEE’ JINX 





| Lemmon’s Sprained Ankle Follows 
| Judy, Noel Precedents 


—~.-—— 


ankle a day before appearing as 
John Wilkes Booth in “The Day 
| Lincoln Was Shot” on Saturday’s 
'(11) “Ford Star Jubilee’ on CBS- 
|TV, was merely following a prece- 
dent. He’s the third of the 90- 
minuter’s stars to have suffered a 
mishap. 

Judy Garland started ‘Operation 
Injury” when she came down with 
laryngitis on the Friday before 


| preeming the series last fall and 


| Sixth of Ford’s series had a/| 
‘consolation element inits progres- | 


| Sive rise from 9:30, with a four- 
' point ascent from start to finish. 
| But NBC dittoed with better than 
‘five points of rise. 





hadn’t recovered completely at 
show time. Noel Coward devel- 
oped an abscessed leg which had 
to be shot with novocaine for his 
dress rehearsals and _  on-the-air 
“Blithe Spirit.” 


Lemmon had been advised to al- | 


| low a stand-in to make the 10-foot 
} 


eap from the assassination box to 


ee @ 
on several factors. Using average Eurovision Back 
audience figures by Nielsen, the | 
boitom cost per-1,000 for each ad- 
vertiser will take into considera- 


| the stage of Ford’s Theatre at TV 
| City on the Coast; he nixed that 


tion: home impressions per com- 
mercial minute ‘one-and-a-half 
minutes of commercial for every 
five of a show); gross audience 
data; computations on weekly net 
cost before agency commission; on 
hours and type of audience, and on 
frequency discounts. 


If a Muiual sponso-; 1s promised 
1,000 Nielsen home; per $1 and 
his cost proves to ve $1.12 ‘atier 
periodic checkups) enough addi- 
tional spots will be provided by 
Mutual to bring the cost for the 
entire contract period down to $1. 
A!l computations will include con- 
trol factors such as program type 
and parts of the broadcast day. 

“The imponderables—like the 
gilamor—in radio have disap- 
peared,” Trenner felt. “We te- 
lieve that radio today is a statisti- 
cal buy; advertisers buy by the 
nuinber of ears available.” 

Some sponsors, such as Camels, 
advertise in a variety of times and 
show types. The ciggie bankroller 
has two sports packages on the web 
and participations in the evening 
multi-message plan. Trenner, us- 
ing this simply as an example, 
pointed that, under the new setup, 
Camels might have two separaie 
guarantees, since the difference in 
audiences reached by sports and 
evening shows entail different com- 
putations. 

Only local stations have hereto- 
fore given guarantees on the basis 


3 8 i 9 
Two-Year Hiatus 
Paris, Feb. 14. 

The eight-nation television hook- 


up on the Continent, Eurovision, 
which has been practically dor- 


|mant since its successful tryout 


two years ago, has been reactivat- 
ed and two new members, Austria 


and Luxembourg, have been added | 
to the eight 


charter countries 
‘France, Italy, Great Britain, Switz- 


erland, West Germany, Denmark, | 
Belgium, Holland). Bringing it into. 


more active focus again are the 
Olympic Games in Italy. 


} 


e 'and took a spill similar to that of 
n win ter Booth himself. 
| The Bing Crosby “Jubilee” show, 


“High Tor,” won't be affected— 
it’s on film. April entry is Orson 
Welles in “Twentieth Century.” 


| Welles was a “wheelchair actor” at 
his recent “King Lear’ in New 
York’s City Center in a sort of | 


pre-“‘Jubilee” jinx. 





On Sales Unit 


With the departure this week of 
ABC’s radio-television director of 
sales development and_ research, 


Though not too active of late the Gene Accas, for the new post of 


Eurovision countries have set up a 
library of vidfilms to which each 


director of operations for Televi- 
sion Bureau of Advertising, the net- 


member is entitled to make free Work has once again split the de- 


usage, and has pooled educational 
entries also. Since ail the mem- 


partment into separate operating 
groups for radio and television, with 


bers have state controlled video Don Coyle getting the nod as direc- 


this has gone on throwgh diplo- 
matic channels with UNESCO 


tor of sales development and re- 
search for the tv network and Dean 


lending a big helping hand. How-  Shaffner dittoing in radio. 


ever, according to Jean D'Arcy, 


Situation had been that way a 


founder of Eurovision and pro-|couple of years ago, after Ollie 
gram director of Gallic tv, the Eu- Treyz ‘now TvB prez) had been 


/rovision group now intends to set named director of the radio net- 


up permanent contact with a fu- | work following a longtime stint as 


‘ture aim of complete Western in- | head of the combined (radio-tv) 


terchange when the U. S. can join | s.d.-research operation. It was then 


the web either via_ transatlantiez | 


split between Don Durgin (now 


‘eables or the new ultra high fre-| ABC Radio topper) for tv, Accas 
| quency transmitters which could |for radio, and when Accas subse- 
|'beam directly to Europe. |quently moved to the post of di- 
| Interchange of news services has rector of advertising-publicity-pro- 
_been going on between France and |} motion, Durgin took over the whole 
'England, and this summer should | Show. Accas had succeeded Durgin 
see other partners of the web com- | 2S boss of the combined operation 


of ratings. 





Ken Biern Joins 


R&R as Exec VP. 


Ken Biern, who resigned recently 
as president of the Biow-Biern-To- 
igo agency (‘which has since re- 
verted back to its original solo 
Biow agency monicker), is joining 
the Ruthrauff & Ryan agency with 


title of exec veepee. In view of 
major status as a key 
agency man, move is seen as the 


Biern’s 


prelude to an ambitious R & 
drive to up its billing and stature 


Agency recently lost the Packard 


autu account but is reporiedly 
dickering for another automotive 


Biern’s Biow-to-R & R_  switch- 
over still leaves the John Toigo fu- 
ture status to be resolved, since 


his exit from Biow is inevitable. 


Biern will be in charge of plans 


and creative services. 


executive committee. 


‘Ozark Jubilee’ Gets 





More Sponsor Coin 

“Ozark Jubilee,” ABC-TV's Sat- 
urday night country music 90-min- | 
uter out of Springfield, Mo., has | 
picked up still another alternate | ler, it’s reported. 


week half-hour client. Latest is 
American Chicle, which will bank- 
ro}ll the Red Foley starrer in rotat- 


ing in on this. Main technical as- 


when the latter was named v.p. 


pect, besides the complete hookup Over the radio web a couple of 


which is already workable is a 
method of beaming from one coun- 
try to another without having pro- 
grams picked up in the country of 
origin. This has been practically 
solved and will be tested this sum- 
mer. So Eurovision is definitely 
back in the news. 





David Lowe, Muschamp 
To Brit. as Lend-Lease 


months back. 

Coyle over the past year and a 
half has been director of research 
for both radio and tv, while Shaff- 
ner has been head of sales develop- 
ment for both media. Under Coyle 
on a co-equal status will be Bert 
Briller as manager of tv sales de- 
velopment and Julius Barnathan as 
research manager. Shaffner will 
have a similar-setup, with Henry 
Poster, recently moved over from 
Mutual, as manager of sales devel- 
opment and the research spot still 


Aides for Granada TV be filled. 


Granada Television Network Ltd. | 


in Britain, n6t having enough local 
tv knowhow to e¢all on in setting 
up its commercial station, has been 
hiring American execs to help get 


Meanwhile | the setup rolling by next summer. 
R & R agency also announced elec- 
tion of Paul E. Watson as chairman 
of the board with Barry Ryan mov- 
ing into the chairmanship of the 


In the past week, David Lowe, for- 
mer program director at WABD, 
N. Y., and producer-director-writer 
for NBC-TV “Coke Time,” was 
| hired to work on establishment of 
| live and remote programming. Al- 
| most simultaneously, Tom Mus- 
'champ of CBS film, was pacted to 
handle the film production opera- 
tion. 


Hiring -was done by a third 





WOR’s ‘T-T-T’ Project 


WOR, Mutual flag in N. Y., is 
undertaking a six-month micro- 
scoping of the traffic-transportation 
problems for its local audience. 
Heart of the project, involving 
practically the station’s entire per- 
sonality lineup and facilities, will 
be a Sunday noon half-hour called 
“Project T-T-T” (transportation, 
transit and traffic) conducted by 
newscaster Frank Singiser. 7 

In addition to Singiser, other 
newscasters involved will be Pres- 


cott’ Robinson, Henry Gladstone, | 


Harry. Hennessy, Lyle Van and 


|American, ex-CBS'er Robert Hel- | Basil ‘Heatter, plus a WOR roster 


He's assistant to running from John B. Gambling 


| Sidney Bernstein, prexy of Gra-;and Dorothy and Dick Kollmar to 
|nada Television and the large | Martha Deane and Alfred and Dora 


|Granada theatre chain. 


It's be- | McCann. 


ing time periods, alternating with | lieved that both jobs were offered | 


Whitehall Pharmacal, which sioned 
on a few weeks back. Chicle’s spon- 
sorship starts March 10. 

Agency is Ted Bates. 


/ 


|} On a temporary basis, with Lowe, 
) at Jeast, returning after a 12-week 
stint. Both men have already left 
for Europe. 


A special documentary 
unit has been established to handle 
the job under the supervision of 


|news manager George Brown, and 


with Jack Levine as chief scribe 


jand Singiser as coordinator. 


Playwright Gore Vidal, in N. 


of suggestions. Some of them: 


“How do I feel about writing 
instead of originals? 





rectors Playhouse.’ 


a 


Vidal’s ‘Repertory’ Video 


Y. for two quickies over the last 


two weeks to attend to tv and legit matters before entraining back 
to the Coast where he’s under contract to Metro, let loose a barrage 


“There should be a repertory theatre in television. This should 
function in part to re-create the top plays which a lot of people missed 
or want to see again, like ‘Patterns’ and ‘Fearful Decision.’ These 
and others are tied up for film versions, but there are lots of 
others. A repertory group could do other plays as well. 

“The medium is also about ripe to organize a playwrights group. 
Fred Coe had this project on his schedule a few years ago, an off- 
shoot of ‘TV Playhouse,’ and it should be revived by him or some- 
one. This would secure for tv, at least for a limited time to begin 
with, those competent writers who are being won away by Holly- 
wood—often in too much of a hurry. 


adaptations for tv and the screen 


I've finished Paddy Chayefsky’s ‘Catered 
Affair’ and am returning to conclude work on ‘Louisa Pallant,’ from 
the Henry James work, which will star Bette Davis on ‘Screen Di- 
‘Louisa Pallant’ will probably be my last 
adaptation. They’re fine on the money but you derive less satisfac- 
tion from them than on originals. 

“I got a kick out of a rumor flying about that the locale of 
‘Catered Affair’ was changed from the Bronx to the south. The 


rumor probably got started because Thelma Ritter did the role 





that background. 


on tv that Bette Davis has in the film. They figured that with Bette 
Davis, it had to be southern. But Miss Davis has studied ‘Bronx 
talk’; won’t do it broadly but just enough, and toned down on that 
‘wobbly walk’ of hers. I’m half-Irish myself, so I know some of ° 
Can’t give you a comparison with the original 
tv version. Maybe ‘less naturalistic’ Chayefsky with ‘charm’ adaeda.” 








Send Out 


Ferrin Blasts ‘Emmy’ Setup 








Berle’s Vegas Tintcast 


| 
| Las Vegas, Feb. 14. 


Milton Berle’s Feb. 21 NBC col- 


| ABC’s AM-TV Split feo will emana’e from the Copa 


'Room of the Sands hotel in a tie- 
up with MGM’s world premier of 


“Meet Me In Las Vegas” at the El 
Portal Theatre here. 

Cream of Metro roster will be 
|assigned to dress up audience of 
‘the 60-minute telecast during which 


‘Berle will have fellow NBC-TVers | 


Jimmy Durante and Groucho Marx 
as guests. Also parading before 
Berle camera will be Dan Dailey 


‘and Cyd Charisse who star in’! 


|“*Meet Me.” 


Nervous Echo In 
TV to E. K. Ellis 
‘Code Litigation 


The television industry is fretful 
/over a lawsuit against member 
companies of the Motion Picture 
Assn. of America anent the Pro- 
duction Code. That’s the buzz in 
film circles. 

MPAA action was brought by 
Emil K. Ellis in behalf of ‘‘Three 
Forbidden Stories,’ an imported 
feature which has been denied 
Code approval. Ellis contends that 
a Code nix represents an illegal 
boycott because many theatres will 
not play his film because of. it. 
MPAA answers that it puts no 
pressure on theatres at all regard- 
ing films sans Code okay, there- 
fore there’s no boycott. 

This is where television comes 
into the picture. National Assn. of 
Radio & Television Broadcasters 
has its own code and allegedly 
feels it might be more vulnerable 
to boycott charges if any prece- 
dents are established in the Ellis- 








/MPAA suit. Point is made that | 


letters are sent out to tv stations 
advising them of when, say, a film 
| in tv release is disapproved by the 


NARTB code and this might be | 


construed as a definité move seek- 
ing to bar a product from the 
market. 


FANCY BILLINGS FOR 
CBS’ M’WAUKEE UH 


Milwaukee, Feb. 14. 
WXIX, CBS’ venture into the 
/ultra high frequencies, is appar- 
'ently sprinting along at an okay 





| pace. Sales manager Ted Shaker | 


/came back from a New York trip 
| With $114,000 of national biz in his 
| pocket to find the hometown ped- 
'dlers had also booked $54.793 in 
| local dough during his absence. 
| Local purchases included two 30- 
minute periods, a weather show 
| and 67 spots and participations. 


Producer Demands Acad Disqualify All Ballots, 


New Ones 


+ 


| Hollywood, Feb. 14. 

| A demand that the Academy of 
Television Arts and Sciences dis- 
qualify all the ballots it sent out 
in connection with its annual 
Awards was made by producer- 
director Frank Ferrin, who based 
it on the fact the Acad has omitted 
large segments of the industry 
from even being listed as candi- 
dates for nominations. Ferrin in- 
sists that the Academy start from 
| scratch and issue entirely new bal- 
lots. 

Ferrin, whose ‘“Andy’s Gang” se- 
ries was left off the ballot along 
with quite a number of other tv 
shows, is not the only one to beef 
over the Academy’s omissions; pro- 
ducers, directors, writers and sta- 
tions throughout the industry have 
bitterly complained about the han- 
dling of this year’s nominations. 
| Ferrin asserted “those omitted 
through error on the part of the 
Academy have no chance to win, 
since most people have sent in 
their votes for their nominees by 
now. I think tv is going into quite 
an industry, and its annual awards 
should mean something. But when 


'so many don't even get on the 


nomination ballots, the awards 
have no meaning. The whole thing 
has been sloppily handled. If you 
can win now it’s a matter of luck 
or pull. I consider this a slap in 


'the face to the industry. I have 


heard a minimum of 25 to 30 im- 
portant people in the business say 


(Continued on page 47) 


FC&B Tapped For 


New Ford Account 


Chicago, Feb. 14. 
After screening some 20 top 
agencies the past four months, the 
Special Products Division of Ford 
Motors has tapped Foote, Cone & 
| Belding to handle its advertising 
on the new car to be introduced 
| “sometime in the future.” Both 
auto and ad agency circles have 
been abuzz for months over the 
/new car line Ford is blueprinting 
,and the account has been various!y 
estimated to have a- potential of 
| between $10-$12,000,000 annually. 
Terse announcement out of De- 
| troit yesterday (Mon.) gave no hint 
| as to when the new Ford series wi!! 
'be unveiled. But it's presumed 
that FC&B, which will book both 
the national and dealer billings, 
has been brought in at an early 
stage so as to assist with the ed- 
| vance planning. 
| Project is being watched with in- 
iterest by the radio-tv§ indust'y 
| Since the introduction and develop- 
ment of the new model line is, !? 
effect, the introduction and devel- 
|; opment of a new major advertise!. 
| It’s figured that tv, especially, will 
| Play a key role in the premier f@- 
| fare. 
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V'S‘WATCH THAT ADJACENCY’ | 


No-Talent Name Vs. Talented No-Name 


Editor, VARIETY: 


New York. 


Have read your piece on “Talent Is For The Birds.” All your 
letter writers overlook the one basic fact which lies behind their 
frustration and the networks’ alleged inability to find new faces. 

10% of the producers and directors in the field lack faith in 
their own ability to spot new talent. If it weren’t for the acumen 
and insight of their femme secretaries, nobody would ever get a 
break at all. But the secretary can only get the talent in to see 


the boss. 


She can’t hire him because.she believes in him. Still, 


God bless the secretaries for doing even this much! 
Why don’t the bosses see the same potential in the talent the 


secretaries have seen? 


Quite often they do, but, commercially 


speaking, they are afraid to gamble their client’s money on talent for 
which some other client on another program or another network has 
not already spent money and recently. They are justifiably afraid 
that if they propose to the advertising agency even an audition 
for an unknown (albeit long-experienced) talent, the agency will 
simply laugh at them, and they can’t afford to have the agency 
boys and girls look down at them; therefore they only venture to 
propose known names for key spots. 

* We all know that a Name may be strictly no-talent, but in the 
advertising business a no-talent name is better than a talented no- 


name. 


What can be done about it, brothers? Nuttin. It’s what’s called 


the way of the world. 


Fitzroy Davis. 





— 





What Is a TV ‘Front Man’ 





An Ex-Publix M.C. Kicks Round His Ideas On 


Network Dilemma 


Chicago. 
Editor, VARIETY: 

Read your piece, “The Dearth of 
of a Salesman,” with great interest. 
As an M.C. for Publix—back in the 
picture house days—I can under- 
stand the dilemma the nets find 
themselves. 

What prompts me to dig up that 
painful past is just this: that, ac- 
cording to your article, they seem 
to be missing the essence of the 
whole matter. 

What an M.C.—tront man—hold- 
the-show-together guy has fo be has 


“one simple psychological idea. He 


must represent the audience; he 
must be their spokesman; he must 
be their man who is up there—or 
in there; he must give the show 
their attitude—even when it’s in 
conflict with the performers; in 
other words, he’s their man who, 
through luck, or even a little tal- 
ent, happens to be in show busi- 
ness and is fronting the show. 

It ain’t easy to do. It calls for a 
real pro—working constantly, in- 
tensely to keep that amateur look; 
a performer who has long ago 
passed through the slick stage— 
trying to recapture the ingenuous- 
ness of his first stage—still keep- 
ing his techniques from showing. 

In fact, my last line just about 
sums it up for most of them you 
see: “Hey, Mac—your techniques 
are showing.” 

But my idea seems to explain Ed 
Sullivan, the pre-Godfrey, Garry 
Moore and others of their ilk. And 


(Continued on page 50) 


Gen. Electric Dim 
On 20th Slotting 


Hollywood, Feb. 14. 

With option coming up on March 
1, what 20th-Fox intends to do 
about sponsoring General Electric’s 
dissatisfaction with present Wed- 
nesday night time on CBS-TV be- 
comes vital problem, but what can 
be done is entirely in hands of stu- 
dio. Contract is firm until Octo- 





& 





ber and a renewal next month | 


would take series into 1957. 

GE is paying $100,000 for each 
of 19 shows and gets six free re- 
peats in the summer. The normal 
“20th Fox Hour” 
which is held to be too low for the 
cost, compared with alternating 
“U. S. Steel Hour.” “Steel Hour,” 
at a cost of $50,000 a program, is 
only a few points behind 
Fox Hour.” 

In the Wednesday night compe- 
tition is NBC-TV “This Is Your 
Life,” a high rater for a low cost 
show, and the ABC-TV fights, 
Which on championship. nights 
takes a deep cut into the opposi 
tion’s audience. 


rating is 27, | 


“20th- | 





Roberts to CBS Radio 


As Producer-Director 


Paul Roberts has been signed to a 
producer-director pact by CBS pro- 
gram v.p. Howard G. Barnes and 
becomes eastern reiner of the new- 
ly slotted “CBS Radio Workshop.” 
(William Froug is his opposite 
number on the Coast.) Roberts 
will also direct the web’s new doc- 
umentary dramas, “Indictment,” 
and work on new program develop- 
ment activities. 

Roberts is ex-radio director of 
Benton & Bowles, with supervision 
over a six-year span of “Railroad 
Hour,” “Perry Mason,” ‘Wendy 
Warren” and “Rosemary.” Before 
joining B&B he was an NBC pro- 
ducer-director and stage manager 
for several Broadway shows. 


Gleason's ‘Nick Of 
Time Switch As 
Como Rating Up 


As result of a CBS high brass- 
man’s promise, Jackie Gleason has 
won out on exchanging time slots 
with sister program “Stage Show,” 
assuring back-to-back formation. 
Gleason’s ‘“‘Honeymooners” will go 
in at 8 o’clock starting Sat. (18) 
with the Dorsey Bros. show in the 
segue and Herb Shriner’s “Two for 
the Money” settling to stay put at 
9 under P- Lorillard (Old Gold). 

Last Tuesday (7), only a day 
before CBS’ board meeting, tv pro- 
gram chief Hubbell Robinson said 
Gleason would remain at 8:30. But 
the high council changed that in 
line with a commitment to the 
comedian. 

Feb. 18 thus becomes a new ex- 
perimental target aimed at NBC- 
TV’s Perry Como, who smothered 
CBS’ twosome on Saturday (11), 
hitting his season's Trendex peak. 
His first 30 minutes racked 38.9, 
vs. 11.1 for “Stage,’’ and then 37.3 
vs. 23.3 for Gleason. Como aver- 
aged 38.1,-highest of the weekend 
variety shows, while Columbia’s 
average for the hour was 17.2. 
ABC-TV’s “Ozark Jubilee” had 
clusters of 7.7 and 6.6. Up ahead, 
NBC's “Big Surprise” also marked 





lits season’s high, 26.2 vs. 17.9 for 
CBS-“Beat the Clock,” with 
“Ozark” at 8.8. 

In the Sunday scoring, NBC’s 
“Comedy Hour” doubled its pre- 
vious week's rating, with a 17, 


while Ed Sullivan snagged 36.6 and 
} 


ABC’s feature film drew 5,4., 





(na ee ee 


MULT-PROOUGTS, 
MULT READAGHES 


Many a Station is suffering from 
the heebie-jeebies trying to keep 
out competitive products from the 
adjacency area by keeping up with 
a multiplicity of memos going out 
from networks to alert the outlets 


on sponsors’ goods. Virtually a 
baker’s dozen of underwriters are 
causing a run of the aspirin by an 
ever growing list of products an- 
nexed to their camps, whether by 
intramural creation, consolidations 
or mergers. 


It’s considered impossible to 
bring conflicts down to zero, but 
the networks are trying to per- 
suade stations to police the local 
air in favor of the national spon- 
sors. 


Typical is what’s happening at 
CBS-TV. Last week an advisory 
went out which stated: “The ap- 
proved product list of certain of 
our large advertisers has grown so 
large that inadvertent competitive 
adjacencies are bound to occur.” 
The network set forth the largest 
multiple-product bankrollers, not- 
ing that the products, while they are 
not all plugged on all shows, may 
show up from time to time as per 
sponsor requirements on a given 
brand. 


Case No. 1 is American Home 
Products, with a roster of 23 drug | 
and grocer items pitched on “Love | 
of Life,” “Secret Storm,” “Name | 
That Tune” and “Quiz Kids.” It | 
was observed that while AHP also | 
writes the checks for the Douglas | 
Edwards news stanza, its blurbs | 
there are limited to Anacin, Aero- | 
shave and Heet, so that stations | 
have an easier time of it in run- | 
ning interference for the network | 
side as well as protect themselves | 
locally. While AHP has a load of | 
household word items, some of | 
them are not too well known, caus- 
ing additional headaches when 








Clay Pack, Easy Off Oven Cleaner 
Kriptin, Outgro and even Infrarub. 


Then there’s the inevitable Proc- 


ter & Gamble, spreading 16 soaps | 
and piemixes over “Search for To- | 
morrow,” “Guiding Light,” “Love | 
Story,” “Brighter Days,” “On Your | 
Account,” “I Love Lucy,” “The |} 
Lineup” and “It’s Always Jan.” 


Colgate is in with 11 products on | 
“Strike It Rich,” “Big Payoff,” 
“The Millionaire” and “Crusader,” 
plus ‘‘My Friend Flicka.” Between 
P&G, Colgate and some of the AHP 
list, there’s plenty for a station 
manager to worry about. But if 
that weren’t enough, enter Lever 
Bros., adding seven soaps (etc.) to 
“Garry. Moore Show,” “Arthur God- 
frey Time” and Art Linkletter’s 
“House Party.” 


For a change of pace, add the 14 | 
or so items pushed by General 
Foods on “December Bride,” “John- 
ny Carson Show,” “Our Miss 
Brooks” and “Lucy.” 


Even Pharmaceuticals Inc. gets 
into the act, though a limited num- 
ber of drug producis are involved. 
One of the items on the web’s 
“Sunday News Special” is Somi- 
nex, a sedative. Any products com- 
petitive to that or the house’s Geri- 
tol in the adjacencies are subject 
to “adjustment” to remove the con- 
flict. - . 

Station heads are being asked to | 
advise their sales reps on the issue | 
because competitive adjacencies, | 
when discovered, are embarrassing | 
to all concerned. 














Silvers-Tongued Orators 


Phil Silvers was guest of 
honor at the Baltimore Ad 
Club Saturday (11) and heard 
speaker after speaker make 
with the jokes. These included 
the governor, ex-governor, the 


| 
mayor and the honorables of | 
the state’s legislative cham- | 
bers. 


When Silvers’ turn came, he 
stood up without a word for 
what seemed an eternity and 
then cracked, “Isn't there a 
single straightman in the 
Maryland Legislature?” . vi | 








grappling with the likes of Hopper | season. 


»| house 90,” is expected to reach the 


| bowed out of all 


| Government 
|preme Court Justices, Cabinet of- 


| CBS, to his 


Chi Shocked as Tom Duggan Quits; 


$750,000 Billings Top 





Quinlan’s L. A.-to-N. Y. 


CBS-TV has tapped Bob Quin- 
lan from the Coast to take hold of 
a news and special events direc- 
tor’s spot for the network at New 
York headquarters. 

As producer-director at KNXT, 
the webd’s Los Angeles o&o, Quin- 
lan served on everything from A- 
bomb tests to sports. 


Screen Gems To 
Film 8 90-Min. 
Features for CBS 


Hollywood, Feb. 14. 

Screen Gems will produce eight 
hour and one-half films for CBS- 
TV's Thursday night “Playhouse 
90” next fall. Deal is being 
wrapped up this week by CBS-TV 
programming v.p. Hubbell Robin- 
son, after preliminaries disposed 
of in New York with Screen Gems 





WBKB Gross 


Chicago, Feb. 14. 

Commentator Tom Duggan’s sud- 
den decision last week to call it 
quits was a financial shocker to 
WBKB. As the ABC-TV station’s 
biggest individual grosser with his 
daily afternoon hour and his night- 
ly 55-minute gab session kept vir- 
tually soldout the year around, the 
freewheeling soapboxer fetched 
WBKB nearly $750,000 in annual 
billings. 

Although Duggan has resigned 
before only to change his mind, it’s 
believed he means it this time 
when he says he’s getting out of 
the business in which he’s been 
personally grossing close to a 
$100,000 yearly. Although it’s 
known his quixotic crusades have 
caused embarrassment to the sta- 
tion and he in turn has resented 
any attempts to curb his “freedom 
of speech,” neither figured chiefly 
in his checkout. Rather he cites the 
fact that his health has deteri- 
orated and that his self-appointed 
role as the Windy City’s Public 
Conscience No. 1 has become “too 
tough.” 


Quinlan is busy this week plot- 
ting new program ideas to fill Dug- 
gan’s slots. After word went out 
late last Thursday night (9) from 





v.p.-general manager Ralph Cohn. 
Films, which will be interspersed 
with 90-minute live shows, will be 
budgeted at around $150,000 each, 
and will utilize top names and lit- 
erary properties. CBS will finance 
100% and will share ownership in 
the films with Screen Gems 50-50. 

The move marks the Columbia 
Pictures subsid’s move into the 
“long form” pattern of tv enter- 
tainment after being the most pro- 
lific marketer of half-hour vidpix 
here. “Playhouse 90” will fill out 
its weekly schedule with live 


dramas from Television City here. | 
The urgent need of additional | 


stage space at TV City to accom- 
modate expanded production next 
including that of ‘“Play- 


point of decision with the presence 
here of CBS board chairman Wil- 
liam S. Paley, CBS-TV prez J. L. 
Van Volkenburg and_ Robinson. 
That construction of new facilities 
here may approximate an outlay of 
upwards of $10,000,000 is held a 
“reasonable conjecture” by a net- 
work spokesman. Two or three 
new studios are needed for the fall, 
and Paley is expected to greenlight 
them by the weekend. 

Meanwhile, across the _ street, 
NBC-TV’s Coast v.p., Fred Wile, 
disclosed he had asked Darryl] Zan- 
uck and Dore Schary for 20th-Fox 
and Metro to produce one color 
spectacular a year each for NBC- 
TV, but both “politely’”’ declined. 





Steve Allen to Emcee 
Radio-TV Correspondents 
Annual Hoopla in D.C. 


Washington, Feb. 14. 
Steve Allen will emcee and top 
the entertainment cast for the an- 


nual dinner of the Radio and Tele- 
vision Correspondents’ Assn. din- 
ner, to be held Saturday (18). 


Others in the 
lineup will include Bambi Lynn | 
and Rod Alexander, Dennis Day, | 
Rise Stevens, Clifford Guest, and | 
the West Point Cadet Glee Club. | 
Although President Eisenhower has | 
correspondents’ | 
affairs this year, to protect his 
health, the dinner is nevertheless 
called “in honor of the President 
of the United States,’ with Vice 
President Nixon as ranking guest. 

Aside from the Vice-President, 
there’ll be a full complement of 
brass, include Su- 


| ficers, top figures in the agencies 
and in Congress, as well as top- 
pers from the networks and _§sta- 


| tions. As usual, the dinner was sold 


out early. 

One feature will be the turning 
over of the gavel of office by out- 
going President Eric Severeid, 
successor, Joseph F. 
McCaffrey, of McCaffyey Reports. | 


entertainment | 


Quinlan that he was regretfully ac- 

| cepting the gabber’s immediate res- 
|ignation, two of Duggan’s spon- 
| sors (Oklahoma Oil and Mr. Mike, 
local car dealer) also handed in 
their ‘‘resignations.” 

Duggan left for the Coast over 
| the weekend where he plans to 
| take a rest before looking for a 
|more “peaceful” pursuit. Unless 
| he reverses himself after some sec- 
| ond thoughts, this marks finis to 
|; One of the most controversial and 
| ironic careers in Chi radio-tv an- 
| nals, 


Tyro Sportscaster in ’5 

He came here from California in 
1950 as a tyro sportscaster on NBC- 
| TV’s WNBQ. He soon found him- 
| self working the crusading side of 
| the street when his ratings mount- 
led with his “indignation” over 
|'some of the shady characters he 
| envisioned in the sports world. He 
was bounced from WNBQ in 1953 
when he refused to lay off his ‘“‘ex- 
pose” of the International Boxing 


Club, packager of the network's 
Friday night Gillette-sponsored 
fightcasts. 


He was promptly picked up by 
WBKB, where with his expanded 
| tv time he started spreading his 
vitriol in practically every direc- 
tion. It became a one-man cam- 
paign, frequently couched in libel- 
ous and undocumented terms, 
against “evil” and ‘“chicanery” in 
general. 

His various peccadillos were fre- 
quently front page copy and netted 
him a bundle of law suits the past 
few months. Included was a con- 
tempt of court sentence, now un- 
der appeal, from Superior Court 

(Continued on page 47) 


Borge Takes A 
Spec Raincheck 


It now looks like Victor Borge 
will be taking a raincheck until 
next season on those two upcom- 
ing one-man spec shows for CBS- 
TV, to which-he’s committed as re- 
sult of his unusual $200,000 pay- 
and-play deal with the network. 

For a while it appeared as 
though Borge would move into the 
Arthur Godfrey Wednesday night 
8 to 9 period for his brace of shows 
during the periodic AG layoffs 
But neither Borge nor CBS counted 











on the fact that the road tour 
Which he began a week ago. has 
already parlayed itself into an 


SRO engagement (‘even necessjtat- 

ing many return dates) which will 

take him through the season, 
Indicative of the post-Broadway 


run's boxoffice bonanza: First 
couple of one-night stands fetehed 
Borge $20,000 as his end of,the 
take. Tour is geared for a $100,000 
weekly gross, -,, ve 
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SINE ST TAD 


Next Monday morning between 7 and 8 am one of America’s most genuine and appeal- 
ing personalities will begin his new program on CBS Television.. “Good Morning!” 








| with Will Rogers, Jr. We are certain it will soon become the most popular 


entertainment in its time period. 
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The last time we were rash enough to venture such a bold prediction was when 


‘Captain Kangaroo made its bow on CBS Television. Nielsen’s latest report rates 


it 45% higher than its competition. A gratifying report for us, and a profitable one 


for its growing list of sponsors. 
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ritish Com TV Goes Network 
Fri. (17) in Midlands Station Bow 


By HAROLD MYERS 


London, Feb. 14. 

The second stage in the creation 
of a British commercial tv web 
will be launched on Friday (17) 
when the new Midlands station 
goes on the air. This will not only 
mark the beginning of a network- 
ing system, but will also increase 
the potential audience for com- 
mercial programs by over 5,000,000. 

The inaugural program from the 
Midlands will be staged as a joint 
effort by Associated TeleVision 
and ABC-TV, the two companies 
responsible for the station pro- 
gramming. ATV, which already op- 
erate the London station on week- 
ends, will assume control in Bir- 
mingham from Monday to Friday, 
while ABC-TV (a subsidiary of 
Associated British Picture Corp.) 
will take over at weekends. Latter 
company will also take care of the 
weekend program of the first 
northern commercial station, to be 
launched in the Spring. 

The format for the opening 
night telecast will follow the pat- 
tern established for the launching 
of London’s first commercial out- 
let last September. Inaugural cere- 
mony will come from the Birming- 
ham town hall with speeches by 
the Lord Mayor and Sir Kenneth 
Clark, chairman of the Independent 
Television Authority. The program 
will include a vaude show from the 
new Midlands tv theatre, the first 
of the “Robin Hood” series, a box- 
ing contest staged by Jack Solo- 
mons and “I Love Lucy.” The first 
night telecast will wind with shots 
showing guests at the opening ball 
at Birmingham town hall at which 
Janette Scott and Vernon Gray 
will make guest appearances. Their 
latest co-starring picture, “Now 
and Forever,” will be preemed in 
Birmingham the same night. 

There is no clear cut data avail- 
able on the number of receivers 
in the Midlands area which will be 
capable of tuning in to the alterna- 
tive wavelength next Friday, but 
liberal estimates do not place the 
total beyond 250,000. It is reckoned, 
however, that the London trend 
will be repeated and that there 
will be a constant demand for con- 
version of receivers and the in- 
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Paul Jonas as NBC’s 
Radio ‘Sports Editor’ 


Paul Jonas, former sports chief 
at Mutual and, since his departure 
last August, freelancer working out 
of NBC-TV, now becomes a full- 
time member of NBC radio’s sports 
operation. Jonas will duplicate his 
ex-efforts at Mutual and become 
radio “sports editor.” 


Job on the network radio side 
will include signing events and 
drawing up a schedule for ‘Moni- 
tor” cut-ins. The “editor” title 
puts Jonas, who has been working 
chiefiy on Saturday basketball on 
NBC-TV since leaving Mutual, in 
charge of NBC radio sports depart- 
ment under overall radio-tv head 
Tom Gallery. 





Towers Still Has Some 
Tall TV Plans on Tap; 
90-Min. Series Bows 


Londo, Feb. 14. 

Harry Alan Towers, who last 
week ankled his directorships in 
Associated TeleVision and Incor- 
porated Television Program Co., is 
remaining active in the tv field 
with a major production program, 
as well as maintaining his personal 
contacts with British and Ameri- 
can outfits. 


On the production front, Tower’s 
first independent effort was pre- 
miered last week (6) on the As- 
sociated - Redifussion commercial 
outlet from London. This was a 
one-and-a-half hour filmed adapta- 
tion of James Bridie’s ‘‘The An- 
atomist,” a dramatization of the 
Burke and Hare case, starring Ala- 
stair Sim, with George Cole, 
Adrienne Corri and Jill Bennett. 
This was the first of a series of 
high-budget'90 minute plays being 
filmed by Towers for commercial 
tv and for which American distri- 
bution will be negotiated in the 
next few weeks. 

He’s also negotiating American 
‘release for the “Dick Turpin, 
|Highwayman” series, a pilot of 





stallation of new antennae. At the | which was lensed before Christmas. 
moment there is reportedly a bot- | Third on his schedule is the “Hora- 
tleneck in skilled labor capable of | tio Hornblower” property which he 


making the required conversion. 
Immediately after the opening, 
the commercial station will swing 
into a networking operation with 
London and there will be a regular 
exchange of key programs includ- 
ing many of the top American im- 
ports. A number of features inau- 


owns in association with Peter 
|Rathvon and Sol Lesser. Discus- 
|sions are now taking place in re- 
'gard to a motion picture sequel, 
|and also a tv series. Towers also 
|has rights to Edgar Wallace’s 
'“Sanders of the River” and a 


| pilot for this series is now being 





gurated in Birmingham will, con- | planned in association with Tele- 
versely, be networked to London. | vision Programs of America. 
In the main there will be a strong| On the legit front, Towers has 
link between the two stations ex-| rights to a group of one-hour plays 
cept in cases where programs_ of | and a series of half-hour anthology 
particular local interest are being | dramas, among them being James 
featured. | Barrie's unpublished “The Fight 
for Mr. Lapraik.” This is to be 
|filmed shortly with Sir Ralph 
| Richardson in the lead. 


To Probe Squawks | Apart from his production activi- 


| ties, Towers continues as gonsul- 

‘ . | tant to Associated Newspapers who 

| are equal partners in Associated 

Of Daytime AM ers |Redifussion, and also represents 
the TelePrompter organization in 

Britain, and is the UK rep for Ziv. 








Washington, Feb. 14. 
Senate Small Business Commit- 


tee this week set up a subcom- | WLIB’s On-the-Spot 


mittee to investigate complaints of Alabama Coverage 


daytime-only radio broadcasters. . 
Daytimers, with former FCC Comr. On-the-spot reports via beep 
telephone from Tuscaloosa, Ala., 


Frieda Hennock as their general 
counsel, want a_ specific signoff | on Autherine Lucy’s fight for re- 
admission to the U. of Alabama 


time instead of the present ‘‘sun- 
set” designation, plus a chunk of|are being aired daily by WLIB, 





CBS Radio’s ‘Operation 
Hansen’ Envisions A 
Sports-News Hotfoot 


CBS is determined not to be 
lost in the sports shuffle or go 
into hiding while glamorboy tv 
makes hay in the sun. This fol- 
lows a pattern laid down by CBS 
prexy Art Hayes last summer when 
he brought in Carroll Hansen from 
the Coast as coordinator of sports 
and news. It was felt that AM was 
being bypassed in such coverage, 
with the tv side taking the posi- 
tion that radio could latch on to 
a video coup but otherwise it was 
“go away, you bother us.” 


Hansen is in there to protect 
aural interests on an equal basis 
and with equal access to upcoming 
events. Initial indication of CBS’ 
new thinking came last August 
when the Swaps-Nashua horserace 
came up for discussion s‘rictly as 
a tv attraction, but resulted in a 
radio segment as well, and spon- 
sored, too. 

Last week, Hansen scored with 
a direct play-by-play of the U.S.- 
Russia Olympics hockey out of 
Italy—an exclusive, and the first 
such pickup of an Olympic event. 
With that under its belt, CBS looks 
for more global on-the-spot aircasts, 
not merely the conventional taped 
segments hours later. Why not, 
says Hansen, a blow-by-blow match 
out of London, soccer from Ire- 
land, or the upcoming summer 
Olympics from Australia? 

On the immediate agenda is the 
National Invitation basketball finals 
next month, radio and tv. Also in 
prospect is a baseball “Game of 
the Week” for Saturday afternoons. 


Closed-TV For 
20,000 Medicos 


Boston, Feb. 14. 

A 90-minute closed circuit tv 
show will be beamed out of Bos- 
ton tomorrow night (15) for some 
20,000 medicos in 52 cities across 
the nation. 

“The Cardiac Patient in Stress 
Situations” is the topic of the tele- 
cast from the New England Medi- 
cal Center as part of the ‘‘Grand 
Rounds” medical program and six 
Boston doctors and medical edu- 
cators will participate in the panel 
discussion. 

Boston doctors will watch the tv 
program at the Somerset Hotel. 
Providence, R. I., medicos will 
view the telecast at the Crown Ho- 
tel. A special feature will be a 
live telecast directly from the New 
England Center Hospital’s operat- 
ing room. Specialized techniques 
for heart surgery on patients will 
be presented. On the program will 
be Dr. Paul Dudley White, “Ike’s” 
consulting physician. 


“AFT. FILM FESTIVAL’ 
IN MON. NITE RERUNS 














the clear channels, particularly for 
nighttime use and in some cases 
even in daytime. 

Louis Odom, committee counsel, 
will get the investigation rolling, 


the N. Y. radio indie servicing the | 
| Negro market. Reports are being 
|phoned by Jimmy Hicks, Pittsburgh 
Courier correspondent covering the 


| choose from, 


Expansion of ABC-TV’s feature 
| film schedule, this time involving 
reruns of the “Afternoon Film 
Festival” pictures in prime eve- 
ning time, is due to start March 26 
in the 9 to 11:00 p.m. Monday 
time. Slotting will be primarily in 
the nature of a summer experi- 
ment, but reason it starts so early 
is the cancellation by Ciba Phar- 
maceuticals of its ‘Medical Hori- 
zons” after a 26-week run. 

Ciba walkout, executed via J. 
Walter Thompson, leaves com- 
pletely sustaining the 9 to 11 p.m. 
period, since that was the only 
commercial entry during the 90 
minutes all this season. Network 
has from 104 British pictures to 
these representing 
the purchase from the J. Arthur 
Rank Organization a couple of 








situation, and the kickoffer Friday | 


months ago which got “Afternoon 


| (10) featured an interview with 
| Miss Lucy. Tapes are being used 
| throughout the day on the station’s 
Florence Sando In | community newscasts. 
sale " ‘. .,| This is the third time such on- 
W oman s Angle Exit the-spot coverage has been offered 
Pittsburgh, Feb. 14. | by the station, others having been 
Florence Sando, one of local tv’s | during the Emmet Till trial in Mis- 
best-known personalities, cele- | Sissippi and the Montgomery bus 
brated the second anniversary of | Strike. 
her morning femme news strip, | 
“The Womans’ Angle,’ on KDKA- 


with no hearing dates yet indi- 
cated. 








og _ ee Hartford—Two and a half week 
TV by announcing her retirement | combined drive of WTIC and the 


from the show. The wife of Arthur |Hartford Courant for 
Manson, pub-ad director here for | paralysis netted some 
Cinerama, she’s on the stork’s list} Campaign tagged Mile O’Dimes 
for this summer and will drop the | Campaign has been jointly spon- 
daily grind at the end of next | sored for 16 years by radio station 
week. |} and newspaper, 


infantile 
$125,000. 


|Film Festival” under way on Jan. 
|16. Network's sales force is now 
| working out a participating spon- 
| sorship pattern for the show, still 
untitled. 


| 
| Medford, Mass. — WHIL’s four 


/d.j.’s, George Fennell, Bob Walsh, 
Al Bennett, and Jim Aylward re- 





lcently conducted an all-day mara- | 


{thon broadcast to raise funds for 
}the 1956 March of Dimes Cam- 
/paign. Record stars Cindy Lord, 
Lindy Doherty, and the Rover Boys 
|joined the four in the window of 
ithe Jordan Marsh Co. store in 
|Malden, performed in person, took 
| phone contributions, and auctioned 
'donated prizes throughout the 10 
jhour show, 
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From the Production Centres 


IN NEW YORK CITY... 


Jack Sutton of WRCA’s accounting dept. quitting to become a police. 
man... Jack Sterling and wife Barbara leaving Friday (17) for two. 
week vacation in Puerto Rico, with Peter Thomas to pinchhit for him 
on WCBS waker-upper and Warren Hull on CBS-TV “Big Top” .. . 
Milt Schwartz of WRCA writing jingles for on-air promos of Kay 
Armen, Johnny Andrews and “Pulse” programs . . . WCBS’ Lanny 
Ross opened at Everglades, Fla., goes into Maisonette of the St. Regis 
here Feb. 23, will appear at Town Hall and Taft School alumni meet- 
ing at Union Club and is dated for a Columbia Law School spring 
frolic . . . Millicent Brower into CBS’ “Our Gal Sunday”... Perle 
Mesta guests on CBS. Kathy Godfrey show (18) . . . Red Barber takes 
off for Yankee spring training at St. Pete Sunday (19) . . . Tribute to 
Dimitri Mitropoulos, maestro of N. Y. Philharmonic Symph, on his 
60th birthday set for orch’s CBS airing (19) . . . Nick Gillis, business 
mgr. of NBC “Monitor,” returns Monday (20) from two weeks in Haiti 
... Tex & Jinx McCrary to chair radio-tv committee of dinner honor- 
ing Mayor Wagner (via World Academy in Jerusalem) April 15 at 
Waldorf. 

Bob Elliot and Ray Goulding are ‘tendering’ a steak breakfast for 
the second consecutive year at The Old Homestead Restaurant the 
ayem of Feb. 23; session goes over WINS... CBS boss Arthur Hull 
Hayes and NBC manager William Fairbanks discussed network radio at 
Radio-Television Exec Society luncheon yesterday (Tues.) . . . Gabber 
Basil Heatter and wife Lila (Greenspan) expecting heir this July .., 
Calif. Gov. Goodwin Knight, Mary Martin and Mary Pickford join 
92d anniversary broadcast of the Knights of Pythias via Mutual Feb. 
18 . . . John Bosman, once on “Mutual Newsreel” stanzas, returned 
to web Sunday (12) with a new show, “Bosman’s Bandstand”. . . Four- 
teen-year-old pianist Diana Mittler made her debut with the Philhar- 
monic over WQXR last Saturday (11)... WNEW staging another ‘com- 
munity dance” on March 3; this time in behalf of Vocational Guidance 
Service of N. J. in Paterson, with bandwagon carrying gabbers Jerry 
Marshall, Art Ford, Klavan and Finch, Bill Williams, et. al . .. Radio 
review on the new CBS “Indictment” series erratumed; Santos Ortega 
was mistaken for Harold Huber. 


Mutual sports topper Jack Burnett speaking at Teaneck, (N. J.) Lions 
Club March 14... Gabber Phil Goulding gets check-up at Forest Hills 
General Hospital . . . WMGM’s Ted and Rhoda Brown holidaying in 
Havana and Nassau, with Peter Tripp pinchhitting on their stanza. ... 


IN SAN FRANCISCO ... 


KROW, Oakland, has revamped its programming somewhat, accord- 
ing to sales manager Jack DeMello, has added a noon-to-2 p.m. deejay 
stint for Kelly Mason and run in a 9-to-midnight, Saturday-Sunday 
jazz show for deejay Pat Henry ... Logos Films has made two test 
tv commercials, very abstract and very fetching, especially the Jordan 
Belson color and animation . .. The (Class C) California Baseball 
League has appealed KOVR’s televising the Frisco Seals’ games, claims 
the KOVR transmitter on Mt. Diablo is in the Stockton club’s terri- 
torial rights and that KOVR, itself, is not a true Frisco station, with 
operations half in Stockton, half in Frisco ... New father is George 
Arnold, KCBS salesman . .. KRON’s general manager, Harold P. See, 
was elected tv vice-president of the State Radio and Television Broad- 
casters Association at Los Angeles convention . .. Between sets at the 
Fairmont’s Venetian Room Gower Champion remarked “we've had 
some very preliminary talks with Jack Benny on the idea of produc- 
ing a show which would alternate with his tv program.” 


IN CHICAGO... 


Jim Anderson is new director of television for Atlas Films in the 
spot held by Norm Lindquist before he shifted to Wilding . . . NBC- 
TV sales veep Ed Hitz and wife vacationing at Jack (Needham, Louis 
& Brorby) Louis’ Arizona ranch . . . Justin Cassidy joined WBBM-TV 
as sales service manager vice Harry Coon who has been upped to 
an account exec post . . . Judith Waller, NBC public affairs Chi rep, 
off to Atlantic City Friday (17) to attend the American Assn. of School 
Administrators’ confab . . . Deejay Bill Anson spinning and chinning 
in WAAF’s 9 to 11 morning strip . . . Wallace Husted, ex-Grant Ad- 
vertising, new Geoffrey Wade creative director .. . WNBQ-WMAQ 
program chief George Heinemann in New York this week . . . Sports- 
caster-newscaster John Harrington hit the 20-year mark at Chi CBS 
. . . Bill Joyce, Chi tv sales manager of the Katz reppery, sunning in 
Florida .. . El Producto Cigars signed up for Jack Brickhouse’s Mon- 
day night “Sports Page” on WGN-TV for another year. Vince Lloyd 
works the blurbs .. . NBC newscaster Jim Hurlbut serving as a staff 
offi:cer with the rank of major in the Marine reserve . .. Phil Patton, 
ex-producer of ABC-TV’s “Super Circus,’ joined Kling Films as a 
director . . . Chicago American radio-tv editor Janet Kern scanning 
the Hollywood front for a couple of weeks . . . Chat Hagen, manager 
of NBC’s midwest news and special events staff, subbing for vacation- 
ing Karin Walsh on WMAQ’s “Night Desk” . . . Eddie Hubbard host- 
ing a Saturday afternoon dancing party on WBKB ... Lee Phillips now 
a regular on WBBM-TV’s “Luncheon With Billy.” 

Carlos Chan of the NBC announcing staff to start a four-week tour 
through Spain, Portugal, Italy and the French Riviera, March 11 to 
sed material for a Latin musical as well as cover the area for 

onitor.” 


IN BOSTON... 


Howard Nelson, WEEI, has been assigned to the 6:15 p.m. news pro- 
gram sponsored by the Boston Edison Co. . . . Bill Buchanan, WVDA 
disk jock, saluted Benny Goodman on arrival here with four hours 
of Goodwin recordings on his Sat. nite show . . . WNAC-TV held a 
Valentine’s Day special closed circuit telecast in their audition room 
(14) for the new CBS-TV “Good Morning” with Will Rogers, Jr. ... 
H. Jeff Forbes has joined WNAC-TV as supervisor of special film 
projects, James A. Pike, station film director, reported this week. 
Forbes was president of Forbes & Associates, Inc., tv and film con- 
sultants for ad agencies in Richmond, Va., and previously veep of the 
tv and film division of Cabell-Eanes, Inc., Richmond .. . Norm Prescott, 
WBZ-WBZDA disk jock, and wife Elaine parents of a newly arrived 
| baby boy, Michael Robert Prescott, at Beth Israel Hospital .. . John 
Scott, bearded WEEI deejay, leaving the station for a New York deal 
. + » Bob Dineen, tv photographer, was the victim of car thieves this 
week and lost four cameras worth $2,000 outside a Boston hotel .. . 
Sherm Feller, WVDA disk jock, back at the mike after long road trip 
during which wife, chirp Judy Valentine, handled his shows. 


IN PHILADELPHIA .. . 


_ Ralph Collier, emcee of WCAU’s “Wonderful Town,” had bluechip 
interview (taped) session (10) with Sam Levenson, Perle Mesta, U. S. 
Treasurer Ivy Baker Priest and Sen. Margaret Chase Smith ,. . Max 
Leon, WDAS president and conductor of the Philadelphia Pops Orches- 








| tra, will baton concert in Town Hall (March 11)... Evening Bulletin 
| reporter Nate Kleger will have his “scoop” dramatized on NBC's “The 
o Story” (17)... Lawrence Welk in town (12) to put on private pro- 


(Continued on page 46) 
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Goodyear TV Playhoue 

The Goodyear TV Playhouse un- 
der Herbert Brodkin, which in re- 
cent months has been determined- 
ly “popular” in its choice of plays, 
came up with a warm and touch- 
ing little play Sunday (12) when 
it presented John Vlahos’ “Kyria 
Katina.” 


Against the true - and - tried 
theme of America, the melting 
pot, the show highlighted the gen- 
tle growth of a romantic relation- 
ship between Murphy, the Ameri- 
can policeman who works in the 
Bureau of Motor Vehicles, and 
Katina, the Greek widow. Viveca 
Lindfors and William Bendix 
played these parts and gave some 
of the most engaging and believa- 
ble performances seen for some 
time. 

Story had Miss Lindfors, who 
barely speaks English, come to ap- 
ply for a driver’s license. Bendix, 
hearing about her from a Greek 
friend (Joe De Santis), comes to 
her house to give her reading les- 
sons. Slowly, defying the strict 
convention of the Greek commu- 
nity, they fall in love. There is a 
crisis as they are seen kissing on 
the porch, ‘but the climax sees 
them in a clinch and heading for 
the altar. 

If all this sounds like pretty 
basic and simple stuff, the execu- 
tion—under Robert Mulligan’s di- 
rection—was expert and carried 
conviction. The maturing of the 
girl-chasing Bendix; the awkward- 
ness of his initial relationship with 
the widow; the intimate and ten- 
der quality of two mature, inhib- 
ited people finding one another, all 
came through at a level that was 
distinctly above the ordinary. 

Miss Lindfors’ performance was 
excellent in every respect, and in 
the climax the viewers could 


lant ‘“yes’’ to Bendix’s marriage 
proposal. Bendix as the middle- 
aged suitor matched her step for 
step. In other parts, De Santis, 
representing the traditional ‘‘old 
country” Greek, was just fine, and 
so were Robert Ellenstein as the 
priest and Arthur Batanides as the 
shoemaker on the brink of assim- 
iliation. Pat De Simone was fresh 
and engaging as Miss Lindfors’ 
son. Elizabeth Fraser etched a 
nice little portrait as the flighty 
waitress. 

Viahos’ script, without expert 
interpretation (which it got) might 
have bordered on the common- 
place. His dialog rang true and 
the little patriotic message of the 
Play hit the right spot without 
seeming overly forced. “‘Kyria Ka- 
tina” made no pretense about 
what it was, but it made for darn 
good entertainment. Hift. 


Bob Hope Show 

For those who would settle for | 
feminine proud flesh on parade in- 
stead of the usual jocular excur- 
sions in the Bob Hope idiom, this 
filmed import from London as dis- 
played on NBC-TV last Tuesday 
(7) must’ve served well their de- 
Sires. If it lacked the customary 
quota of howlarious incidents of a 
Hope turn in the Chevy rotation, it 
may be charged off more to the 
general makeup of the show rather 
than the strange surroundings for 
the writing staff. It had its titillat- 
ing moments, nonetheless, and 
Londoners shrieked their delight. 
None can cavil at its pleasant run- 
off and the hour of charm that en- 
veloped it. 

In the joke, department, or, as) 
comics say, “someone to bounce | 
off,” Hope had only the help of 
France’s pride, Fernandel, who 
makes with the face with pantomi- 
mic proficiency and passed most of 
his time kissing a French frill. 
Hope at once infected his theatre 
audience with long laughs of Brit- 
ish origin. He goaled them with 
the line, “Trouble with making 
English pictures is that you wina 
up in America on the _ late-late 
Show.” Hope is currently making 
a film in Blighty and let the title 
(‘The Iron Petticoat”) escape no 
one. 

The standup out of the way and 
Fernandel playing his kissing 
game, which outplayed itself, the 





Tele Follow-Up Comment 





Stage of a London theatre was 
cleared for the parade of pulchri- 
tude. Nine Paris models from the | 
Houses of Balmain, Patou and Lan- | 
vin showed off the new fashions) 
with Hope on the descriptive end | 
but not without e-quip-age. After | 


Nanci Crompton’s dizzy spins and | 


Whirls around the stage—the fast- | 


land’s answer to Marilyn Monroe, 


hove i : . — 
10ve into view with the ree However, 


she handled herself and | 


f0wn of recent memory. 
blonde, 
her lines with- relaxed poise and) 
would do alright in this country, 
too. Yana, a singer of impressive 
Stature and displaying a 
Silky voice, topped off the glamour 


| 


est off the ice—Diana Dors, ane) 


| sical : 
| seemed that Sandburg had to fight 


| 


soft, | 


exhibit and with enough time left 
for Ted Heath’s orch to show us 
Yankees how he'll play sweet for 
us on his coming U.S. tour and, 
perhaps, the only standing band 
not on parade. Jack Hope. pro- 
duced with competence and a late 
editing job eliminated the Can Can 
Girls from the Montmartre. Spon- 
sor, perhaps, thought it might be 
too gamey for the tenes” — 
elm. 


Wide Wide World 

Abe Lincoln saved NBC-TV’s 
“Wide Wide World” from a dull 
90 minutes Sunday (12). Other 
than a moving reenactment of ele- 
ments of the Lincoln story as the 
finale, there was little to celebrate 
about “World of Celebrations,” as 
the spec was tagged. The festival 
slices were stagey and_ halting 
when not outright corny. This ap- 
plied especially to the opening 
gun, the Gasparilla pirate invasion, 
a classic annual in Tampa but not 
delivered with same kind of savvy 
on tv, and was not much better for 
New Orleans’ Mardi Gras, where 
the city fathers and others hammed 
it up. A Gay ‘90s fate in Forest 
Grove should have been left in 
Oregon, along with a girls’ pan- 
cake race in South Hutchinson, 
Kan., however large these events 
loom in their respective localities 
as annual hooplas. 


Nature, too, operated against 
“WWW,” via a blizzard in Quebec 
(shown on screen) which prevented 
a display of the Carnival de Que- 
bec in its al fresco segments and 
forced a switch indoors for Gallic 
song and dance. Expertly done, 
however, was the “Christ of the 
Rockies” pilgrimage to mountain- 
top near El Paso, Tex., furthered 
by a padre’s narrative. 


The Lincoln portion started in 
New Salem, IIll., showing the town 
as it appeared in 1831 and high- 
lighted by a speech of Dr. Benja- 
min P. Thomas, head of the Lin- 
coln Assn. Cameras moved on to 
a Springfield vignette with a re- 
prise of Lincoln’s farewell to the 
townsmen after his election, aug- 
mented by a scene by the Lincoln 
Players. Then the funeral ‘rain of 
the B & O, the casket delivered in 
Baltimore for lying-in-state, and 
on to the western journey to 
Springfield for burial. Excerpts 
from the Civil War President’s 
speeches were given at the Lin- 
coln Memorial in D.C., for a note- 
worthy finish to a standout com- 
memoration. 

Dave Garroway was in the nar- 
rator’s chair, as usual, with David 
Broekman on the music and Dick 
Schneider directing the Norman 
Frank production. Trau. 


It’s A Great Life 











“Screen Test,” tag for the “It’s 
A Great Life” outing on NBC-TV | 
Sunday (12), got by on little plot | 
and lotsa noise. Opening with a/} 
pratfall, it held the slapstick line | 
with assorted low-comedy shenan- | 
igans. 

Peg for the stanza, scripted by 
Ray Singer & Dick Chevillat, 
hinged on a Hollywood screen test | 
for Amy Morgan (Frances Bavier) | 
and its effect on her “fun-loving” | 
associates Denny Davis (Michael | 
O’Shea), Steve Connors (William | 
Bishop) and Earl (James Dunn).| 
The boys want fame and fortune, | 
especially the latter, for her but) 
she wants no part of an acting ca-| 
reer. She forces them into talking | 
her out of it by acting as if she’ 
had passed the screen test and had | 
switched from amiable Amy to a. 
tempermental actress. 

The above-mentioned regulars | 
played the parts to the hilt, ham-| 
ming it up all the way. They got | 
an okay assist from King Donavan | 
as a talent scout, and Pierre Wat-| 
kin, as a producer. | 

Film was smoothly edited and | 
the Chrysler plugs were peeetre. 

ros. 





Ed Sullivan Show 

The Lincoln Birthday show on 
the Ed Sullivan session Sunday 
(12) over CBS-TV_ apparently 
aimed for a homespun effect with 
an accent on American culture. 
Show didn’t come off entirely 
either as an exercise in American- 
ism or entertainment. 

The towering figure of Carl 


Sandburg was the major exhibit | 


This 
read “A 


layout. 
letters 


on this 


American Lin- 


coln Portrait” to the musical ac- | Fiddle 
companiment of Andre Kostelan-| gjyen’s 
symph, | 


etz’ batoning a 60-piece 
Pictorially, it came off excellently. 
the great and simple 
qualities of this poet-historian 
were marred by the obtrusive mu- 
background. At times, it 


the surge of music. 
(Continued on page 47) 
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WINDOW 
With Pegeen Fitzgerald 
Producer: Mrs. Fitzgerald 
Director: Joe Bernstein 
5 Mins.; Mon-thru-Fri., 8:55 and 
9:55 a.m. 
PARTICIPATING 
WRCA-TV, N. Y. (color) 
“Window” is an appropriately 
titled showcase styled for depart- 
ment stores, and appropriate also 
in the sellmanship fronting Pegeen 
Fitzgerald, who knows her way 
around a piece of merchandise. 
Similar five-minute slots apply to 
NBC-TV’s owned & operated sta- 
tions, where either staff personal- 
ities or emporium executives wil! 
do the pitching. Capsules are 
cross-the-board and in tint, with 
WRCA-TYV, the N. Y. o&0, pushing 
the slogan, “The Colorful Station.” 


Bergdorf Goodman, the snazzy 
Fifth Ave. shoppe, is taking two 
weeks at 8:55, tailend of network's 
“Today” show. Gimbels is in for 
13 weeks at 9:55, slotted right af- 
ter Herb Sheldon’s local stanza. 
Shopping program represents a big 
try for retail store money and the 
first such elaborate effort in tele- 
vision. 

Mrs. Fitzgerald, who’s also pro- 
ducing, with Joe Bernstein direct- 
ing, might find it worthwhile to 
change the pitch pace by introduc- 
ing side elements away from the 
parade of items and prices. Even 
capsule slots lend themselves to 
such admixture. But for a straight 
selling view, the time is well spent 
on merchandise of interest to the 
hausfrau, although the color factor 
on Gimbel bookcases, etc.. might 
be questionable. Trau. 


PRINCETON ’56 
With Profs. Carlos Baker, Merrill 

Knapp, others 
Exec. Producer: Steve Krantz 
Producer: Richard Heffner 
Director: Jim Elson 
30 Mins., Sat.; 6 p.m, 

WRCA-TV, N. Y. 

“Princeton ’56,” series of award- 
winning educational programs, re- 
turned to WRCA-TV Saturday (11) 
and showed the same overall val- 
ues that won the stanza a Voice of 
America kudos in 1954 and an 
award from Ohio State U. last 
year. Objective of the 13-week se- 
ries is to provide “some insight on 
the making of the modern Amer- 
ica.” 

“On successive Saturdays,” a 
Station announcement proclaimed, 
“the programs will show the major 
developments which have taken 
place in the humanities, natural 
sciences, and social sciences dur- 
ing the last 50 years.” Obviously 
that’s a big field to cover. But via 
an informal discussion between 
Profs. Carlos Baker and Merrill 
Knapp the literature, social satire, 
jazz and sundry other art forms in 
the 1906-1918 period came in for 
some pungent analysis. 

Mores of that bygone 12-year 
span were made more vivid to 
viewers through use of film clips 
and an occasional choreographic 








sequence. “Jazz was a vital new 
force,” noted Profs. Baker and | 
Knapp. They also commented that | 
poets such as Edgar Lee Masters | 
were lampooning the American | 
artist, and Upton Sinclair was a 
propagandist for better labor con- 
ditions. 


While the approach of “Prince- 
ton ’56” to its subject seemed 
somewhat lofty and ethereal at 
times, nevertheless this half-hour 
entry will stand out as a cultural 
island in the 6-6:30 p.m. slot over 
the next 12 weeks. For the oppo- 
sition at that time, aside from 
CBS-TV’s news and sports, in- 
cludes such kidshows as “Terry | 
and the Pirates,” “Cisco Kid” and | 
“Buffalo Bill Jr.” Gilb 


BILL RANDLE SHOW 
With Rose Murphy Quartet; Rex 

Allen, Richard Hayman, Guy 

Mitchell, Ray Anthony orch., 
Director: Jim Breslin 
30 Mins.; Sunday 10:30 p.m, 
BAIRD-FOERST CORP. 

WEWS, Cleveland 
(Marc A. .Wyse) 

Bill Randle’s newest venture into 
the broadeasting arena is a half- | 
hour tv variety pitch in which the | 
disker, for his opening stanza, 
came up with a hea:thy display of 
talent, and that was about all that) 
could be said on the plus side of 
the telecast. Production was me- | 
diocre; staging and lighting poor, | 
and the general format, including 








Randle’s intro of the acts, unin-| 
spiring. 
Talent-wise, the cast came 


through with the expected profes- 
sional know-how. Rose Murphy’s 
offering of “Cecelia” and ‘Play 
Play” were tops Rex 
“Just a Young Cowboy” | 
had sparkle, except that poor light- 
ing of the campfire scene hindered 
the overall effect; Richard Hay- 
man’s “Three Penny Opera” theme 
on the harmonica was a nice fillip 
and Guy Mitchell’s “99 Years” 
came throvgh with bounce. Ray 


It was the| anthony’s rendition of “Madeira” 


clicked. Mark. 


| productions can 


MY FRIEND FLICKA 

With Johnny Washbrook, Gene 
Evans, Anita Louise, others 

Preducer: Sam White 

Director: Robert Gordon 

Writers: George Slavin, George W. 
George 

30 Mins.; Fri., 7:30 p.m. 


, COLGATE-PALMOLIVE 


CBS-TV, (film) 
(Lennen & Newell) 

Kidramatics on television these 
days, particularly in the animal 
features, generally fall into two 
eategories, the formula action 
show and the “emotional” stanza. 
Formula programmers, if done 
well, show a heavy audience pay- 
off, a la “Rin Tin Tin.’’ Ditto the 
sentimental jobs, like ‘‘Lassie.” 
But when a producer tries to mix 
the two types, as 20th-Fox and pro- 
ducer Sam White have done in 
“My Friend Flicka,” he’s bound to 


'run into trouble. 


So it was on the “Flicka” preem 
—belated, incidentally, by some six 
months since it took CBS-TV, 
which had bought the show last 
summer, that long to latch onto a 
sponsor. To add to the problems 
of approach on the show, Colgate- 
Palmolive seems convinced it has 
adult appeal as well, since. it’s 
pitching such items as Ajax, etc. 
At any rate, the three-way combo 
of action, emotion and adult-ap- 
peal has left the stanza high and 
dry on a pyramid of cliches. Ac- 
tion cliches are acceptable, but 
sentimental ones are just murder. 


Take the lead, young Johnny 
Washburn, who plays the rancher's 
son whose horse, Flicka, is stolen 
by a couple of hoods. He’s an ap- 
pealing youngster, but had_ to 
parade through the preem show 
with a long face, first when the 
horse was stolen, then when it was 
found and didn’t recognize him. 
That*s the so-called emotional ap- 
peal. The action comes in the form 
of a fight between the boy’s father. 
Gene Evans, and the thieves, and 
in the inevitable barnfire climax, 
with Flicka comes to his horse- 
senses anl rescues the youngster. 
All in all a somewhat depressing 
half-hour. 

Evans, as the boy's father, seems 
somewhat too taut in his charac- 
terization, and Anita Louise, as the 


mother, is shunted in the script to | 


the point of registering little im- 
pact one way or the other. Rest of 
the cast is competent. Robert Gor- 
don’s direction registered the emo- 
tional parts perhaps a little too 
well, though the fight scenes 
looked somewhat stagy. Series is 
filmed in color, and the b!ack-and- 
white registration sometimes is a 
little darkish. Chan. 


ON STAGE 

With Bill Barrett, Dolly Wheaton, 
Keith Mackey, Larry Kuhl, 
Ralph Beattie, Nick Peters, Wil- 
liam Borquin and Bob Dale, 
announcer 


| Director: Eari Keyes 


Writer: Roger Albright 
60 Mins.; Tues., 11 p.m. 
STERN BROS. PLUMBING 
WEWS, Cleveland 
(Axelband & Brown) 
This hour-long, live dramatic 
presentation is the most ambitious 


local undertaking in tv in many a} 


long long month. For the kickoff, 
“Incident in 33,” an original play 
by Roger Albright, was picked. It’s 
the story of an industrialist Cyrus 
Prior, played well by Bill Barrett, 
who had enough faith in his plant 
and its employees during the de- 
pression of 1933 to keep the shop 
operating, even though he faced 


bankruptcy, until new orders were | 
found. The terrific strain in coping | 
with the opposition who wanted to | 
close shop and toss the employees | 
in Prior | 
suffering a fatal heart attack even | 


onto the street resulted 


as the bread-winning contract for 
new orders was signed. 


Cast-wise, the play showed that | 
| this area has the material to provide | 


viewers with presentations to chal- 


lenge the network. Unfortunately, | 


“Incident in ’33” was a poor start- 
ing risk for “On Stage.” The play 
could have been a 


an hour-long drama, it bogged into 
a dull, listless offering. 


Far from satisfactory, too, was} 


the overall production, staging and 
lighting, with the camera 
at many instances spotting the 
backs of heads of the cast. 
However, because of the good 
performances given by the cast, 
there is every reason to believe 
that ‘On Stage” in its forthcoming 
offer this area’s 
worthwhile and highly 
hour on Tuesday 


viewers a 
entertaining 
night. 
Besides Barrett, stellar perform- 
ances were given. by _ Dolly 
Wheaton,, who played the under- 
standing wife “Mrs. Agnes Prior”; 


Keith Mackey, the brother, who 
wanted to close the plant; Larry 
Kuhl, as Dr. Ben Williams, who} 
helped counsel Prior; Ralph 


3eattie, one of the workman; Nick 
Peters, the druggist, and William 
Bourquin, whose contract helped 
keep the plant solvent. Mark, 


fast-moving, | 
| half-hour show, but stretched into 


angles | 


THE DAY LINCOLN WAS SHOT 

With Jack Lemmon, Raymond 
Massey, Lillian Gish, Raymond 
Bailey, Ray Engel, Billy Chapin, 
Charles Nolte, Bill Phipps, Her- 
bert .Anderson, William Schal- 
lert, Paul Bryan, Gerry Mays, 
Bill Benedict, Mark Herron; 
Charles Laughton, narrator; 
others 

Producer: Paul Gregory Associates 

Director: Delbert Mann 

Writers: Terry and Denis Sanders, 
Jean Holloway (based on novel 
by Jim Bishop) 

Set Designer: Robert Tyler Lee 

$0 Mins., Sat. (11) 9:30 p.m. 

FORD 

CBS-TV, from Hollywood (color) 

(J. Walter Thompson) 


CBS-TV’'s dramatization of Jim 
Bishop's “The Day Lincoln Was 
Shot” as the Lincoln’s Birthday at- 
traction on the Ford Star Jubilee 
spec Saturday (11) was a noble ef- 
fort. But it didn’t quite come off. 
Much of it, particularly the early 
half, was slow and ponderous; over 
most of the 90-minute course it 
overtalked itself. Whatever drama 
was inherent in Bishop's printed 
thesis was dissipated in an adapta- 
tion that tried to be all-encom- 
passing and all-inclusive in the re- 
enactment of the 100 and one 
events on that fateful April 14, 
1865. 

At best it was a tough assign- 
ment. Civil War historians and stu- 


dents of Lincolniana may have de- 
rived some extra dividends in wit- 
nessing this tv interpretation of 
the succession of events crammed 
into the 24 hours leading up to 
the moment that Lincoln expired 
from his assassin's bullet in the 
house across the street from Ford’s 
Theatre in Washington. But for 
the average viewer, its surface 
roaming over so many areas of 
political intrigue and D. C. con- 
flicts stripped it of a specific point 
of view. The kernel—the plot of 
John Wilkes Booth and his con- 
spirators t6 put an end not only to 
Lincoln but to Vice-President 
Johnson, Secretary of State Sew- 
ard and General Grant—got lost in 
the shuffle in the interminable 
wordiness of the Reconstruction 
hassling and Cabinet  flareups. 
Even the climactic assassination 
scene itself proved a buildup to a 
big letdown. 


It was all there—and when it 
wasn’t Charles Laughton’s narra- 
tion filled in the gaps and set 
the stages—from the _ scandalous 
mouthings of V. P. Johnson at the 
second Lincoln inauguration; Lin- 
coln’s attempts at mollifying Sec- 
retary of War Stanton and John- 
son; Lincoln’s Good Friday antici- 
pations of final victory; the back- 
down of Gen. Grant (at Stanton’s 
instigation) from accompanying 
the Lincolns at the Ford Theatre 
performance; the soul-searching of 
Booth (taunted by friends that 
“you'll never be as good an actor 
as your father”) to justify his im- 
minent deed and his mania for im- 
mortality; the conniving of the 
foursome of conspirators and 
Booth’s pre-tampering with the 
Presidential box: the scenes of 
Lincoln as a homebody with accom- 
panying expressions of endear- 
ment toward son Tad; his “‘happi- 
est day of my life’ contentment 
and planning for a European holi- 
day (though clinging to a forebod- 
ing of doom) while carriage-riding 
with Mary—all this and more were 
crammed into an_ all-sweeping 
script. And it was because of this 
excess story baggage that the play 
itself got lost. Too, it was never 
quite clear whether Lincoln, Booth 
or just plain April 18, 1865, were 
the focal points of the play. 

It was inevitable that Raymond 
Massey would play Lincoln. The 
makeup was fine, but one could 
have wished that Massey had made 
more of an effort to get inside the 
Lincoln portrayal. There was little 
feeling or depth; it was mostly 
surface talk. 

Jack Lemmon played Booth as a 
combination of a_ brooding, tor- 
mented soul and a dandified con- 
spirator extraordinary. On the 
whole he acquitted himself well. 
On the other hand Lincolniana 
fans may have wondered at the 
casting of Lillian Gish as Mary 
Todd Lincoln. This was anything 
but the storied neurotic and nag- 
ging wife. Sweetness and light 
shone right up to the shooting, 
when hysteria took over. Her scene 
at the deathbed took a bit of over- 
doing. As Secretary Stanton, Ray- 
mond Bailey managed to look like 
a young actor wearing a_ beard 
Otherwise the remainder of the 
large cast succeeded in conveying 

















a semblance of reality. 

The Paul Gregory production 
was painstaking. Ford grabbed it- 
self some residual in-person plugs 


from Bing Crosby, who stars on 
the next Jubilee in a musical ver- 
‘ “ . nev ” Ines 
} sion of “High Tor. Rose, 
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JACKSONVILLE 


beats George Gobel, Ford The- 
atre, Dragnet, Studio One and 
others. 


46.5 BOISE 


beats Groucho Marx, Jackie Gleason, 
Arthur Godfrey, Bob Hope and others. 


ALL-STAR CAST . .. William Lundigan, 
Don DeFore, Howard Duff, Keefe Bras- 
selle, Pat O’Brien, Vincent Price...others. 





An Award-Winning Performanc ™ 
by Academy-Award Winning Star!>* 
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39.8 PORTLAND 
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ny Thomas, 


32.8 FRESNO 


beats George Gobel, Dragnet, 
Jackie Gleason, Perry Como and 


Studio One and 
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Now 3rd Year 
in production! 


26.6 


BOSTON 


beats Dragnet, Milton 
Berle, Studio One, Big 
Surprise and others. 
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ZIV'S NEXT BIG 


= RATING. 
= GETTER 


OKLAHOMA CITY 


beats Ed Sullivan, Disneyland, 
George Gobel, Arthur Godfrey 
and others. 


56.6 CHARLOTTE 


beats What's My Line, Studio One, Ford 
Theatre, Godfrey and Friends and 
others. 


31.5 BOSTON 
beats Dragnet, George Gobel, 


This Is Your Life, Sid Caesar and 
others. 


25.6 BALTIMORE 


beats Dragnet, Godfrey and 
Friends, Ford Theatre, Sid Caesar 
and others. 


RENEWED BY 
CARTER’S IN 
37 MARKETS! 

















36 TV-FILMS VARIETY Wednesday, February 15, 1956 
| VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau ona monthly basis. Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 











TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
CLEVELAND Approx. Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Annie Oakley (W) .......... Wena fobs ss Ree ROS ieee tale! aC. OlSU-15Ge) ok Ske eee ree (SR esr 40.9 |\_asquerade Party.......... Lk aa 8.0 
2. Soldiers of Fortune (Adv)....WNBK......... i, Cr, VAG a mr ag THers.. 7206-77230 - vio 8 MME bso 48s Ge oickceeees Be VCC Sle es secs 4c sie WHREEES (ns Goss 9.1 
2. Ramge Mider (W)............+ 2. Ss Getkhe cs dives Bam. VOT is ccedens eee pk Peer 54.6 |It’s a Great Life............ WNBK ...... 21.4 
4. Science Fiction Theatre (Adv). WNBK......... BAG Oe heaeae ats 3 WES. 7 OO2T Se os cvs a |: Sa ar re DR Care eR eee 33.7 | Pooch Parade, 7:00......... WEE. bc 308-2 9.3 
News—J. Daly, 7:15...... Wee .bs<s5. 8.8 
5. Buffalo Bill Jr. (W).......... 7 a Se coguneadedena Bat. 5:3O6:08 ..caccevass a rr > ST _ cai fee es  tanrereen 4.6 
6. Badge 714 (Myst)............ a We «cs Bhs WSas Fes Ons: CTO. ++ vekeeeas Mes Gabaness en 40.7 | Amos ’n’ Andy........... ‘se 17.7 
7. Little Rascals (Ch)........... WEWS.......0c5 mniterstate......\... Mish 4-30-0200) s60 ti wees is ves eats fi Oe 24.7 | Queen for a Day........... i) a 
8. Amos ’n’ Andy (Cem)........ Serre  apear  ghie eae ae ae PO OT tee bese vues Use kaesean Fk Ory rs he) a A WREEs «ccd... 20.1 
9. Secret Journal {Dr}. ..... eee 26 iteeaxeneen ae oe Se ae | pe WOM <ckcnene EE COMED. avin ec cccovcees Whee *os4... 22.2 
10. Cowboy G-Men (W).......... . ft Se Pismines...'.'.%5. ee of Gee Bd sak ee che MAAN: a0 .8e 4s S7.b1menn Theadtre...........+: , 1 Pee 8.0 








MINNEAPOLIS-ST. PAUL 


Approx. Set Count—515,000 



































1. I Led 3 Lives (Dr) .......... rer. Re er eds Tues. 9:30-10:00.....:..: * Ree ae ry /) fe.) Gs, Sera re Wee viens eS 24.3 
2. Hopalong Cassidy (W)........ cn 9! Se DS 85 vanekeke eens ek lke | Pee Pee , i ee ka war: 34.6 | Great Gildersleeve......... ee os acate: or 7.0 
3. Wild Bill Hickok (W)........ ok | | re ar Bek Hee ¢6seskaest Bee eee Sis ikwurel &. Mardy... ..écrsee po 62 
4. Badge 714 (Myst) ........... RAE ii BEE ss 0s KSA RSSE Mon. 9:30-10:00 ........ Be Ses'vln cua 7 er see GR... .. 2 sks a ole ve, WOUOE fwn bc ews 21.3 
Ss fo hl. a > > | Es SET Pere Gat. S:eree bs iaesass Sa Sods GRR: chk ee 23.4 | Jack’s Corner Drug......... [PEGE scseces Gee 
6. Highway Patrol (Adv)........ 2S, O or Be eo ae eee aes Thurs. 10:00-10:30 ...... We) cs eatin Bie. veneers 46.0 | Today’s Headlines.......... | oo re 28.5 
Weather: Sports ........<s0las Re - cpaaes 28.5 

7. Confidential File (Doc)....... 8b Ea GE. 4-4 va cahiGees Sat. 16:60-10:90 ...6.... BRAS’. 358 00% es ka hemes 48.4 |News Headlines ........... OT ies. . 26.1 
Weather Sports......s<s% See eens 26.1 

8. Annie Oakley (W). ........... oe Pe og fe | OS: Se EE 22.6 | Jack’s Corner Drug......... 3 4.9 
9. Buffalo Bill Jr. (W).......... , 8 re Sr re Sat. 11:30-12:00 .......: 7) er BOS... «wnerses ee eer Weert uas.... 16 
Man ta Men. .;.3.<.4<0500 yk Se 1.6 

10. Western Marshal (W)......... oe ae A ree Sat; ScOG-S 40... dss ose oe ER ae GM: . ésnkeun - ta” el ee he 8.6 
10. Mr. District Attorney (Myst)... KSTP.......... oo, RRS POE, RO ar Wed. 16:30-11:00 ....55. See Ts Sante kee ear ‘25.0 | Tomorrow’s News.......... > Go Sr 9.0 
eS a ee eee , | ee 9.0 

WASHINGTON Approx. Set Count—655,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
DT Be: yg os iv oes cas BI A wb Cas bee Piaminege.....<..;; WeOS. TG TOe nn ccess; Es ss aato 6% Ok errr 44.5 |Do You Trust Your Wife.... WTOP ....... 13.5 
2. Sherlock Holmes (Myst)...... a eae RIBA BION <5 Siig ees van Mon. 7700-7380 cies cc. 7 Re ee O19. cece s 43.6 | Soldiers of Fortune........ PIE Aiine « fais 15.1 
3. Wild Bill Hickok (W) ........ ES 1.4943 5%54 o> ge Thurs. 7:00-7:30 ....... | Pe oo eee 37.5 |San Francisco Beat ........ Weer .2is 6«3 11.1 
4. Amos ’n’ Andy (Com)........ WRAP « w'sle'e soles Ss a ne TuUCS. TL BOIOO . ie sce ss EE oe a en 49.0 | Warner Bros. Presents...... WMAE ...... 12.5 
5. Waterfront (Adv) ............ Lo rr BGs jcdcuavs aa aus Tues. 10:30-11:00 ....... ser rere ER Se eee eee ME few « waais 4 15.4 
6. Ramar of the Jungle (Adv)....WTOP......... We. ¢Cindackaes cs Wed. 7:00-7:30 ......<.. kee GRY seas ean 39.5 | Little Rascals.........sce0- re 15.7 
6. Badge 714 (Myst) ........... , | ee eg +, SEs Sova ee Cacea' ss eho) ee ff Ore Oe. . ccuk as 362 i Annie Oakley... 0. ..ccecss We <é0ne as 15.7 
8. Buffalo Bill Jr. (W).......... . ) ? |) re ee Sere = Thurs. 6:00-6:30 ....... ary oT a ee ae VE WN i ina SSG t awes esau WE Sete ass 5.4 
9. Jungle Jim (Adv)............ WAL ot 5 acess Screen Gems...... Pri: 6:006@ 30... eas ot ee RA Ree rages Be 2 TOSCO Bs ho sual ae nals s We ae xa ay 9.5 
9. Annie Oakley (W)........... jg 1G |: eS Aire CBS es Soa eee Lys By @a UE | a oe pS Sh Sete eee We aso aiacs ES | eee ee ie gk et Wee ha soa a 17.1 
9. Little Rascals (Ch)........... MEARS cls ed ae Interstate. .+or..... WOO. T200eTSa0  occe cass | thy Geer a ae 39.5 | Ramar of the Jungle........ Wt Sox cas + 17:3 
DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7), WCPO (9) 
1. Highway Patrol (Adv)........ Maer). Ss a segs @ et: tk ineacain ate Tues..9:00-0:30 0.06005 | ae Pore ° ae eee 63.2 | Fireside Theatre........... WEW SE: 0625 22.1 
2. City Detective (Myst)......... MEO 5 ob vedic ae 1 op ee Seed Tes. 7:30-8:00 ..cee< es BO os «o:0:4ie > rr S06 |} Dinah Shore. .i.:.....'0eee Wives. .... 16.9 

. mews Caravan. ......scece WLW .....: 16.9 

3. Man Behind the Badge (Myst) WHIO......... yt! Sree Fri. 10:30-11:00 ........ ee Se saNeR ae 40.4 Cavalcade of Sports........ WLW-D ...... 9.6 
Red Barber’s Corner......WLW-D ...... 9.6 

4. Gene Autry (W) .......%..... Es 4 ba 6 os Ce +s s0deed bates oa ee Se, 5 60'6%4% Racha ween 39.0 | D. Fairbanks Presents...... WLW-D ...... 10.0 
5. Annie Oakley (W)............ WLW-D....... ns; 5 bs 0a oes i SS er rr Seen. cibwadios 39.5 | Little Rascals ............. , a 15.9 
6 Stories of the Century (W) ..WHIO.......... ER Pon RE oi eee | ee ng ae 49.8 | Midwestern Hayride........ WLW-D ......25.8 
7. Wild Bill Hickok (W)......... Wie «oh kes PIAMINGG. 606s .0cs PRUs. C2O0G6:80 66a eas Bee en cial 1 ree 39.4 | Little Rascals.............. i. 0 Ce 15.7 
8. Racket Squad (Myst)......... WIC). 52c%e 8s NRE Ren tay Bie tS a TOS, T°O0rESBR 4 isco ks eas oy BOS vss ssa ae = tk) rr WLW-D ...... 26.0 
9. Mobil Theatre (Dr)........... i Ss eee ELAR RRO ror .f Sg) ae 2 eres 38.6 | Break the Bank ........... Wee” in ase ss 16.4 
10. Patti Page (Mus) ............ | Pat: Screen Gems...... Tues. 6:45-7:00 ........ RD es oe ere 32.6 | Meetin’ Time at Moores..... WLW-L....... 9.4 
ATLANTA Approx. Set Count—4160,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Amos ‘’n’ Andy (Com)........ i) eee Cun « ahs bs 4 voce Sun. T:G9-7:90 ose cas. Ba. + cts coun Re 62.7 | Racket Savad.-............. WEE cere: 15.0 
2. Superman (Adv)............. sna eos e kn PENN & ave do a2 Wed'7:00-7:30 ...,....6: 8 Perr RY a0 404 64 47.7|Guy Lombardo............. WAGA .....-. 14.1 
3. City Detective (Myst)........ ye I a OR ave os gia haa ks Bat. 13200-24590 ........ | ee Mc <¢s ool 263 |News: Sports... .....cccess WAGA “oiss:s 2.5 
Plawhewte 18... i cos cle ones WAGA .....-- 2.5 

4. Annie Oakley (W)............ Jk & Sane ey. s suate ua eae Mon. 6:00-6:30 ......... at, 66 ues wer  ) Pree, 28.4 | Woody Willow............. wen ’........'86 
S. Bis Cansom (WW): .....:....... WLW-A....... DE eceae tae ees Tues. 6:00-6:30 ........ | ee Bee: sc ses oun 26.7 | Flatt & Scruggs...........- WEB ....ee:: 2.9 
6. Jungle Jim (Adv)........... jk” errr Screen Gems » Mom. GBS TG nccsccs See SE: ¢cuarus 29.0 | Statesman Quartette....... WSB ........ 56 
Weather; News.......... A 5.6 

7. Wild Bill Hickok (W) ........ WLW-A....... Flamingo.......... Thurs. 6:00-6:30 ....... tae sss oe Veet 29.4 | Long John Silver........... .. arr 5.2 
8. Science Fiction Theatre (Adv) WAGA........ Ziv coe BUCS. TIGHT SOO tes ee: | Pere rey | pe 43.81 Led 3 Lives.........ce00 WSB ....--:- 17.2 
9. Mr. District Atterney (Myst)... WAGA ....... Ziv Yrrrrrre: . .% : . | eres err ee ore 35.2 | I is: vi cuiccccdeas “sean 15.4 
9. Western Marshal (W)......... WLW-A....... Pr ee Sun. 6:00-6:30 ......... Pree er - WPreery ve 37.2 | Meet the Press.........000- WSB .....-: 13.1 
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TVs Acquisition of Old Features 
May Total Up $50,000,000 in ’56 


Hollywood, Feb. 14. 

Television will buy an estimated 
$50,000,000 in old theatrical pic- 
tures this year. This figure has 
been called both liberal and con- 
servative by reps of syndicators 
and other selling organizations and 
involves availabilities of around 
2,500 pre-1948 features. 


This massive stockpile, which tv 
has shown an eager disposition to 
latch on to, is predicated on the 
marketing of backlogs by studios 
and producers with ownership 
strings attached to product made 
for major studios. Warners would 
lead the list with 1,000 pictures; 
RKO, 740; Republic (Hollywood 
Television Service) 400; J. Arthur 
Rank, 165; David Selznick 11, and 
independents, 100. 


The current tv market for the- 
atrical pictures is so ‘‘live,”’ accord- 
ing to Earl Collins, prexy of Re- 
public’s tv subsidiary, that for the 
first time in his seven years of 
selling the studio’s old pictures he 
is being approached by ad agencies 
and networks. Heretofore - they 
showed little interest in old films 
and bought only spots on stations 
that booked the pictures. 

Networks and station owners are 
not disguising the fact that certain 
hours of the day and night have 
to be filled with programs that 
can’t afford live talent. The pe- 
riods of 3 to 6 p.m. and 10 p.m. 
to 1 a.m. have posed the problems 
that films will be called on to re- 


_solve. This would be expected to 


create some havoc with matinee 
business in theatres. 

There is also an apparent senti- 
ment developing among sponsors 
to use old pictures as summer re- 
placements rather than fill the 
hiatus time with cheaper live 
shows. This is indicated by re- 
quests made of Collins by major 
ad agencies for a full list of his 
availabilities. 

It is pointed out by Collins that 
the seller’s market is so active that 
within one week after the revela- 
tion that Republic would offer for 
sale to tv a block of 75 pictures 
with production costs of $40,000,- 
000 he closed network and station 
deals approximating $1,000,000. 
HTS is withholding from the group 
two Technicolor pictures for indi- 
vidual sale now being negotiated. 
They are “Red Pony,” which cost 
$2,800,000 and “I’ve Always Loved 
You,” produced at a cost of $1,- 
900,000. They’ll- be edited to 90 
minutes for network presentation 
as specs. 


New Sales Pattern 


On 150 RKO Pix 


RKO Teleradio Pictures has 
trashed the plan to sell the best 
150 features out of the RKO cata- 
log for network sponsorship as be- 
ing “cumbersome.” Alternate 
scheme, devised last week, calls 
for sale of the “top” 52 full- 
lengthers, since the smaller pack- 
age is “more manageable.” 

Selling procedure on the re- 
maining 98 pix has not been 
worked out yet, a company spokes- 
man reported. There is some 
chance that they too will be 
broken into packages of a size to 
fit into a national bankroller’s usu- 
al purchasing “cycle.” 

RKO Radio Pictures, the motion 
picture production - distribution 
company and Teleradio Pictures 
Subsid, still plans to buy time on 
show once it is firmed on a video 
network. RKO will not buy eight- 
minutes of time to trailerize the- 
atrical product, as originally blue- 
printed. Instead, firm will pur- 
chase an unspecified number of 
regular commercial spots in each 
€xposure along with other partici- 
Pants. Company says the purchase 
of spots will not become a “book 
exchange” with the network ulti- 
mately involved, but will involve 
Cash payments, since it's RKO Tel- 
eradio that is selling the pictures 
and division RKO Radio Pictures 
that will be buying the time for | 
the consumer pitch. 





rs 
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Guild’s Big Aussie Deal 


Guild Films this week racked up 
one of the largest Australian tele- 
pix sales yet registered, with a 
deal for 295 half-hour films com- 
prising five separate series to the 
Australian Broadcasting Commis- 
sion for airing in Sydney and Mel- 
bourne starting in the fall. 

Deal, negotiated in N. Y., calls 
for Guild to deliver 113 “Liberace” 
shows, 65 “Life With Elizabeth” 
episodes, 39 “I Spy” films, 39 Flo- 
rian Zabach musicals and 39 in the 
Frankie Laine series. 


SG Takes Wraps 
Off Col Package: 
Sales Pattern Set 


Screen Gems this week pulled 
the wraps off its new 104-film pack- 
age of Columbia features, which 
go on the market in various-sized 
packages following the Screen 
Gems international sales sessions 
last week at the Warwick Hotel in 
N. Y. Final titles were decided 
upon for the meetings and package 
designations indicated. 

Packages will consist of 13, 26, 
52 or 104, depending on the station 
operator’s needs or desires at the 
time of purchase. That is, under 
the package setup, the station can 
buy as few as 13 or as many as the 
entire 104 pix. Films will be pack- 
aged in “homogenous” groups, 
that is, with top features as well as 
middle-budgeters in the same 
group. No classification as to ro- 
manee, mystery, adventure, etc., is 
contemplated right now. 

First incomplete list announced 
includes “Pennies from Heaven” 
(Bing Crosby), “Adam Had Four 
Sons” (Ingrid Bergman, Susan 
Hayward), “Commandos Strike at 
Dawn” (Paul Muni), “Doctor Takes 
a Wife” (Loretta Young, Ray Mil- 
land), “Fuller Brush Man” (Red 
Skelton), “Guilt of Janet Ames” 
(Rosalind Russell, Melvyn Doug- 
las), “Let Us Live” (Maureen 
O’Sullivan, Henry Fonda), “Music 
in My Heart” (Rita Hayworth, 
Tony Martin), “Night to Remem- 
ber” (Loretta Young,' Brian 
Aherne), “Sahara” (Humphrey 
Bogart), “The Desperadoes” 
(Glenn Ford, Randolph Scott), 
“You'll Never Get Rich” (Rita 
Hayworth, Fred Astaire), “It Had 
to Be You” (Ginger Rogers, Cornel 
Wilde) and “Once Upon a Time” 
(Cary Grant, Janet Blair). 


SANDERS TO HOST 
‘MYSTERY THEATRE’ 


Hollywood, Feb. 14. 

First casting of new Bischoff- 
Diamond Productions teleseries, 
“Mystery Writers Theatre,” is 
George Sanders, set last week as 
steady host-narrator. 

Sam Bischoff and David Dia- 
mond are producing series for 
Screen Gems Inc., using over 3,000 
properties made available by Mys- 
tery Writers Assn. of America. 
First segment, “And the Birds 
Still Sing,” from a Craig Rice tele, 
will roll later this month. 











é e b ] . 
Jeannie’ Vidpix Series 
Hollywood, Feb. 14. 

Jeannie Carson is the star of a 
new vidpix series, “Jeannie,” cre- 
ated and produced by Charlie 
Isaacs, With Four Star Productions 
bankrolling. William Morris agen- 
cy packaged, 

John Rich directed the pilot, 
shot last week at Four Star. In 
the series, femme plays part of a 
Scotch warbler who comes to the 


have stet roles, and the Spencer- 
Hagen orch has been inked for the 
| show. 





U. S. Allen Jenkins and Jane Dulo} 





(A GUIDE FOR 
THE BEWILDERED 


By BOB CHANDLER 


Apparent readiness of the major 
studios to get down to brass tacks 


in deals to turn their feature film 
and short subject backlogs over to 
television has thrown a new spot- 
light on the telefilm distribution 
and syndication business. One of 
the most frequent queries concern- 
ing any one syndication house is 
“whaddayaknow about so-an-so?” 
The “small-timers” have suddenly 
become VIP's in their new roles as 
kingpins of an intricate and tricky 
business the complexities of which 
they and they alone know. 


Moreover, the _ telefilm boys, 
some of whom have been “names” 
in other fields but many of whom 
have come up from comparative 
obscurity, have shown a readiness 
to raise and put up some tall coin 
for the right to peddle studio back- 
logs to television. Where once, 
their identities were known only to 
the intimates of the telefilm trade, 
they are now moving in intertrade 
circles where many seasoned show 
biz toppers are finding it necessary 
to do a delayed take before sitting 
down to business. Consequently, 
what follows is an alphabetical 
compendium of who’s who and 
what in the telefilm distribution 
business: 

Associated Artists Productions: 
Eliot Hyman, prez, is a vet of the 
telefilm field, having formed AAP 
originally in pre-1950,  subse- 
quently merging it into Motion 
Pictures for Television (Matty Fox) 
but in 1954 reestablishing it as an 
independent, buying up a large 
backlog of features and programs. 
Has widespread theatrical inter- 
ests, including a stake in Moulin 
Productions. 

ABC Film Syndication: Subsid of 
American Broadcasting-Paramount 
Theatres, with George Shupert as 
prez. Shupert, a former Paramount 
v.p., having headed up their early 
tele ventures, later shifting to 
United Artists in charge of UA’s 
tele activities and finally joining 
ABC to head up new subsid in 
1954. Don Kearney, out of ABC- 
TV network sales and station rep 
field, is sales v.p. 

C&C Television: Newly-formea 
subsid of C&C Super Corp., soft- 
drink firm, to take over the 740- 
film RKO. backlog. Prez, Matty 
Fox, who needs little intro, having 
been Universal exec v.p., partner 
in UA, telefilm kingpin via his 
Motion Pictures for Television, 


plus plenty other enterprises. Chief. 


lieutenant, Erwin Ezzes, longtime 
sales chief MPTV, latterly sales 
v.p. at Guild Films. 

CBS Television Film Sales: CBS 
Television Inc. subsid supervised | 
by Merle Jones, 0&0 v.p. at Colum- 
bia. Leslie T. Harris, v.p.-general 
manager, is former Colgate exec 
over radio-tv, also onetime NBC- 
TV programmer, with long history 
and rep in broadcasting. 

Flamingo Films: Operated by 
what’s known as “The Harris 
Group” (Joe and Jim Harris, Sy 
Weintraub, Dave Wolper), with 
widespread interests including 
ownership of telestation in Spo- 
kane. Flamingo, like AAP, pioneer 
vidfilmer merged into MPTV setup 
but in 1954 spread own wings 
again. Harty. active in theatrical 
film biz in past, having been one 
of original stakers of Realart. 
Weintraub, chief aide and partner, 
grew up in telefilms and one of 
most authoritative in field. 


Tom O’Neil’s Setup 


General Teleradio Film Divi- 
sion: Operating arm of Tom 
O’Neil’s GT, concerned with pro- 
duction, distribution of telefilms. 
Bossman is Dwight Martin, an 
O'Neil aide with extensive broad- 
casting background. Also key fig- 
ure is Bob Manby, administration 
who moved in from Mutual net- 
work, and Jack Poor, another law- 


(Continued on page 40) 





More TV Film News 
On Page 40 











WHO'S WHO IN TV-FILM 








Franks & ‘Beans’ 


Talk about sponsor identifi- 
cation—here’s one for the 
books. Screencraft Pictures’ 
“Judge Roy Bean” telefilm se- 
ries about a frontier judge 
of the 1870’s has been picked 
up for sponsorship by Judge 
Roy Bean Brand Franks in 
Odessa-Midland, Tex... via 
KOSA-TV. Sponsor is a divi- 
sion of the Crow Packing Co., 
and the brand name (after the 
same judge) was in use before 
the show was ever thought of. 

Deal brings the market total 
on the series up to 40, with 
American bakeries in on a re- 
gional spread and the list in- 
cluding one all-color sponsor, 
RCA in Chicago. 


Official Has Its 
Four-Star Cake 
And Eats It, Too 


While ownership of some 26% 
of the outstanding stock in Official 
Films will pass to the group con- 


trolling Four Star Films under 
their stock swap arrangement of 
last week, voting control of only 
about 10% of the Official stock will 
be involved. Thus, the Four Star 
group (Dick Powell, Charles Boyer, 
David Niven, Don Sharpe and Wil- 
liam A. Cruikshank Jr.) will not 
exercise control over Official’s 
present management or policies as 
a result of the stock acquisition. 


Reason for the arrangement, it 
was learned this week, is that of 
the 695,000 shares acquired by the 
Four Star group in return for 
100% of the assets of Four Star 
Productions and Four Star Televi- 
sion, some 440,000 or about 60% 
of the total, has been placed in a 
voting trust controlled by three of 
the directors of Official Films. 
Thus, while ownership of the 695,- 
000 shares is vested in the Four 
Star group, they will control voting 
rights to only about 255,000 shares, 
or about 9.5% of Official’s out- 
standing stock of 2,690,000 shares. 
The three members of the Official 
board acting as trustees are prez- 
board chairman Hal Hackett, gen- 
|eral counsel and director Lee Mo- 
sel, and director Robert Birnheim, 
head of Urban Realty Co. 

Meanwhile, Official is making 
plans for the marketing of some 
of its newly-acquired properties, 
with primary emphasis on ‘Four 
Star Playhouse.” In the works are 


(Continued on page 47) 














Emerson Drug’s 2d Year 
On Ziv ‘Science Fiction’ 


Ziv Television Programs is go- 
ing into second-year production on 
still another of its syndicated show- 
casers, “Science Fiction Theatre,” 
and the renewals are beginning to 
roll on the series, with Emerson 
Drug heading the list. Emerson 
has picked up the show for another 
year in 17 major markets. 
| Emerson renewal, via Lennen & 
| Newell, includes such keys as N. Y., 
| Boston, Philadelphia, Detroit, 
Cleveland and St. Louis. Also re- 
Peete by Emerson is “I Led Three 
| Lives” in Los Angeles, San°Fran- 

visco and Seattle, plus “Mr. Dis- 
trict Attorney” in Portland (Ore.) 

| Another large regional renewal on 
| Science Fiction” was signed by 
|Olympia Brewing for 21 markets 
on the Coast, including L. A., 
Frisco, San Diego, Portland and 
Seattle. Third regional is Arizona | 
Public Service Co. for the state of 
| Arizona, 





Cities Service Multi-Market Buy 


Accents Oil Cos. Telefilm Splurge, 
Downgrading of Radio Budgets 


+ Decision of Cities Service Co. to 








|to have been es: 
| keeping rather than a cash ex- 


plunge some tall coin into regional 
telefilm sponsorship via a multi- 
market buy of Ziv’s “The Man 
Called X"’ in the east throws the 
spotlight on the heavy spending of 
oil companies on a regional basis 
in the telefilm field. Even the na- 
tionally-distributed companies, of 
which Cities Service is one, are 
with only one exception (Gulf), con- 
centrating their fire on regional 
spotting of telefilm. 

There’s a simultaneous trend 
toward downgrading of radio budg- 
ets in preference to tall tv spend- 
ing, and here again Cities Service 
serves to pinpoint the movement. 
Cities was one of NBC Radio’s old- 
est continuous sponsors, with its 
“Highways of Melody” and subse- 
quent “Band of America” shows un- 
til it axed “‘Band” recently and de- 
cided to switch to tv. Its purchase 
of “X”’ is concentrated in the east, 
with Washington and _ Baltimore 
thus far the only markets cleared, 
but several more keys on the list. 

Perhaps typical of the oil outfits 
is Continental Oil of Houston, 
which out of a $2,500,000 total ad 
budget spends $500,000 a year on 
television as compared with $75,- 
000 for radio, with nearly all the 
coin in syndicated shows (in this 
case a pair of Ziv entries). More- 
over, while Continental has na- 
tional distribution, its telepix ef- 
forts are centered in the south- 
west. The Coast has a heavy con- 
centration of regional oil advertis- 
ers, what with Signal Oil (sponsor- 
ing CBS Television Film Sales’ 
“The Whistler” regionally), Chev- 
ron (bankrolling “Stage Seven” via 
Television Programs of America 
under the title “Chevron Theatre”) 
and Union Oil. 

Perhaps the largest spot buy on 
a national basis is that of Socony- 
Mobil Oil Co., which sponsors the 
Douglas Fairbanks Jr. show under 
the title “Mobile Theatre” in some 
60 markets via ABC syndication, 

In the midwest, there’s Standard 
of Indiana, which has concentrated 
on sports; Ohio Oil, one of the 
sponsors of “Man Called X” and 
with a long telepix record, includ- 
ing “Man Behind the Badge” and 
“Secret File, U.S.A.”; Phillips 
Petroleum, with a tinree-year hitch 
on Ziv’s “I Led Three Lives”: Lion 
Oil, with a Ziv entry; Pure Oil, for 
some time on ABC Syndication’s 
“Racket Squad.” Trend even ex- 
tends to Canada, where Super-Test 
Petroleum has an all-Canada spon- 

(Continued on page 40) 


WOR-TV’s 1986 
For Selznick Pix 


WOR-TV, the General Teleradio 
owned and operated station in 
N. Y., is on the verge of signing 
with National Telefilm Associates 
for 11 David O. Selznick pictures 
at the highest price ever paid for 
features by a video outlet. NTA 
will receive $18,000 per pic, a price 
informed tradesters say is $8,000 
greater than the previous high on 
a feature film purchase, 

The record-breaking $198,000 
deal gives WOR-TV the pictures 
for 24 showings each over a pe- 
riod running’ two-and-one - half 
years. It so happens that the for- 
mer high was paid by WOR-TV 
for the ‘“‘cream” 11 of NTA’s ‘‘Fab- 
ulous 40” package. WOR-TV paid 
parent General Teleradio $12,000 
each for the Bank of America 30, 
but many industryites believe that 
sentially a book- 





change, 

Selznick pix, which NTA bought 
at over $1,000,000 recently, will 
bolster WOR-TV’s “Million Dollar 


(Continued on page 40) 
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these MCA JEN, shows attract: iia biggest audiences, 


WALTER GREAZA 


FEDERAL MEN 


39 half hours 





“Meiirn Features ening 


GENE AUTRY 


PRESTON FOSTER 
56 hour-long features 


WATERFRONT 


ROD CAMERON 
78 half hours 


CITY DETECTIVE 


65 half hours 





CHARLES BICKFORD 
endhis ROYAL CANADIANS SHOW 
78 half hours 


THOMAS MITCHELL 
| MAN BEHIND @ MAYOR «: TOWN 
THE BADGE 
76 half hours 39 half hours 


39 half hours 


























JOHN HOWARD 


DR. HUDSON’S LOUIS HAYWARD > 
SECRET JOURNAL THE LONE WOLF 











Western Features Starring 


ROY ROGERS 


67 hour-long features 


39 half hours 


PLAYHOUSE 


Over 250 half hours 


BILL WILLIAMS 


ADVENTURES OF@ HEART OF 
KIT CARSON | 


on THE CITY CURTAIN CALL 


39 half hours 




















ALAN HALE, JR. RANDY STUART 


BIFF BAKER, 
U.S.A. 


26 half hours 
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MARK STEVENS 


HEADLINE 


PAUL HARTMAN 
39 half hours 


ROCKY “JONES, 
40 half hours 


PRIDE «: FAMILY § SPACE RANGER PLAYHOUSE “15” 
only MCA TV has a 


39 half hours 


78 quarter hours 
show fe every. pr oduct; every. ‘market: every budget! 3 
only MCA TV has award- winning mer hansen, adver ‘Msing and publicity, 
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Spanish Dubbings for N.Y. Market 


Create Poser on Exclusivity | 


Telefilm syndicators who have 
dubbed programs in Spanish for 
the Latin American trade have 
been toying with the idea of getting 
some coin out of the Spanish | 
soundtracks domestically, principal- 
ly from New York, which has a} 
Spanish-speaking population of 
about 750,000 and which has been 
an expandingly fertile field for 
Spanish-language radio. 

But the syndicators 
talked with WATV, the Newark | 
indie covering the Gotham market 


who have | 


/a mechanical man which 


| little boy who owns him. 





Guild’s Now Got A 


| 


Gordon, Sillerman To 
Coast on New Entries 


Milton A. Gordon, prez of Tele- 
vision Programs of America, and 
Michael M. Sillerman, exec vV.p., 
planed to the Coast this week for 
production huddles with board 
chairman Ed Small and production 
v.p. Leon Fromkess. They’ll over- 





Mechanical Man Series 


Now it’s mechanical men. Guild | 
Films this week signed a deal for | 
39 half-hour ‘“‘Here Comes Tobor” 
telefilms, the title character being 
reacts 

to a 
Series 
is being done in conjunction. w.th 
Dudley Pictures, which owns the 


physically and emotionally 


and of late devoting more and | ; thich has been de- 
more time to live Spanish-language ) eas = ne ey nity Sik 
shows, have run into some unpre- | nonths 2s 


cedented and unexpected problems | 
over the matter. While the idea | 
of recouping a large part of an av- | 
erage $1,000 Spanish dubbing fee | 
via a sale right here in N. Y.| 
without the problems of interna-| 
tional sales and service has been 
mighty attractive, the idea has also | 
turned out to be a hot potato inso- | 
far as the stations and sponsors of 
the English-language originals are 
concerned. 

Latest to undergo the routine is 
CBS Television Film Sales, which 
has just signed a deal with Henry 
Grunman’s Tele-View Pictures to 
Spanish-dub 13 ‘“‘The Whistler” epi- 
sodes and 13 “Range Riders” in 
Madrid. Film Sales has been talk- | 
ing to WATV, which has indicated 
a desire for the properties, but 
doubts that it can make a deal be- 
cause of the problem of “exclusiv- 
ity” in the N. Y. market. WPIX 
has the series firstrun on an ex- 
clusive basis, and might consider | 
a sale of the same episodes, even | 
though in Spanish, an_ infringe- 
ment of its guaranteed exclusivity. | 


Similar problems have perplexed | 


Ziv Television, far and away the | 





| ries, 


Series, which will be produced 
by Richard Goldstone and written 
by Arnold Belgard, will be aimed 
primarily at the kiddie market. 
Filming will be done primarily on 
the Coast, with a $1,000,000 budget 


| earmarked for the 39 films. 





Errol Flynn Plans To 
Double As Director On 
His New Telepix Series 


Hollywood, l eb. 14. 
Errol Flynn, who will produce 
“The Errol Flynn Theatre” telepix 
series in England starting this 
spring, disclosed here he may also 
turn to directing, and meg a cou- 


‘ple of the shows in his series. | 


Flynn said Charles Dumont has. 
been signed as director on the se- | 
and he’s searching for two 
more regulars, both in N. Y. and | 
Hollywood, but added he will prob- | 
ably personally direct a couple of | 
vidpix. 


Paulette 


| 
| 


Goddard has_ been) 


| Hart and Lon Chaney 


see start of production on “Last of 
the Mohicans,” for which John 
Jr. have 
been cast, and final casting ar- 
rangements on “Tugboat Annie.” 
Sillerman planed out last night 
| (Tues.), Gordon leaves today. 

Back in about a week. 


Levitt to SG As 
Nt’ Sales Exec In 


Major Expansion 


Robert D. Levitt. former pub- 
|lisher of the Hearst American 
Weekly and Puck—The Comic 
Weekly, has joined Screen Gems 
|as director of national sales under 
sales v.p. John H. Mitchell. Ex- 
panding sales setup at the Colum- 
bia Pictures subsid—five sales 
staffers were added last week— 
now sees Mitchell as overall chief, 
with Levitt heading up the na- 
tional end and Bob Salk the syndi- 
cation and feature film operation, 
latter with the title director “of 
sales. 

Levitt has been with the two 
Hearst supplements, first as asso- 
ciate publisher and later as pub- 
lisher, from 1951 until last fall, 
when he resigned. Prior to that, 
he was directay of Hearst Promo- 
tion Enterprises, joining that or- 








most active firm in terms of the | signed to appear in three of the | ganization following a short hitch 
backlog of Spanish-dubbed shows. | episodes, Patrice Wymore, Fiynn’s | as eastern director of ad-pub for 
Question boils down to whether | wife, in a pair, and Linda Chris-| Selznick Productions. Levitt had 
English and Spanish tracks with! tjan in two. Flynn, who will host | been a police reporter on the N.Y. 
the same picture constitute the | the series, will star in four. Lau- | Journal-American, later becoming 


same show. Does exclusivity mean | 
the 
language-versions? Also, the ex- 
clusivity clause is usually invoked 
by stations. What about sponsors? 
If a show is duplicated in the same | 
market with another 
sold to different sponsors, there’s | 
the problem of competing sponsors, 
and even if that doesn’t occur, the | 
question of whether the Spanish- | 
language sponsorship will dull the | 
sponsor identification of the high- | 
er-paying English-language spon- 
sor. 

Ideally, the situation could be | 
resolved if the English-language | 
sponsor were also to bankroll the | 
Spanish version in the .same mar- 
ket. This almost came about at 
Ziv when Ballantine Beer bought 
‘Highway Patrol” and placed it on | 
both WRCA-TV and WPIX in the 
English language versions and was 
mulling a third exposure in Span- 
ish via WATYV, particularly since 

= (Continued on page 47) 








WABD Grabs Off ‘Spy,’ 
‘Cristo’ As Vidpix Race 
With WPIX Grows Hot 


The race for syndicated half- 
hours continues between N. Y.’s 
WABD and WPIX. WABD just 
bought “The Count of Monte 
Cristo” pre-sold from Television 
Programs of America and a few 
days earlier it acquired ‘I Spy” 
from Guild. 


taneous negotiations for the same 
packages, though it’s not known 
whether it happened in the case of 
the two new WABD shows. 


Alumerall Products is bankroll- | 


ing the N. Y. exposure of “Cristo” 
and since making the “Spy” deal 
with Guild, WABD has _ inked 
Gerald L. Kaye Associates as its 
sponsor. The two. series give 


| daily 


Frequently, the two | 
outlets find themselves in simul | 


rence Olivier, 
signed to star in the anthology 
series, which will be based on clas- 
sical comedies written by authors 
such as Dumas, DeMaupassant, 


Henry and Bret Harte. 


A Canadian-Swiss combine, 
Telev International, headed by 
Marcel LeDuc of Montreal, is 


financing the 39 telepix and will 
arrange distribution, Flynn dis- 
closed. 


OPEN PAR STUDIOS 
FOR INDIE TV PROD. 


Hollywood, Feb. 14. 

Paramount Pictures will throw 
open its Sunset Studios to inde- 
pendent television producers on a 
rental basis come June l. 
|Stanton M. Osgood, former pro- 
| duction supervisor for the NBC 
| Film Division and latterly with 
| Theatre Network Television, -will 





| head up the studios, operating un- | 


| der the name of Paramount Sun- 
| set Corp., as general manager, with 


| Par prez Barney Balaban as presi- | 


dent of the subsid, 


| Studios, which Paramount ac- 
| quired in 1954 and on which its 
| KTLA television operation in Los 
Angeles is located, has five sound 
stages and will be completely 
equipped, with rental charged for 
stages and equipment. Paramount’s 
move pushes its video activities 
still one step further, with its other 


Mont Broadcasting Corp., DuMont 


| Labs, KTLA and half-interests in | 


Chromatic Television and Interna- 
| tional Telemeter. 


Elihu Harris to TPA 


Elihu E. Harris, former adver- 
tising-promotion chief at Screen 
Gems, has joined Television Pro- 








WABD a total of 15 first-run vid- | Z’ams of America as director of 
films along with about 20 in rerun | @@vertising. Harris, who joined 
categories. : | Screen Gems early in 1954, left 

The WPIX vidfilm schedule is|/ast fall to move over to the 
roughly of the same quantity, | Joseph Katz Co., which had han- 


WABD reportedly lost out to WPIX 
on a 104 pie deal with MCA-TV 
that included the reruns of the net- 
worked “Treasury Men” skein. In 
this case and in others, including | 
the recent last-minute sale switch 
of Ziv's “The Man Called X” from 
WABD to WPIX, the two outlets 
have been in concurrent negotia- 
tions. 


dled the SG account, moving from 
| there to TPA. 


| Harris will operate via Pete Zan- | 


phir’s agency-consultancy, which 
will continue to place the TPA ad- 


holdings including control of Du- | 


vertising. Harris is the second ex- 

| Screen Gems ad-promotion staffer 
|} to move to TPA in recent months, 
| first having been TPA promotion 
coordinator Jean Hurvins, 


| Ralph Richardson a feature writer and columnist and 
English version alone or all and Eric Portman have also been|then stepping up to advertising 


promotion manager of the paper. 
| Before the war, he became promo- 
|tion director and circulation pro- 
/motion manager of the _ supple- 


language, | Balzac, Moliere, Mark Twain, O. supplements. 


Five new staffers include Milt 
Olin, who headed up sales for 
Charles Wick’s Telefilm  Enter- 
|prises until he joined SG, and 
'Daniel R. Goodman, formerly with 
| Walt Framer and Harry S. Good- 
min Productions. Others’ are 
George Hankoff, formerly INS-TV, 
who joins Olin and Goodman in 
the N. Y. office; Charles F. Whip- 
ple, ex-MCA, who'll) locate in Chi- 
cago; and A. Frank Parton, ex-Ziv, 
| who joins the Dallas office. 


| 
JOAN DAVIS PILOT IN 


| _MARK STEVENS CAMP 


Mark Stevens Productions is 
spreading its wings to embrace 
| production of properties other 
than Stevens’ own “Big Town” 
and theatrical ventures, with the 
first client on the list being Joan 
Davis, Filming starts next week 
on the comedienne’s new pilot for 
/ABC-TV at Stevens’ studio, with 
Stanley Shapiro as producer, John 
Rich directing, Bob Ross, Fred 
| Fox and Shapiro scripting and Doc 
Merman as production supervisor. 

Stevens originally 
his company as the result of a 
blowoff between him and Gross- 
|Krasne over “Big Town,” which 
G-K was producing and Stevens 
starring in and directing. Lever 
Bros. turned the show over to 
Stevens at the time, and he estab- 
lished the company, which since 
has expanded to include feature 
film vehicles.with Stevens as di- 
rector or star. 


_ Wallach’s Workshop 


A TV Film Workshop for pros 
is being launched shortly by pro- 
ducer George Wallach. Wallach, 
with access to a Manhattan 
Studio, expects to turn a limited 
number of professionals loose in 
| 10-week sessions “to develop new 
ideas” in vidfilming—a sport they 
can't indulge in now, he says, ex- 
cept at the sponsor’s time and ex- 
pense, 

Wallach, former network radio- 
itv exec and now head of his own 
company, plans to begin the first 
session by the end of March, 














established | 


film | 


> ee, 








Who’s Who 








yer out of the Yankee Network, 
/owned by GT. 

Guild Films: One of the three 
publicly-owned corporations in 
‘field, headed by Reub Kaufman, 
who started the operation in 1952, 
|Kaufman, onetime Chi adman and 
' radio operator, learned telepix the 
| hard way via an association with 
| Snader Telescriptions during 1950- 
'51, opened his own shop on the 
strength of a pact with Liberace 
in "D2. 

Hollywood Television Service: 
Distribution subsid of Republic 
Pictures (production subsid is 
Studio City Productions); prez is 
Earl Collins, out of the Republic 
managerial ranks, formerly with 
UA and a onetime exhibitor. Sales 
aide is Richard Yates, son of Rep 
prexy Herbert Yates. 


Interstate Television: Allied Art- 
ists subsid, headed by AA veep G. 


also out of AA-Monogram stable 
but also onetime exec with Repub- 
lie and PRC, as sales chief. 


MCA-TV Syndication Ltd.: 
by Dave Sutton as v.p. in charge, 
with Wynn Nathan heading up 
sales. Former, out of broadcasting 
field, was a onetime CBS v.p., join- 
ing MCA in ’50 and subsequently 
taking charge of syndication. Na- 
than, a telefilm sales vet, was sales 
topper at United Television Pro- 
‘grams before it was bought out by 
MCA. 


NBC Film Division: Newly at- 
tached to NBC’s Kagram Corp. 
subsid as an operating division, 
NBC Film Division was originally 
headed up by Robert W. Sarnoff, 
now NBC prez. Successor and 
present v.p.-general manager is 
Carl M. Stanton, longtime NBC 
program exec and former agency 
(Lord & Thomas, Foote, Cone & 
Belding, Dancer-Fitzgerald-Sample) 
exec. 

National Telefilm Associates: 
Another and most recent of pub- 
licly-owned companies,  specializ- 
ing largely in features. Prez is 
Ely Landau, onetime radio-tv di- 
rector of Emil Mogul agency, who 
formed the company, later taking 
in as partners (with their product) 
Oliver Unger and Harold Goldman, 
whose chief company among sev- 
eral was Comet TV. - Unger, an- 
other vet of the Snader venture, is 
exec v.p.; Goldman, his longtime 
pard, is sales v.p. 

Official Films: Third and oldest 
of the  publicly-owned outfits, 
originally formed by onetime MCA 
prez Billy Goodheart, now headed 
by longtime MCA radio-tv topper 
Hal Hackett, who functions as prez- 
board chairman. Ike Levy family 
of Philly still key stockholders. 
Exec v.p. is Herb Jaffe, also out of 
MCA where he was a pioneer tele- 
film sales exec, with a hitch at 
MPTV before joining Official. 
Herman Rush, sales v.p., is a vet 
of the company as originally or- 





ganized. j 
Screen Gems: Columbia Pic- 
| tures’ subsid, specializing in na- 


| tional programming, with Ralph 
|Cohn as_ v.p.-general manager. 
John Mitchell as sales v.p. Cohn’s 
a vet motion picture producer, 
having been with Columbia and 
later in partnership with Mary 
Pickford and Buddy Rogers prior 
| to rejoining Col. Mitchell is out 
|of the broadcasting field (Erwin, 
Wasey agency, Mutual), with a 
hitch as head of tele for UA be- 
fore joining Screen Gems. 
Sterling Television: One of older 
telefilm houses, specializing in 
short subjects and library group- 
ings. Owner and prez is Saul 
Turrell, who started biz on a shoe- 
string several years back. Bernice 
| Coe, v.p., is the only femme sales 





chief in the biz and started Sterl- | 


| ing’s tv operation when it was still 
in the home-movie biz. 
Television Programs of America: 


Continued from page 37 


Ralph Branton, with Lloyd Lind, | 


MCA’s syndication arm, headed up | 
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In TV-Films 











, outfit. Prez is Charles M. Amory 
also prez of Minot, former y.p, at 
_Eagle-Lion and RKO Pathe, 
| Unity-Hygo: Practical working 
: : ‘ . 
relationship between two of the 
oldest of the feature film special. 
| ists. Unity is owned by Joseph H, 
| Seidelman, former prez at Uni- 
| versal-International, who bought 
Unity from Arche Mayers last 
year. Hygo headed by Jerry Hy- 
/ams, vet in tv-films via Common- 
| wealth Pictures & TV, where he 
| was v.p. Hygo sales chief Rob- 
ert Seidelman, son of Joseph H. 
| Ziv Television Programs: Oldest 
;and most solid of program syndi- 
| cation outfits. Board chairman, 
Frederic W. Ziv, who pioneered 
_in radio transcriptions and is still 
| the top man in that field. Prez is 
John Sinn, who moved up through 
| the Ziv ranks after a stint at 
| WLW, Cincinnati. 


WOR-TV 


Continued from page 37 














Movie” lineup, which plays the 
same feature 16 times a week. 
However, the station is toying with 
several other ideas to forefront the 
features, including a plan to build 
a week-long “Selznick Festival’ 
within “MDM,” in which a differ- 
ent one of the Hollywood pro- 
dueer’s pix will be played each 
night. 


There are actually 10 pictures 
in the NTA package, but the dis- 
tributor had decided to sell it as 
11 units. It is breaking the 171- 
minute-long “Since You Went 
Away” into two parts, and the com- 
pany is guaranteeing WOR a spe- 
cial filmed intro by Selznick to tie 
the segments together. 

Bidding among the N. Y. tv op- 
erations for the pix was going hot 
and heavy, it’s understood. WCBS- 
TV was reported the primary com- 
petitor for the package. 








Cities Service 


Continued from page 37 








sorship on “Fireside Theatre” re- 
runs under the “Times Sq. Play- 
house”’ title. 

Eastern oil outfits have been less 
telefilm-minded, however, and 
more sports-minded. American Oil 
and Atlantic Refining have been 
steady pro and college football 
sponsors (ditto for Humble Oil in 
Texas and Standard of Indiana). 
Esso has been a longtime news 
sponsor, while American has an un- 
usual program buy in ‘Person to 
Person,” which it splits with 
Hamm Brewing on a regional basis 
on alternate weeks (other week is 
an Elgin entry nationwide). Hamm, 
incidentally, also bought “Man 
Called X" this week for several 
north central markets. 


‘SUSIE’ GETS SNAZZY 
PROMOTIONAL HOOPLA 


Unusual promotion campaign is 
being staged by Television Pro- 
grams of America to launch the 13- 
market sponsorship of the “Susie” 
' series (“Private Secretary” reruns) 
in the midwest for Drewry’s brew- 
ery. TPA is bombarding some 45 
television editors and critics in 
the 13 cities on a staggered basis 
(show starts on different dates in 
each city’ with promotional mate- 
rial, publicity matter and merchan- 
| dise related to the show on a 
scheduled basis. 











One of the stronger of the relative 

|newcomers to the field. Board | 
chairman is Ed Small, vet indie 
film producer; Milton A. Gordon, 
prez, is a former v.p. with the Wal- 
ter Heller Chi factoring house and 
Was a participant in the reorganiza- 
| tion of UA; Mickey Sillerman, exec 
V.p., Was founder and prez of Key- | 
stone network, later a top Ziv 
sales exec. 

UM&M TV: Recent purchaser of | 
Paramount's — short library and 
about to go publicly-owned via a 
stock issue, UM&M is composed of | 


Campaign consists of four sepa- 
rate and personalized mailings to 
the fourth estaters, first of which, 


coming two weeks before the 
preem of the show, gives the edi- 
tors a case of beer in addition to 
the publicity matter. Second, a 
week after the preem, gives then 
a “car secretary” item, followed 4 
week later by a “lazy susie’ and 
two weeks later by a “pocket sec- 
retary,” all products being met- 
chandised by TPA in connection 
with the show. Additionally, press- 


three corporations, Motion Pic-| agent Pat Patricof has been re- 
ture Advertising Service of New|tained by TPA _ publicity chiel 
Orleans and United Film Service | Jerry Franken for a two-week 


of Kansas City, both screen adver-| flackery job on the Chicago dailies 
tising outfits going back 30 years, | leading up to the Chi preem of the 
;4and Minot TV, new telefilm sales | show on WBKB March 3. 
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No matter how you figure it... 


Famous Film Festival is TV’s 


best participation buy! 


Marshal the facts . . . study the figures .. . total the costs. 
You'll agree that ABC-TV‘s Sunday-night Famous Film Fes- 
tival is the finest participation buy of all. 

What TY show consistently gives you top stars like 
Deborah Kerr, James Mason, Jean Simmons, Stewart 


Granger? Which show always offers smash films like The 
Lavender Hill Mob, Odd Man Out, The Red Shoes? 


What participation show outrates* all others? What par- 
ticipation show has a cost per thousand viewers per com- 
mercial minute of $1.25? What participation show owns 
the prime Sunday-night time slot 7:30 to 9 EST? 

The answer to all these questions is ABC-TV’s Famous Film 
Festival. Very likely, it’s just the answer you're looking for. 


"Nielsen Dec. 1 & U1, Jan. | 


ABC Television Network 
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ABC Film Syndication presents. the Immortal Foursome of 





adventure, intrigue, and. romance — 
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Brand new—a tremendous sales opportunity 


Contact your nearest office of 


ABC FILM SYNDICATION, Inc. 


10 EAST 44TH STREET, NEW YORK 17 * OXford 7-S880 
CHICAGO * HOLLYWOOD «+ DALLAS « ATLANTA « SAN FRANCISCO «+ NEW ENGLAND (Westfield, Mass.) 
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Inside Stuff—Radio-TV 


Dodge is making with all kinds of hoopla. with its ABC-TV talent. 
particularly Lawrence Welk, who’s proved the surprise television en- 
iry of the year. Welk, in town for a six-week Dodge “Sellathon” 
which will cover N. Y., Washington, Philadelphia, Baltimore and Chi- 
cago and possibly Los Angeles as well, began with the dealer relations 
bit last week before a full house of Dodge dealers at the Brooklyn 
Academy of Music. He’ll ditto in each city he visits. But the biggest 
dealer operation is scheduled for March 26 at Madison Sq. Garden, 


N. Y., with Danny Thomas and Bert Parks (out of Dodge's “Make | 


Room for Daddy” and “Break the Bank”) on tap for a special show. 
Dodge v.p. Jack Minor was in town last week for a breakfast press 
confab on the tour plus Friday’s (10) blowout for Welk at the Sert 
Room of the Waldorf-Astoria, packed by some 400> newspapermen, 
network execs and Grant agency reps and friends. 


Fred Coe and his NBC-TV “Playwrights °56” indulged in some 
extra-curricular promotional activities for last night’s (Tues.) “Re- 
turn to Cassino” presenta‘ion. Script calls for a search party to look 
for the key character, an American tourist who’s returned to look 
through the wartime ruins. Coe, via Chuck Weiss and Sam Gutwirth, 
who are handling special promotion on the show, brought in the 


mayor of Cassino to do a thesping stint in the drama as leader of the | 


search party. 

Mayor, who’s also a member of the Italian legislature, is Senator 
Pier Angelo Restagno. He arrived Friday (10), met by a reception 
commi:tee from Governor’s Island and a Sons of Italy delegation, 


met Mayor Wagner at City Hall, did guest shots on the Steve Allen | 


show and the Dave Garroway show, and then turned actor. 


Starting Saturday (18), CBLT, Toronto, of the Canadian network, | 


will give a kine play to ‘‘Camera Three,” WCBS-TV series being fed 
to a 47-station CBS-TV lineup. CBLT thus becomes the 48th outlet 
for the educational series recently elevated to web status and will 
start with Dostoevsky’s “Dream of a Ridiculous Man.” Vancouver 
and Halifax are also interested. 


Writers Guild of America is sponsoring a panel tonight (Wed.) at | 


the Hotel Pierre on the video scribe’s market, tv criticism, toll tv 
and “other topics pertinent to the medium.” Panel is to include Herb 
Brodkin, producer of “Alcoa Hour” and “Goodyear Hour”: thesp Nina 


Foch; “Matinee Theatre” script editor Ethel Frank; CBS director | 
Franklin Schaffner, and N. Y. Post critic Jay Nelson Tuck. Four | 


WGA writers will be on the “Quiz the Experts” panel. 


Joan Sinclaire, indie packager and radio-tv manager of Walter Lowen 
placement agency, is starting a course in tv and radio production at 
People’s Community College, N. Y. Guest speakers lined up include 
NYU’s Warren Kraetzer. documentary writer Joseph Kenas, Biow 
agency’s Lou Florence and Carl Byoir office’s Jim Gaylord. 


Miss Sinclaire’s course is part of the Adult Education program of . 


the State of N. Y. 


Sabena airlines, which is about to launch, via. WINS, N. Y., its. 


first intensive spot saturation campaign on radio, is behind a novel 
European junket to promote its participation. Deejay Jack Lacy and 
WINS program chief Bob Smith are‘leaving soon on a two-week trip 
to Shannon, Brussels, Rome, Madrid, Paris and London “to get the 
European pulse” on music. 


Lacy will tape all of his shows abroad during that period, with 
Sabena winging the tapes back to N. Y. for broadcast on WINS. 
Tapes will go into Lacy’s 12 to 2 p.m. and 4 to 6:30 p.m. showcases 
starting Feb. 25. : 

Sabena has inked for about 40 spots a week in an exclusive WINS 
campaign, station reports. 


Charlie Lammers, in the theatre and radio for 62 of his 80 years, 
has retired for the second time. He signed off Saturday (11) night 
after directing the Boone County Jamboree show on Crosley’s WLW in 
Cincinnati, which he joined in 1934. 

Lammers took off immediately for Los Angeles, where he will be 
hailed by WLW alumni at a party before heading for the East Indies, 
India and Europe. His return tc Cincy is slated in August. 

He made a world toun 17 years ago after his first “retirement.” 


The American. Federation of Television-Radio Artists will have the 
floor at the Radio and Television Executive Society Luncheon on Feb. 
29 at the Hotel Roosevelt. Four union speakers will participate in 
the general theme, “AFTRA Today—And Tomorrow.” 

Frank Nelson, AFTRA national president, will forefront. Other 
speakers will be Don Conaway. national! secretary of the union; Bud 
Collyer, first national veep, and Charles Collingwood, prexy of the 
N. Y. branch. 


Sentiment against misleading tv display ads and loggings is piling 
up. Latest victim of the finger-pointing is 20th-Fox, whose CBS-TV 


“Hour” last week played up the teledrama debut of Bette Davis. 
Actress appeared in a clip from “Phone Call From a Stranger,’ 


Schlitz Pouring Radio © FREEDMAN GETS NOD 
Coin Into Godfrey Seg; TO HELM ‘CAMERA 3’ 


$1,000,000 in Billings! cus'rv" under a producer-writer 





Schlitz Beer is returning to the | pact brings in Lewis Freedman as_ 


radio ra ‘ts after nearly a four- headman of “Camera Three,” 
: mparts arter : which several weeks ago became a 


year absence and with CBS report- | network Sunday morning entry af- 
edly in line for the business. A | ter a couple of years on N. Y. flag- 
couple of precedents are involved,| ship WCBS-TV. (The station is 
foremost of these being, of course, still in charge of the show.) Freed- 
the lager’s trail back to AM. ;man is a staff director serving 
Schilts was Jest repped on net-| /2U! Tripp's “On the Carousel’ 
work with “Halls of Ivy,” dropped ory" the latter, having. moved 
in June of 1952. Its CBS isterest | y ' » 
is said to reside in latching on to (jy ual ss 
Arthur Godfrey’s morning show, | oe caine. —_s ne 
the first half-hour of which has | Director vacancies left on are 
that “radio only” label. Beer house | OUSe! and “Eye” in Freedman’s 
would buy 15 minutes of that seg- 
ment, alternating the even and odd 
days over a fortnight. 
There’s no record of a beer Cli- 


ly by Lou Volpicelli and Phil Bei- 
gel, latter also working on “Hick- 
ory Dickory Dock.” 

Beigel was drafted by WCBS-TV 
sig al jell it’s | program topper Hal Hough from 
hy dings lige fmol aoe : WATY, the Newark station, and 
year-rounder | Volpicelli from KABC-TV, — 

N “Camera Three” is prowling a 
| director, since Francis Moriarity is 
WABC-TV UPS JENSEN iset to join Herridge on Westing- 

Grady E. Jensen has been named house’s summer edition of “Studio 
business manager of WABC-TV,| One.” In addition, a writer 1s 
the ABC-TV flagship in N. Y., re-| needed, with Herridge having 
placing Thomas J. Martinez, who | doubled in that capacity on “Cam- 
has resigned, . 





into the web sphere simultaneous 


transfer are being filled respective- | 


| WABD Dickering For 
Yankees Away-Games 


| WABD, N. Y., is understood to 
be negotiating with the N. Y. Yan- 
kees to handle their away games 
this season. WPIX, rival station, 
carries the homegames of the 
American League club along with 
those of the N. Y. Giants in the 

National League. 
The WABD afternoon schedule 
now carries “Tune-In Any Time 
: showing 





Theatre,” a continuous 


three times daily of feature films. | 





Chi TV Stations 
Fill Vacuum On 
Weekend News 


Chicago, Feb. 14. 

Virtual news vacuum that has 
prevailed weekends on the four 
Chi television stations is being bro- 
ken up, if only slightly. With each 
of the quartet providing at least 
one quickie glance at the headlines 
' over the 48-hour span, it’s now pos- 
| sible for the Windy City tele au- 





days. 

Columbia’s WBBM-TV made the 
biggest weekend news splash with 
the addition last Saturday (11) of 
a new 15-minute afternoon round- 
'up, plus a couple of more en- 
|tries on the fire. Currently 
| without any Sunday news ac- 
| counting, station is planning one 
| and possibly two evening snots for 


to illness. Also in the works is a 
'weekend edition of “Eye On Chi- 
cago,” a live and film half-hour 
wrapup of news and hometown 
feature yarns. ' 


end reports had been confined to 
two five-minute squibs early Sat- 
/urday morning. 


| Even w.th the recent additions | 


| elsewhere and those upcoming at 
| WBBM-TV, there are still some 
‘long barren stretches on the local 


/tv news scene, all of which works | 
to the advantage of radio with its | 


|'fulsome budget of weekend news- 
casts. 


| For example, three of the four | 
i tele stations—WNBQ, WBKB and! 


| WGN-TV. have no regularly sched- 
'uled news shows on Saturday. And 


i} until Reynolds’ shows get under- 


| way, WBBM-TV has none on Sun- | 
| days. Of course, if anything hot | 


| breaks during tv’s weekend pre- 
| occupation with straight entertain- 
ment there can be bulletin cutins 
'on the regular shows. 

| This means, for instance, that 
| WBKB’s weekend news “blackout” 
extends from the windup of John 
Daly’s Friday night ABC-TV show 
,at 6:30 until 11:30 Sunday night 
| when Ulmer Turner leads off his 
‘newly-incepted “Turner Calling” 
| with five minutes of hard news. 
| WGN-TV plays the ostrich circuit 
|from Les Nichols’ Friday night at 
{11:30 wrapup ‘till Ted Thorne 
picks up the news ball Sunday 
night at 9:45. 

NBC-TV’s WNBQ had hoped to 
'add a Sunday afternoon news en- 
try off the network in the form 
of Chet Huntley’s “Outlook.” But 
that’s been scratched until spring. 


| 
| 


As of now, Jack Angell checks the | 


current events pulse for 10 min- 
utes Friday nights at 10:15 and 
then it’s all quiet on the WNBQ 
i news front until Alex Dreier’s Sun- 
| day nighter 48 hours later. 


| What, No Fiat? 


Gallo Wines is sponsoring a 

new giveaway stanza on 
WATV, Newark. It’s to be 
known as the ‘Million Lire 
Quiz.” (That’s about $1,800 in 
greenbacks. ) 

Starting next Sunday (19) 
as a bilingual ‘(English and 
Italian) telecast, it will pay 
off in a progression of 50, 500, 
5.000, 50.000, 500,000 and 
1.000.000 lire, which can be 
cashed at an American bank or 
forwarded to Italo relatives in 
its original state. However, if 
contestants on the Carlo Venti 
production miss before a try at 
the top prize, they go away 
empty-handed—without even a 
new car. Otherwise, an error 
on the final attempt brings a 
consolation prize of 100,000 
lire. 








| dience to keep partially in touch | 
with the world at large on the off | 


newscaster Frank Reynolds when | 
| he returns soon after a layoff due | 


Heretofore, WBBM-TV's_ week- | 





LISA KIRK STORY IDEA 


April 15 Unveiling on CBS of Slant 
Aimed For TV and Screen 





Hollywood, Feb. 14. 
An original story idea has been 
'parlayed by singing actress Lisa 
| Kirk into a television starring ve- 
'hiecle for herself with a possible 
feature film follow-up. 

Property, title and story line of 
which are being kept secret for 
the moment, has been purchased by 
CBS-TV for “Front Row Center” 
and Miss Kirk will star in it April 
15. Basie story idea was created 
by Miss Kirk some time ago. Video 
deal was made on tiie basis of a 
synopsis by Mark Brandel, who is 
now turning out the screenplay. 
Synopsis also was submitted to 
film studios and a feature film deal, 
with Miss Kirk starring, may be 
closed within the next three weeks. 


ABC in Chi Back 
To Ist Loop Site 


Chicago, Feb. 14. 

ABC-TV WBKB is moving back 
to its original site in the State- 
Lake Bldg., when the leases on its 
present quarters in the Civic Opera 
and Daily News buildings expire 
in March, 1957. 

In returning to the Loop build- 
‘ing and the Garrick Theatre audi- 
ence studio, currently occupied by 
Columbia’s WBBM-TV, and owned 








by the Balaban & Katz theatre cir- ! 
cuit, subsid of the parent™ Ameri- | 


can Broadcasting - United Para- 
mount company, the ABC station 
will be back where it was launched 
as pre-war experimental station. 
Move will have no effect on 
| WBBM-TV. That operation will be 
moved out within the next month 
and at least partially installed in 
its new plant in the old Chicago 
Arena that is being converted to 
tv at a cost of nearly $6,000,000. If 
the arena layout isn’t fully finished 
by March 15, WBBM-TV will use 


temporarily, pending the final 
touches on the new facilities. 

W BKB inherited the Civic Opera 
space from ABC when the merger 
with United Paramount was con- 
summated in 1953. Considerable 
| expansion and remodeling ‘ is 
planned for the State-Lake plant 
before the station moves back in. 





Civil Liberties Series 
- Gets Fund for Republic 
Grant; KRON Preem Set 


San Francisco, Feb. 14. 
A $35,000 grant from the Fund 
for the Republic, an independent 
agency created by the Ford Foun- 


dation, will be used to finance 26 | 


weekly local tv shows on civil lib- 
erties over KRON, the NBC-Son 
|} Francisco Chronicle outlet in 
Frisco. 

The series, to be called ‘“Bar- 
rier,” will be telecast from 2:30 to 
3 p.m., Sundays, starting Feb. 26, 
according to the San Francisco 
Council for Civic Unity which will 
produce the shows. 

KRON, according to the coun- 
cil’s executive director, Edward W. 
Howden, 
weeks of air time and may contrib- 
ute another 13 weeks. 

Howden emphasized the pro- 
grams will try to present “two or 
;more sides of any controversial 
question taken up” and will do 
documentary type dealing with 
specific Frisco area cases. These 
will include: 

1. Cases of Negroes or Orientals 
moving into white neighborhoods; 


2. Cases involving religious free- 
dom, such as a church’s refusal to 
sign a State loyalty oath; 

3. Cases involving censorship, 
such -as U. S. Customs censoring 
books and films here; 

4. Cases involving other civil lib- 
erties. 

If the program is successful, said 
Howden, the Fund for the Republic 
will spend another $25,000 to tele- 
vise 26 more weekly shows, 


WBBM’s Wrigiey Bldg. Studio 10 | 


has donted the first 13 | 


CBS Replies to ‘Monopoly’ Blast 
Of ‘Hometown Television’ Forces 


+ CBS Inc. replied last week to the 


;Committee for Hometown Tele- 
|vision Ine., Bridgeport, Conn., 
'which had issued a 16-page book- 
let hammering away at “Monopoly” 
/in general and CBS in particular. 

Philip Merryman, WICC-TV, prez 
of the organization, introduced the 
subject, “The Case for Hometown 
Television,” by stating that CHT 
has been formed by a group of 
telestation owners ‘“‘to defend the 
proposition that every community 
has the right to a local tv outlet 
able to provide that community 
with a local outlet for its own 
news, politics, charitable and social 
and educational undertakings. This 
right to hometown television was 
granted by Congress, reaffirmed 
by the FCC—and stands today on 
the brink of extinct’9n. In Novem- 
, ber 1955 the FCC acknowledged 
the imminent danger to hometown 
television, and invited industry 
comment. Following is a statement 
of this Committee, filed Dec. 9, 
' 1955, in response to the FCC’s re- 
quest. 

“This statement (in the booklet) 
makes the case for the consumer, 
the people’s case, 

“This statement stands in op- 
position to the network presenta- 
tion made by CBS, whose case is 
monopoly’s case. 

“Survival of the principle of 
hometown television demands wide 
and immediate support. 

“On Dec. 15, 1955, the FCC be- 
gan deliberations which will de- 
termine without chance of recall 
or revision what television is to 
mean to the United States, wheth- 
er—U. S. television is to become 
the degraded carrier for network 
monopolies, or the servant of the 
people.” 

CBS filed a brief, along with ex- 
hibits, with the FCC in which its 
summed up its case as follows: 

“An appealing promise of many 
of the proposals in this proceeding 
is that of additional community 
,service. Each of these proposals 
‘has either, or both, of two patent 
defects—an inevitable loss of serv- 
ice and a failure to satisfy to a 
substantial degree the urgent need 
for at least three competitive sta- 
tions in reach of the leading 100 
television markets. 

“It seems foolhardy to attempt 
to provide facilities at the present 
time for community s ations which 
cannot be supported under present 
conditions at the expense of deny- 
ing satisfaction of the present need 
for substantially competitive facil- 
ities for at least three network 
services, particularly when (1) that 
present need can be satisfied in 
whole or in large part with no sig- 
nificant loss of existing services 
/and (2) satisfaction of that need 
‘can be accomplished without pre- 
cluding the opportunity for com- 
| munity stations at such time in t#e 
future as they can be supported 
without depriving millions of view- 
ers of service. 

“CBS recommends that: 

“1. If at least three additional 
| VHF channels can promptly be ac- 
quired from the other services, 
Plan II as set forth in the Proposals 
and’Comments of CBS should be 
adopted immediately. 

“2. If such additional VHF chan- 
nels cannot be acquired promptly, 

‘Continued on page 50) 


Gen. Foods Axes 
Johnny Carson 


Hollywood, Feb. 14. 

General Foods has shut off its 
flow of Jello to Johnny Carson, 
closing out its sponsorship of the 
CBS-TV comic on April 1. Feeling 
is that for a half-hour show cost- 
ing $25,000 weekly, the current 17 
rating makgs the cost-per-thousand 
too high. 

It’s likely that GF will also 
relinquish Carson’s time slot on 
Thursday nights, as the net has 
already indicated that the time now 
occupied by Carson, “Four Star 
Playhouse” and “The Quiz Kk ds” 
will be cleared next season for the 
web's “Studio 90” hour and a half 
drama series. While CBS-TV may 
sell series in half-hour segments, 
GF has shown no interest in a dra- 
matie participation 
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IT’S WBC’S 


BIG NEW SIGHT AND 


... SOUND! 



































No wonder there’s excitement in the air in Cleveland—and half 
of Ohio! Now, two members of the big WBC family have come 
to town. Now station KYW at 1100 on the dial replaces Station 
WTAM. And KYW-TV, Channel 3, replaces WNBK-TYV. 

This means great things to Cleveland, and you. It means 
that Cleveland becomes one of the major WBC markets, 


serving one-sixth of the population of the United States. It 


means that now Clevelanders can enjoy the topnotch enter- 

tainment, top news coverage and technical perfection typical 

of every Westinghouse Broadcasting Company station. 
Outstanding local shows! Popular NBC network shows! 


Color spectaculars! Drama, sports, comedy—the best of 





everything they want to see and hear on KYW-radio, 
and KYW-TV. Plus public-spirited programming that 
echoes the WBC creed—‘‘Broadcasting is most effective 
on stations which have earned the respect and confidence 
of the communities they serve.” 

To you, this means audience action in America’s 
seventh market. Put Cleveland’s entertaining new pair on 
your sales staff. A call to WBC does the trick. Call MUrray 
Hill 7-0808, New York. Ask for Eldon Campbell, WBC 


National Sales Manager. 





WESTINGHOUSE BROADCASTING COMPANY, INC. 





RADIO TELEVISION 
BOSTON-—-WBZ+WBZA BOSTON—WBZ-TV 
PiITTSBURGH—KDKA PITTSBURGH —KDKA-TV 
CLEVELAND—KYW CLEVELAND—KYW-TV 
FORT WAYNE—WOWO SAN FRANCISCO—KPIX 


PORTLAND—KEX 


KPIX represented by The Katz Agency, Inc. 
All other WBC stations represented by Free & Peters, Inc. 


SUPPORT THE ADVERTISING COUNCIL CAMPAIGNS 
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‘Change of the Call Letters’ 
Invites Philly, Cleve. Hoopla 


Philadelphia, Feb. 14. + 


Plenty hoopla was 


Seattle Educationaler 
A Black Ink Operation 


Seattle, Feb. 14. 
Educational television doesn’t 
make money, but in Seattle it cer- 
‘tainly doesn’t lose any. Loren B. 
Stone, manager of KCTS, Channel 








here by the changeover of call tet-/ COUNTRY MUSIC GETS Ci legen ar the 


ters KYW and WPTZ to WRCV and | 
WRCV-TV. NBC acquired the two | 
local stations in December in a 
swap for outlets in Cleveland and | 
$3,000,000. | 
A 25-car motorcade of radio and 
tv personalities was headed by 
Dave Garroway, (whose “Today” | 
originations were skedded here 14- | 
15), along with his chimp J. Fred | 
Muggs, and former Miss America, | 
Lee Ann Meriwether. The caval- 
cade started at historic Independ- 
ence Mall and continued to City, 
Hall. Present at the city cere- 
monies, where Mayor Dilworth 
gave the key to the city to Garro- 
way, were NBC president Robert 
Sarnoff and NBC veepee Lloyd 
Yoder. | 
Event was further plugged. by 
full page “Gimbel Bros., and RCA 
advertisement announcing personal 
appearances in store of Eartha Kitt 
(now at the Latin Casino), Miss 
Meriwether and stations’ local tal- | 
ent. Chain stores also had ad tying | 
“Today” and every day buy at/| 
Acme. Lights on City Hall wel- | 
comed NBC visitors. 
| 

| 


| 


| 


Center of “Today” operations 
was the 33d floor of the Philadel- 
phia Saving Fund Society. Some | 


ANOTHER TV RIDE Siaios io'St’ tne biack and is sup- 
Second ABC-TV 'plying 20 hours of programming 


origination | \ eekly st of less than $11,000 
tvom Seringteld. Mo., is sited ioe |S $ 
the Sunday at 9 period, with Rusty | 


| per month. 
=e 3 KCTS has been on the air just | 
Draper toplining a country music 
show bearing the tentative title of 


|a little over a year. 
a eer A Annual operating income of the 
“Talent Varieties. New show Pp 8 
goes into the time slot as a sus- 


| station is $168,870, received from 
“see canoe : various participating schools and 
wer 08. Maren 4, ote agencies. Of that total $30,000 has 
Chance of a Lifetime,” which |}een set aside as a reserve for! 
shifts to Saturdays at 10 commenc- 
ing the evening before. 


/equipment replacement. Stone 

: , said that left a net for operations 

Draper show is being produced lof $138,870—slightly in excess of 
by the same group (RadiOzark En- | $11.500 per month. 

terprises, though a different cor- “At no time have we spent as 


porate title is assigned for each much as $11,000 in any month,” 
production) which turns out the Stone said 


web’s 90-minute Saturday night 
“Ozark Jubilee.’ Latter is hosted | 
* 
Corpus Fights To 
Avert TV Corpse 


by Red Foley. The “Chance” shift 
Washington, Feb. 14. 


to Saturdays apparently means the 
end of the road for “Life Begins at 
80," which had been given a six- 
week Saturday night reprieve by 
sponsor Pharmaceuticals Inc. after 

As anticipated, the U. S. Court 

of Appeals was asked last week to 

grant expedited arguments on pe- 

titions of UHF stations in Corpus 

Christi, Tex.; Evansville, Ind., and 











‘Chance of Lifetime’ 


Basis for 4206 Suit 


Los Angeles, Feb. 14. 
It isn’t by chance that ABC-TV 


of the segments of the Garroway | “Chance of a Lifetime” resembles 
session will be repeated_for maxi- | a program she submitted to the net 
mum coverage. One of the dupli- | in 1951, writer-literary agent Ann 
cations will be a pickup of a tug-| Banks Miller charged in a plagiar- 
boat cruising on the Delaware, an-/ism suit filed in Federal Courts 


a heavy mail protest from viewers 
over its original cancellation. 
Madison, Wis., challenging the 
legality of VHF authorizations in 
these cities. The Court had” pre- 






other a film of the city, also a slum | 
clearance project. | 

Tuesday’s program, sparked by | 
Mayor Dilworth, included a spiel 
by Dr. I. S. Ravdin, president of 
the board of regents of the College | 
of Surgeons, in confab here this 
week. 

Gov. George M. Leader makes | 
an appearance tomorrow. Viewers | 
will get a demonstration of ancient | 
musical instruments in the U. of | 
Pennsylvania coliection. The Billy | 
Krechmer Jazz Trio supplies musi- | 
cai background to a pickup from | 
the Museum of Art, show-works by | 
modernist Brancusi. Added to. 
these assorted stanzas is an inter- 
view with a married couple trying 
out for the U. S. Olympic Fencing | 
team. | 





Westinghouse Howpla 


Cleveland, Feb. 14. 

Westinghouse officially changed 
the call letters (13) of WTAM- 
WNBK to KYW and KYW-TV, 
with a hoopla and flourish that ex- 
tended for three days and gave 
this area a taste of the station's 
programming of “new sounds and 
sights.” 

Among the festivities to kick off 


the changeover were Cleveland’s | 


first midwinter display of fireworks 
n the lakefront; the sending aloft 
f 10,000 balloom, many of them 
carrying certificates redeemable for 
$11 and $3, to correspond to the 
station's 1,100 listing in radio, and 


is touring the town week-long to 
give the public a chance to see 
themselves on tv. 

Actual changeover came with a 
five-minute simulcast with Donald 
i. MecGannon, Westinghouse 
Broadcasting Co. president; Rol- 
land V. Tooke, vice president, 
Cleveland; Gordon Davis, KYW 
manager, and Mayor Anthony Cele- 
brezze, participating. The simul- 
cast was preceded by 10-minute 
special radio and tv programs high- 
lighting the background of WTAM 
and a brief chronuligical sketch of 
the call letters KYW. 

Also introduced to the public 
were 13 new shows, plus radio 
newscasts every hour on the half- 
hour whenever possible: a different 
farm show, and several other new 
programs in both radio and tv. 

KYW also announced the hiring 


of Wes Hopkins, WTTM program | 


director, as the disker for 
12:15 to 3 p.m. spot. 


the 





Pittsburgh—Sid Dickler, veteran 


deejay here, record promotion 
man, press-agent and onetime 
bandleader, is quitting the local 


freelance field to join up with the | named promotion, publicity man-| 
ager for KPHO radio and televi- | 


Laure! Radio Network at WNCC 
in Barnesboro, Pa. He'll head up 
Station’s commercial sales, pro- 
gramming and public relations and 
will also get air time for his own 


platter shows. 


viously refused to stay these au- 
thorizations pending a decision on 
the merits. _ 


In its motion to expedite, KVDO- 
TV in Corpus, the only station in 
the area, told the Court that in- 
auguration of VHF service will 
have “a serious and disruptive ef- 
fect” on the viewing public which 
will be induced, for the first time, 
to purchase VHF eqiupment. If 
the Court should ultimately find 
the VIIF authorization for channel 
6 to KRIS-TV to be unlawful, said 
KVDO, the station will be required 
ito suspend construction or opera- 
ition and people who purchase 
| VHF-only sets will find them use- 
| less. 


St. Louis—Roy A. May, gabber The Court was told that until it 
at WIL, has been upped to program | decides the questions presented by 
director for the station by L. A.|the UHF stations “a serious cloud 
Benson, president of the Missouri | will continue to place in doubt the 


here last week. Miss Miller is ask- 
ing for $400,000 in damages, plus 
injunction prohibiting further 
“Chance” telecasts. 

Action, which also names spon- 
soring Emerson Drugs and Cun- 
ningham & Walsh and Lennen & 
Newell ad agencies as defendants, 
contends that in 1951 Miss Miller 
submitted a program format called 
“Predict and Prosper” to the net. 
The program was never returned, 
and “Chance” is a copy of it, suit 
alleges. 








Circling the Kilocycles 














| Broadcasting Co., owner of the | validity of the current (allocation) 

| Station, proceedings” before the FCC. The 
Court was told that UHF stations 
| Houston—Dick Gottlieb, well|)in Fresno, Calif., and Miami, Fla., 


| Known in this area for his associa- 


: where VHF permits have been is- 
tion with KPRC and KPRC-TV as 


: ; sued, will undoubtedly file appeals 
a master of ceremonies, has been | to preserve their rights. Other 
named news editor and commenta- UHF stations which will be af- 


|tor for KTHT here. fected by subsequent FCC author- 
| izations will find it necessary to do 


Houston—I{ouston Area chapter}likewise, the Court was advised. 
,of American Women in Radio and 




















From the Production Centres 
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gram for sponsor (Dodge) and employees at Academy of Music .. . 
Lucille Ball and Desi Arnaz in town plugging latest pic, visited Donald 
W. Thornburgh, president and general manager of WCAU. Thornburgh 
was veepee in charge of CBS’ western Division when Lucy worked 
for KNX, Los Angeles. . . . Donald Burr, Hazel Bishop president, wil 
party cast and staff of “This Is Your Life’ at the RDA Club, when it 
originates from Philly (22) . Daniel Peisch, formerly of WENT, 
Gloversville, N. Y. added to the WIP sales department ... Lone Ranger 
here for two-day stand at the Arena (11, 12) requested audience to 
stand in one-minute tribute to Connie Mack, founder of the Philadel- 
phia Athletics, who died Feb. 9. 


IN PITTSBURGH .. . 


Carolyn O’Donnell, daughter of Virginia O’Donnell, who runs radio 
kiddie shows, picked for Mary Martin role in Penn State U. Thespians’ 
production of “South Pacific” next month . .. Dave Lewis, KDKA-TV 
production manager, won Westinghouse prize of two free trips to 
Paris and an extra fortnight’s vacation for best promotion of year 
among company’s radio stations for KDKA . . . Schmidt’s beer has re- 
newed Henry Debecco’s afternoon newscasts on WJAS for another 
year ... Vie Skaggs, Channel 2 director, and his wife have another 
date with the stork in May .. . Si Bloom, who left KDKA continuity 
department for WBZ-TV in Boston, back in Pittsburgh and has re- 
sumed writing Buzz ’n’ Bill tv show and also expeéts to affiliate with 
local adagency shortly . . . Leonard Kapner, g.m. of WCAE, flew to 
Bel Air, Fla., for a BMI meeting . .. Joe Negri, who heads an instru- 
mental trio on KDKA-TYV, will be a father for the first time this spring. 


IN MINNEAPOLIS ... 


Larry Haeg,.WCCO Radio general manager, in Washington to try 
to*block any WNYC, New York, invasion of its frequency ... KEYD-TV 
scheduling 55 minutes of wrestling on films at 4 p.m., Mondays through 
Fridays, to provide “the most effective relaxation for housewives at an 
afternoon time’ when, according to the station’s prospectus, they need 
it most after their domestic work sessions... After six years at WMIN, 
interrupted by one KSTP-TV year, disk jockey Bill Diehl has rejoined 
WMIN. He’s also St. Paul Pioneer Press-Dispatch movie editor-critic 
and recently married the daughter of LeRoy J. Miller, Universal-Inter- 
national branch manager here ... Bob DeHaven, one of WCCO Radio’s 
top personalities, inked to do the live commercials on Zinzmaster Bak- 
ing Co.-Northern States Power Co. 9 p.m. Sunday’s “Cross Currents” 
series on WCCO-TV. In 1955 DeHaven made 49 personal appearances 
in three states before 59,338 people, traveling 5,426 miles to do it... 
With disk jockey Herb Oscar Anderson quitting KSTP for WDGY, 
Harry Zimmerman, recently with WTCN, takes over KSTP’s all-night 
record program ... Clellan Card, one of WCCO’s radio and tv aces, a 
candidate for mayor in suburban Greenwood. . . Minneapolis Tribune 
columnist Will Jones reported a flood of squawks from dialers because 
WDGY dropped its daily late afternoon Bob and Ray Mutual Broad- 
casting Co. network show immediately after the station’s new owners 
teok over. Station will not renew its MBS contract, but latter doesn’t 
expire until June ... Disk jockey Don Doty switched from WTCN to 
WDGY. 


IN SEATTLE ... : 


Tom Franklin, performer, quizmaster and newsman at KING-TV, is 
leaving station March 1 to do telecasts of San Francisco Seals baseball 
games over KOVR, Stockton, and will stay on with KOVR to set up 
and head news department. Franklin has been star of KING-TV’s 
“Telescope” and was emcee of station’s “Kingo” program. He formerly 
was news director at KYA, San Francisco .. . Merle Severn, head news- 
reel cameraman at KOMO-T\V, has perfected way to process color film 
in about two hours and so station will be able to telecast spot news 
clips in color same day they are filmed . . . William Veneman, general 
manager of KTVW, says station has agreed to pay $90,000 for tele- 
vision and radio rights to all 86 home games of the Seattle Rainiers 
(Coast league baseball) plus 12 games wih the Vancouver (B. C.) Moun- 
ties and Portland Beavers. John Jarstad, KTVW sports director, and 
Jeff Heath will again do the play-by-play and commentary. Seattle 
Packing Co. (Bar-S Meats) has again taken sponsorship of one-half 





ABC-TV JOINS TVB; 
ALL WEBS NOW IN 


ABC-TV will become a member 
of Television Advertising Bureau 


0 10-Pins Bow! ‘Em 


| Television has elected 
Mansell prez and Grace Spanihel, 
veepee. Both are advertising 
agency staffers. 


« 





Manchester, N.H.—Radio station 


collecting a total of $3,850, or twice 
as much as it ever before netted, 
|during its annual March of Dimes 
| auction. 





| St. Louis—George M. Burbach, 
general manager of KSD and KSD- 
|TV, was honored as “Boss of the 
Year” 
Club of St. Louis at 


bosses’ day luncheon last week. 





Columbus — Harry Rauch, vice 
president and manager of 


television publicity for Young & 


Rubicam, spoke on “Showmanship | 
before the Colum- | 


in Advertising” 
bus Radio-Television Executives 
Club meeting Friday (10), 
Milwauke — Soren H. Munkhof 
ankled as veep and general man- 
ager of WITI-TV here. He is turn- 
ing fulltime to tv consultation, 
Hartford—Veteran 
tor of WCCC, Jack Brooks, has 
been named program director of 
Station. Added to the. station’s 
mike staff is Arthur Kevin, for- 
merly with WAVZ, New Haven. 


Phoenix — Ron 


news direc- 


DePinto was 


sion, Phoenix, in an announcement 
this week by general manager 
Richard B. Rawls. DePinto for- 
merly had been promotion mana- 
} ger for KPHO, 


Mary Kay} 


by the Women’s Advertising | 
its annual 


radio- | 


Requesting that the case be set 
‘down for argument at the soonest 
_possible date, the U’s pleaded for 
|an early decision which “will re- 
| move the general uncertainty 
{which now prevails in the tv indus- 


channel 3, and KYW’s mobile unit | WKBR set an alltime record by | try and will serve as a guide to the 


| Commission for future action in 
this field.” 


KMOX’S 90-STATION 


WEB FOR CARDINALS 


St. Louis, Feb. 14. 

| KMOX will carry the play-by- 
play of all Cardinals baseball 
games, feeding.to a 90-midwest sta- 
tion web curing the forthcoming 
season and station KTVI (channel 
36) will telecast all regular-season 
road games, with the exception of 
| 13-week-day contests. The open- 
ing game, April 17, from Cincinnati 
| Will be beamed to St. Louis. 

/ Anheuser-Busch, Inc., owner of 
ithe ball elub, will again bankroll 
the audio and telecast as it has 
since buying the club several years 
|ago. The trio of Harry Caray, Jack 








on March 1. When an agreement 
is finally signed, itgwill put all the 
tv networks in tie promotion bu- 
reau’s fold. 

Robert Kintner, ABC prexy, had 
held out. for cver a year—since 
TvB was. organized. CBS-TV 
jcGined almost at the start of the 
ycung bureau, and NBC pacted 
lest August. Many in the trade 
considered it ironic that ABC was 
the remaining network holdout, 
since TvB’s chieftain, Ollie Treyz, 
came from ABC exec 1anks before 
starting the bureau. 

Incidentally, another ABC’er, 
Gene Accas, head of the net’s sales 
development and research depart- 
ment, officially came over to TvB 
as head of operations on Mon- 
day (13). 


Don Wright Chorus 
Signed for NBC Radio 


London, Ont., Feb. 14. 
Don Wright Chorus, long a fix- 
ture on Canadian Broadcasting 








Buck and Joe Garagiola, the latter 
a former big league player, will 
again handle the radio and tv de- 
scriptions over the web, said to be 
| the largest in the major leagues. 





MCA-TV’S M’WAUKEE SETUP 

Milwaukee has become the site 
of MCA-TY's 31st cyndication sales 
office. Buck Long is head of the 
new branch. 

Long will report to v p. and mid- 
i; west head John Rohrs. 


|Corp.’s Trans-Canada Network (ra- 
dio), has been signed by NBC for 
|a radio network series. Beginning 
| first week in March, it will last 
nine weeks or more. 

Wright, who also has his own tv 
commercial production outfit here, 
is father of Priscilla Wright, who 
at 14 had a moderate disk hit last 
year in “Man in a Raincoat.” Slice 
was a smash in Canada on Sparton, 
for which she originally cut it. 
Miss Wright has sung with Don 





Wright Chorus but is not a regular. 





Over in Kaycee 


Kansas City, Feb. 14. 

Bowling has taken on a new lease 
on life here, and the main inspira- 
tion generally credited is television. 
Interest has reached such a peak 
in both leagues and open bowling 
that despite a surge of new equip- 
ment there is scarcely room to 
squeeze in a spare. 


At least two local shows and a 
network show are seen here regu- 
larly, and rising interest in the 
maples generally is clocked with 
the beginning of tv bowling pro- 
grams. The first was over KCTY, 
now defunct UHF tv station, in De- 
cember, 1953, from the Plaza Bowl. 

Today the program from the 
Plaza Bowl is “Bowlin’ with Molen,” 
over KMBC-TV with sports director 
Sam Molen as m.c. It is one of the 
station’s highest rated daytime 
shows. The Harold Mack show on 
KCMO-TV comes from the King 
Louie Bowl and started last Octo- 
ber. The net show, Championship 
Bowling, has been on WDAF-TV 
for over a year. ; 

In 1955 there were approximately 
1,000 new members added to the 
men’s association and over 500 
added to the women’s association 
as evidence of the gains here. 

In addition to being a surefire 
program for sportscasters and pro- 
gram directors, the tv interest has 
registered big gains for the pros 
rolling on the nets and for the alley 
owners and sports shops here. | 

One sport shop owner reports it 
is not unusual for a customer '@ 
walk in and buy up the complete 
bowling. outfit in ene fell swooP, 











Wu...--.. ——errn"S CEE i zoo 








nald 
urgh 
irked 
, will 
en it 
ENT, 
inger 
ce to 
ladel- 


radio 
Dians’ 
A-TV 
ps to 
year 
aS Tee 
other 
other 
inuity 
iS Te- 
with 
Pw to 
nstrue 
pring, 


to try 
'D-TV 
rough 
at an 
‘need 
/MIN, 
joined 
-critie 
Inter- 
adio’s 
- Bak- 
rents” 
rances 
ae 
'DGY, 
-night 
ces, a 
ribune 
Pcause 
Broad- 
ywners 
loesn’t 
CN to 


TV, is 
iseball 
set up 
x-T V's 
rmerly 
news- 
rr film 
, news 
eneral 
r tele- 
ainiers 
Moun- 
ir, and 
Seattle 
1e-half 





m 
cee 


"et 

w lease 
nspira- 
‘vision. 
a peak 
ow ling 
equip- 
om to 


and a 
* regu- 
in the 
d with 
ig pro- 


jirector 
» of the 
laytime 
how on 
» King 
t Octo- 
ionship 
AF-TV 


imately 
to the 
er 500 
ciation 
surefire 
nd pro- 
est has 
e pros 
ye alley 
ore 

ports it 
mer te 
ymplete 
swoop, 





Wednesday, February 15, 1956 





























VARIETY RADIO-TELEVISION 47 
ES 
—_—_—_—_—— the Air Force chief of Flight Test | 
Offi . | g& 4 St Meth ere It seems that excel- | ee 
ent interview material was muffed | 

icla -otar ee cok oe ee te | elevision Chatter 

Continued from page 37 Jose. | 
— eee ae ae ee les order” basis, with Official of F 5 | N York man Alperin, ex-Charles’ Basch 
Playhouse e Ss ein e | course paying regular rates for th : a” Gaile ont 
possibility of second-run on a net- services of the studio. Aen Emmy — ee Productions, joined Guild Films 


work basis during the regular sea- 
son, with Official’s sales force 
tracking down leads in that direc- 
tion. If this were to be accom- 
plished, “Four Star’ would under- 
go the distinction of being the sec- 
ond show in video history running 
second-run on the networks during 
a regular season, first being “I 
Love Lucy.” Second plan is for 
sale of the show as a summer re- 
placement, or as several summer 
replacements, for that matter. 
Third consideration is syndication. 
In reality, Official could work out 
a pattern for sales in all three 
areas simultaneously, since. there | 
are 129 “Four Star” 
Official’s hands now, with another 
39 due at the end of the current 
season. 


As to Official’s future working 
relationship with Four Star Films, 
the production company which was 
not involved in the takeover, Of- 


ficial gets control of all future) 


“Four Star Playhouse” production. 
At this juncture, it’s uncertain 
whether there will be any, since 
Singer’s sponsorship runs out this 
year, and CBS-TV is making noises 
about a 90-minute showcase in the 
Thursday night time, but the point 
is that Official can order new 
“Playhouse” production and Four 
Star Films must comply, complete 
with delivery of the stars, Powell, 
Niven, Boyer and Ida _ Lupino. 
Moreover, the physical production 
facilities of Four Star Films will 
be at the disposal of Official on an 











INDUSTRIAL HEART 
OF THE TRI-STATE AREA 





‘316,000 watts of V. t. F . power 


WHTN = BASIC 


ABC 


Greater Huntington Theatre Corp. 
Huntington, W. Va. Huntington 3-0185 
























@ TV Comedy Writer 


Seeks job on staff of TV funnyman, variety 
show, film co. of other light program. AAA-I 


idea man; knows audio-visual technique. Sold 
script te Steve Allen. Member, NAG. Write 
Box 215, ¢/o Variety, 612 N. Michigan Ave., 
Chicago (1, IM. 





episodes in| 


At present, there are no plans 
for syndication of ‘“‘DuPont Caval- | 
cade Theatre,” rights to which Of- 
ficial took over in the deal. As a 
matter of background, when Du- 
Pont went into a format change | 
on its show this year, it assigned | 
chief production to Four Star and | 
also assigned them the rights for | 
distribution of the films in syndi- 
cation or otherwise. Official took 
over these rights, which apply only 
| to this year’s product, and not to 
| the old 
| films. Also acquired under the deal 











Continued from page 28 





the awards don’t mean 


/anymore, after what’s happening.” 


| 


| 


| star, Andy A sg 


Ferrin, who has the oldest of the | 


vidfilm shows—it’s in its sixth year 
|; —pointed out his show has been 
on tv consecutively over that pe- 
riod of time, yet neither it nor its 
is listed on the 


| ballots, nor was Ferrin sent a bal- 


,lot by the Academy. “ 


My show is 


|not important in this whole mess, 


were 24 “Stage Seven” films, which | 


must be sold under a different | 
title, 


coproduction deal with Four Star 
Films on new “Stage Seven” shows 
and has exclusive rights to 
title. The 24 “Stage Seven” 
sodes will likely be sold 
Same package as the 129 
Star Playhouse” half-hours. 


epi- 


4-Star’s Expansion 

Hollywood, Feb. 14. 
Following its merger with Offi- 
cial Films, Four Star Productions 
is planning an expanded produc- 
tion sked, with one of the new 
projects being the series, “Richard 
Diamond.” Dick Powell, who with 
David Niven and Charles Boyer, 
own Four Star, essayed the “Dia- 
mond” role in radio, and he will 
produce the new entry. Johnny 
Desmond and Dennis O’Keefe are 

being ‘considered for the leads. 
There are reports, too, that Four 


Star may buy or build a studio to | 


house its upped activities. In addi- 
tion, the vidfilmery is negotiating 
to film an hour-long dramatic se- 
ries for a network. 

Because of the new projects, the 
vidfilmery plans to develop new 
producers. 








Tele Followup 


Continued from page 3 eee 








-roet more than any other facior 
that made for a stirring rendition. 

Continuing in that theme, Hal 
Holbrook, who has been giving 
nitery renditions of Mark Twain, 
continued in the homespun design 
of the show. Holbrook, in make- 
up resembling the Jate author, hit 
it off well with a routine made up 
of Mark Twain humor. If these be 
the authorship of Twain, then his 
humor is still as fresh today as it | 
was during his lifetime. 

Shirley Jones, with tunes from 
“Oklahoma” and “Carousel” con- 


girl is appealing and 
and delivered the two numbers 
charmingly. 

Corey & Cook went into the hill- 
billy vein with a rib of radio per- 
formers.| The duo work heartily, 


a ghest calibre. 

Pearl Bailey and Sam Levenson 
didn’t deliver up to their usual 
levels. Both have been seen to 
considerably greater advantage on 





The Lone Ranger came on for a 
howdy, and another briefie was by 
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BOWARD PETRY & COMPANY INC. 


| SHALL RETURN 


That’s what Doug said, and 
he did. 


That’s what our advertisers 


say, and they do. 


There’s just one reason for 


- it. KSTP-TV, the Northwest’s 
first TV station serves and sells 
this rich market of 615,000 TV 
families and $4 BILLION in 
spendable income most effec- 
tively, most economically. 


KSTP-TV5 


MINNEAPOLIS-ST.PAUL Basic NBC Affiliate 
“The Northwest s. leading Station” 


MATIONAL REPRESENTATIVES 


the | corrected ones 


in the | end 
ee | share,” he said. 
Four | 


since the competitive Tele- | 
vision Programs of America has a | 





tinued inthe American idiom. The | 
personable | 


video. The closing was by the 
Amandis, a_ teeterboard team, 
which gave a fast acro exhibit. | 





| continued as a 


| 


| 


but tv is 
“Cavalcade of America” | Be ae : 
|laughed at for the way this whole 


|serap current ballot and 


and we are going to be 


thing is being handled,” he said. 

Awards are to be_ presented 
| March 15 at the Pan-Pacific aud 
and Ferrin opined there is time, 
if action is instigated immediate- 
ly, to junk all the present, incom- 
plete ballots and send out new, 
I'd be “willing to 


pay my 


In most cases, those tv producers 


complaining most bitterly over ex- | ; 
= & : Payoff,’ 


clusion from preliminary Emmy 
nominations have only themselves 
to blame, a spokesman of the 
Academy declared. ‘There are a 
number of injustices being heaped 
on the head of the Academy which | 
don’t belong there,” he noted. 

Last December, 
uted entry forms to every tv pro- | 
ducer it knew of. In this fluid in- | 
dustry, with many _ producers | 
operating out of their hats, some 
forms were admittedly never de- 
livered. In other cases, producers 
who inherited a show 
failed to mention previous work of | 
earlier series makers. 

Nearly 90% of producers an- | 
swered forms, but most complaints 
are coming from 10% who failed to | 
submit them, spokesman declared. 

As for suggestion that Academy | 
start all | 
this is a physical im- | 
Academy rep pointed 


over again, 
possibility, 
out. 








Tom Duggan 





Judge Daniel Covelli for remarks 
| he made on the air about a divorce- 
child custody case involving his 
name. 

But in the process of trodding 
on the toes of people in some high 
places and some low places, he 
“hot” television per- 
former in both a literal and figura- 
tive sense. That was evidenced by 
| his ratings and saleability. And 
just last week he won without the 
usual pleas for votes TV Guide 
mag’s annual award as Chi’s top 
male personality. Again ih this in- 
stance, there was plenty of news- 
paper column space. Not because 
he copped the award but because 
he was mixed up in an _ untidy 
brawi afterwards. 

So he apparently decided to blow 


| it all because after that latest don- 


but tines and tines weren't of the | 


neybrook he was more angry at 


| himself than at anyone else—even 


“the Syndicate.” 





Radio Review 








| THIS IS HI-FI 
| With Bill Anderson 





120 Mins.; Mon.-Fri., 8 p.m., Sat., 


9 p.m. 
KGMB, Honolulu 

Station has displaced several 
CES sustainers to make way for 
nightly two-hour record stanza, 


labelled “This Is Hi-Fi.” Title calls | 
improved | 


attention to KGMB’s 
transmission, launched simultane- 
ously with the program. 

Whether or not show is 
“answer” to peak evening tv view- 
ing remains a moot point. For that 
matter, whether it maintains the 
listenership of the network sus- 
tainers won’t be known until next 
survey results are tabulated. 

Bill Anderson, as commentator 
and host, does an effortless, pleas- 
ing job of voicing, with music con- 
sisting of pops, semi-pops and 
novelties. He plays no “heavy” 
music, presumably figuring that 
the allout longhair addicts are 
listening to concert fare on KAIM- 
FM. 

Show theoretically is on a par- 
ticipating basis, but thus far it’s 
been a virtual sustainer, with few 
spots filled. But the displaced net- 
work opuses (now in Saturday and 
Sunday night spots) didn’t do any 
better, revenue-wise. Nonetheless, 
“This Is Hi-Fi” just could click on 
the long range basis. Walt. 


anything | 


Al Ritter to H-R Television as| sales staff. . 


Salesman after stay at Compton 
Advertising Saul Turell on! 
fortnight tour of Sterling sales} 


reps and during L.A. stay looks to 


line up new vidfilm properties for | 


syndication . Alan Sands 
producing and _ scribbling 
Party” telestanza for 
six cities—all packaged _ individ- 
ually by him. He’s working on re- 
gional contest among highschool- 
ers for 
a promotion tie with Compact mag 

. WPIX becomes the 


tion to use “Sherlock 
feature-fare distributed by 


now 


Holmes” 
ASSOo- 


'ciated Artists, with pix fitting into 


| night sked in all probability 
“It can’t cost much | 


| 


ATAS distrib- | 


| Theatre” 


. | >» 
in the fall pew 


Continued from page 29 jaa | 


the | 


| weeks in Switzerland . 


manager Fred Thrower’s Friday 
Latest Nielsen gives Walt Fram- 
er’s “Strike It Rich” the _ lead 
among daytime tv shows to the 5 
o’clock mark. Show hit 14.2. 
Framer’s companion show, “Big 
is bearing a Nielsen tag 
of 13.4. 

NBC board chairman Pat Weav- 
er leaves next week for his annual 
ski vacation—this time three 
. Margery 
|Kerr named casting director of 
Young & Rubicam’s radio-tv dept. 

Thrush Jo Mapes on ‘Camera 
Three” (12) in a recent rash of 
bookings . . . William G. Walters, 
|ex-WABD, to Free & Peters as tv 
, account exec .. Virginia Vincent 
/in ‘Dream House” on “Matinee 
Monday (20) and contin- 
her running part in “Meet 
Millie.” . Jan Welsh now part- 
i/nered with Dale Garrick in talent 
| servicing . Sue Clark in town to 
bally “This Is Your Life” emanat- | 
| ing from here tonight (Wed.) .. 
Arthur M. (Bud) Ehrlich named 
| assoc iate producer of “Home” by | 
Ted Rogers. Today’s show repeats 
|/on Kajar, with the magician doing 
‘continuous series of tricks illus- 
| trating a Chinese fantasy narrated 
| offscreen by Arlene Francis .. . 
| NBC exec producer Bob Masson 
|(Martha Raye show) entered his 
| Welsh terrier at Westminster Ken- 
Ellen Parker of 
fixing up new 


|nel Club show... 
‘‘Caesar’s Hour” 


|show’s Howie Morris 
| house in Larchmont. 
Kim Hunter stars in “Moment 
of Courage” on U.S. _ Steel 
|Hour Feb. 29... Jane Pickens 
really busy this week, subbing 
for 
WRCA-TV daily, 


114th sta- | owner of 


| rived 


apartment she stepped into after 
bought a 


“Dance | 
teeners in|} 


this spring that’ll include | 





| 


|; part of the 


. Stuart Germain into 
Robert Montgomery show (20)... 
Jay Barney cast for the second 
“Omnibus” series on 
the Constitution (19) Signe 
Hasso stars on “‘Appointment With 
Adventure” and Frances Fuller on 
“Justice” (19)... Art Van Horn, 
with own radio show on ABC, subs 
Mike Wallace at 7 and 11 p.m. on 
DuMont this week while Wallace 
vacations. 

Dr. Thomas T. Goldsmith Jr. 
is head of DuMont's newly consoli- 
dated government manufacturing, 
engineering and sales operations; 
also. keeps company’s” research 
helm John Paul Blondeau, 
“Dollar a Second,” ar- 
Paris with new give- 

Tele writer-thesp 
playlet, 
for 
Feb. 


from 
away show 
Jee Julian has scribed a 
“The Devil and the Dream,” 
Salute to Youth celebration 
22 at the Sheraton-Astor; anti- 
prejudice theme for drama. Dar- 
ren McGavin and Leon Janey will 
star, 





Cleveland—Rash of radio. sales 
announced by WGAR | includes 
South Side Federal Savings pact- 
ing Jim Martin daily news; Sec- 
ond Federal latching onto Jack 
Dooley’s 11 p.m. newscasts, and 
Halle Bros. initialing 52 weeks of 
spots on Henry Pildner stanza. 
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‘in any language 
sales results 
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annual Salvation Army telecast to- | 


night (Wed.) at WOR-TV, 
| ing with Tex McCrary the preem 
of “Carousel” tomorrow (Thurs.) | 


cohost- | 


for telecast via WPIX and planing) 


Saturday (18) to hometown Macon, 
Ga., for a Cerebral Palsy telethon | 
on WMAZ- Ji . George Jessel 
toastmastering the United Jewish 
Appeal annual Young Executives 
& Professional Group dinner to- 
morrow, with Mel Allen and Joyce 
|Mansfield as guests and Nancy 
Berg as speaker on her recent trip 
'to Israel . . . Bob Hope will film 
his Feb. 28 NBC-TV’er before a GI 
audience in London’s Woodgreen 
Theatre . . Joe Fretwell named 
costume director on the Martha 
Raye show... Two new sales 
staffers. at Ziy, Harold L. Danson, 
former director of television ad- 
vertising and publicity at Nation- 
al Screen Service, who's assigned 
to the N. Y. office, and Phil Mer- 
gener, ex-Chi manager for Official 
| Films, who joins the Chi office... 
Ted R. Lazarus, former secretary- 
| treasurer of George Blake Enter- 
prises, joined the executive staff 
of the Albert Gommi Studios, ad- 
vertising photographers... 








Spanish Dubbing 


Continued from page 40 joao 





it’s a heavy Spanish-language radio 
spender and marketing 
have indicated a high 


Nor- | 





studies | 
per-capita 


beer consumption among Gotham’s | 


Spanish-speaking population. 

But further research and logic is 
said to have come up with the fol- 
lowing line of thought: even if 
there is an approximately 40% set 
satnration among Spanish-speaking 
New Yorkers, or a potential audi- 
ence of 300,000, the setowners are 
usually in the higher-income 
brackets among the Spanish-speak- 
ing population. If they are among 
the higher brackets, they probably 
speak English fairly well. If they 
speak English fairly well, they will 
probably see “Highway Patrol” in 
its English versions on the other 
two stations. Hence, too much du- 
'plication. Project dropped. 


Jinx Falkenburg McCrary on/)} 
costarring in the| § 





in the Channel! 8 
Multi-City Market | 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 





Profitable selling is the only trans- 
lation when you study this unique 
market. Here is a vast, multi-cily 
region with 314 million people 
who have 912,950 TV sets and 
an annual spendable income of 
$514 billion. 






















Channel 8 Multi-City Market 
\ 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 





316,000 WATTS 


STEINMAN STATION 
Clair McCollough, Pres. 


Representatives: 
MEEKER TY, INC. 
New York Chicage 


Los Angeles San Francisco 
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NEWYORK 
WHEA-WRCATY 


WELCOME PHILADELPHIA! WELCOME BUFFALO! 


The family of NBC Owned Stations now includes WRCV-TV, Chan- 
nel 3 (formerly WPTZ), and wRcv, 1060 ke. (formerly Kyw), in 
Philadelphia and WBUF-TV, Channel 17, in Buffalo. 


NBC’s parent company, the Radio Corporation of America, has 
been closely associated with the Philadelphia-Camden area for 
over a quarter of a century. We are happy to have this new oppor- 
tunity to be of neighborly service to our friends in this market, 
with the finest Radio and Television entertainment on WRCV and 


WRCV-TV. These new call letters stand for RCA Victor. 


% 


oog CHICAG 


LOS ANGELES 
 WMAGQ-wNeQ) 


KRCA 
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Welcome 


In Buffalo, NBC will place its full resources behind WBUF-TV to 
make it one of the nation’s great stations. WBUF-TV will carry 
the finest in local programming and, next August, the full roster 
of great NBC Television Network shows. Only on Channel 17 will 
Buffalo-Niagara Frontier area families see the trail-blazing NBC 


Spectaculars and the NBC Opera Theatre, the top sports events, af 





the brightest drama, the funniest comedy. 


NBC proudly welcomes WRCV, WRCV-TV and WBUF-TV to the family. 


NBC OWNED STATIONS sepresented by NBC Spot Sales 
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7 CBS’ Answer on ‘Hometown TV’ 








Plan I as set forth should be adopt- ; 


ed now; and 

“3. If such additional VHF chan- 
nels are acquired in future, Plan 
II should te adopted as soon as 


Continued from page 43 


such additional channels are acy} 


quired.” 
Highlights 


Following are highlights of the 
Hometown Television brief: 


For illustration, refer to the community 


of Bridgeport during October-November | 
1955. In Greater Bridgeport—the retail 
trading area of that city—TIive 49,000 


families. Since reception from New York 
is splendid, Bridgeport viewers during 
that period were able to watch such 
imports as ‘“‘Lassie.’’ ‘$64,000 Question,” 
“Person to Person” and New York 
»~ weather reports. 


Thus, so far as Bridgeporters are 
cerned, television is no more than 
importer of second-hand goods. As oi 
1955, television has done nothing to 
serve the interests, meet the problems, 
or come to the aid of the people of 
Bridgeport. This is the plight of Home- 
town Television today — not only in 
Bridgeport, but in numerous communi 
ties throughout the nation which 
the shadow of the 
stations. 

But certainly there is a minimum size 
for communities below which a television 
facility cannot be supported as of 1955— 
competition or not. This minimum size 
is a function of the capital cost and op- 
erating budget of a minimal television 
station. The CBS experts 
these costs—and hence the minimum 
market’s size—will not decrease in the 
operating future. Such an assumption 
may appear to be merely silly. But erect 
on this premise a national allocations 
system and, technological advances or no, 


con- 


assume 


the | 


lie in| 
wide-coverage VHF | 


that | 


towns below 75,000 won’t ever get their | 


stations. 
in television 


hometown 


today allocations must, by 


For what is planned | 


and large, be planned for good. To erect | 


such a plan on the 

vision’s technology is at the end of the 

goad is, to say the Very least, irresponsi- 
e. 


If the standard retail trading area 
describes the optimum hometown station 
coverage, then the means for imple- 
menting Priority Two are at hand. The 


WESTCHESTER COUNTY 
CRUGERS, N. Y. 


BEAUTIFUL HOME—ALL BRICK 
OVERLOOKING HUDSON 
12 ROOMS 
Swimming Pool, Cabanas 
Tennis Court, 15 Acres, 
All Artistically Landscaped 
55 MINUTES FROM N.Y.C. 
Will Sell, or Rent 
to Right Person 


Bellsey, 512 7th Ave., N.Y.C. 
WEEKDAYS: 10 A.M.-5 P.M. 
LA 4-2036 
WEEK-ENDS: TR 7-1571; 


OR YOUR OWN BROKER 














premise that tele- | 








ommittee envisions the remedy in three 
asic steps, all interrelated: 

Step One: Each station’s signal cov- 
erage must be conformed to the re- 
tail trading area of its community. 
In acting upon applications for new 
stations in other communities, any 
interference that does not invade 
this service area shouid not be con- 
sidered objectionable. Hand-in-hand 
with this limitation must go rejection 
of any application for increase in 
power height or power limit or for 
satellite stations. 

Step Two: In the towns thus “un- 
covered” to local television, the Com- 
mission should license the operation 


of stations capable of providing 
Hometown Television. In deciding 
which communities can qualify for 
licenses in the “uncovered” areas, 
three criteria should be applied, 
namely, (1) Will the new_ license 
create a white area?; (2) Wiil the 
new license provide Hometown Tele- 
vision?; and (3) Will the new license 
provide television to more _ people 
than will be deprived of television 
by the proposal? As a corollary ac- 
tion, an engineering study should be 
initiated to determine how to provide 
more signals with smaller separa- 
tions—a study analogous to the FCC 
reappraisal of radio’s permissable 
separations. 

Step Three: A policy of de-inter- 
mixture, . favoring UHF operation 
where practicable, should be _ insti- 
tuted. 

Perspectives and Summary 
It is generally conceded that if the 


FCC fails to take affirmative action at 
this juncture, UHF in the United States 
is dead. To this axiom we may now add 
a second one: If UHF is allowed to die, 
then with it will pass all chance we will 
ever have for Hometown’ Television. 
More than that, for the same reason that 
the end of UHF spells the death of 
Hometown Television, it also must mean 
the eventual ascendency of that sterile 
and dangerous concept—the ‘“Supermar- 
ket System.” There is no half-way house. 

We are, in fact, at a moment of crisis 
in the history of communications; and 
vur duty now is to recognize that this 
is a crisis; the perspective of history will 
make this fact plain enough. The first 
step toward saving Hometown Television 
must be taken in the minds of the Com- 
missioners. They must concede that UHF 
and Hometown Television can be rescued 
by a series of immediate, forthright and 
affirmative actions well within the scope 
of their own authority. This done, the 


| vista is fine: 


| 


| 
' 
| 
i 
| 
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1. The present retreat into a stifling 
and dangerous monopoly will be 
ended. 


2. The television industry will obtain 
better and closer coverage, better 
programming, more return for 
the advertising dollar, and — in 
short—more television. 

3. America will get Hometown Tele- 
vision, an essential aspect of its 
democratic tradition. 








‘Inside TY’ 


Continued from page 27 jae 


“P to P” precincts for an Ed Mur- 


row interview.) 


And now that “The Great Man” 
and “Man In the Grey Flannel 
Suit” have played the Womrath 
circuit as bestseller attractions in 
the novel field, latest entry, due 
March 2 off the Appleton-Century- 
Crofts presses, is Willis T. Bal- 
lard’s “The Package Deal,” sub- 
titled “A novel about the tv game 
and a man who thought he could 
beat it.” With page upon page of 
double crosses, the scrambles for 
power and intense rivalries in the 





| unfolding of a tv show, it’s geared 
| strictly for the mass circulation 


stalls. 
| Last week’s Saturday Evening 
| Post front-cover Dave Garroway 


the 


spread; Look mag's big play on 
the current serialization of Jim 
Bishop’s biog on Jackie Gleason, 
are simply more of the same as, 
in terms of the dailies and their 
upbeated tv yen, was last week's 
N. Y. Journal-American dissecting 
of the Phil Silvers story. 


TV Allocations 


Centinued from page 26 joc 














competitive nationwide system.” 
CBS feared the plan would result 
in “drastic” reduction 
ice. NBC was also skeptical. Many 
of the U’s were against it. 

The CBS Plan II, which would 
eliminate UHF if three additional 
V’s can be obtained, including one 
the FB band, got rough 
AM-FM sta- 
tions. Typical was the opposition 
by WEOL and WEOL-FM in Elyria, 
O., which declared that FM is un- 
dergoing ‘“a complete’ rebirth” 
caused largely by increased inter- 
est in hi-fi programs over FM sta- 
tions. Pointing to steps taken by 
FCC to strengthen FM (through 
authorization of specialized music 
services via multiplex), the FM’ers 
asked that the Commission an- 
nounce that “no portion” of the 
FM band will be reallocated to tv. 


General Electric’s proposal that 
the Commission seriously consider 
locating all tv in UHF received lit- 
tle, if any, support, even from UHF 
stations. Only a few commented 
on it, 
which said that abandonment of 
VHF would involve “prohibitive” 
losses to the public running into 
billions of dollars. ABC thought 
idea has ‘some. theoretical 
merit”-but regarded it as “imprac- 
tical’? because of the “severe dis- 
location” which would result. 
_Proposals by Zenith and Skia- 
tron for immediate authorization of 
subscription tv to help out UHF 
and other non-affiliated stations 
were likewise without support. 
CBS regarded the proposals as ‘“‘un- 
related” to the allocation proceed- 
ings and warned that any consid- 
eration given them would only de- 
lay solution of the urgent prob- 
lems before the Commission. ABC 
echoed the CBS position, asserting 
that the pay tv proposals were “an 
unwarranted attempt to inject ex- 
traneous issues into this proceed- 
ing.” 


Reed’s ‘Hunter’ Rolls 


Hollywood, Feb. 14. 

Pilot in Roland Reed's new vid- 
pix series, “The Treasure_Hunter,” 
is shooting at Catalina, and Roy 
Roberts, Nancy Hale and Britt 
Lomond have been set for the 
leads. 

“The Treasurer of the Golden 
Scabbard” is tag of the first epi- 
sode, directed by Hollingsworth 
Morse. J. Donald Wilson will pro- 
duce for Reed, and Charles Pur- 
nell, who created property, is also 








scripter. 


























Agents Interested 


The Million Dollar 


Question | 
- $1,000,000 


Any Sponsors, Stations, Advertising Agencies or 


Write to Box 711, G.P.O., New York 1, N. Y. 


(Complete plans and format available) 














in tv serv-| 


among those being CBS,’ 














Mayor Wagner . 


Continued from page 26 








Philharmonic and N.Y.C. Opera 
Co. sharing quarters with the 


| . 

| make-money tv firms, but he was- 
|n’t certain whether even under 
baer circumstances, it would be 


an authority. 

Wagner discussed other televi- 
‘sion problems facing him current- 
‘ly. N.Y.C. has the FCC permit 


for UHF channel 31, but ‘“‘there’s 
the question of how many listeners 
we'd have on such a station,” the 
mayor noted. “We are going to 
arrive in the not too distant fu- 
ture at the point of getting educa- 
tional tv for schools. Then, of 
course, we still run into the ques- 
tion of competition for the sta- 
tion’s time.” He felt the use of 
closed-circuit tv is “quite expen- 
sive” and therefore probably not 
a serious consideration in the city’s 
video plans. 
Granik Series Still Unresolved 


Final okay on the Screen Gems- 
Ted Granik “‘The New York City 
Story,” half-hour vidfilm series to 
be built around city agencies, has 
not been given, the mayor dis- 
closed. <A tv committee recently 
sanctioned city participation in 
commercial tv programs, but Wag- 
ner said that he intends calling an- 
other meeting with the committee 
shortly “to see if changes are in 
order in light of any criticisms.” 
Arnold. Cohan, his radio-tv aide, 
interjected the fact that a new 
committee will have to be set up 
to arrange “municipal tv stand- 
ards” before complete approval 
can be given “Story.” The Mayor 
seemed hopeful about the chances 
for the series to get underway, but 
he skirted the issue about Police 
Comr. Stephen Kennedy’s lack of 
support for “Story.” Nevertheless, 
he did say of “oral” offers that 
they are the kind where, after be- 
ing submitted, “you may never 
find the person who submitted 
them again.” He was referring to 
Kennedy’s argument that his pred- 
ecessors had received oral offers 
for rights to an official police 
series far in excess of the SG-Gra- 
nik offer. Wagner added that no 
other producer has submitted a 
presentation for rights on a N.Y.C. 
telefilm or live series, 


TV ‘Front Men’ 


Continued from page 29 

















as for selling—there’s quite a revo- 
lution going on. Ever since Lasker 
said, “Advertising is salesmanship 
in print,” we've translated it to tv, 
and been bowing to it. Just lately 
someone asked, “Tell me—and just 


as quickly—what is salesmanship?” 
And the business hasn’t been the 
same since. But it’s not too well 
known yet. 

Don’t thank me. Just my con- 
tribution to the industry. 


Al Morey. 





‘Where Do You Start’ 

Chicago, 
Editor, VARIETY: 

An avid reader of Vartrety, I 
have for some time enjoyed your 
articles. Your Dearth of a Salesman 
intrigued me. I am not being naive, 
I simply belong to the school of... 
if you don’t inquire, you'll never 
know. So, have a question, 

Where do you start? 

I have been in broadcasting for 
14 years, announcing, acting, writ- 
ing, producing. I’m doing a free- 
lance stint live, on-camera and ap- 
pear on film commercials. Natch, 
this means zero unless other ele- 
ments are there. I feel I possess 
enough of your three-magic for- 
mula to crack an audition, IF I can 
get one, 

_ All I would like from you, please, 
is the name of whom to contact at 
the two top tv nets and/or the 
agency menslooking for such tal- 
ent to fill waiting spots. If you do 
| not want to put these in writing (I 
will not use your name under any 
circumstances without your per- 
mission) call me collect at this of- 
fice and we'll discuss it. 

| I’m 35, married, one child, good 
| education, excellent command of 
| English. No, after teaching poten- 
| lial radio and tv people for seven 
| years, I have no stars in my eyes. 
| Doing well, but... ee: 

g Sure, I can come to New York 
| for interviews, but don’t want to 
run around in circles when there. 
| Time is too valuable. 

Name Withheld, 





| 
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WOR-TY FIRST TO 
PREMIERE RKO PIX 


WOR-TV, the RKO Teleradio 
station in N. Y., is planning to use 
the first of the RKO feature back. 
log in March in its regular ‘Million 
Dollar Movie.” Since Matty Fox 


gee Eig | Still hasn’t signed a deal with any 
justification enough for setting up stations on his own, it looks like 


the N. Y. outlet will be the first 
in the country to show any of the 
films. 

Station wanted to use the Rav- 
mond Massey-starrer, “Abe Lin- 
coln in Illinois,” from the RKO 
stockpile to coincide with Lin- 
coln’s birthday Feb. 12, but was 
unable to get final clearance on 
the pix and, as a result, will prob- 
ably stave off using it until a year 
from now, . 

Station spokesman said _ that 
WOR-TV is scheduling an hour 
series based on the “Falcon” pix, 
several having been made by RKO, 
WOR-TV also expects to use sev- 
eral Tim Holt westerns to carry 
after MCA's Gene Autry-Roy 
Rogers flicks finish running many 
months hence. 


Guild’s Pubservice 


Guild Films has set up a new 
public service division to handle 
distribution of its shows on a gratis 
basis for private non-television 
screenings. Prints, primarily on 
its musicals and pubservice seg- 
ments, will be distributed for edu- 
cational and civic purposes. 

Curt Kaufman, head of the 





client relations department at 
Guild, will head up the new 
project. 




















TEXACO STAR THEATRE 





SATURDAY NIGHT—N.B.C. 
Mgft.: Wiiliam Morris Agency 
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There’s No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness. You, toc, are welceme to write 
er call. No obligation! 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO, 
Investment Brokers 


wh Ave., New York 18, N. Y. 
LOongacre 5-6262 
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Interested in 


Tie Very 


best deal on a new 


THUNDERBIRD 
or 
FORD 
Call or write SAM ANGER-—- 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc 


Lynbrook, Long Island, N. Y 
Delivery Anywhere in the U.S. 

















2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


ideal for TV rehearsals 
Ballet School 

Dance instruction 
Photographic or Art Studie 
Or living quarters 


24-hour elevator and switchboard serviee 








NL TSR 








EXPERIENCED 
TELEVISION WRITER 


Wishes te collaborate with first-class idea man 
on percentage basis, Please write 


JOHN PAGE 
49 Brookside Dr., Greenwich, Conn. 
Or Call Greenwich 8-1129 
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GENE AUTRY 


Star of 
THE GENE AUTRY SHOW 


anand 


PAT BUTTRAM 
Featured as Pat in 
THE GENE AUTRY SHOW 


ROCKY LANE 
Star of 
RED RYDER 


ELIZABETH SLIFER 
Featured as Bev The 


Duchess in RED RYDER 


5 2 me 
Oe Ost 


ye 20 


LOUIS. LETTER! 
Featured as Little Beaver in 
RED RYDER 


DICK JONES 
Star of 
BUFFALO BILL, Jr. 











. 


NANCY GILBERT 
Featured as Calamity In 
BUFFALO BILL, JR. 
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To the 


18 SPONSORS 


and Their Advertising Agencies 


To the 


221 TV STATIONS 


Covering Every Major Market 
in the U.S. 


.«. and To Their 


90,000,000 WEEKLY 


TV VIEWERS 


The Stars of These 
Outstanding Shows® and 





Extend many thanks to all those who 
helped our company become the fore- 
most producers of adventure Television 
Film entertainment. 


* All shows distributed by CBS Television Film Sales, Inc. 


* 
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6929 Sunset Bivd., Hollywood, Cafif. 





GAIL DAVIS 
Star of 
ANNIE OAKLEY 


JIMMY HAWKINS 
Featured as Tagg in 
ANNIE OAKLEY 


BRAD JOHNSON 
Featured as Lofty in 
ANNIE OAKLEY 
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~ 
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BARRY CURTIS, co-starring 
as Ricky in THE ADVEN- 
TURES OF CHAMPION 


JIM BANNON, co-starring 
as Sandy in THE ADVEN- 
TURES OF CHAMPION 


CHAMPION THE WONDER 
HORSE, Star of THE AD- 
VENTURES OF CHAMPION 








BLAZE, featured as Rebel 
in THE ADVENTURES OF 
CHAMPION 








i er ite : be y é j 
WARRY (Pappy) CHESHIRE re GENE AUTRY +» ARMAND SCHAEFER MITCHELL J, HAMILBURG 4 JACK MAHONEY 
BUFFALO BILL, » 3.) : THE RANGE RIDER 
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Victor, Columbia Build BG Wax Tide 


With Outpouring of Great Oldies: 


The tide of Benny Goodman plat- 
ters, in conjunction with the Uni- 
versal-International biopic release, 
has now reached the high point. 
All of the major labels have been 
pushing out Goodman packages, 
old and new, in staggering quan- 
tity, even exceeding ‘the flood of 
Glenn Miller disks let loose by 
the previous U-I biog of that band- 
leader. 

RCA Victor has wrapped up the 

ie heyday of the BG organization, 
from 1935-39, in another $25 five- 
LP limited edition deluxer pat- 
terned after its leather-bound Mil- 
ler albums. This one, titled “The 
Golden Age of Swing” and fronted 
~ with a multi-colored crewn and 
clarinet to symbolize Goodman’s | 
reign over that particular era, is a 
great collection of oldies culled 
from the “kiilers” in the BG reper- 

tory. 

This is a definitive work featur- 
ing the solid Fletcher Henderson 
arrangements and the _ brilliant 
Goodman sidemen of that era, in- 
cluding. Lionel Hampton, Gene 
Krupa, Harry James, Bunny Beri- 
gan, Ziggy Elman, Jack Teagarden, 
Vido Musso, Arthur Rollini, Hymie 
Schertzer, Lester Young, Jess 
Stacy, Allan Reuss, Dave Tough, 
Teddy Wilson, John Kirby, Walter 
Page and others, a group that not 
even General Motors could afford 
today. And this group was never 
better than in the days when they 
were “hungry,” struggling te make 
it on the one-niter and hotel route 
even before Goodman caught on 
with the bobbysoxers at the N. Y. 
Paramount in 1937. 


The Victor collection contains 60 
selections, including 45 big band 
sides, six by the trio and nine by 
the quartet. Helen Ward and 
Martha Tilton were on most of the 
vocals with Margaret MacRae, 
Frances Hunt and Joe Harris also 
heard on one tune apiece. Album 
also has a biographical sketch by 
Fred Reynolds with accompanying 
photos. Victor has alse released 

baa the original Goodman sides fea- 
tured in the U-I pic, under the 
title of “The Benny Goodman 
Story,” which may be confusing 
since Decca has issued the newly- 
recorded soundtrack from the film 
under the same name. This in- 
cludes addftional great sides, per- 
haps the greatest, which are not 
duplfcated in the deluxe album. 


Columbia Records, which actu- 
ally scored a beat on the Goodman 
boom a couple of years ago with its 
bestselling ‘1938 Carnegie Hall 
Concert” album and its subsequent 
collection of broadcast recordings, 
has reissued these platters for a 
new ride. In addition, Columbia 
has issued several other vintage 
sets in addition to still another 
collection of numbers featured in 





the Universal pic, this one titled, 
a bit more distinctively, “The Great 
Benny Goodman.” In a new work, 
Rosemary Clooney joins Goodman 
as vocalist with some sextet and 
trio sides 
“Date With the King.” 





Elmer Bernstein Orch: “The 
» Man With the Golden Arm” (Dec- 
.» ca). Like the film’s theme, Elmer 
Bernstein's soundtrack score from 
the film, “The Man With the 
Golden Arm,” is a gone work that 
generates a lowdown, jazz atmos- 
phere. The titles for the separate 
pieces tell the story: ‘Clark 
Street,” “Zosh,” ‘Frankie Ma- 
chine,” “The Fix” “Molly,” 
“Breakup,” “Desperation,” ‘Audi- 
tion” and “The Cure.” A fine 
group of Coast jazzmen execute the 
score with the right kind of drive, 
with Shelly Manne’s drums laying 
down the all-important pulsating 





beat. 
“The Piano Style of Nat (King) 
Cole” (Capitol). Although now 


known primarily as a vocalist, Nat | 


Cole was originally a standout 
jazz piano artist in the days when 
he billed himself as the head of a 
trio. In this set, Cole returns to 
the piano in front of the Ne!son 
Riddle orch for a package of lush 
instrumentals. The jazz _ purists 
will probably write this effort off 


as too commercial, but Cole’s di- | 
effortless style of playing, | 


rect, 


in a package titled, | 


like his piping, is easy to take over | 


. 


long stretches. 

“Belafonte” (RCA Victor). 
the last year, Belafonte 
emerged as a hot wax property, 


In | 
has | 


particularly in the packaged field | 


where his offbeat style and reper- 
tory appeal to a move discriminat- 
ing audience than in the pop mar- 
ket. In the current collection, 


Belafonte shows the same effec- | 
tiveness as he did in h's prev ous | 


“Mark Twain” set. ‘ie exploits 
the same mannerism: and dra- 
matic devices in a variety of tra- 


| ditional folk songs, religiosos and 


pops. 

“Roy Hamilton” (Epic). Ever 
since Decca issued the Sammy Da- 
vis Jr. set last year with only the 
artist’s picture on the front cover, 
the same jacket pattern has been 
used over and over again. Wit- 
ness the above Belafonte set and 
this LP by Roy Hamilton. In the 
groove, Hamilton belts out 12 
numbers, including such standby 
faves as ““Without a Song,” “Cuban 


Love Song,” “Because” and 
“Trees,” with his potent baritone 
pipes. Herm. 





Jerry Gray Band Sets 
1-Niters With Big Band 


Hollywood, Feb. 14. 


Despite the, current big band 
downbeat, Jerry Gray will take to 
the road late next month for a 
series of one-nighters with a 15- 
piece orchestra, plus a girl singer. 
Initial dates already have been set 
by Associated Booking Corp. in 
Idaho, Utah and Washington and 
includes several college stands. 


Present plans are to keep the 
band on the road for about six 
weeks prior to the scheduled mid- 
May date at the Palladium here. 
Band may resume its tour after 
the Paliadium location if business 
warrants. 


Sacks Kudosed 


Manie Sacks, RCA v.p. and gen- 
eral manager of the Victor disk 
division, will receive the 46th an- 
nual gold medal for the “Share 
Your Knowledge Award” given by 
the Philadelphia Club of Printing 
House Craftsmen at their annual 
dinner March 10 at the Bellevue- 
Stratford Hotel in Philly. 

The club comprises execs of the 
printing, publishing and graphic 
arts. 








Rhythm to Sublime 


Hollywood, Feb. 14. 

Decca has a switch in mind for 
Jerry Fielding and his orchestra. 
Outfit this week completes record- 
ing of a rhythm & blues album. 
Immediately on conclusion of this 
package, Fielding, one of the better 
known purveyors of modern 
sounds, begins an album of sym- 
phonie concert music for the label. 

Decca probably = ill release both 
packages at the same time. 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
234th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








US. Population Shifts, 
Overseas Forces Spread 
Country Music Globally 


Nashville, Feb. 14. 


Nashville in the past 10 years 
has become “certainly the second 
most important music center of the 
world,” Robert J. Burton, vice 
president of Broadcast Music Inc., 
said here last week. Addressing 
the Nashville Rotary club, he said 
the city has become one of the 
great musical capitals. “Wherever 
one goes in the world, Hartford 
brings to mind insurance, and 
Nashville means country, or hill- 
billy music.” 


He attributed the rapid popu- 
larity rise of country music to pop- 
ulation shifts and the upheaval of 
people as a result of World War IT. 
“Many people from the South, 
where this music already was pop- 
ular, moved to all sections of the 
country,” he said. “They popular- 
ized country music wherever they 
went.” The U. S. Armed Forces 
buiidup, he said, has spread it 
around the world. Burton said he 
was surprised to learn that the 
biggest thing Armed Forces Radio 
had is a program called “Hillbilly 
Guest House.” 





Fabian’s Palace, Albany, has 
beoked -the Woody Herman-Louis 
Armstrong combination for March 
13. The Stanley-Warner Stanley 





jin Utica will also play the attrac- 


tion, at $2.50 top. 








Mitch Miller Orch: ‘Bolero Gau- 
che”-"“Madeira’” (Columbia). “Bo- 
lero Gaucho” is a lilting instru- 
mental number given a _ topflight 
workover by the Mitch Miller orch 
with Stan Freeman featured on 
the harpsichord. It could be an- 
other “Lisbon Antigua” or “April 
In Portugal” and rates spins from 
the jocks who want class material 
to occasionally switch away from 
the teenage rhythm material now 
in demand. Flip is another arrest- 
ing instrumental production which 
builds from start to finish. 

Lena Horne: “What's Right For 
You”-“If You Can Dream” (RCA 
Victor). Lena Horne’s last two 
singles for Victor were standout 
platters even though they didn’t 
blow over any sales counters, The 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








okay ballad but it will take s; 

to make it a hit. Number haere 
given another good slice by Steve 
Barrie on the Tabb label, a ney 
disk operation in whose ownershj 
Sinatra is involved. “You’}; Get 
Yours” has a bright tempo that 
Sinatra belts easily. 


Lawrence Welk: “The Poor Peo. 
ple-of Paris’-“Nobody Knows By 
The Lord” (Coral). If Lawrencg 
Welk’s video ratings ever are 
translated into disk sales, the 
pressing plants will have a tough 
time keeping up with the demand 
Welk’s only gimmick is the sim: 
plicity of his music and these sides 
are typical of the bouncing, melo. 
dious \style which is now the apex 
of commercial corn, Welk's ver. 
sion of “Poor People” should grab 
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MITCH MILLER ORCH ........ Jecedcaneeel BOLERO GAUCHO 
(ko Eeeeerr res Tre ieee oer Sy cme SET Ze Madeira 
CR TE vn oeecsincOeuces esa WHAT’S RIGHT FOR YOU 
fw Be Pere rete oe + id sta eeus If You Can Dream 
DEAN ERMC TEIN 6 60600 b 6.0066 00s 6 5 0s od ule sna INNAMORATA 
ea OS oo et .......Lady With Big Umbrella 
RICHARD HAYES ............ PLEASE SAY HELLO FOR ME 
ee | 2 ee re ee Street of 33 Steps 





same goes for “What’s Right For 
Me,” a tailormade piece of mate- 
rial for this songstress who deliv- 
ers it with the full gamut of her 
stylistic suggestiveness. Flip, from 
the Metro pic, “Meet Me In Las 
Vegas,” is a fine ballad which Miss 
Horne belts effectively. 5 

Dean Martin: “Innamorata”’-“The 
Lady With The Big Umbrella” 
(Capitol). .Now riding with a hit 
disk, Dean Martin comes up with a 
good prospect in “Innamorata,” a 
lyrical ballad in an Itale melodic 
groove from the Paramount pic, 
“Artists and Models.” Although 
lacking the knockdown impact of 
“Memories Are Made Of This,” 
this side wears well. Flip is rou- 
tine. 

Richard Hayes: “Please Say 
Hello For Me’’-“‘Street of 33 Steps” 
(ABC-Paramount). Although based 
on a very familiar torch idea, 
“Please Say Helio” 
structed item and Richard Hayes 
croons it for maximum returns. 
Reverse, an atmospheric number 
with a rather elaborate lyric, has 
a tourisi peg. It rhythms the Vir- 
gin Islands’ St. Thomas. with 
*‘promise.”’ - 

Frank Sinatra: ‘Flowers Mean 
Forgiveness’’-“You’'ll Get Yours” 
(Capitol). Riding high recently, 
Frank Sinatra will need his mo- 
mentum to put this coupling over. 
“Flowers Mean Forgiveness” is. an 





is a neatly con- | 


a good share of the spins on this 
number. 

Georgie Shaw: “Fallen Angel”- 
“To You, My. Love” (Decca). ‘‘Fall- 
en Angel” is a good entry with a 
romantic - religioso idea which 
Georgie Shaw handles effectively, 
Flip is an excellent piece of mate- 
rial which has been cut before, 
Shaw’s version may give it the 
needed impetus. 

The Singing Dogs: “Hot Dog 
Rock ’n’ Roll’-“Hot Dog Boogie” 
(RCA Victor). On the theory that 
lightning can strike twice even in 
the most unlikely places, Victor 
has released the second platter by 
the imported Singing Dogs, a cho- 
rus of canines who manage to yelp 
on key.~ The first release was a hit 
because of the novelty. The fol- 
lowup platter has no novelty or 
anything else. 

Mindy Carson: ‘‘You Can't Be 
True.” It’s a cute rhythm number 
with a clever lyric which Miss Car- 
son projects brightly. It could be 
the big one she has been looking 
for. Reverse is an offbeat number 
which sounds like something out 
of Yma Sumac’s repertoire. Miss 
Carson handles the jungle script 
convincingly with Jimmy Carroll 
orch supplying an “inside Africa” 
background. 

Tony Romano: “Stars On Ala- 
bama” “Matador” (Sycamore). 
Tony Romano, a Coast singer, 1m- 





A ARIETY 10 Best Sellers on Coin-Machines . 


1, LISBON ANTIGUA (5) .. 


.3. 
4. GREAT PRETENDER (6) 


5. 
6. 
7. BAND OF GOLD (7) ....... 
8. ARE YOU SATISFIED (6) .. 


9. SIXTEEN TONS (14) ... 
NO, NOT MUCH (1) 
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SEVEN DAYS 





IT’S ALMOST TOMORROW 


ANGELS IN THE SKY 
DUNGAREE DOLL 
CHAIN GANG 
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POOR PEOPLE OF PARIS 
ALL AT ONCE YOU LOVE HE 


TEEN-AGE PRAYER 


TUTTI FRUTTI 


[Figures in parentheses indicate number 


2. ROCK AND ROLL WALTZ (6) 


MEMORIES ARE MADE OF THIS (10) eeeseeeoeeoeeeeee eer eee | 
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Nelson Riddle.........- . Capitol 
Mitch Miller....... ..- Columbia 
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Platters ...... seeeeee- Mercury 


{ Dick Hyman Trio.........MGM 
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Les Paul-Mary Ford ....Capitol 
Hayman-August ........ Mercury 


Bill Haley’s Comets.......Decca 


Don Cherry..... rs 
Kit Carson 


.... Columbia 
*eeeeeee .Capitol 
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{ Tennessee Ernie Ford...Capitol 
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Coral 
Columbia 


Johnny~ Desmond.......- 
OUP TOS ds 65418 s-ee ac 


Crew Cuts ov 6 iaiéa eee Mercury 
Dorothy Collins. ..+.se2s.:Coral 


Dream Weavers.......... Decca 
Jo Stafford eavacaiaeg .. Columbia 
David Carroll .........Mercury 
Crew-Cuts ..... ccccee Mercury 
Eddie Fisher............Victor 
Bobby Scott...........ABC-Par 
Patti Page....... oneee MCTCUrY 
Kallen-Shaw ......+.++....Decca 


Les Baxter.....+.00+...Capitol 


Perry Como........+....Victor 
Gale Star. ..cccccceccccenn Dot 
DOOR bo vce cie tas Sound 
Robbin Hood..... - .... MGM 
| ee Per ee Dot 
Little Richard....... . Specialty 
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presses as a promising crooner in 
this indie label offering. He han- 
dies the oldie, “Stars Fell On -Ala- 
bama,” with a lucid, confident 
style that’s easy to take. ‘“Mata- 
dor,” a big production, is also sav- 
vily belted by Romano. 

The Chordettes: “Eddie My 
Love”-“Whistlin’ Willie” (Cadence). 
“Eddie My Love” is a tear-jerking 
ballad which the Chordettes give 
a highly.effective ride. It's slightly 
morbid, but touching. Flip is a 
bright change-of-pace entry ,with a 
cute idea. 

Ella Fitzgerald: “Too Young For 
The Blues’-“It’s Only A Man” 
(Verve). Ella Fitzgerald, who 
joined the Verve label after a long 
hit drought on Decca, has a couple 
of good pieces of material in this 
coupling, but not of the type likely 
to catapult her back to the top. 
“Too Young For The Blues” is 4 
swinging side, but ‘cut from a fa- 
miliar cloth, while “It’s Only A 
Man” is a torch song that’s good, 
but not socko. / 

Dolly Houston: “Take Mine”: 
“Big Deal” (Unique). Dolly Hous- 
ton has an attractive piping stylé 
that comes over very well on this 
coupling. “Take Mine” is a fine 
ballad with a big potential, while 
“Big Deal” is a jump entry with 4 
fine lyric idea. 





Decca Taps Polydor 
For Swedish Canary 


Decca Records, which has been 
clicking with disks imported from 
its German affiliate, Polydor, 8 
now riding with a Swedish vocals 
ist, Alice Babs, in the U.S. poP 


market. Miss Babs will be backed 
by the Werner Muller orch which 
was used on the click Caterina 
| Valente disks for Decca. 

The Crazy Otto platters also 
'came to Decca via the Polydor Ue 
| up, 
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‘ALWAYS GOTTA GIVE’ GRIP 





‘Remember Truman in 48,’ Sez Gilbert 


In Offbeat Bid for ASCAP Prez Post 


Despite open irritation on the+ 


part of some top ASCAP publish- 
ers, L. Wolfe Gilbert plans to con- 
tinue his electioneering among the 
rank-and-file for the presidency of 


the American Society of Com- 
posers, Authors & Publishers. Gil- 
bert knows that the ASCAP board 
of directors, and not the members, 
elect the president, but he says 
any expression of sentiment from 
the ranks should help the board 
of 12 publishers and 12 writers to 
choose the right man for the job. 
For the past couple of months, 
board members have received lots of 
mail lauding Gilbert and boosting 
him for the presidency, a $25,000 
spot which is due to be vacated 
by incumbent Stanley Adams this 
spring. 

Gilbert has been rapped in some 
quarters for violating an ASCAP 
tradition of running for the presi- 
dency by “not running” for it. 
These critics have tagged Gilbert 
as “too emotional” in his appeal 
for support among the member- 
ship. Insofar as Gilbert’s critics 
include a couple of heavyweight 
publishers on the ASCAP board, 
his chances for the top spot are 
admittediy slim. But, Gilbert says, 
“Remember President Truman in 
1948 and don’t count anyone out 
until all the returns are in.” 


At the present time, the issue of 
the presidency is still up in the 
air. Paul Cunningham, who has 
been handling ASCAP’s liaison 
work with Congress in Washington, 


(Continued on page 59) 


Stanley Adams to Make 
‘Farewell Address’ Before 
ASCAP’s Coast Conclave 


Stanley Adams, ASCAP prexy, 
will make his last appearance be- 
fore the Coast membership as the 
Society’s topper next Thursday 
(23) at the annual membership 
meeting at the Hotel Statler in Los 
Angeles. Adams heads west end 
of this week with L. Wolfe Gilbert, 
ASCAP’s Coast rep, who is in town 
for a board meeting tomorrow 
(Thurs.). Saul Bourne, treasurer; 
George Hoffman, comptroller, and 
Gene Buck, ASCAP’s president- 
emeritus, will also address the 
Coast conclave. Gilbert will pre- 
side over the Coast meeting. 


A similar meet will be held for 
the New York membership next 
month. Adams’ one-year term as 
ASCAP prexy runs out in April 
and under the bylaws he is inel- 
igible to run again because he has 
already served three successive 
terms, 


DICK ADLER (& ROSS) 
NOW CLEFFING SOLO 


Dick Adler is set to get back into 
action as a solo cleffer. His past 
song efforts were written in col- 
laboration with the late Jerry Ross, 
in which both took the words and 
musie credits. Ross died three 
months ago after collaborating 
with Adler on the scores for the 
hit legituners, “The Pajama Game” 
and “Damn Yankees” as well as 
the pop click, “Rags to Riches.” 

The Adler-Rgss pact with Frank | 
Musie, 
firm, expired last April and Adler 
is now mulling offers from other 
Publishers. His first solo efforts 
are two new songs, which will be 
added to the pie version of “The 
Pajama Game” to be released by 
Warner Bros, 


MGM Grooves Dailey 


Dan Dailey has been put into the 
2roove by MGM Records. He's 
already cut “Gal With the Yaller 
Shoes” and ‘ ‘My Lucky Charm” for 
a rush release, 

Tunes are showcased in the 
Metro pie, “Meet Me in Las Vegas,” 
in which Dailey stars. 
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Covering the Situation 

Cheesecake art ‘work on 
record album covers may be 
turning into a two-edged sword 
for the disk companies. 

Although the s.a. on the 
covers has been designed to 
help in merchandising of the 
LPs, an MGM Records distrib- 
utor in the midwest reported 
that he has received offers 
from local college students to 
purchase empty LP jackets 
just for the poster art. 








lil. Cops Block 
Hoods Muscle 
Into Juke Route 


Chicago, Feb. 14. 

A hoodlum attempt to take over 
jukebox routes in McHenry coun- 
ty, Ill., was temporarily halted last 
week by a sheriff's order to “get 
your jukeboxes out of the county,” 
delivered to two alleged crime syn- 
dicate chieftains who were trying 
to “muscle in” on routes operated 
by members of the Music Oper- 
ators of Northern Illinois. 


McHenry county sheriff Harry 
Herendeen acted on a complaint 
lodged with him by the president, 
Robert Lindelof, and the _ vice- 
president, Anthony C. Hesch, of 
the juke association. They claimed 
that Joe Amato, reputed crime syn- 
dicate gambling and automatic 
vending machine overlerd in Mc- 
Henry county, and his lieutenant, 
Howard (Turk) Garrett, told the 
association execs that their juke- 
boxes “had to go” on Jan. 27. The 
pair followed up their threat to 
move in on Lindelof and Hesch’s 
territory on Jan. 30 by forcing 
15 hood jukeboxes on stops serv- 
iced by Lindelof and Hesch, ac- 
cording to the sheriff. 

At the same time, a Federal 
grand jury sitting in Chicago has 

(Continued on page 58) 
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TOO MANY CUFEO 
DATES FOR TALENT 


Demands for the services of re- 
cording artists on a cuffo basis 
are growing into an irritant for 
the performers and the disk com- 
panies. Artists’ relations toppers 
at the various major diskeries a. > 
attempting to clamp down on these 
requests so that their pactees 
have to hop around the 
country for free appearances. 

It’s a ticklish job, however, be- 
cause they don’t want to hurt any- 
body’s feelings. Especially where 
a plug is concerned. Since the re- 
quests are coming in from distrib- 
utors, jukebox operators and dee- | 
jays, the situation has to be han- | 
dled with kid gloves, 

The deejays want the artists for 
their record hops and local tele- 
thons, while the distributors and 
jukebox operators want ’em for 
their meetings and conventions. 
According to one artists relations 
man, there’s a meeting, conven- 
tion, record hop and_ telethon 
somewhere in this country every | 
week. 

“It’s time consuming and back- 
breaking,” he added, “but the re- 
quests keep coming in.”’ The com- | 
panies all agree that it’s good pub- 
lic relations to get the artist out 
to meet the deejays, the distribs 
and anyone else who can help get 
a record across, but they believe | 
that the situation is now aed 
out of hand. 

A flock of the artists have al- | 


(Continued on page 54) 








{ 


| 





BRETTLER JOINS SB 
AS COPYRIGHT HEAD 


Leon J. Brettler has joined |' 
Shapiro-Bernstein Music to head | 
up the publishing firm’s copy right | 
department. He will step initio the | 
position formerly held by the late 


Elliott Shapiro who died two weeks 


ago. 

Brettler, a 28-year-old graduate 
of the Mass. Institute of Techno]- 
ogy who formerly worked for Du- 


Pont as an industrial engineer, is | 


the son-in-law of Dick Vollter, 
general manager of S-B, and the | 
grandson-in-law of Louis Bern-. 
stein, the firm’s prexy. | 











In Wake of Olman Exit From Big Three 





Mixed Emotions 

The music business is di- 
vided into two camps, and 
each regards the Abe Olman 
exodus from Robbins-Feist- 
Miller, after 20 years, with 
mixed emotions. It’s generally 
accepted that nobody just “re- 
signs” from a_ $1,300-a-week 
job—$1,000 salary, $300 ex- 
penses. 

The pro-Olmanites aver that 
the general manager of the 
Big Three is taking the rap for 
some recording people ‘execs, 
artists, jockeys) and will not 
reveal their names, because of 
a code of honor. Some of the 
funds supposedly were ear- 
marked for their “entertain- 
ment” and/or pseudo-“royalty” 
contracts as “writers.” (In the 
trade that’s known as payola; 
a cut-in, a “piece” of a song, 
and the like). 








RCA Coupon Plan 


Clicking in Test: 


Will Be Extended: 


| RCA Victor’s “Operation Coun. | 
ter-Attack,” 


a coupon sales pro- 


| gram operating exclusively through 


| dealers, is expected to be extended 
shortly into other key cities as a 
result of initial reaction in three 
test areas. Victor broke in its new 
merchandising program | earlier 
‘his month in. Boston, Kansas City 
and Los Angeles, where company 
i'execs report widespread support 
among dealers who see. it 


Victor program, which will be 
known as “Save-On-Records-Cou- 
pon-Book-Plan,”’ 


ing a big bargain to customers via 


the retailers. For a $3.98 coupon. the | 
12-inch LP) 


customer gets three 
platters worth slightly under $12 


(Continued on page 58) * 


CORRUPTION IN THE MUSIC BIZ 


L’affaire Abe Olman has shocked the music 
Whatever the values in the real crux 
of the veteran music man’s letout as general 
of The Big Three, the payola must 


business. 


manager 
again take the rap. 


Maybe a real crisis, which tarnishes lifetime 
reputations, will cause the top executives on both 
sides of the music-recording fields to take stock ' 
of what spurious values can do to undermine 128. 
morale and shake the basic core of human rela- 
tions. For Olman only isn’t involved. 
money for pseudo- 
men, 
phonograph record contacts, along with the disk 
is a corrupting force that must 
shake the moral fibre of many a music man. 


The free-wheeling, “loose” 
“expenses,” which go to a&r 


jockeys, et al, 





There is no reaSon that the game must be 
There is no reason that a cer- 
tain name disk artist is worth $5,000 to $7,000 
for payola. There is no reason to contribute to- 
|'wards the cost of a date or a promotion cam- 
There is no reason for a&r men to play 
it several ways from the middle—their own mu- 
pseudo-collabora- 
tunesmith Frank Loesser's | tions on songs; side-deals calling for supplemen- 
| tary royalties, and the like. 


played that way. 


sic publishing setups; cut-ins; 





roll, to “hint” 


x99 


tertainment’. 
and “take ’em 


the present 
ASCAP or BMI 


panies the 


and other 000 to get some 


expenditures. 


bribery, with a 


“performances.” 


enterprising independent with an elastic bank- 
to its music staff, 
title song up there; 


“Let’s get that 
spend a little more for ‘en- 


And then naively accept that sa‘d: 
“entertainment” 


means “dine ’em and wine ’em” 
to the theatre or prizefights.” 


That’s penny-ante stuff. The “take” boys want 
the loot and they'll do their own wining and din- 
A free meal is an insulting payoff. Under 
structure of 


performances for 
money, a “good” record insures 
In the case of the picture com- 


“special campaign” of $5,000 or $10.- 


film title literally into the air is 


a tip to a busboy compared to other exploitation 





Olman, a 20-year man, will get his $78,000 re- 
tirement pension money from Loéw’s Inc. in a 
lump sum, as he has requested. He relinquished 
a copyright of a popular standard with which he 
planned going into business on his own, 
still may. The degree in which he did channel 
some of the pseudo-“expenses” 
sources doesn’t make the modus operandi right. 

It’s wrong, dishonest, 


as he 
to the “right” 


corrupt. It is musical 
hot-cha-cha beat; no waltztime 


payola these days. 


Not all the a&r men are on the take and not 


all deejays are larcenous. But it’s no secret that 
'some will take anything not nailed down and a 
couple have the reps for annexing a red hot 
intra-Tin Pan Alley smoke is 
not without fire. “Name names” say some of the 
“Name 
Knowing as they do 
that folding money is not easily traced. But 
in relation to known 
puts a suspicious spotlight on 
them which, it has been rumored, has already 
attracted Uncle Sam’s eager-beaver tax sleuths. 

It’s one thing for some picture company con- 


stove. All .this 


helier-than-thou record men. 


say also the guilty ones. 


their standards of living, 
trade income, 


Let’s also 


names” Sure, a pop hit 


trolling a music publishing dynasty, or for an 


Who’s to blame? 
Publishers’ Protective Assn., 
payola code in its basic trade association bylaws. 
Not enforced. More about that later. 
not forget the record companies. 





Let’s start with the 
which has an anti- 


creates traffic in the stores and 


helps sell other merchandise. But just looking at 
the black ink is no standoff for the blot on the 
conscience of the industry and its recording-mu- 
sic publishing relations. More about that too! 

Olman may yet emerge as a Symbol whose 
fate will put a cold, clean spotlight on a fester- 
ing, shady corner of the music business. 


Abel. 


as the | 
answer to the threat of disk clubs. | 


has been designed | 
| to stimulate store traffic by offer- 


Music 


* With the change in the top brass 


operation of The Big Three, as the 
Robbins, Feist and Miller Music 
firms are called, the branch heads 
from Hollywood, Chicago and Cin- 
cinnati are being brought in by the 
board of directors to confer with 
Mickey Scupp, who has succeeded 
Abe Olman as general operations 
manager. Olman, who resigned, 
plans going into business for him- 
self following a southern vacation. 
He will get some $78,000 in accum- 
ulated funds as his pension from 
Loew's Ine., parent of the Big 
Three (in which 20th Century-Fox 
Flms also has a monetary interest). 

The nine-man board comprises 
executives from both major film 
companies, headed by Charles C. 
Moskowitz, veepee and treasurer of 
Loew's. 

Scopp was brought into Robbins- 
Feist-Miller a couple of years ago 
as administrative executive and 
chief aide to Olman, the successor 
of Jack Robbins as g.m. of the 
‘three major firms whose annual 
|income from ASCAP licensing is 
; around $1,300,000. Olman_here- 
tofore was general professional 
| manager and has been with the Big 
| Three for 20 years. At the board 
‘meeting later this month the new 
jalignment will be clarified. It is 
‘understood that Metro and 20th 
will stress anew an ethical ap- 
proach to landing plugs. There is 
recognition of time-honored (some 
'evnics call it  time-dishonored) 
practices to “wine and dine” plugs, 
‘disk artists, recording executives, 
(Continued on page 58) 








‘3-Penny’ Producer 


In Song Hit Cleanup 
Via Deal With Harms 


Surprise click of the late Kurt 
Weill’s theme for the “Threepenny 
| Opera,” more than 20 years after 
its writing, has provided a wind- 
fall for John Krimsky and Edmond 
'Pauker. Duo, which had been in- 
/strumental in getting the rights to 
Weill-Bert Brecht jazz opera for its 
first U. S. production in 1933, inked 
a deal with Harms, Inc., of the War- 
ner Bros. publishing group, to 
share in 10% of the author’s: roy- 
alties. 

In working out the deal for the 
‘33 legit production, Pauker had 
obtained the U. S. rights to the 
score from the Vienna publishing 
firm, Universal Edition. Score was 
subsequently acquired by Harms, 
but it was decided the Krimsky 
and Pauker retained original 
rights. They’re now working out a 
deal where they'll take a piece of 
the gross of current “Threepenny 
Opera” production at the Theatre 
De Lys, in New York’s Greenwich 
Village. 

Tune has recently flooded the 
wax market under such various tags 
as “Theme from the Threepenny 
Opera,” ‘“‘Moritat,” and “Mack The 
Knife.” Latter title is Mare Blitz- 
stein’s English adaptation § of 
Brecht’s German lyric. Blitzstein 
only gets the royalty share when 
the ‘“‘Mack The Knife” lyrics are 
used, as in Louis Armstrong’s Co- 
lumbia etching, otherwise the roy- 
alties go to the Weill estate and to 
Brecht, who’s now operating in 
East Germany. 


SHERMAN EXITS ASCAP 








’ FOR MCA’S LEGIT DEPT. 


Paul Sherman, legalite on the 
ASCAP staff under general coun- 
sel Herman Finkelstein, is joining 
Music Corp. of America to handle 
the leg end of the agency’s legit 
department. 

Sherman has been with 
for the past six years. 


ASCAP 





WIGLER EXITS MELLIN 


| Sam Wigler is winding up a five- 


year affiliation with Bobby Mellin’s 
musie firms to reactivate Douglas 
Musie. 

| Latter firm was one of the earli- 
iest BMI affiliates. 
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Juke Ops Plan 3006 


To Float Their Own Disk Operation: 


The organized jukebox industry + 
| MASS.’ HARD RHYME 


is planning to dil its projected 
diskery operation with a $300,000 


kitty. A stock offering of 300,000 Legislators Pay Accordionist $15 To 


shares, at $1 par per share, will 


be made to the juke operators at | 


the annual convention of the Music 
Operators of America in Chicago 
May 4-6. 

The label, which was tentatively 
tagged Paragon, has now been set 
as Ferris Records. Barney Young, 
music publisher, talent manager 
and currentiy a litigant against 
ASCAP and BMI in an antitrust 
action, will run the outfit. 

The juke industry’s entry into 
the disk biz was spurred by efforts 


of the licensing societies to collect | 
were three different songs each | 


performance money from coin ma- 
chines via an amendment to the 
existing Copyright Act. With their 
own setup, the juke ops figure they 
can cut their own tunes and. given 
their power to expose the numbers 


Stock Issue 





The Kid’s Pal 


The J. Paul Fogarty who 
“saved” 14-year-old George 
Wright by letting him go on 
to win the $100,000 jackpot on 
NBC's “The Big Surprise” 
conducts a 9:30-10 a.m. setting- 
up show over WGN-TV (Chi). 
titled “Your Figure, Ladies.” 
Men look in a lot, the station 








| Avdition State Anthem Candidates 





Boston, Feb. 14. 

| Massachusetts looks to be with- 
| out an official state song following 
a two hour hassle by Legislators 
jat the State House where eight 
| tunes were auditioned to sour ne- 
| tices. 

| Joint Committee on State Ad- 
|Mministration personally chipped in 
| $15 for accordionist Mabel Biagini 
| to play the numbers as no official 
_funds to finance the audition were 
| provided. 

Among the numbers auditioned 


| 
| 


bearing the title ‘“Massachusetts.” 
| One was titled “All Hail Massachu- 
setts.” A number already pub- 
lisned as “The Song of the Berk- 
|shire Hills” encountered opposi- 





on the major juke routes, they be- | 
lieve they can create the hits. | 

It is a part of an overall pattern | 
of the juke ops’ organizing an | 
eventual talent-publishing com- 
bine, with its own licensing setup. 
The juke industry has been draw- 
ing the parallel between its plans | 
and that of the broadcasters when | 
they formed Broadcast Music Inc. | 
some 16 years ago in order to fight | 
the demands of the American So- 
ciety of Composers, Authors & 
Publishers. 


D. C. Station Gets Injunct © 
On Disk Bootleg Claim 


Washington, Feb. 14. 
U. S. District Court last week 





granted radio station WGMS a 
preliminary injunction against) 
Robert H. Budholt in a_ case, 
of alleged bootlegging of one! 


of station’s symphonic programs. | 
In an unusual move of-# granting 
injunction, Judge Charles Mc- | 
Laughlin stated that otherwise 
WGMS might suffer “irreparable 
harm.” 

Station, in its complaint, charged | 
Budholt with contracting for) 
pressing and marketing of LP re- 
cordings made from tape of a live 
broadcast of the National Sym- | 
phony’s performance of “Carmina | 
Burana.” 








Chordettes to Star In 
SPEBQSA Shindig. 


Columbus, Feb. 14. | 


The Chordettes will share top | 
billing with the Four Teens of Chi- | 


cago, winners of barbershop sing- 


ing’s international championship in | 
1952-1953 at the 11th annual Bar- | 


bershop Quartet Parage here 
Columbus Chapter of the Society 
for the 
agement of . Barbershop 
Singing in America. 


among the quartets featured will 
be The Uncalled Four from Lima, 


Ohio; the Great Scotts, semi-final- | 


ists in the international contest at 
Miami last year; 


Quartet from Pittsburgh; Buzz 


Saws, a local group; and the Sing- | 


ing Sheriffs, another Columbus 


quartet. 


Same Old Benny 


Boston, Feb. 14. 


Just 22 years ago, Benny Good- 
man was hot at Ben Domingo’s 





RKO Keith Memorial Theatre, 
heading a big stage show. And 22 
years later, while “The Benny 


Goodman Story” is being shown at 
the same theatre, Benny Goodman 
himself and a new orch got an ova- 
tion at the Bradford Hotel Ball- 
room, Friday (3), with 2,000 at 
$2.50 each testifying to the maes- 
tro’s comeback. 

Goodman, playing around the 
New England ballrooms in a warm- 
up which may well be a test of 
whether or not the big bands can 
come back, was feted at a press | 
luncheon at the Ritz Carleton 
Monday (6). The picture at the. 


Memorial headed for a soek $30,000 | 
this week. 


March 3. Event is sponsored by the | 


Preservation and Encour- | 
Quartet | 


The event will be held in the | 
Veterans Memorial Auditorium and | 


Westinghouse | 


tion as being “sectional.” 

The committee took the ‘state 
song problem “under advisement,” 
but said its stands ready to audi- 
tion new entries. 


avers, because of Fogarty’s 
decorative femme aide, whose 
gym attire is on the leotard 
side. 

Fogarty phoned NBC that 
he and Rudy Vallee coau- 
thored “Betty Co-Ed’”* (Carl 
Fischer) in 1930, hence emcee 
Jack Barry’s query placing the 
song in 1920s was in error. 
Thus young Wright got an ex- 
| tra chance and went on to the 
ultimate top payoff. 








‘Cavallaro to Swing 


With New Jazz Combo 


Carmen Cavallaro is taking a 
crack at the jazz field with a newly 
formed quartet. The Cavallaro 
combo is slated to bow at the Em- 

| bers, New York jazz nitery, April | 
| 2 

| Decca Records, which has wax- 
'ed close to 20 Cavallaro albums in 
| the maestro’s previous lush styling, 
is now mulling a jazz set. 





ee; 











‘Always Gotta Give’ Gripe 


Continued from page 53 


ready squawked to the diskery top- long-suffering 








pers and a lot of juggling to re- 
place one pactee with another has 
been going on to keep the “boys 
who sell records” happy. It’s been 
noted that jockeys who’ve been 
flatly turned down by the disk- 
eries have retaliated by not spin- 
ning the artists’ records: 

Some deejays even go so far as 
to take a dim view of an artist 
who passes through his town with- 
out dropping by to say “hello” and 
have struck back by limiting spin- 
ning time. 

Warn Cleveland Jocks 
Cleveland, Feb. 14. 

Radio and video disk jockeys 
here were sternly rebuked by Sam 
(“Blackie”) London, local rep for 
AGVA, who warned them that 
night club entertainers will not be 
permitted to make any more free 
or unauthorized disk - promotional 
appearance on their programs. 

Union official also criticized a 
half-dozen of Cleveland’s most 
prominent deejays for using “un- 
ethical and high-pressure methods” 
to make recording singers and 
combos appear in their shows. 

Ruling, he said, was to protect 








——————— 





<i, 


—— 





nitery operators 
Latter have been bitterly protest. 
ing against and fighting piracy by 
several pro spinners who kept 
“borrowing” their talent without 
permission or any publicity 
fit to them. fo ee 
Deejays hereafter must pay ful] 
AGVA scale and get approval of 
club owners for use of their talent 
Violators will be boycotted hy 
union, while entertainers who 
break edict will be fined up to 
$300 for each offense. Bonafide 
remap appearances are still okay 
ere. 


No names were mentioned, but 
it’s no seeret here that London 
sent severe warnings to Bill 
Rendle and Phil MacLean of 
WERE, Norm Wain of WDOK, Joe 
Finan of WJW, Elaine Brant of 
WNBK and Hal York, promoter of 
local ‘20 to 28” dances at various 
hotels. 





MGM PACTS 4 MORE 
MGM Records added the Jacques 
Belasco orch and crooner Bernie 
Knee to its pop roster last week. 
In the hillbilly division, label 
pacted Don Gibson and Bob Gal- 
lion. 
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ASCAP Classification Comm. To 0.0. 
Squawks On New Radio Plug Values 


ASCAP’s publisher and 

classification committee, due _ to 
sani today (Wed.), will tackle the 
squawks raised in the wake of the 
Society's recent value reduction of 
custaining network show plugs. 
Whereas formerly these plugs were 
vorth from 22 to 44 points per 
plug, ASCAP has now valued 
them at 3 points per plug. 


While the ASCAP move was di- 
rected at realigning the value of 
sustaining radio to the whole in- 
come picture, many of the smaller 
writers and publishers believe that 
the ASCAP reevaluation was too 
drastic. Hardest hit were the 
bandleaders, such as Vincent Lo- 
pez, who have their own publish- 
ing firms and also had sustaining 
airtime to plug their tunes. Barney 
Young, head of Life, also has been 
among the worst hit, since he man- 
aged several artists with airtime 
whe managed to do his’ catalog. 


But other small publishers, 
without this kind of direct stake, 
have also been beefing. The sus- 
taining show was their only chance 
to land a plug on a new song since 
the commercial shows, on radio, 
and all of video accent the top hits 
xnd the standards almost exclu- 
sively. 

Since ASCAP has now rated the 
live plug on a sustaining show at 
little more than a record plug on 
a disk jockey show, the dissident 
publishers and writers say that 
ASCAP is helping to build the 
power of diskeries more than ever. 
Getting the disk the jockey spins 
now becomes the only route to get- 
ting performance money. 


writer+ 





And if a publisher happens to | 


come up with a disk hit that is 
not a performance song, like ‘‘Ko 
Ko Mo.” for 


instance, he won't | 


get much from ASCAP since the | 


Society 


gives a spot-check eover- | 


age to the indies which play the | 


records. A record hit in Broad- | 
cast Music Ine. ean earn over 
$15.000. In ASCAP, it takes a) 


good performance song to reach | 


that figure in one year. 


HACKETT’S FRACTURED 





CHINESE PUT IN FOLIO 


Comic Buddy Hackett’s comedy 
monologs in fractured Chinese will 


be published in a folio by Breg- | 


man-Voeco-Conn Music. Latest 
work in the Hackett routine is 
“The Chinese Rock ’n’ Egg Roll.” 


BVC recently also published the 


“What Is a Wife” and “What Is 
a Husband” monologs written by 


Ruth and Gene Piller and Bill | 
Katz. While not a big sheet seller, | 


the “Wife” disk by Steve Allen on 


Coral has already gone over the 


100,000 marker. 





Allied, Bart Cos. Join 


In N.Y. Pressing Plant 


Allied Records has formed a 


partnership with Bart Manufactur- | 


ing Co. of Belleville, N. J., to or- 
ganize American 
marking the reentry of Allied into 
the N. Y. area in the production 


Sound Corp., | 


of records and transcriptions. D. | 


K. Broadhead, prexy of Allied, will 
be board chairman of American 
Sound, and 8: G. Bart, prez of the 


merged companies. Parent compa- | 
nies will continue their own opera- | 


tions. 


American Sound will have facili- | 


ties for production of custom-made 


pressings, matrix, tape duplication | 


and milling of all types of disks. 
Allied, which for the past 22 years 


has operated a plant in Hollywood, 
formerly operated a N. Y. branch. | 





Liberty Latches Lutcher 
Hollywood, Feb. 14. 


Nellie Lutcher has inked a con- | 


tract with the growing Coast indie, 
Liberty Records. 


She will cut her first sides this | 


week, 





LEVY, AMSEL TEAM UP 

Jerry Levy and Fred Amsel have 
joined forces to set up their own 
personal management office to be 
known as Directional aiprorines. 
Amsel] is also transferring his tw 
musie firms, Billboard Ade 
‘ASCAP) and Opus Musie (BMI), 


to the Directional Enterprises’ or- | 


bit. 
The new firm will also work in 
the television packaging field. 


a 
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Whitman Has Friends 


Washington, Feb. 14. 

Library of Congress issued 
five LP recordings last week 
in connection with the cen- 
tennial of Walt Whitman's 
“Leaves of Grass.” Three car- 
ry lectures on~Whitman and 
the other two are devoted to 
readings of Whitman poetry. 

The platters may be pur- 
chased separately from the 
Library. 

Meanwhile Camden, N. J., 
is declining to name a bridge 
in honor of the poet on a 75- 
yeai-old rumor about his not 
having hair on his chest. 


Fran Allison to Disk 
‘Bridey’ Tune for Merc 


Mercury Records has_ tapped 
Fran Allison for a disk workover 
of “The Ballad of Bridey Murphy,” 
tune based on the bestselling book, 
“The Search For Bridey Murphy.” 

Song was written by Eddy 
McKean and is published by Stu- 


dio Music, firm run by Archie 
Levington, Miss Allison’s husband. 
“Bridey Murphy” is coupled with 
“Galway Bay.” 











'eal’s appeal for 


Coast AFM to Lend Big 
Ear to MPTF Report 


Hollywood, Feb. 14. 

Apparently expecting the big- 
gest meeting in history, Local 47, 
American Federation of Musicians 
unit here, has hired the Palladium 
Ballroom for a general member- 
ship conclave Feb. 27. At that 
time Cecil Read, veepee of the 
local, will ‘report to the member- 
ship on his appearance’ before 
AFM James C. Petrillo and the 
exec board last month on the lo- 
a change in the 
administration of the Musicians 


'Performance Trust Fund. 





| 


! 
| 





Growing anti-Petrillo movement 
on the Coast has led to some of 
the biggest election meetings in 
the local’s history in the last few 
months. On the occasion of Read’s 
election, which marked the first 
time an administration candidate 
had been defeated in recent mem- 
ory, some 1,500 members turned 
out to vote. A similarly hefty turn- 
out was registered at a directors 
election last month when a Read 
supporter, Jack Dumont, won by a 
hefty majority. 

Upcoming meeting ~is expected 
to lure more members even than 
the elections since the Read report 
will have a vital bearing on the 
economic future of Coast members. 
It’s also understood that there may 
be fireworks as administration 
forces resume a previous attack on 
Read. 





South-of-Border Disk Biz Climbing 
But to Rock'n ‘Roll, Not Rhumba, Beat 





MM Outsells Toscy 


Gabriel Soria, head of RCA 
Victor in Madrid, reports that 
Marilyn Monroe’s two sides 
from “There’s No Business 
Like Show Business” (20th- 
Fox), outsell Toscanini, at least 
now as Victor is starting to 
press platters in Spain in the 
Madrid factory built by Soria. 

MM is also a big hit in the 
Italian market where RCA has 
a plant in operation. 








Birdland Jazz Troupe 
Cops 176 in 2 Dates 


Columbus, Feb. 14. 
The jazz combination, “Birdland 
Stars of '56,” grossed $9,000 here 
Saturday (11) and $8,000 Sunday 
(12) in Dayton. This marked the 
second time that the Birdland 
group has sold out in Columbus. 
The jazz concert, featuring Sarah 
Vaughan, Count Basie and Al Hib- 
bler, were in the new Veterans Me- 
morial Auditorium, which has 3,962 
seats. The ticket range was $1.75 
to $3.50. 
The Columbus, Dayton and Cin- 
cinnati appearances are being han- 
dled by Ben Cowail Promotions of 
Columbus. 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 
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DEAN MARTIN (Capitol)... ....-..0 
FOUR LADS (Columbia)........ 


BILL HALEY’S COMETS (Decca) ........ 


DON CHERRY (Columbia)........... ee 
TENNESSEE ERNIE FORD (Capitol) ..... 
.. LES BAXTER (Capitol)........ iy eaey nee 


DICK HYMAN TRIO (MGM).... 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
1 2 NELSON RIDDLE (Capitol). ..........+... 
1 PLATTERS (Mercury)..... reer ee 
KAY STARR (Victor) ....... .ccsceees hake 


400000980 


TUNES 


POSITIONS (*ASCAP. +BMI) 

Week Week TUNE PUBLISHER 
1 2 +LISBON ANTIGUA........ .. 0 :ceeeeeeenereenes ee eee ©: Southern 
2 3 +;ROCK AND ROLL SEE 5 ve cadeneseaeeuves PCr ee Sheldon 
3 4 “GREAT PRETENDER..............: ‘ , dite satiate a tn tani Panther 
4 1 +MEMORIES ARE MADE OF THIS......... ae eee Mont :lare 
5 10 | ) o> Sr er rr eee oe eee Beaver 
6 8 +SEE YOU LATER, ALLIGATOR  ......6. ce eeeee eee ener eee eer ee: Arc 
7 7 +BAND OF GOLD.............-. Ee et te eee ana dee ae Ludlow 
8 5 SIXTEEN TONS.........006 ccccccveee ee ee American 
9 6 *IT’S ALMOST TOMORROW .............55: Re ee Or rt ae Northern 

10 “a “MORITAT (MACK THE KNIFE) .......-.--.:-sseeeeeeeeees Harms 


Lisbon Antigua 


(Great Pretender 
**)Only You 


Rock and Roll Waltz 
. Memories Are Made of This 


{No, Not Much 
*")Moments to Remember 


See You Later, Alligator 
Band of 
Sixteen Tons 

Poor People of Paris 
Moritat 


TUNE 


Gold 
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The disk biz in South America 
is due for an upswing. Political 
and ecnomic problems have kept 
wax sales down since 1952 but 
there are bright prospects ahead 
according to Peter de Rougement 
and Henry Jessen, managers of 
Columbia Records’ affiliates in Ar- 
gentina and Brazil, respectively. 


Duo was in New York last week 
for a looksee at the homeoffice op- 
erations. It was the first stop on 
a trek that’ll take them to the 
Coast, Mexico and Peru before 
they get home. 

Pattern of pop single sales is vir- 
tually the same on both sides of 
the border. The wax fads, which 
are controlled by an age group be- 
tween 16 and 25, change just as 
often as they do in the U. S. and 
even rock ’n’ roll is beginning to 
make inroads into the land of the 
tango and samba. The disks, how- 
ever, are still considered a luxury 
item and a record gets click status 
if it hits between the 50,000 and 
100,000 sales mark. 

In Argentina, the single disks are 
peddied at the U. S. equivalent of 
50c while in Brazil the price is 
about 70c. The market in both 
countries leans heavily on the 78 
rpm platter because of the phono- 
graph manufacturing problem. 
Sale of LP albums is limited and 
with few 45 rpm platters sold. 


Both countries have barred the 
import of new machines and local 
manufacturers have been stymied 
in their efforts *to produce a 33 or 
45 rpm player at a cheap price. 
| Chief block in the production of a 
lowprice phono player has been 
inability to manufacture a 
cheap motor. 


In deciding which of Columbia’s 
American repertoire should’ be 
released south - of - the - border, 
de Rougement and Jessen look out 
for any tieups in song or artists 
with U. S. pix that are slated for 
showing in their countries. If a 
song or an artist gets’a solid pic 





showcasing, the disk is off to a hot 
| Sales spurt. For example, Doris 
Day, who’s’ starred in_ several 


| filmusicals, is considered one of the 
| top platter sellers in both Argen- 
‘tina and Brazil. 
| In Brazil, the publisher gets paid 
| between 214 and 312°% of the re- 

tail price per side, while in Argen- 
| tina the payoff comes to 314% of 
| the retail price per side. (U. S. rate 


is 2c per side.) 


| 


Biggest problem facing both 


countries now is the overload of 


| new disks hitting the market 


t every 


month. Argentina has four major 


_disk manufacturers and four indie 
| operators, while Brazil claims eight 


, majors and a flock of indies. 


Each 
company has been releasing as 
many as 60 new platters a month. 


| Columbia’s Argentina affiliate has 
| cut production- by about 40% in 


the past year and is now noting an 
increase in gross volume. But the 


| other companies continue to pour 


| basis, makes 


out the wax which, on a per capita 
it worse than the U. S. 


shellac flood. 


| the 





‘SINATRA’S MUSIC FIRM 


LAUNCHES DISK LABEL 


Now Frank Sinatra is going into 
disk business. Barton Music, 
operated by Ben Barton and part- 


| owned by Sinatra, has launched its 


own label, Tabb Records. First Re- 
lease features baritone Steve Bar- 
rie on a tune, “Flowers Mean For- 
giveness.”’ 

That tune, published by Barton, 
was also sliced by Sinatra for 
Capitol. 





Allied Records in Custom 
Field Via Bart Tieup 


Allied Records, Coast custom 
disk manufacturing firm, is reenter- 
ing the eastern custom field via a 
tieup with the Bart Manufacturing 
Corp. Merged operation will be 
tagged American Sound Corp. 

The parent companies will con- 
tinue their own individual activities 
and operations in Hollywood and 
Belleville, L. I. D. K. Broadhead 
is Allied’s topper, while S. G. Bart 
heads up the eastern firm. The 
American Sound Corp. will have 
Broadhead as chairman of the 


| board and Bart as prexy. 
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by the biggest four on records " 


AMES BROTHERS‘ 











_- eS eeeenee Prayer....... os os “Sh se “a 







FOREVER DARLING 


(from the M-G-M motion picture ‘*Forever Darling’’) 











Sound... 








~ Gloria Mann......... 


’M GONNA LOVE YOU ) 20/47-6400 
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A ‘New Orthophonic’’ High Fidelity recording 
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" say age eS | Jaz H d Rumsey - ‘ 
liner notes for Bobby Short’s up- | —— ine titeeais “All-Stars tg R. 1 *+Memories of This (Montclare) 6 1 1° 26 °t- 3 a Te aks oe ac ee 
Som aealiatot IE. rae oy ambro’s | Harold E. Morris, of EMI in Bra- 2.2 Rock & Roll Waltz (Sheldon) 2.5 3 1 2 +#«»5 10 3 2 #1 #3 7 96 
1"? . 'zil, completed biz huddles with ” 7 . , sesame Sa a 
Alexander office , The Four Capitol Records execs here and BR EE. EP, OE SS EE A i vs 
Voices began a week’s run ON | yetyurned to Brazil via N. Y.. . b. 5 *Great Pretender (Panther). 22 ae Te 2 Re a Te oe 7 
re gp ogee hed eo eo |French composer Jacques Methel- a a. Ss eres eee Pe , .s.2 Sw Somere oo 
gs = y ; : Jin é = J é 
Rover Boys into the Palace The- | hen eee nyc Hep 6 3 _*Almost Tomorrow (Northern) 4 9 6 3 4 2 5. 6 10-6 8 4 65 
atre Feb. 24... Bill Heyer be-| pnaughter.” _7 __8 _*Dungaree Doll (Marks)..... _ Se, TIES. 4. TT ae 
Park Pl a a le 43 2% ay ee | 8 7  7+Sixteen Tons (American)... — a ere ae Le a oe 31 
a aza, St. Louis, Feb. pach TEEN. actinic 
Steve Gaynor playing a return Pittsburgh 9 9  *Autumn Leaves (Ardmore)... ES bs St Serra 83 6 24 
engagement at the Golden Slipper.| pugay Lee band set for two col- 10 14 {Band of Gold (Ludlow)..... [RE SEE Sa a ee OP 
ten Cove, ai ane pond lege dates in this are a within next 11 11 *Moritat (Harms)........... ee eer za eerie 16 
manders 10, play 2 carne hye |forinight, at Bethany, W. Va, Fri. | 12 TWeen-Age Prayer (Goutherm).— 
Rayburn, Capitol Records pactee, <0 Oh ll — bens a 1310 *Moments Remember (Beaver) .... 8 10 10 a a 9 8 
currently at _ oe yo ing’s “Hear, Hear” one-nights at 14A 11 *Love and Marriage (Barton). ia Pr eae Ca Pee Eee ae wee 6 
CTU, Oyo ccotham Reeording|Cambria County War Memorial || i4B *No, Not Much (Beaver)...... 4. ee eee a otk ce 
~ * > ore ©!arena in Johnstown next Monday 
Corp. as account exec in its sales 


and service department. 

Jimmy DePreist Quintet, win- 
of the Eastern Collegiate Jazz 
Contest, set for a guest shot on 
Steve Allen’s NBC-TV show Fri- 
day (17) . .. Harry Belafonte re- 
turns to Miami Beach’s Eden Roc 
Friday (17)... Sammy Kaye winds 
up a Palm Beach vacation Satur- 
day (18) to start recording sessions 
for Columbia. 


Chicago 

Russ Cariyle set for the Blue 
Room of the Roosevelt Hotel, New 
Orleans, April 26 for four weeks; 
plays the Cavalier, Virginia Beach, 
June 29 for two ... Vic Damone 
into the Gay Haven, Detroit, 
March 2 for two frames. . . Bobby 
Hackett band, featuring Vie Dick- 
enson, to play the Blue Note, Chi- 
cago, March 1-11 ... Chuck Foster 
pacted for Chi’s Aragon ballroom, 
Sept. 9-Nov. 25... Jimmy Feather- 
stone cluses at the Regent ball- 


| HELEN 
of TROY 


3 OUTSTANDING RECORDINGS 


LEROY HOLMES—M.G.M. 
LES BAXTER—CAPITOL 
MAX STEINER—R.C.A. VICTOR 


| ...@nd more recordings to come! 


HARMS, Inc. 
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. Nat Cole-June Christy pack- A 
age plays one-nighter at a 
Mosque April 27... Cadillacs 
booked back into the Copa for Olman 
week of March 26... Walt Har- | 
per combo picked up_again at | Continued from page 53 
Crawford Grill . .. Luke Riley band | et al., but the payola aspects, which 
had option renewed at Holiday | may or may not have figured in the 
House ... Ditto Al DiLernia Trio, | complicated Olman situation, will 
with Julie Melman on violin, at! pe threshed out. 
William Penn Hotel . . . Whitey|  {¢ is understood that major show 
nce gay gg how Be “— ea biz entities of the calibre of Metro 
; . : P “land 20th-Fox will not and cannot 
cratic committeeman in Swissvale. countenance monetary influences of 
fi plugs, “landing a record,” eic. 
Kansas City The loose “expense” money, 
Roger Williams due on the Ed| which supposedly was earmarked 
Sullivan show in March ... Miriam | for such purposes, created an em- 
Sage Dancers return y Baap late | 
in February with the uck Miller ‘ ie 
trio... Bea Vera brings her erch Making It Official 
into the Kansas City Club, in the Mickey Scopp, newly-ap- 
lebach where brother Joe Vera! ‘Three (Robbins, Feist & Mil- 
holds forth with his orch in the} jer) publishing setup, is slated 
Cafe Picardy. First time in years to be officially confirmed in 
the two have played simultaneous- : ’ 
ly in downtown spots here ; his new spot as Abe Olman’s 
Tony DiPardo orch set indefinite-| Successor at the firm a board 
ly at Eddys . . . Ralph Marterie meeting early in March. 
trouping the midwest on a string The board of the Loew’s and 
of one-nighters, including the Pla-| 20th-Fox music subsid is due 
Mor Ballroom here, before head- to declare a dividend of $500 
ing southwest and to the Coast for | per share, same as last year. 
a spring date at the Hollywood 
Palladium. 








barrassment in l’affaire Olman. To 

what degree some of these funds 
Scotland did not find their way to the sup- 
Frankie Vaughan, topping first | posed plugs is now a detail under 








_| after 35 years and will freelance... 


vaude layout of 1956 season atthe bridge. Fact is that Olman, al- 
Empire, Glasgow, pacted by im-|though past his 65-year-old retire- 
| presario Lawrence Wright for | ment age, got a new contract only 
| summer stint at North Pier, Black-|a few months ago at $1,000 a week 
|pool . . . Alee Smith, musical di-| plus $300 expenses. It had 234 
|rector of Empress, Glasgow, quit | years to go. That contract is now 








- | Tennessee Ernie’s Capitol waxing 





Hayes third on London label with 
“The Ballad of Davy Crockett’. .. 
Ruby Murray pacted for Glasgow 
vaude week April 2. 


STYNE AND CAHN’S 


'of “16 Tons” topping Scot best- 

a wonderful | selling disks; Frank Sinatra in 
He |; second slotting with “Love and 

seasonal song | Marriage” on same label, and Bill 





DECCA SALES AWARDS 
Decea’s Hartford and Detroit 
branches will share the company’s 
“gold record” award for their sales 














AK 3K CAHN record during 1955. 
- SX ' MUSIC The E&R Distributors in Butte, 
a CORP. | Mont., copped the prize in the dis- 


'tributor category. 
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voided, as part of the settlement. 
There was also a $10,000 payback 
to The Big Three plus an adjust- 
ment over an old Feist copyright 
(“My Wonderful One’’) which Ol- 
man had purchased with an eye for 
independent publication. Olman’s 
attorneys, Hofheimer, Gartler & 
| Hofheimer handled his interests in 
relation to the severance from 
| Loew’s Ine. 

Scopp, who was an administra- 
tive executive with the Frank & 
Ann Hummert radio packaging op- 
erations, was in a similar spot in 
| Robbins-Feist-Miller. He will now 
assume the top spot and leave the 
professional operations to Mur- 
ray Baker (Robbins), Norman Fo- 


ley (Feist) and Lester Sims 
(Miller) respectively. They will 
handle that phase autonomously 


and report to Scopp who will also 
be the general coordinator. It is 
almost automatic that Scopp will 
succeed Olman on the board of the 
American Society of Composers, 
Authors & Publishers, since every 
top publisher has such representa- 
tion via its chief executive officer. 


Ill. Cops 


===, continued from page 53 
been investigating jukebox-crime 
tie-ins for over a year. Amato was 
subpoenaed by the grand jury and 
is reported to have refused to talk. 

















According to assistant U. S. At- 
torneys John J, Quan and Ray- 
mond C, Muller, a contempt cita- 
tion is being mulled against Amato. 


‘ Music operators association ex- 





Inside Stuf—Music 


Osborn Duke, who was a sideman with the Bobby Byrne and Denny 
Beckner bands, and most recently on tour with Sammy Kaye, has 
authored “Sideman,” his first novel, which Criterion Books is bringing 
out in April. Trombonist-author Duke.is a TCU B.A. and M.A. in 
English and Dramatic Arts from Columbia U. His short story, “Strut. 
tin’ With Some Barbecue,” originally published in “New World Writ- 
ing,’’ was included in Martha Foley’s “Best American Short Stories” 
for 1953 and was tv-dramatized. Duke is working on his second novel, 





Kit Carson, a Coast nitery singer, was erroneously described as a 
stripper in a recent VARIETY story, stemming from the fact that she 
squawked when Liza Morrow took the same name for a disking of 
“Band of Gold” on the Mars label. Miss Morrow, who is now recording 
for Capitol has since changed her name again to Kay Carson. Kit 
Carson recently wound up a 16-week stand at Hollywood’s Bar of Music, 





ecs Lindelof and Hesch in an in- 
terview with the Chicago Tribune 
last week told of continuous pres- 
sure by syndicate hoods to take 
over the jukebox business in Chi- 
cago and Cook county, Lake county 
and McHenry county since 1948. 
According to them association 
members have lost some 150 stops 
in Lake and Cook counties in the 
last. few years. The Cook county 
stops were supposedly taken over 
| by Eddie Vogel, old Capone slot 
machine king, while Jo (Crackers) 
Mendino described as an ex-con- 


gain prices for coupon buyers is 
expected to get the same mass 
volume for the artists. Although 
these platters will only be avail- 
able at the $2.98 price for only 
one month before going into the 
regular catalog at the standard 
price, the spot demand during that 
tmonth is seen as being enough for 
a large turnover. 




















vict and narcotics peddler, took 
over the Lake county stops. 
| ————— Continued from page 53 jaan 


and, in addition, gets the option 
to buy two disks a month for $2.98, 
a $1 reduction from the regular 








list. The plan is geared so that 


the customer must purchase the 
coupon book through the retailer 
and pick up his bonus disks in the 
store. 

The coupon book program is 
| Victor’s challenge to the competi- 
tive threat of the disk clubs. Not 
only have the clubs permitted cus- 
tomers to bypass the stores, but 
the clubs have been bidding for 
the top artists with the lure that 
they can sell longhair platters in 
volume quantity. Virtually every 
major name artist in the longhair 
field has been approached with 
lucrative offers made possible by 
| the clubs’ direct distribution facil- 
ities. 

Victor’s setup of putting up for 
sale two platters monthly at bar. 


THE HIT OF THE WEEK 


BARRY GORDON 
Rock Around Mother Goose 
SE Vv EN 
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MANAGER 


would like to develop 
Singer. Male or female. 


Box V-516, VARIETY, 
154 West 46th Street, 
New York 
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Desi in Spin Of 


Anger at MGM 


Philadelphia, Feb. 14. 
The 


at MGM Records. 
wife, Lucille Ball, 


ganism for “Forever, Darling.” 
As part of the hypo, Arnaz waxed 


the tune’s title tune from the film, | 


plugged it on “I Love Lucy” a few 


weeks ago, and has been autograph- | 
ing copies of the disk for store cus-_ 


tomers in various cities. However, 
he has been growing exceedingly 
annoyed at MGM Records’ distri- 
bution setup, and finally blew a 
fuse here Friday (3) when he ap- 
peared at Wanamaker’s for a day- 
Jong session. A total of more than 
11,000 persons turned out for the 
p.a. 


Arnaz cheerfully repaired to the | 
record department, prepared to do | 
a big business in personally auto- | 
He discovered to | 
his fury that MGM Records had | 


graphed platters. 


sent the store exactly 100 copies of 
the record. To make matters 
worse, a check around town alleg- 
edly revealed that there were no 
other copies of the record avail- 
able in Philadelphia. 

“From here on,” 
“Tu 


Desi stormed, 


we get into a town. 


buy that instead of mine.” 





Sue ‘Vamp’ Cleffers 
For Alleged Lifting 


Cleffers John Latouche 
James Mundy and legit producers 
Martin Cohen, Oscar Lerman and 
Alexander Carson have been slap- 
ped with a $10,000 plagiarism suit 
in N.Y. Federal Court by Irving 
Mopper. Latter claims that the 
tune, “Keep Your Nose to the 
Grindstone,” written by Latouche 
and Mundy for the Broadway mu- 
sical, “The Vamp,” was taken from 
his composition, ‘I Make You One 
With Us,” which he had written 
prior to 1951 for the show, “The 
Red Rose and the Briar.” 

In addition to the $10,000 dam- 
ages, Mopper is asking to enjoin 
the defendants from recording or 
publishing the tune. “The Vamp” 
folded on Broadway Dec. 31 after 
an eight-week run. 


SEE 
“CHE-SI-DICE” 


(“WHATTA-Y A-SAY”) 











Performed on 
NBC COMEDY HOUR 
Sunday, Feb. 19 


Published by Recorded by 


AMENRA MUSIC ARTIE WAYNE 
1606 Argyle on 





prospect of a disk artist 
plugging someone else’s version of | 
his potentiai hit platter developed | 
here when Desi Arnaz waxed wroth | 

Desi and his, 
were in Philly | 
as part of their recent ballyhooli- | 


make sure that there are | 
enough copies of the record when | 
If there aren’t, | 
I'll start plugging the Ames Bros.’ | 
(Victor) record and tell people to | 


and | 





Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of Feb. 3-9, 1956 
I cE I 5 Fn a eis 6) <4. 00.8 we La Salle 
A Woman in Love—i“Guys and Doll's” 5 eselone NO Gee 
All At Once You Love Her—*“Pipe Dream” ...... Williamson 
Are You Satisfied .......... ett OE ore Cordial 
ons wy pinata: + MIR Aw a.0e ome Real. H&R 
RR ER i, es Lin Si sig aharama wad bid oe none, $e 
Autumn Leaves OR TMM dno. alo Kas whe a oe. 8 48 Sk Oe Ardmore 
(Baby, Baby) Be Good to 1 ne Sea BVC 
Band of Gold RIA ae oma apahiiaeie Gane oa O6 4-4 oi Ludlow 
LE REET LT EET Ce Tee Saunders 
Dungaree Doli or Marks 
Everybody” s Got a Home But Me—*' _— Dream” Williamson 
RIPERG PEMEETINCE oc). cs wine ews eles .. Panther 
NRTA URSIN et cote sie. a. 00.0 5 )e wae ew fra kdise moore 3a Paramount 
It’s Almost Tomorrow ge Le FeO: re me ee ae Northern 
NNN Me IN 5. 6.55 at ven! idk Grab’ ayers ag 440% 4.0/8 Southern 
Love and Marriage ...... — es Barton 
Love Is Many-Splendored—‘*‘‘Love Is Splendored”’. Miller 


Memories Are Made of This 


No. Not Much 
Nuevo Laredo 
Poor People of Paris 
Rock and Roll Waltz 


Sixteen Tons 
Small Town 


Vino Vino—7‘‘Rose Tattoo” 











Hollywood 28, Cal. Liberty 
































Themed in the M-G-M Picture 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted’ Audience Coverage Index & Audience Trend Inder. 
Published by Office of Research, Inc., 


Memories of You—7“Benny Goodman Story” 
Moritat—*“Three Penny Opera” 
Seca ces Wilds ait chi okt Sess eT Teaver 
Ag: act ateilsn: 5 ee bieterk aes Trinity 


Sing, You Sinners—7“‘T’'ll Cry Tomorrow” 


es hae Gabe hahaa or see aca American Ac 
Pe Ie ee eng ee Barton 
Pe PREP EE eo s 


Tender Trap—7‘Tender Trap” ; 
Valley Valparaiso ae 





BNE Re or ccs ca oe eee aie Mipne Ore an Soe Thunderbird 

Top 30 Sonss on TV 

(More In Case of Ties) 

A Teen Age 9 Ld arcing! 2 ME UR tons sca so Rhee La Salle 
A Woman in Love—i7“Guys and Dolls” ea) Os Frank 
All At Once You Love Her—*‘‘Pipe Dream” ..... Williamson 
Pe A MNEE NMED oo ain asa ayiwie te Se a viete asia chk a ewe Cordial 
ae NIE ME Ee Sea a yah ad Se aia aS oie gui aheahei-analla Ludlow 
Del Ee SS | en an ee a ee are Marks 
Everybody’s Got a Home But Me—* “Pipe Dream”... Williamson 
Forever Darling—v7“Forever Darling” ............ Miller 
I ROS er a9 a ee Panther 
AE OG Sa: CEG oe gS eee oe ee ee ee eee Avas 
I’m Gonna Laugh You Right Out of My PO 5 bia pars Redd Evans 
Tea. NRE ID ots 5g ce dw di avg dw Ge 4.5! 0 dap ew aim '6 AO Winneton 
Ree OR OO iis 6.05% opm Seca 6-8 5 sacle wo vo alee Northern 
I A yt aa aa ao lgtc 5 i Wire \ Sala bar AKIO ake a MO Rubank 
re MR oe a oh gE cel i aly gta Siar ane Reis 
A RO ENN ht Sas acme a’ Se 'Go8, 4: pend wets a A wee Southern 
eI RRA NN 2 es ar a's io 66.1 t's wl tO eua a Barton 
Man I Used to Be—*“Pipe Dream” .............. Williamson 
Neemoriag Bre. Miege GF TRS... ... 6s ccc cccvece coos Montclare 
TORCGM POMBE BEATIOD «5 5. cs ide ccc cece scwsosdve Disney 
RIGINGES 1@ DIRIROOIED 2... oo ooo s <6 5c cs vebecle ’aeees Beaver 
Moritet——*"Three Penny Opera” ....iseccvceccviae- Harms 
sat INCRE MOM a Chri. yu dies a sle gaa ame a Beaver 
Nenoay mows tut the Lord ... .....cecccicsosees Harins 
On a Lop Sided Bus—*‘‘Pipe Dream” ............ Williamson 
aE NE i on oo oes wave Ac s 0 0.0 elles 0 cea Sheldon 
ee ee ee ee American 
OS EG Re EPR PTT eRe ee A H&R 
Tender Trap—t“Tender Trap” o6..cccccsccescccs Barton 
SOL eS TS a aR eR RE Ue Aue re” ee Venice 


Dr. John Gray Peatman 


emu Montclare 
<i SOP Oh eee Shaviro-B 
rc Sethe eS Gwaie Harms 


sh Sie Mesh ae re Connelly 

ey te Shelcon 
oraiad ss auwen Famous 

ORD eee ee American 


Paramount 





1 "Ei Zo. You’ 


| Four,” but 


| song, 


| necessitated~ this. 
| via Nordisk Copyright Bureau an- 
,swered that this should not be at 
| their cost. 


‘in recordings under 
| Looks now as if nothing will be cut 








Gene Norman Sets Up 
College Unit Circuit 


Hollywood, Feb. 14. 
Gene Norman, deejay-impresario 


'who has promoted several dixie- 
‘land, rock ’n’ roll and modern jazz 
| concerts locally, is creating a local 
‘college “road” setup to bring his 
‘concerts on audiences in the south- 
‘ern California area. 


Project tees 


off March 3 with a concert at Clare- 
mont College in Claremont. 
George Shearing, The Firehouse 


Five Plus Two, the Hi-Lo’s and 
Shorty Rogers & His Giants will 
be headlined on the Claremont 
date. Shearing, the Hi-Lo’s and the 
Dave Pell Octet have already been 
set for two other college dates 
March 9-10 at UCLA and East Los 
Angeles Jr. College respectively. 
Other sessions are in the works. 





ROGERS ORIGINALS ON LP 
Hollywood, Feb. 14. 
Shorty Rogers has recorded a 
new 12-inch LP for Atlantic Rec- 
ords, using a 17-piece orchestra. 
Package features all originals by 
Rogers. 
Rogers previously has used the 
large orchestra for recording only 
once, for an RCA Victor album. 


‘Hit Parade’ Lineup 


(On Feb. 11 NBC-TV Show) 


1. Memories This...Montclare 
2. Rock & Roll Waltz Sheldon 
3. Sixteen Tons..... American 
4. Lisbon Antigua...Southern 
5. Great Pretender. ..Panther 
6. Band of Gold...... Ludlow 
MM. FS har inti ate Ge acetal slain Avas 























Chile’s ASCAP Divvies 
20G Among 750 Cleffers | 
Santiago, Feb. 7. 

Luis Bahamondes again led the 
list of 750 Chilean cleffers receiv- 
ing performance royalties last year 
with 239,000 pesos ($800) for his 
folklore compositions. Bounty for 
Chile’s composers and lyricists to- 
talled approximately $20,000. Of- 
ficial rate of exchange for the 
Chilean currency is 300 pesos per 
dollar while the free market rate 
is around 460. 

Coming up in second place was 
Luis Aguirre Pinto with 127,000 
pesos, followed by Donate Roman, 
117,000; Mario Geymer, 113, 000; 
Jackie Kohan, 97,000; Pancho 
Flores del Campo, 90,000; Clara 
Solovera, 78,000; Jose Bohr, who is 
also a film director and producer, 
70,000. Leading the list of lyricists 
were Jorge M. Bravo, Eduardo de 
Calixto, Jorge Inosotrosa, Raul 
Matas and Mario Pechini. 





Library Congress Goes LP 
Washington, Feb. 14. 
Library of Congress has reissued 
its first six albums of recorded 
folk songs on LP records. They 
were originally issued as 78s, 
Library now plans to reissue all 
of its folksong albums as LP’s 
and. in the future, to record the 
series only in longplaying form. 








DANISH TUNES TO U.S.A. 





Disney Has ‘Hi To You,’ Robbins 
Pigelil’ From Same Team 





Copenhagen, Feb. 14. 
A chidren’s song, “Hej for dig” 
(roughly “Hi to You’’). was the big- 
gest phonograph hit of the Scandi- 
navien countries in 1955. In one 


, week some 12.000 disks were sold 


in Denmark alone. a kingdom of 
4,090,000 pop. They project that fig- 
ure here to arrive at a comparison 


' with the United States of a disk 
' selling 600,000 in one week! 


Walt Music published 
in U. S. with Ameri- 


can lyrics by Jimmy Dodd. 


Disney 


Sven Glyvdmark and_ Victor 
|Skaarup wrote the song for a 
Danish feature film, “Father of 


the tune was a runaway. 
Its Secandinavian disk sale will 
reach 100,000. Same collaborators 
hit a 100,000 disk sale with a love 
“Pigelil.” for which Robbins 
Music in N. Y. has the rights (not 


yet published there). 





Royalty Cut Demand Ends 
All. Pressings; Danish 
Creative End Adamant 


Copenhagen, Feb. 14. 
Phonograph recording has come 


| to a complete hakt in Denmark due 
'to a demand of the manufacturing 


companies that publishers” and 


| songwriters take a drastic slash in 


royalties. Pressers argued higher | 
,album costs and economics in- 
volved in three speed _ situation 


Last weeks of 1955 saw a boom 
old contract. 


before July 1. A compromise is an- 


| ticipated by then. 





Big Juve Population 


Threat to Music Educ. 


Pressure of a growing juve pop- 
ulation upon the nation’s school | 
system may be a longterm nega- 
tive effect on the music biz. Wher- 


ists there is a move to concen- 
trate on “basic” subjects, among 
which music courses are not in- 
cluded. Directors of the American 
Musie Conference, which met re- 
cently in Chicago, see this trend 
as the biggest threat to the ex- 


pansion and even existence of mu- | 


sic education of school children. 
AMC plans to buck any eurtail- 
ment program of music with a 
grassroots educational program 
among parent-teacher associations. 


L. Wolfe Gilbert 


—mm= Continued from page 53 

















‘number of situations. 


‘again booked 


Creative people | 


| ket via etchings 
| Sweden. 
|is prepping an LP release of mas- ~ 


| Swedish Metronome label. 


R&R Sustains Its 
Roll Thru Country 


Rock ’n’ 
further strength around the coun- 
try. One of the most successful 
outfits to tour is the Roy Hamilton- 


Bill Haley and Comets unit being 


promoted on a series of dates by 
the Feld Bros. of Washington, 
Which has been cleaning up in a 
The Bird- 
land unit is also doing big in most 
spots. 


However, a more important fae- 
tor lies in the fact that this type of 
show is continuing to rack up huge 
grosses in theatres. The Fox, De- 
troit, which had a r&r unit last 
week. scored $57,000 with the ac- 
companying film, “A Dog’s Life.’ 
In contrast, the second week of 
“Lieutenant Wore Skirts” directly 
in front of the rock ‘n’ roller did 
$14,000. 

The has 
Alan Freed for its 
Easter show starting Good Friday 
for 10 days. Tommy Smalls with 
another rock ’n’ roller will be at 
the Apollo Theatre, Harlem, at the 
same time. 

The rock 'n’ roll craze has given 
a considerable boost to a lot of tal- 
ent agencies. Gale Agency prexy 


Brooklyn Paramount 


| Tim Gale reports that inquiries for 


talent have been coming in with 
greater frequency, impetus having 
been reports of the top grosses 
scored by the r&r forces. 

One of the biggest scores for & 
one-niter in a theatre came last 
week from Pittsburgh, where the 
Hamilton-Haley combine racked up 
a strong $23,000. 





Delta Rhythm Boys Back 


Via Swede Disk Takeover 


The Delta Rhythm Boys are get- 
ting back into the U.S. disk mar- 
they made in 
The indie Jubilee label 
the group for the 
Act has 
|been in Sweden four times via 
| agent Paul Kapp. Release of sides 
sung in Swedish and Finnish is 


ters cut by 


|aiso being mulled. 
ever overcrowding of facilities ex- | 
| RCA Victor's 
|releasing an album the combo cut 
|for the Victor label in 1946-47. 


Camden Records, 
lowprice subsid, is 


Meantime, 





Cap’s Grimes To N.Y. 


Fred Grimes, Capitol Records’ 
western studio representative, is 
being transferred to New York next 
week to handle film music sales for 
the label. He'll be replaced on the 
Coast by Bill Loose, conductor-ar- 
ranger-composer for many Holly- 
wood odd labels. 

John Seely continues in charge 
of the film music library in Holly- 


, wood. 








has been prominently mentioned 
for the spot, with Adams to be put 
salaried adnainistrative 


At least one top exec on the 
ASCAP board, however, is holding 
| out for a songwriter of ‘the stature 
'of an Oscar Hammerstein to take 


| over the presidency as a figurehead 
| post, with no administrative duties 
‘attached aside from a couple of 


speeches a year. If this should go 
through, the ASCAP board would 
then name a full-fledged general 
manager to run the Society, now 


a business that grosses well over 
$20,000,000 annually. 











PROGRAM TO-DAY 
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ON THE BEACH 
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Music by 
JESSE GREER 


WORDS & MUSIC, Inc 
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AGVA Nat'l Board Meet to Prep 


Plans for Doubled Membership 


New areas of organization will+¢ | 


be the major subject of discussion | Autry’s Boff $39 843 
| , 
| 





at the American Guild of Variety 
Artists national board meeting to 
take place at the Henry Hudson 
Hotel, N. Y., starting Monday (20) 
for three days. The delegates will 
look into the effects of the new 
outdoor pacts which have been 
finalized with various producers 


Philadelphia, Feb. 14. 
Gene Autry and his stage show 
' had three out of four performances 
| sold out in a weekend stand (11-12) 
at the Arena, for a total take of 


Take in 4 Philly Shows maren 17, «1 











Borge as Lever for Pitt 
Duo’s Show Field Entry 


Pittsburgh, Feb. 14. 
Lillian Briggs, who opened last! Single ad and a couple of lines 
week at the Arena, in Melbourne,/|in the columns for Victor Borge’s 
for a briefie tour of Australia, will | one-nighter at Syria Mosque next 
return to the U. S. April 5. Due in| Wednesday (22) sold out prac- 





| Lillian Briggs In Orient 











la string of nitery dates. One stand | tically half of the 8,000 seats which 


is the Casino Royale, Washington. | will be available for his two per- 
in Australia until |formances. No question even at 
March 17, entertainer goes to Sin-| this early date that he'll sell out. 
|gapore, March 24; Manila, the fol-| Borge originally had planned to 
‘lowing day; Hong Kong, March 26,! play a full week at Nixon, local 
/}and a windup in Tokyo, April 2. legit house, but it wasn’t available 
| when he was because the pic, 
“Guys and Dolls,” opened there 
Jan. 30 and will stick around in- 





and agencies, which the union ex- 
pects will result in a doubled mem- 





$35,843. Net is even more astonish- 
ing considering the large number 


Vegas Riviera 


definitely. As a result, Gabe Rubin, 
managing director of Nixon, was 


bership. a 1 |Of youngsters who went half-price 
Another area of cect ‘he | it the 6,500-seat auditorium. Only 
be the possible absorption of the |). formance that failed to go clean 


offered the sponsorship here of 
Borge and tied up with Don and 
Abe Butler, program printers: to 


Models Guild of America. Prelimi- | 
nary talks will be held tonight | 
(Wed.) with the model org at Nola | 
Studios, at which time AGVA will | 
ask that group to dissolve and | 
come in with the variety union. | 

For the first time in many years | 
an AGVA board meeting is expect- | 
ed to be free of organizational | 
strife. Union has been operating 
in. the black for some time, and 
by summer treasury is expected 
to hit high marks because of the 
added revenue from outdoor mem- 
bers. 

The only possible points of dis- 
sension may come from recom- 
mendations from the AFL-CIO 
which ended its convention last 
week in Miami Beach. Nation- 
al administrative secretary Jackie 
Bright, who attended the confab, 
will report on the parent organl- 
zation’s findings to the board mem- 
bers. 


TORONTO COSTUMERY 
GUTTED IN 4006 FIRE 


Toronto, Feb. 14. 


With a loss of some $400,000, 
Malabar Theatrical Costumes Ltd. 
was burned to the ground with 
some 30,000 costume inventory, 
plus the wardrobe of the upcoming 
Toronto Skating Club Festival at 
the 14,000-seater Maple Leaf Gar- 
dens. Firemen were saved when 
they fled the collapse of the third 
floor of Canada’s top theatrical 
couturiers, with the arson squad 
called in to investigate. 

Malabar has also had the con- 
tract for several years of Jack Ar- 
thur’s annual 25,000-seater grand- 
stand show at the Canadian Na- 
tional Exhibition here. 








Lanny Ross’ Ist N.Y. Date 


Lanny Ross will make his first 
nitery date at a N. Y. hotel at the 
St. Regis, starting next Thursday 
(23). He'll be doubling from his 


was the Saturday night show. Top 
was $2.50. 

Double matinees on Sunday 
were made possible by having the 
cowboy crooner appear for benefit 
of Philadelphia Inquirer Charities 
Inc. Daily, which also owns the 
Arena, gave the event a big press | 
bally. | 


Pitt Burley Gets 
‘Clean Up Order 


Pittsburgh, Feb. 14. 


Casino, downtown _ burlesque 
house, has been ordered to clean 
up its shows, or be shut down,*by 
Judge William H. McNaughter of |! 
Common Pleas Court. 


George Murray, veteran _ bur- 
lesque comic who manages the 
theatre, was ordered (1) to tone 
down the performances completely; 
(2) forbid admission to anybody 
under 18, and (3) fire his featured 
stripper, Blaze Starr. Latter heard 
the news when she reported for 
work last Thursday noon on her 
closing day and promptly packed. 

Judge McNaughter assured po- 
lice the full backing of the dis- 
trict attorney’s office in what he 
called ‘‘a war of decency.” Asst. 
Supt. of Police Lawrence J. Ma- 
loney said the city needs a censor 
to pass on such things as the Ca- 
sino shows. That is probably the 
function the new district attorney, 
Edward C. Boyle, and his office will 
probably be called on to perform, 
although nothing has been settled 
on that score yet. 


Casino is operated by the I. Hirst 
interests under lease from the es- 
tate of George Jaffe, longtime peel 
wheel impresario here who died 
several years ago. It’s understood 
the house has lost money steadily 
since shortly after the war, under 
Jaffe as well as Hirst, whose deal 











radio show at WCBS. 
St. Regis policy of one show at 
midnight will continue. 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 e 
e MINSTREL BUDGET : $25 @ 
e 4 BLACKOUT BKS., ea. bk. $25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. yy ¥- overa thousand 


No C.0O.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


to operate it expires next year. 
According to fairly well-founded 
| ceports, Hirst does not contem- 
|plate a renewal. House has been 
\running lately about six months 
| out of every 12. 


| | 
SET NAME BAND POLICY 





Signs Up Welles 
Package at 456 


Las Vegas, Feb. 14. 


In search of names new and un- 
used on this rialto, Riviera Hotel 
execs Saturday (11) inked Orson 
Welles to a three-stanza engage- 
ment beginning Feb. 22. It will be 
the thesp’s first nightclub stint. 
Whole package will cost $45,000, 
with Welles staging it too, hotel 
exec Ben Goffstein said. 


The Welles pacting caught most 
observers by surprise, as it was 
understood that hushhush huddles 
between Riviera booker Sammy 
Lewis, execs Benny Goffstein and 
Gus Greenbaum and agent Bobby 
Burns would result in a decision 
on the reportedly pending Judy 
Garland signing. 


Lewis maintains that no nego- | 
tiations are in the working for) 
Miss Garland, but word to the con- 
trary is hot and heavy up and 
down the Strip and in the hostel- 
ry’s corridors too. 


Also, Goffstein repeatedly has 
pointed up the Riviera’s plans to 
window case new names in the 
inn’s Clover Room. “There just 
aren’t enough ‘big ones’ left to go 
around, especially for a new hotel, 
so we've got to gamble with un- 
tried nitery acts,” he said. 


Dallas Spot Files For 


Tax Refund; Calls It 
- Burlesque, Not Nitery 


Dallas, Feb. 14. 


Operators of the Theatre Lounge, 
local nite spot, have petitioned the 
Government for a $15,204.72 caba- 
ret tax refund. 


Norman Kantor, David Tobin and 
B. L. Weinstein contend their es- 
tablishment is a burlesque theatre 
and not a cabaret. They said the 
principal portion of their gross re- 
ceipts comes from admission ticket 
sales, not from the sales of candy, 
gum, popcorn and soft drinks. 

Two claims were filed. One was 
for $6,135.74 paid in cabaret taxes 
between Aug. 1, 1950, and May 31, 
1951, and the other was for 








FOR BUFFALO CASINO 


Buffalo, Feb. 14. 


Town Casino this week an- 
nounced a new policy of the addi- 
tion of name bands and other in- 
strumental groups to the nightly 
floor show. At the same time, elim- 
ination of cover charges and mini- 
mum was announced. The policy 
| was inaugurated Monday (13) with 








|Al Belleto, protege of Stan Ken- 





ton. . 








WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 





Other jazz groups booked in- 
clude Max Roach and the Clifford 
Brown Quintet, Feb. 20; Terry 
Gibbs, Feb. 27; Four Aces and 
K & J group, March 12, and Errol 
Garner Trio, March 19. Co-owner 
Harry Altman stated that there 
; would be a small 
minimum during engagements of 
high-priced stars such as the Me 
ee Sisters, booked for March 
rat, 
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Mgt. BILL MITTLER, 1619 Broadway, New York 


Concluding 
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entertainment ! 





$9,068.98 in cabaret taxes between 
June 1, 1951, and Nov. 30, 1953. 





Neb. State Fair Sets ‘Ice 


Holiday for 2d Season 
Omaha, Feb. 14. 


Edwin Schultz, secretary of Ne- 
braska State Fair in Lincoln, has 
signed the “Holiday on Ice” show 
for a second year as the grandstand 
presentation at the expo. He also 
gave the William T. Collins Show 
the midway contract for the fourth 
consecutive season. 

Schultz said the new Fair Coli- 
}seum will be ready June 1, 1957, 
| boasting a 200 x 185 foot arena that 
| will be suitable for ice installation. 
| Permanent seating will be 4,000, 





do the honors. Rubin and Butlers 
have been anxious to get in on the 
one-night concert field and are 
using Borge as their lever. 

At capacity, Borge can take away 
around $15,000 as his share for the 
single night here. 


No Chi Vaude 
With Big Pix 


The Chicago Theatre, Balaban & 
Katz kingpin house and last sur- 
viving vaudfilmery in this area, has 
abandoned its stageshow policy for 
at least the foreseeable future. Last 
stage layout at the Chicago was in 
November. “Guys and Dolls,” now 
in its 12th week, is playing the 
house solo. “The Benny Goodman 
Story,” opening Thursday (2), will 
do a single and so will “Carousel,” 
booked to follow the Goodman bio- 
pic. 

Executive veepee Dave Waller- 
stein of B&K cites the ‘‘non-avail- 
ability of top talent” and the type 
of films being played as the major 
causes for the no-show policy, at 
least for the three pix named. He 
did not rule out future stageshows, 
however, stating that the B&K 
management has an “open mind” 
as far as future stage displays are 
concerned. He also said that he 
“expects to have stageshows in the 
summer when more talent is avail- 
able due to the teevee hiatus.” 

Fact that the Runyon epic, the 
Goodman pic and “Carousel” are 
all musicals also put the hex on ac- 
companying stageshows. Fact that 
they also are long pix played a part 
in the no-show decision. In 1955, 
Chicago Theatre stageshow in sev- 
eral instances were built around 
strictly vaude topliners, who didn’t 
have the b.o. power of nonavailable 
big teevee and record names. Re- 
sultant wicket-slack brought about 
the current selective, ‘fluid and 
open-minded” show policy. 


OKLAHOMA QUEST: HEAD 
FOR SEMI-CENTENNIAL 


Oklahoma City, Feb. 14. 

State of Oklahoma is looking for 
a director to manage and promote 
its semi-centennial celebration next 
year. 

Lou Allard, chairman of state 
Semi-Centennial Commission, has 
received a number of applications 
but has not yet found the experi- 
enced promoter-manager the com- 
mission is looking for. So far, com- 
mission has only limited budget for 
celebration, but hopes for boost 
from state legislature next year. 
Meanwhile, Allard has set up office 
in state capitol here and is han- 
dling preliminaries himself, 











Parnell Quits Mgrs. Group 


London, Feb. 7. 
Val Parnell has quit the Assn. 





jumping to 7,500 if seats can be 
placed on the arena. Stage will 
have a 70-foot opening and will be 
27 feet deep. Total cost is expected 
| to run around $400,000. 
‘Holiday’ 100G, L’ville 
Louisville, Feb. 14. 

“Holiday On Ice” closed its an- 
nual engagement at the Jefferson 
County Armory Wednesday (1), 
gross topping $100,000, 6% above 
the 1955 take. 

Opening two days were crimped 


by a severe snowstorm which 
snarled traffic, but balance of the 
nine-day stand was all to the good, 
final thrée days playing to absolute 
capacity. Arena seats 6,200 for at- | 
| tractions of the iceshow type, 


of West End Theatre Managers and 
| the Touring Managers Assn. A spe- 
cial session of the AWETM is be- 
ing held to consider the situation. 
The main result of Parnell’s 
walkout is that he will no longer 
be bound by their agreement in 
regard to telecasts of live shows. 
|The present West End Managers 
agreement imposes a 40-minute 
limit on excerpts from current 
| West End productions: 

This freedom to operate is of 
| particular importance in view of 
| Parnell’s active role in commercial 
jtv. He's a director of Associated 
TeleVision, program contractors in 
_ London and the Midlands, and was 
recently appointed to the chief ex- 
eculive post, 


Woonsocket Goes 
Socko Neo-French 
With Mardi Gras 


Woonsocket, R.I., Feb. 14. 
While French-Creole New Or. 
leans and French-French Nice are 
currently indulging in their ustal 
pre-Lenten celebrations, this large. 


ly French-Canadian lineage indus. 
trial town of 50,211 population 
(1950 census) is having its own 
“Mardi Gras of the North” and will 
triple its size during the 10-day 
period ending today (Tues.). Now 
in its third year, the town is prac. 
tically roped off at the city lines 
and a fleet of 55 buses will bring 
the 150,000 total of tourists from 
all over New England into the 


' downtown area. 


Restaurants and cafes (menus 
in French for the occasion) which 
were swamped last year, running 
out of provisions at four p.m. some 
days, are better prepared this time. 
Town is jumping, many of the 
Main Street stores having their 
clerks in costume. Crowded 
agenda of events includes fairs, 
concerts, dances, drills, seven dif- 
ferent street parades, masquer- 
ades, a speech by Senator Kefau- 
ver, a one-day jazz festival with 
six combos, including Bobby Hack- 
ett at the locally stupendous ad- 
mission of $2.20. 


Scheduled as part of Woon- 
socket’s Mardi Gras are the Police- 
man’s, Fireman’s, National Guard, 
Knights of Columbus, YMCA- 
YWCA, Trinity Club, College 
Alumni and Retail Trade balls. 

A masked monarch of Mardi 
Gras, King Jace III (after the 
Junior Chamber of Commerce, 
which developed the idea of mem- 
ber Norman Rock) has been going 
around town all week. His “un- 
masking” will be a highlight of to- 
night’s (Tues.) finale. 


Badly crippled by last August’s 
flash floods, Woonsocket needs all 
the extra business it can get. 


ABRAMSON AGAIN PREZ 
OF N.Y. MGRS. ASSN. 


Entertainment Managers Assn. of 
New York last week reelected Nat 
M. Abramson, head of the WOR 
Artist Bureau, for another term as 
president. Annual election meeting 
was held at the Hotel Sheraton As- 
tor. Charlie Rapp and Howard 
Oliver were named veepees; Tom 
Kelly, secretary, and Gordon Shea, 
treasurer. 


Elected as trustees for a three- 





year term were Fred Nevins, 
Charles Peterson and Thelma 
Price. 











TOUPEE?? 


If you have tried the rest, now try the BEST, 
wee jovetier designed toupee is a modern 
miracie. 


Features the exclusive use of U.S. Patent 
No. 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand work of 
specialists In the art of toupee making. 


If you wear a toupee you owe It to yourself 


to wear the latest Jevnikar patterned Plastic- 
lace-FRONT piece. Crew-cut if you wish. 


For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bidg. Cleveland 14, Ohio 

















Currently 
HENRY HUDSON 
HOTEL 
New York 











— WILL 
WALTER HORNER 


or anyone having information as bed 
his whereabouts, please contact t 
undersigned. 


KARKUS, KANTOR & BURNS 
41 Broad Street, Keyport, N. J: 
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Las Vegas Has Enough Hotels 
To Meet Needs, Sez Entratter 


The present number of hotels is 
sufficient for Las Vegas for the 
time being, according to Jack En- 
tratter, stockholder and _ general 
manager of the Sands Hotel, Las 
Vegas. If the present number of 
inns can be maintained without 
any new additions, business will 
continue to be good in the Nevada 
gaming centre, 


Entratter holds that the déver- 
expansion hasn’t done the town 
any good. Now that the bad pub- 
licity of three closings of major 
hotels has blown over, business 
has improved considerably. The 
pickup during the past two weeks 
has been tremendous, and the ma- 
jor hotels have resumed as solid 
operations. 

Entratter was in New York last 
week to sell a home that he owned 
in Forest Hills, L. I. His wife, 
Dorothy, had preceded him into 
New York by two weeks. En- 
tratter came in to finalize the deal. 


Entratter in his analysis of the 
present situation in Las Vegas 
feels that more hotels in that city 
is likely to cut down on the overall 
amount of trade, and could con- 
ceivably produce a repetition of 
the bad publicity that resulted 
with the recent folderoos of the 
Dunes, Royal Nevada and the Mou- 
lin Rouge. 

The Tropicana, Stardust and Lady 
Luck are being readied for open- 
ings, and are most likely to start 


operations around April or May. 


At the same time, it’s likely that 
other operators will come in for a 
try at another fling in the shut- 
tered inns, Thus, the likelihood is 
that there will be a_ half-dozen 
new operations going on in the 
Strip, and another hotel, the Sky- 
scraper, will open in the downtown 
section of Las Vegas. 

Entratter isn’t making any pre- 
dictions of what will happen should 
all these hostels start out within a 
short time of each other, except 
that it wouldn’t be good for the 
city at this time. Entratter had at- 
tempted to operate the Dunes Ho- 
tel in conjunction with the Sands, 
but it’s now back in the hands of 
the original owners. 


Entratter stated closing of the 
three inns has had no appreciable 
effect on prices being asked for 
talent. The agencies and acts still 
want Las Vegas prices. However, 
Eutratter denied that Dean Martin 
and Jerry Lewis will be getting 
$50,000 weekly during their forth- 
coming stand at the Sands. He said 
that they are filling out an old 
commitment at $25,000 weekly. 


ALBANY VAUDE MEMORY 
WITH GRAND SHUTDOWN 


Albany, Feb. 14. 

Albany’s great days in vaude- 
ville will become only a memory 
when Fabian Theatres swing the 
doors closed on the 46-year-old 
Grand Feb. 17. 

Paul V. Wallen, 
three-floor, 1,550-seater for the past 





18 months and son of Clarence | 


Wallen, of Mount Vernon, for 
many years vice-president and gen- 
eral manager of F. F. Proctor 
houses, is terminating the agree- 
ment with Fabian on that date. 
but will take over another local 
Fabian situation, the Leland. 





Another Closedown 
Kingston, N. Y., Feb. 14. 
The Orpheum, longtime vaude- 

Ville theatre but in recent years a 
subsequent-run motion picture 
house, will be sold at public auc- 
tion in March to satisfy a city 
claim for approximately $15,000 in 
taxes, 


British Equity, VAF 


Will Vote on Merger 
London, Feb, 7. 

The membership of _ British 
Actors Equity and the Variety 
Artists Federation is to ballot on 
éMalgamation, At least half the 
members in each organization 
must vote, and a 55° majority is 
necessary r 
‘rs unions can merge. 

Prelim negotiations between the 
two organizations have settled that 
in the event of amalgamation going 
Through, the vauders’ will have 
adequate representation on the 





£0verning body of the new union. 


lessee of the), 


two perfoiim- | 


‘ 





Come Josephine In My 


Chauffeured Limousine 


A new gimmick is being tried by 
an eastside N. ¥. restaurant. The 
Bird ’n Glass is offering dinner 
customers a ride in a chauffeured 
limousine to make an 8:40 curtain 
in the legit theatre belt. 

The now defunct Riviera, Ft. 
Lee, N. J., in prewar times used to 
pay taxi fares to the spot, and later 
provide limousine service from 
midtown Manhattan. However, 
that service was for the gamblers 
and VIPs. 


Burley Due Back 





Minneapolis, Feb. 14. 


After nearly three years’ absence 
‘following more than six decades 
of it, burlesque returns to Minne- 
apolis March 1. Edward Ross, vet- 
eran burley impresario who oper- 
ates the Follies Theatre, Kansas 
City, with that policy, has ac- 
quired a two-year lease of the loop 
1,450-seat Alvin and will bring the 
girlie shows back here. 

For the past two years the Alvin 
has been a religious tabernacle, 
but its evangelistic group lessees 
relinquished it a few weeks ago 
when they bought the neighbor- 
hood Loring Theatre, not far from 
the Loop, from United Paramount 
for their purposes. 

Prior to losing the lease to the 
evangelists, Charlie Fox of Mil- 
waukee had operated the Alvin 
'for many years and he had sought 
‘it again when it became available. 
|In its time the theatre has housed 
ithe legit, dramatic stock, musical 
| comedy tabs and vaudeville as well 
|as burlesque. It had been men- 
|tioned as a possibility for the 
| Todd-AO “Oklahoma.” 

It’s reported that Ross hinged 
‘his local invasion on ability to 
|; make union deals calling for only 
four stagehands and a similar num- 
| ber of musicians. His shows will 
comprise exotic dancers, comics 
and specialties. There'll be no 
chorus, according to reports. 


‘Freeze’ Willow Grove Pk. 
Stock Due to Hassle On 








Philadelphia, Feb. 14. 
Acting on & petition of Philip 
| Bieber, Coral Gables, Fla. and 
Louis Pondfield, Baltimore, Judge 
Alan K. Grim in U. S. District 
Court here issued a temporary or- 
‘der “freezing” 
Willow Grove Park Co. 
and Pondfield claimed 5% owner- 
ship in the amusement enterprise 
as commission in the 1954 sale of 
‘the 106-acre tract to the Willow 





' Grove Park Co. They named Harry 
|S. Jacobs and Morton Michelson, 
| of this city, as defendants. 

| According to the _ petitioners, 
Jacobs and Michelson owned 25%, 
| while the remainder was held by 
|Ben and Herman Cohen, of Balti- 
imore. They claim they had an 
agreement to receive 5°o of the 
stock for bringing the Cohens into 
the enterprise. 


‘Hub AGVA Now Going 
After Sportsman Shows 


Boston, Feb. 14. 

AGVA is getting its drive under 
‘way here to enlist professional 
'models, who appear at trade shows 
and conventions, and sportsman 
| show type acts, bait-casters, log- 
rollers, woodchoppers, etc. 
| Under the sportsman show type 
‘act would come Ted Williams, who 
|appears each year at the sports- 








man’s show here at Mechanics 
‘Hall. In the sportsman’s show | 
‘ended Sun (12), Williams and 


Jack Sharkey, former heavyweight 
champ, put on a fly-casting contest. 
| Membership in AGVA for the 
sportsman show type acts evidently 
will have to wait for next year. 
Acts this season included Sharkey, 
‘the seal; Zippy, the chimp; Pogo, 
\the boxing kangaroo; Whitecloud 
i Indian troupe; Dobsons, diving act, 


In Mpls. March 1 


Percentage Deal Claim 


the stock of the | 
Bieber | 


Vincent Heads Chicago 
Office For Mutual Ent. 


Chicago, Feb. 14, 

Bob Vincent has taken charge of 
the Chicago office of the Mutual 
Entertainment agency, replacing 
Milo Steit, who left to enter the 
field of personal management. 

Sid Morse also recently joined 
Mutual as a booking agent. He had 
previously been with the Borde 
agency here. 


Borge Due for 21G 
In Two D.C. Dates 


Washington, Feb. 14. 

Continuing the bullish trend 
here this season, Victor Borge’s 
one-nighter next Tuesday (21) has 
set an alltime local record for a 
single headliner. As a result of 
the Borge sellout in a 10;day peri- 
od, a second concert was sched- 
uled for 5:30 of the same day. In- 
dications are that this, too, will go 
‘clean at same scale of $4.20 top. 
According to Patrick Hayes, han- 
|dling the Borge stint, the Dane 
will gross $21,000 in a single day. 
Both performances are set for the 
3,800-seat Constitution Hall. 

General tenor of biz has been 
| sock entire season. Fred Waring, 
another Hayes attraction, grossed 
a near-capacity $9,600, at $3.60 top, 
several weeks ago. The Waring 
record of eight local concerts in 
10 years, with all SRO, has peen 
consistently sock. 

Record-Breaking Take 








Hotel & Teamsters Unions to Ante 


2006 Each for Florida War Chest 





Redcaps Sock in Pitt; 
Inked for 2 Returns 


Pittsburgh, Feb. 14. 

First time in Pittsburgh for 
Steve Gibson and the Redcaps 
won’t be the last. Unit gave the 
Copa the best week it has had in 
a long time and Lenny Litman, 
who owns the downtown nitery, 
promptly signed them for two 
more stanzas. Their first return will 
be in April and the second one 
in September, right after they close 


in Wildwood, N. J. 
the Redcaps for years, but never 
was able to get together with them 


on either a date or a deal. Neither 


a matter of fact. 





Levy To Lease His 
Birdland Label 


Morris Levy, operator of The 
Birdland, N. Y., is planning to lease 
the Birdland tag to nitery ops in 
various cities. Leasing operations 





Victor Borge is expected to net 
a record-breaking sum for himself | 
jon his current one-nighter tour in 
;arenas and auditoriums. Borge, | 
| who started his trek on Feb. 3 at | 
| Worcester, will wind up April 7} 
| with a five-day stand at Hershey, | 
| Pa. On some stands, he’ll retrace | 
| his steps in order to pick up those 
| that were turned away previously. 

In several stops, Borge has been | 
sold out in advance. A 





$30,000 | 


tomorrow (Thurs.). 
for two shows 
Tuesday (21) where he will do a 
late matinee at 5:30 p.m. in addi- 
j tion to a regular evening show. 

In some towns, Borge has been 
getting as high as 80° of the gross, 
after expenses. In his 36 dates, 
estimates of the total gross run up- 
wards of $500,000. 


JULIA (DARVAS &) GOING 
SOLO WITH VOCAL ACT 


London, Feb. 14. 

Julia, femme half of the Darvas 
& Julia dance act, is going solo. 
She signed for a cabaret stint at 
ithe Colony Restaurant, Berkeley 
Square, starting late next month. 
Her new act, mainly vocals, has 
been in preparation for more than 
two years, 

The duo is now appearing in the 
London Palladium revue, “Paint- 
ing the Town.” They've already 
been inked for a four-week stint 
at the New Frontier, Las Vegas, | 
in May. 


Wholesale Use of Talent 


He’s 








{ 


gross is anticipated in Syracuse, | : : 
slated | Proviso that he supervise the en-| 


in Washington, 


decisions upholding Levy’s exclu- 
sive rights to the name. Last weck, 
Federal Judge John P. Barnes, in 
the Federal Court in Chicago, 
granted an injunction prohibiting 
the use of the Birdland label by the 
Birdland Show Lounge. A year ago, 
Levy successfully enjoined a sec- 
ond operator in D.C. Federal Court. 

On the strength of the decisions, 
Levy is planning to lease the title 
to qualified corporations with the 


tertainment policy as well as other 
operational items. 

Attorneys for Levy contend that 
the Birdland name is so associated 


with the New York operation that | 


|an unauthorized use is tantamount 
'to illegally appropriating another’s 
property right. Generally regarded 


of a successful nitery name is the 
‘California case in which Sherman 
| Billingsley was granted an injunc- 
| tion against the unauthorized use 
| of the Stork Club label. Case was 


affirmed in the higher courts, 








Youngman Date Snafued 
As ‘Blackouts’ Extended 
Again at Vegas Frontier 


Las Vegas, Feb. 14. 

Doing record biz at the New 
Frontier during what was original- 
ly a four-frame pact, Ken Murray’s 
“Blackouts of 1956,” starring Marie 
Wilson, will be held over another 
three weeks in the spa’s Venus 
Room. Option was picked up after 
the initial four stanzas had been 
extended to seven weeks. 





Current on Cruise Ships 


About 125 entertainers and musi- | 
cians left New York last week for | 
work on cruise ships. Cruise talent | 





employment is exceptionally big | 
|this season, according to Nat | 


Abramson, head of the WOR Art- | 
| ists Bureau. | 
| Among the liners that pulled out | 
{last week with shows from N. Y. 
| are the Mauretania, Nieuw Amster- 
|dam, Ryndam, Italia, Homeric, 
'Empress of Scotland and Ile de | 
|France, booked by Abramson, and | 


ithe Nassau, booked by James | 
' Grady. 
| Several other liners ply the 


| southern routes, which are booked 
by the Grady office. These ships 
leave from southern ports. 

| 


| Dicker British Dates 


For Liberace Tour 
London, Feb. 14. | 
A concert performance in Lon- 
don during September for Liberace 
is under negotiation. Ye may also 
<do some concerts in’ the provinces 
,on his British trip. 
| Liberace was unknown here prior | 
to last September, when his tele- 
‘films were featured in a Sunday 
‘spot on the commercial station. ! 








He’s made a considerable hit with | stage show will be on from Monday | and who flew 


ithe British public. | 


Hotel now is faced with rebook- 
ing Henny Youngman, whose Feb. 
6 opening was set back to Feb.- 20, 
when first option was picked up. 
Deal was made then to guarantee 
the comic a return engagement 
next year if he will postpone his 
original date. The enigma now is 
how to satisfy Youngman, whose 
second opening will be postponed 
again. 

“Blackouts” has established a 
new b.o. record previously held at 
the New Frontier by Sammy 
Davis Jr. 





Allentown Fair Show 
From Hamid To MCA 


Allentown, Pa., Feb. 14. 

The Allentown Fair has decided 
to expand its grandstand stage 
show this year. George A. Hamid, 
Inc., who provided grandstand 
shows during fair week for almost 
20 years, has been dropped, and 
Music Cosp. of -Americaesubsti- 
tuted. 


Among the features at the fair | 


next September will be Spike Jones 
and his band. Also booked are Lou 
Simms and the Crew-Cuts. The 


through Saturday of fair week. 


their annual summer engagement | 


Litman has been trying to land | 


was any other nitery in town, as/! 


comes on the heels of two court | 


as a milestone in regard to the use | 


* A working agreement between 


the Hotel & Restaurant Workers 
Union and the Teamsters Union 
has been effected and each will 
| contribute $200,000 in a war chest 
to fight the struck hotels in Miami 
|Beach. The hotel union has been 
,on strike against the inns for sev- 
| eral months, A further step against 
'the hotels is expected to be taken 
/by the AFL-CIO council which 
/met last week in Miami Beach 
after the AFL-CIO convention. 

It’s probable that the council 
will order James C. Petrillo, prexy 
‘of the American Federation of 
| Musicians, and Jackie Bright, na- 
,tional administrative secretary of 
the American Guild of Variety 
Artists, to order their members 
not to pass the picket lines (im- 
|aginary) in front of the struck 
‘inns. Both entertainment unions 
have taken the position that its 
members must honor’ contracts 
with the hotels and that the unions 
themselves must live up to the 
agreements each have signed with 
the various Beach hostels. 

Petrillo has already stated that 
many hotels would welcome a 
walkout by the musicians so that 
they would have the excuse of 
/eliminating music altogether. This 
position has been disputed by 
‘George Meany, AFL-CIO prexy, 
who has stated that music and tal- 
ent are necessary to the hotels in 
, order to maintain their position in 
competition with neighboring inns. 
He cited the fact that hotels now 
get better talent, and that the 
niteries are virtually out of busi- 
ness. 

Meany, at a Miami rally last 
week attended by 19,000 delegates, 
announced a major breakthrough 
in the strike against the hotels. He 
declared that the DiLido has 
signed up with the Hotel & Res- 





taurant Workers Union. It’s the 
fifth inn to fall in line, 
The AFL-CIO is plenty sore 


,about the situation, inasmuch at It 
feels that the breach by the two 
entertainment unions reflects upon 
the general unity of labor. The 
unions have been beaten in the 
Florida courts, which have en- 
joined the labor organizations from 
picketing. They are thus attempt- 
ing to use every resource within 
‘their own setup to bring the hotels 
into line. 


JERSEY AGAIN SEEKS 
N. Y. TEENAGE BAR BAN 


| 
| Trenton, Feb. 14. 
| A resolution urging the New 
| York State Legislature to make it 
illegal for anyone under 21 years 
of age to buy liquor in that state, 
has been passed again by the New 
| Jersey State Legislature. Jersey’s 
| legal minimum is 21 years of age, 
| while N. Y. permits those of 18 and 
up to buy drinks. Jersey is seek- 
ing a uniform age of 21 in both 
| States. 
| Jerseyites contend that young- 
sters who cannot be served in Jer- 
sey drive to New York and fre- 
quently get in trouble on the way 
home. It’s alleged that numerous 
gases of drunken driving by the 
| youngsters has resulted from the 
' forays into N. Y. 

Assemblywoman Florence P. 
Dwyer, sponsor of the resolution, 
has already testified in Albany on 
a bill on raising the drinking min- 
imum. She stated that 20% of the 
business at bars comes from those 
under 21 years of age. 


“Most Horrible Singer’ 
| Qut From Exhaustion 


| Boston, Feb. 14. 
| 








Leona Anderson, billed as “the 
world’s most horrible singer,” did 
only four performances of her 
skedded week at the Bradford Roof 
and bowed out because of illness. 
Boniface Al Taxier gave her a re- 
lease Friday (10), pulled in Bob 
Teta to sub for her for one night 
and inked local chirp Judy Valen- 
tine to finish the engagement. 

La Anderson, it was reported, 
fell victim to exhaustion, after a- 
strenuous round of disk jock pro- 
grams set up by her Boston record 
rep, Ruth Shapiro, and a tumultu- 
ous opening attended by Bob & Ray, 
whose theme song she recorded, 
in from Manhattan 
j with a party of w ell-wishers, 
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“Miracle Fountain’ Show © | | 
Vaude, Cafe Dates 
New Acts Is Prepped by Chalfen ; e 
Minneapolis, Feb. 14. | 
| , ‘ — 
| “Dancing Waters,” imported — 
ROGER WILLIAMS | BUBBER JOHNSON (3) | water-lights-music show which has New York Chicago - 
—_ AMS | Songs proved so successful for Morrie Katherine Dunham is the latest| _-Walton & O'Rourke bow at the 
ty 10 Mins. Steinman in this country, will have ot Meare mate -Ae:eeaes > Club Crescendo, Houston, tonight ( 
Eddys’ xc. Apollo, N. Y. |a competitor along ‘similar lines. stand aK tha Abols ‘Thostre, 1%: Wed.) for two frames’. oon G 
In Roger Williams there is a wel- Bubber Johnson, who has been | Local showman Morris Chalfen, Op- em troupe starts Feb. 24... Ted Dick & Jimmy open at the Van me 
come new act for the night club atiracting some attention via his | erating a number of ‘Holiday 00 | Reno into the Blue Angel, N.Y., Orman Hotel, Fort Wayne, Friday ma 
and hotel circuit, as well as tele-| King Records releases, isn't fol- | Ice’’ shows, has had what he i call | April 12... Barry Sisters pacted| (17) for a pair they segue into the ray 
vision, radio and concert. This is lowing the current musical vogue. |“\iracle Fountain” devised and | San tae Meashecaahes. Mian Monee. MeCurdy Hotel, Evansville, March 
a case of another artist catapulted | Negro singer plays his repertoire it'll go on tour later this month. | Feb. 22... Agent Nat Shack dis- 5-24... Jose Greco pacted for the ter 
ed . wih nein om gle pel pon Bie rua i 8 sane Now in the course of construe. | charged aoe the nS wae ‘ott Gael eee ek agi 
uSiness limelgnt, ¢ SCC PCr” | ery A SI ae : aur + $70.-| major surgery ... ~ gas : y er 
forming in this de luxe club this is) patterns. And it comes off as easy | tion here at an einer tab <td | pe ed a four-weeker as a between-| replaces at the Steak House. Chi. rp 
also a case of the newly revealed) jistening. beargeh geaon a nA we de nil ca: phe |races divertissement at the Jack- cago, after Jackie Heller cancelled the 
artist Raving 1 2 ot ie ae Working with a bass and guitar | oh phe vas Sindee olitans Mr. | Sonville (Fla.) Dog Track. | because of iliness ... The Pepper. pee 
to measure up strongly at the PoX-| backing, Johnson self-accomps on | the 0 ea oe tae | Betty Reilly and Tony Bavaar Mints opened at the Black Orchid, tal. 
the 88. He develops a neat rhyth-|and Mrs. Kenny Rebling have been) | ety | lvl ters at Le Cupidon, | Chicago, last night (Tues.) and will ’ 
While reeling off a list ef pops ic style which highlights each | engaged by Chalfen to handle the | are = ‘te Piagn into|Stay on for a pair of frames . _ . to 
and concert numbers, it is quickly | scot "ewiedie and lyric values. | Show. eg TA grog for four |Chaz Chase, Anita & Pepi, Gau. 4 
piain _ bigger somes RS etd The three-song set includes “Best | | mening ‘Stan ei atk pale tier’s Tally-Ho and the Bob De Voy Ve 
piano Dy any S : pat.) _ Things In Life Are Free.” “Keep | 1 ate caomae aan the Sanisdee. rio ooked er laro Mins 4 ae 
of the realm of just aes —— A Light In The Window For Me” | U ° R ° r= Ahoeny t starting March 1 and|Show at the Dominican Republic pet 
playing and = a and his disclick “Come Home.” nit eviews 15 respectively ? : Billy Glason exposition by Charles Hogan, Chi det 
ga oa work, but it is Although his aed —— out of the hospital after a Pro- booker. (ea 
-esented ‘ith a  boy-next-door was only mild, probably because ; 2 ; longed siege . . . Buddy en has | Pe ae ae 
co aa brings him_ quickly his turn isn’t exciting enough for; Nat (King) Cole Show | signed deejay Murray Kaufman to Hollywood Sal 
close to the audience. They are the house’s clientele, he’s an okay Sydney, Feb. 7. do a show from the Monte Carlo Trt 
with him virtually from the first bet for small-room work. Gros. A Lee Gordon, in association | Hotel, Miami Beach . . . Rebecca Harry James hired bongo-ist ove 
ords and fingerings Use oes ith Benn Reyes and Arthur Schur-| Barksdale is a newcomer in the | Jack Costanza and drummer Buddy ope 
VAS to be expected there is a re- LEONA ANDERSON prt dae c a St - Nat (Kin ) | Versailles, N. Y., show .. . Betty | Rich for the James-Betty Grable did 
sounding response to his Kapp) Song Satire ae daie sagen tag aos |Madigan starts at the Boulevard, | act which opens in Las Vegas this $1: 
versi “Autumn Leaves,’ | 20 Mins. ag eal DoW >,’ | Rego Park, L.I., Friday (17) . . .| week... Calypso chirp Maya An. f 
et ke aa ecg “Beyond | Bradford Roof, Boston inh Oe aa ae seies deals Siaont McNulty has moved into the gelou jholds, over another week at a 
the Sea,” his newest. “Warsaw! ‘0 the initiated, who understand | "”"@!"2 aa. ae Charcoal Room, N. Y. . . . Baker | Beverly Hills’ Keyboard . . . Mary ona 
rte” draw: surprising big} cayi; ; . : j.| um, Feb. 7, 56; $3.50 top. Sisters: have been signed by Gen-| Kaye trie plays the Chi Chi, Palm 
hand, and there is variety in a“St. tint. tase, owever, the un-| | eral Artists Corp. Springs, starting March 30 . . . ‘ 
Louis Blues” and an inning of} initiated don’t seem to know at first | On his second visit to this coun- | George ; Shearing Ze opens ? 
playing several melodies at the! what to make of the wk. record | try Nat (King) Cole scored a wham : Friday (17) at Zardi’s ms three- cre; 
same time and a buzzing “Flight ot) specialist, billed as “the world’s| hit with a mob of 17,000 in for the Another Downtown Pitt Pecific sane aan at tne — 
the Bumble Bee.” - sc his trick| Most horrible singer,” but once initial 6 p.m. and 8:45 p.m. shows Pacific Jazz pactee, current at the and 
Along with all this is his trick) they dig the vintage femme'’s| tonight (7). Cole will give Lee New Ni Folds: Club Moroccan... Les Brown tive 
electronic piano, a minature grand, spoofing of classics and pops,; Gordon his biggest intake since Cafe, ew IxOn, 0 S; opens at Zardi’s May 4. . 
which banters with  eoaae aoe everything is OK. Johnnie Ray. an 
Ay Ry risus Base «Shor Miss Anderson, peeee Coe Here, too, is satticiont proof set To Operate as Lounge Hollywood are 
3 : ip | disks and tv spots have hypoed in- | the average Australian fan is will- ! a 
too. This, alone, ee ee terest in her unique talent for /ing to pay a top figure of 30 shil- Pittsburgh, Feb. 14. ; Pearl and Bill Bailey team up poh 
og oe hore 5 without it,| Operatic spooferoos, gets off her | jings ($4.23) to see class overseas Another downtown nitery hasj|in a brother-sister et for ihm ong oda 
oneal. seanensl has to be reck-| “Y0-Ho the Crow,” takeoff on an | stars. Also proves that Gordon, | joined the foldee ranks with the | at the cca aren — oe chi: 
ned as 6 new entertainment value,| English madrigal, “Rats in My | after some prior semi-flops, is now shuttering of the New Nixon over raga _ REM or od : 
and the industry can be thankful | Room,” to a bolera beat, the Haba- | aij set to bring here only the stars | the weekend. Room has dropped | Draper mtg a a - ing , 
that poeuna brought him to the| mera from “Carmen,” and “Fish,” | with teenager appeal. band and shows but will continue pemagy ah ay "gardinne Friday = 
fore. Quin. in which she sounds like } acge In the Sydney stadium, a huge to operate as a cocktailery and ay) Nellie Lutcher into Mai- rev 
— "u- | barnlike, tin-roofed arena, Cole) restaurant, with organ music only. son Jaussaud, Bakersfield, March = 
MICKEY & SYLVIA pohaipn paged ee ee aoe until its big new room is ready|,” * ee, tees Pe hae the 
. . an a e payees ea l J r i . low Blvd. ; —~ be 
12 Mins. Atlantic City Tax Fund of his hand. His craftsmanship is = iy omg SP “am Melody Room March 1. aia 
Aprickey & Syl Id be dubbed Wy Tt. |tg?number, with aespot of plano |@head and since capacity will be| , . : ally 
° &S 7 via cou 2 u > o number, , ; ‘ od Mn E 7 
Pr pring deg & Mary Ford of the Use Asked to Build Up playing thrown in for good meas- — Pane a name policy is being 55 Texas Fair Set New iby 
rhythm & blues field. Self-accom- ure, with ease and grace. _ ee a 
ue ne “p~ en en Out-of-Season Shows Lillian Briggs Lage ns pve —— oo Carlo, owned and a Record; 2796 Profit — 
exciting beat ‘pegged aecty oor pratt Sty, Leb. 28. tg eg in off at ‘poth shows. | successfully by Alan Clark and - Dallas, Feb. 14. they 
the r&b addicts. ae - In the midst of one of the worst | Gal can certainly sel the red pot st a re oe State Fair pM earned 3 Con 
oth vocally and instrumentally, | .:; — ; | stuff, plus a spot of trombone play- ; : FR pot. Rng page 
the <a —— | ee ee ee ee | ing. She's surely a novelty for this | the a x Jackie Esa ib os rll year. Attendance at last pei 
But that’s what the fans G0 sor = ° area. ousei some Ame ago, this eaves the ' October’s 1614-day run was 2,.611,- det 
the team never lets up. In — whereby the city would use luxury Marty Allen and Mitch DeWood | Golden Triangle here with only a & nee mak daa her on. vs 
Peg Dy» sag op garding. ate tax refunds to subsidize out-of-|-with zany comedy garnered a load | qne night club, Lesny Litman’s | nual expos in America. ra 
— rer Fy ng é ions ; ‘of laughs and applause on a -, Copa on Liberty Ave. | 3 ppg: ” t 
Knockin’ ” and “Ride, Sally, Ride.” | Season attractions as a means of | minute stint. Boys should find| Most of Pittsburgh's cafe trade | Net profit in 1954 was $300,631. oF 
Team could build a strong fol-| bringing more visitors to the 40 : asy to tak Pipers : cee | For the 10-year period of postwar 
it ily | their Aussie run easy to take. has migrated to the highway spots, | per 1946-55. the Tex: nan | 
lowing on wax and score heavily | resort. ir ae aw + ..’ | operation, 55, the Texas exp spu 
owing on % ya Bae Gros x George Kirby, colored mimic,| chiefly the new Holiday House, |has earned net profits totaling but 
in rock ‘n’ roll jamborees. . Luxury tax funds total approxi- missed the plane at San Francisco | Ankara,’ Horizon Room, Twin | wa ae wineees sree ne pis 
SABES & SEUCE SHES on ta nd “te ; ital. improve. | zd wae Soares By Romaine & | Coaches and Vogue Terrace. Latter] fit "year attendance topping and 
Sanne are use or “capita improve- Claire, niity US. dancers. on “ Y | three, however, operate only on | SOOADEE when the Met ncatit won oats 
ye oF ments and cutting the city’s tax | is due to arrive Feb. » Age Nie P ay weekends during the winter | $513 133" All celia Gee dete po 
Palace, N. Y. S —— Kee eee — = ae 7 2 | months. in the expo for permanent im- me} 
Barbi and Bruce Sims are aj°* S as s, i | 


pleasant if rather uninspiring pair 
of terpers. Stuff they do in their 
Palace premiere is. clean, but 
shows no stamp of distinction. 
After routine opener, boy and 
girl skip to a slow “Taking A 


Chance On Love” and wind their 
-t with a rock ’n’ roll beat. Since 
y have the fundamentals almost 
and because they make such,.a 4 . : 
. Swit ng, 2 Mé ‘as, : pre 
€an appearance, much of what | 5!™ming, 2 Mardi Gras, a winte 
they really need is some smarter 


material. Art. 


new buildings and repairs on old 
city-owned structures along the 
‘Walk’ and in other parts of the 
town, jetties, etc. 

Members of the Boardwalk 
| Assn., a group with business houses 











gram which would be widely ad- 
| vertised out-of-town. Ice-skating, 


| time toboggan on the beach, re- 
j} turn of the bigtime legitimate the- 





atre, etc., are a few suggestions 





SEILER 
and 


SEABOLD 


Presently Headlining 
ADOLPHUS HOTEL 
DALLAS, TEXAS 





“That won't help us,” they declar- 
ed at a meeting held last Thurs- 
day (9). 

With the weather, the resort has 
entertained fewer conventions 
through the December, Jaruary and 
February months than ever before. 
Thus the loss of what usually is 
foir out-of-season business from 


being keenly felt. 





Cervone Vice Evans As 














|} on the ‘Walk’, want a fixed pro-| 


One thing the association’s mem- | 
bers are against is open gainbling. | 


both visitors and conventionists is ! 





The Lee Gordon combo will go 
solidly into the black with this 
; Show, Eric. 


Omaha Auto Show 
Omaha, Feb. 4. 
McGuire Sisters, Harmonicats, 
| Eddy Haddad Orch (12); at Omaha 
|City Aud Arena; $1 admission. 





If talent will bring ’em in, the 
(1956 Omaha Auto Show should 
smash all attendance records at 
the new City Aud. For the pack- 
| age agented by Don Romeo, local 
booker, leaves little to be desired. 
| The McGuire Sisters are the 
headliners and smash across 30 
minutes of solid vaude. Femmes 


call on all sorts of gimmicks to | 


pad their topnotch singing and 
have the aud with ’em all the way. 
Opening with a dixieland medley, 


sell “Isn’t It a Shame” and then 
; trot out piano, sax and glocken- 
spiel for a comic “Alabama Jubi- 
| lee.” 

A devotional He” offers fine 
| change of pace, and “Sisters” is a 


the gals use clever arm work to| 





Round of Oriental Clubs 
Is Looming for Boston 


Boston, Feb. 14. 

Round of Oriental clubs is seen 
| here with the readying of a new 
entry, El Morocco, 250-seater, in 
the upstairs Tremont St. site of the 
former Ada _ Bullock restaurant. 
| Three Oriental clubs are now op- 
erating here. 
, The Oriental bit is seen as the 
| answer to the barring of strips 
|and exotics around the area, A 
| taised Stage is being built for the 
new club and specially designed 
cutout walls with minarets and 
spires in an Oriental motif are be- 
ing setup. 





Dance, Diva, Dance 


Tamara Toumanova planed to 


Italy last week to appear as pre- | 
miere ballerina in “Salome” at La | 


Scala Opera House in Milan. 
Dancer is reported Sharing top 


provements and operating cos. 

Mayor R. L. Thornton was re- 
elected to his 12th consecutive 
term as prexy of the State Fair. 
All other officers were retained, 
|including James H. Stewart, exec 
| Camas - general manager, and 
| Charles R. Meeker Jr., veepee-as- 
| Sistant general manager. Latter is 
also managing director of State 
Fair Musicals. 
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NEW FRONTIER HOTEL 
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| — 6th Week 





billing with the divas, in a produc- | 











——— ' , , highlight involving pearls, scarves 

= Ringling Circus Maestro spiznt involving pear's, seve 
Izzy Cervone, vet bandmaster, 

BUD AND CECE 


, 
has been appointed director of the 


lis a chance to do a solo mimicking 
fosemary Clooney, Jo Stafford 
Ringling Bros., Barnum & Bailey 


Eartha Kitt and Vaughn Monroe 


N Circus band, succeeding Merle (415 contribute a nifty tap dancing 

as “" ¥ : » f » ieing , inf f 

| Evans, who retired end of last sea- ate” as — using “Think of 
son. Cervone, who started his mu-| ° ee 

sical career as a trumpeter, has| Jerry Murad’s Harmonicats are 


| worked as a conductor at some of | the other offering—and only om 
‘the major fairs in the U. S., and] @¢t of the MeGuire calibre could 
‘has also been in the Pittsburgh | f0llow the three gent Harmon- 
'Symph, and with KDKA, Pitts-|1¢4 Boogie” is the windup to a 
| burgh ° re | great 15-minute presentation 


e | Eddy Haddad’s orch. !orals euts 
Cervone is the brother of Frank | g gine show and also offers ap over 


Cervone, outdoor booker in Pitts-| tyre, “Smiles” That should be 
burgh, who had been associated the auto boys’ theme song when 
| with George A. Hamid for many | the final attendance figures are an 
y ' years, nounced, frump 


Currently 


CHI CHT ~ 


Palm Springs 


tion in which the vocal Salome | 
offstage for the! 


eases herself 
dance sequence in which 


d Miss 
loumanova takes over. 





LIBERACE’S RIVIERA PAIR 


Hollywood, Feb. 14. 

Liberace has been set for a pair | 

of two-week headline stints at the 
Kiviera Hotel in Las Vegas. He'll 
play there in April and return in | 
, November, | 
Pianist’s concert tour this year 
will take him through the North- | 


west and Canada, moving back east | 


to open the new Rochester Memo- | 


rial Auditorium, He'll also do a’ 
i date in Lubbock, Tex. 








ACROBAT WANTED 


Unusual balancing act 
requires understander. 


Box 210, VARIETY, 
154 W. 46th St., New York 














AVAILABLE 


Young Man, several years theatrical 
booking agency and selling experi- 
ence. Can do the job for your office. 
Also have ewn valuable mailing lists. 
Box V-31255, VARIETY, 
154 W. 46th Street, New York 36 


— 
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and with history in the saga of tire 
49’ers and the Barbary Coast. 


Glitter Gulch by the Boulder 
(now Hoover) Dam is an assort- 
ment ‘of posh hotels that makes 
many a key city hostelry look like 
a filling station comparatively. 

The fact that Vegas has overex- 
tended itself is something else 
again and is getting serious con- 
sideration. The old guard is con- 
tent to let the come-latelies knock 
themselves out with Oriental- 
sounding new hostels, bigger and 
taller and roomier—and candidates 
to go-boomier quicker. 

Beldon Katleman’s El Rancho 
Vegas, Wilbur Clark’s Desert Inn, 
the Jake Freedman-Jack Entratter 
operation at The Sands, the Thun- 
derbird with its “different” brand 
(catering to the locals who venture 
out to The Strip), Morris Prell’s 
Sahara—these are the durables. 
True, if the boys get greedy or 
over-ambitious and think they can 
open a branch store, as The Sands 
did with The Dunes (and took a 
$1,300,000 licking), that’s a sample 
of spreading it thin and wooing 
the same odds-on gamble that the 
chumps do at the dice tables. 


Cream of the Crop 


The nitery shows are (1) the 
cream of the crop of the American 
brand of popular entertainment, 
and (2) the dreamiest kind of cap- 
tive audience. 

It’s almost literal proof of “the 
only game in town.” True, there 
are other spots, but it defies what- 
ever segment that spills out from 
this or that floorshow not to try the 
one-armed bandits (the slot ma- 
chines), the wheels, cards or dice. 


Vegas’ smoke-filled backrooms 
may have cancerous and criminal 
antecendents of no small propor- 
tions, but its front is slickest. Like 
the airlines, perhaps the best glo- 
bal merchandisers of goodwill and 
“safety” con, the casinos tradition- 
ally sugarcoat their appeal with a 
tripleveneer of (a) sportsmanship, 
(b) the lush life and (c) sweet-talk. 

The operators are still rugged 
individualists, but’ on occasion, 
when the chips are down literally, 
they get together. The proposed 
Convention Hall on the defunct 
racetrack is an example. That will 
give Vegas a commercial raison 
d'etre and nature will take care of 
the rest. (The $2 minimums, with 
the exception of the Thunderbird, 
is another.) 

The motels are still battling with 
spurious signs about $5 doubles, 
but try and get ’em in the classier 
joints, which range up to $10, $12 
and $14, as much as the Strip hos- 
tels. But they are motor-hotels, 
of course, of finest calibre, appoint- 
ments and conveniences. 

Some Things Synonymous 

The boys won't get together 
about not overextending—and that 
means thinning out the gambling 
“handle’—but there are such uni- 
form things synonymous with every 
class casino-hotel. One, you'll 
never see a clock in a casino. Two, 
there’s no such thing as “‘dancing,” 
except for the brief interludes be- 
tween shows. Three, there’s no tv 
in the rooms—they don’t want the 
crowds kept in their rooms, just as 
they don’t want ’em hoofing in the 
niteries, because it minimizes the 
spillouts. The freer the flow of 
traffic, the better the casino opera- 
tion. 

Each ecasino-hotel is unique in 
that the gaming room has control 
over the sleeping rooms or the pub- 
lic cafe rooms. Operation loss on 
the hotel aspect is taken for grant- 
ed, although there is a move on to 
put the hostelry and restaurant 
phases in the same plus position as 
the casinos. However, the gaming 
room is the Great Equalizer.’ 

On this semester, the New 
Frontier held the surprise hit with 
Ken Murray-Marie Wilson in the 
revived “Blackouts,” again prov- 
ing “don’t rewrite a hit.” It’s a 
natural parlay, and “Irma,” back 
in her mammary glandular display 
With the Saucy burlesque black- 
outs — some of them are quite 
rough one-liners—coupled with 
Murray, always the facile confer- 
encier, are standout. So is Miss 
Wilson, who lives dangerously with 
the Dagmar department except for 
Some skillful couturier handiwork. 
Above all, a good new cafe attrac- 
‘ion has thus been cradled, because 

Blackouts” can continue as a 
Strong seasonal entry. 

Sophie Tucker was socko at El 
Rancho Vegas and seemingly the 
vet exponent of double-entendre 





‘Klondike On Ft. Knox’ 





from page 1 





(it’s really “single” and singular 
wordage) gives ‘em what they want. 
Paradoxically, when Soph does a 
solid sentimental song, she’s just 
as socko, and one wonders if a 
little sapolioing isn’t now in order. 


Miller Co. at the Sahara, demon- 
strated nothing but beaucoup tal- 
ent. O’Connor does “The Buster 
Keaton Story” at Paramount after 
a siesta. He has also had a dry-run, 
incidentally, of his own soon-due 
nuptials, when he “stood up” for 
his longtime pal and partner, Sid- 
ney Miller, who married line-beaut 
‘Iris Burton at boniface Morris 
Prell’s Vegas home. 


Toujou_. Gai 


Performed by a rabbi, it had 
O’Connor in the secular skull-cap, 
and for a surprise jam-session the 
Louis Prima band with Keely 
Smith (Mrs. Prima) strutted in, all 
also wearing the religioso skull- 
caps, to the tune of ‘‘When The 
Saints Come Marching In.” Para- 
doxically, it did nothing to impair 
the solemnity of the occasion, only 
adding to the gaiety and, it so hap- 
pened, was a lifesaver for the sen- 
timentally weeping bride. Same 
went for Candy Toxton (ex-Mrs. 
Mel Torme), slated to do the same 
Mendelssohn bit with*$64.000 Ques- 
tion” conferencier Hal March at 
the Mildred and Beldon Katleman 
home where she is houseguesting. 


The Sands closed with Peggy 
Lee and a good new comedy team 
in Pepper Davis and Tony Reese, 
followed by The Beachcombers. 

The Vegas dream, of course, is 
to make it a resort, with the gam- 
bling incidental. It’s nice talk, but 
it isn’t working. A nice couple 
with kids mean a dead loss in a 
Strip casino-hotel. Fact that most 
of the natives are oblivious even 
to the penny slotmachines is be- 
side the point. The plush traps 
thrive on tourists, and tourists are 
expected to gamble—or live in 
motels—where they don’t give it 
away either, even though there’s 
no gambling attached and they do 
feature tv in every motor-inn. 
That’s why the Strip hostels were 
forced to that $2 minimum; other- 
wise they sat through a $50,000 
show over a 75c coke. 


Still They Come 


Nonetheless, still they come, 
those new hotels. The Lady Luck, 
the Stardust and the Tropicana out 
on The Strip. This despite the 
foldo of the plush Royal Nevada, 
the elimination of gambling at 
The Dunes—just rooms, at least 
for now—and the demise of the 
interracial Moulin Rouge. Latter 
was Lou Rubin’s operation (ex- 
Chandler’s restaurant, N. Y.) and 
why he felt that a hotel ‘on the 
wrong side cf the railroad tracks” 
would do better with an “inter- 
racial” tag is problematic. It’s still 
in the ‘“‘Harlem” sector. If it’s gonna 
be interracial, it should start on 
The Strip, but that’s a dubious 
proposition in light of the moneyed 
gamblers from Texas and other 
Dixie outposts. 

It will require $2,500,000 to com- 
plete Tony Carnero’s Stardust, a 
‘ghost plot which bears his name and 
ithe legend of “1,002 rooms’; he’s 
ithe “gambling ship” entrepreneur 
| who died of heart disease over a 
Vegas card-table. Harry Delmar, 
vet showman, will do its booking, 
when and if. Monte Proser is slat- 
ed for ditto at the new Tropicana. 
Carlton Adair heads the Lady 
Luck, which is the first plush hos- 
telry from the airport, meaning 
that is far out on The Strip, where- 
as Stardust is more “in town.” 
Fremont St. (“downtown”), will 
run the casino of the Stardust, 
when and if. 

The wise bunch observes that “if 
The Sands, with all its savvy and 
showmanship, couldn’t put over 
The Dunes, then why do the new- 
comers think they can?” 

Eddie Levinson, who has a piece 
of The Sands, is building a 12- 
story Skyscraper Hotel in down- 
town Las Vegas, the first commer- 
cial hostelry, and much needed. 

Meantime, the checkerplaying 
continues. Bill Miller, ex-Sahara, is 
dickering for The Dunes; he had 
the Royal Nevada bookings but 
Frank Fishman couldn't get the li- 
cense, and the Al Moll syndicate 
now has it on a $68,000 monthly 
lease. 

The 





skyscraper Riviera (Gus 


Greenbaum and Benny Goffstein, 
both ex-Flamingo), with its nine 
floors on the desert sands, is an 
imposing sight. It has the only 





Donald O’Connor, with Sidney | 


sizable lobby of any Vegas hotel. 
In all the others you step off the 
street right into a croupier’s lap 
almost. 


The Flamingo continues under 


Abe Schiller remaining on, and 
upped to veepee and “promotion 
man,” meaning the talent-buyer. 


Stanley Irwin, the Sahara book- 


, elected an assemblyman., 
Jolly Good Fellow 


At the brunch in the Copa Room 
of The Sands, the Hollywood and 
Palm Springs VIPs—some 200 
them—whom Texas oil tycoon Ray 
Ryan shuttled to Vegas for a two- 
day spree, serenaded him as “A 
Jolly Good Fellow.” Occasion was 
“the Millie (Mrs. Bob) Considine 
Roundup,” everybody in western 
dress. Ryan, who was one of the 
Stolkin - Koolish - Corwin - Grant 
|group in the abortive buyout of 
‘RKO from Hughes, reportedly 
“made exvenses” for his generous 
airborne fling in a half-hour at the 
Sands’ crap tables. 


Nate Gross, just back from ‘‘do- 
ing” Spain under American Export 
Lines auspices, is 
Vegas. 

Eddie Fisher will probably do an 
“opening attraction” personal for 
pal Monte Proser, who will book 
the Tropicana. 

Skip Larson, a looker, is now 
press aide to Al Freeman at The 
Sands. Gene Murphy is commut- 


Wilbur Clark’s Desert Inn, now 
that Clark also operates the casino 
in the Cuban capital. 

Frank Sinatra has upped his in- 
terest in The Sands from 2% to 
4% and Jack Entratter’s original 
5% is now 9%. Next to bossman 
Jake Freedman’s 37%, their com- 
bined 13% is the second largest 
block of stock. Tony Martin and 
George Raft have small pieces of 
the Flamingo operation. 

Las Vegas Sun columnist Bill 
Willard who, with Alan Jarlson. 
covers for Varrety, is handling 
The Branding Iron local news- 
papermen’s show. 

Sand is an ingredient of hi- 
fidelity music, and Jack Entratter 
was amused by a British hi-fi ex- 
pert shipping him 90 pounds of 
sand, when the desert of Las Vegas 
is at his doorstep. 

Grace Hayes’ Lodge opposite 
The Sands gets a drop-in business. 
Incidentally, her son Peter Lind 
| Hayes and his wife, Mary Healy, 
come into The Sands, this week. 
They want mama to give up 
hostessing, even if it is her own 
joint, but the vet vaude headliner 
wants it that way. 





Riviera’s Facelift 
Keyed to Conv. Hall 


Las Vegas, Feb. 14. 
Another Vegas hotel — whose 
bosses display nothing but an opti- 


—is due for a multi-million buck 
facelifting. It’s the Riviera Hotel. 
Veepee Ben Goffstein says “more 
than $2,000,000 will be expended 
in accommodation expansion and 
remodeling before the close of the 
year.” 

Goffstein says 200 rooms will be 
_added to the 300-room skyscraper 
on the desert. This project is con- 
|tingent upon a pending bond issue 
| election seeking to raise the where- 
| Withal to build a convention hall. 
| From all indications, the bond 
| will have little or no barriers what 
| With newspapers, civic leaders and 
| public office holders throwing their 
|Support behind the measure. It’s 
| expected that the issue will be pre- 
;sented to the voters next month. 
|Construction of the Convention 
Hall would be greenlighted imme- 
| diately if the bond is passed, ac- 
|cording to the Chamber of Com- 
;merce Convention Hall Committee. 
| The Riviera, meanwhile, has of- 








|fered 12 acres adjacent to the hotel | 


ito the committee as a sife for the 


|Convention Hal!. If the Riviera 
proposal is accepted. it would cut 
j the hall’s cost by $250,000, the as- 
sessed value of the property ac- 
| cording to a recent real estate sur- 
; vey. 
| Goffstein said the hotel will have 
ito borrow about $2,000,000 to add 
ithe 200 rooms, but that this project 
| will be upheld until the Conven- 
| tion Hall itself gets underway. 
Hotel biggies here feel the hall, 
|which will cost about $3,000,000, 
| will play an important role in the 


‘future economy of Las Vegas. “‘It | 


| won't be a cure-all,” Goffstein said. 
'“but the prospect of having traffic 
moving through a Convention Hall 
_—via the casinos and supply clubs 
—would be a definite shot in the 
arm.” 


Al Parvin's direction with “Col.” | 


er, is also an attorney and just 


recuping in| 


ing to the Nacional, Havana, from | 


mistic outlook for this resort haven | 








VARIETY BILLS 


WEEK OF FEBRUARY 15 


Numerals in connection w'th bills below Indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; @) Loew; (M) Moss) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


~ Pee 








| NEW YORK CITY 

; Music Hall (R) 16 

| Rockettes 

| Corps de Ballet 

, Peiro Bros. 

| Choral Ensemble 

| Michael Danzi 
Palace (P) 16 

| 3 Houcs 


Gregors 

Arnold Dover 
Lillian Cavell 
Chris Cross 
Yvonne, Clarel & F 
Gil Lamb 

3 Sidneys 


AUSTRALIA 


MELBOURNE 
Tivoli (T) 13 
| Adele Inge 
B Rayes & D Faye 
Jack Powell 
| Reg Redcliffe 
Rih-Aruso 
|Lawman & Robins 
| Romano & Maureen 
Barry Rugless 
| Robert O'Donnell 
| Roslyn Dunbar 
Lamb & Rahlen 
| Barbara Howe 
| Reg Park 
| Joe Whitehouse 
Wim De Jong 
{ Geoff Thorne 
| Helen Pluker 


BLACKPOOL 
Palace (I) 13 

Danny Purches 

| Eddie Arnold 

| PTiying de Pauls 

|‘ Uke” Scott 

Mackell Twins * 

| Kirby and Hayes 

| Mandy and Sandy 

| Derek and Dene 

| Harvards 

BRIGHTON 

| Hippodrome (M) 13 

| Ray Burns 

|McAndrews & Mills 

|G. H. Elliott 

| Elizabeth & Collins 

| Max Bacon 

| Medlock & Marlowe 

Manley & Austin 

Freddie Harrison 

| Bobbie Kimber 

CHISWICK 

Empire (M) 13 

| Issy Bonn 

Harriott & Evans 

|S & P Kaye 

Carmen y Mario 

Ferry Kurucz 

R Alan & Steve 

Copa Cousins 

Six Royal Com- 

|; mand Girls 

DERBY 

| Hippodrome (M) 13 

| Billy Dainty 

| Morris & Cowley 

| Dawn White 

Glamazons 

| Charles Ancaster 

| Gelletto Bros. 

| Lotus & Josie 

| Cody & Oran 
EDINBURGH 

| Empire (M) 13 

| Duncan Macrae 

, Dave Willis 

| Jack Anthony | 

| Murray & Maidie 

| Robert Wilson 

| FINSBURY PARK 
Empire (M) 13 

| Anne Shelton 

Rey & Ronjy 

| Jones & Arnold 


Dorothy Hickey 
19 Ballet Girls 
6 Boys 
SYDNEY 

Tivoli (T) 13 
Hite & Stanley 
Frank Marlowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 
Laycock & Maureen 
Stuffy Bryant 
Gordon Chater 
Darryl Stewart 
Terry Scanlon 
June Salter 
Dancing Boys (4) 
Ballet Girls (13) 


BRITAIN 


Golding & Stuart 
Grossetto & Gaston 
Sharpe & Iris 
GLASGOW 
Empire (M) 13 
Frankie Vaughan 
Dennis Bros & 
June 
Henderson & Kemp 
Wareham & Barbara 
David Berglas 
Billy Baxter 
Vogelbein’s Bears 
Eruce Forsyth 
NEWCASTLE 
Empire (M) 13 
Josef Locke 
Flack & Lucas 
Revel & Fields 
Louise & Dogs 
Sonny Roy 
Rita Martell 
De! Cortina 
NOTTINGHAM 
Empire (M) 13 
Peter Brough 
Ballet Montparnasse 
G Morgan & Co. 
Les Rayner & 
Betty 
Tanner Sisters 
Ossie Noble 
PORTSMOUTH 
Royal (M) 13 
Eddie Gray 
Arthur English 
Larry Turner 
Dunn & Grant 
Christine Glanville 
Three Skylarks 
M & H Nesbitt 
SOUTHAMPTON 
Grand (1) 13 
Jane, Ford & Sheen 
Delmonico Dancers 
Syd England 
Collin Robins 
Davies and Co. 
Deveen & King 
SUNDERLAND 
Empire (M) 13 
Miller & Rhythm 
Makers 
Juggling Brauns 
Dennis Spicer 
Mania’s Lilliputians 














|J.es Marthys M & B Winters 
Wilson. Keppel & Mundy & Earle 
Betty Les Murphy 
Cabaret Bills 
| NEW YORK CITY 
Areie’s Chiquita & Johnson 
Al Nesor Howard Mann 


Carolyn Carpenter 
Harry Kane 
H Roth Ore 
Beverly 
Bobby Short 
Jessica James 
Encores 
Blue Angel 
Enid Mosier 
| Steel Band 
| Jill Corey 
Jorie Remus 
Katie Lee 
Bon Soir 
Kaye Ballard 
Sylvia Sims 
3 Flames 
Phil Leeds | 
Jimmie Daniels 
Chateau Madrid 
Carmen Amaya 
Ralph Font Ore 
Pancho Ore 
Copacabana 
Vie Damone 
Buddy Hackett 
Cheers 
Chic Layne 
Teddie Vincent 
Mickey Calon 
Grace Genteel 
| Michael Durso Ore 
Frank Marti Ore 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Orc 
Hot’l H‘nry Hudson 
Three Suns 
Joan Bishop 
Hotel 
Lenny Herman Orc 
Hotel Plaza 
Lillian Roth 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Denise Darcel 
Dornan Bros 
Stanley Melba Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statler 
T & J Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Lanny Ross 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Lynn Christie 
| A L Simpkins 
| Jack Durant 
| George Tapps 
|Wazzan Tr 
i Doreen Lord 


New Yorker | 


Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Betty Reilly 
Tony Bavaar 
Ramon Ore 
Ernie Warren Ore 
Le Ruban Bleu 


Irwin Corey 
Tobi Reynolds 
Nino 


Norman Paris 3 
Dick Harris 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Rea Carpet 
Pat Harrington 
Woody Morgan 
Vivian Lori 
Jimmy Gregg 
Town & Country 
Jan Welles 
Burnell Dancers 
Johnny Morris Ore 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 
Ore 
Versailles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
| Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
| Salvatore Gioe Orc 
Panchito Orc 
Viennese Lantern 
Vicky Autier 
Erika Kolossy 
| Ernest Schoen Orc 
Haroid Sandler 
Paul Mann 
Village 
Dick Hall 
George Hopkins 
Sophie Parker 
Larry McMahon 
Alan Holmes Ore 
Waldorf-Astoria 
Benny Goodm’n Orc 
Nat Brandywynne 
Ore 
Mischa Borr Orc 
Village Vanguard 
Dick Hon 
C Williams Trio 





Barn 








CHICAGO 


Black Orchid 
Dr. Arthur Ellen 
The Peppermints 
Gloria Van 

Blue Angel 
“Royal Calypso” 
Mighty Panther 
Phyllis Branch 
Roger McCall 
Eugene Compson 
Esther Johnson 

Blue Note 
Matt Dennis 3 
Kai & Jay 5 

Chez Paree 
Marguerite Piazza 
Shecky Greene 
Chez Paree Ad’r’b’s 
Brian Farnon Orc 

Cloister Inn 
Pat Moran 4 
Lurlean Hunter 


Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Teearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Tune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 
London House 
Teddy Wilson 3 
Paimer House 
Dick Shawn 
Genevieve 
Bruxellos 
Empire Eight 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador 
Los Chavales 
Trini Reyes 
Leighton Noble Ore 
Bar of Music 
Kay Cee Jones 
Spider & Speed 
Mack Twins 
Beverly Hilton 
Horace Heidt Revue 
Biltmore Hotel 
Connie Haines 
Lenny Kent 
Wonder & Barks 
Hal Derwin Orc 
Ciro’s 
Dick Haymes 


Hotel 


Dick Stabile Ore 
Geri Galian Ore 
Mocambo 
Fernanda Montel 
Rubin Moreno Trio 
Paul Hebert Ore 
Moulin Rouge 
Peters Sis 
Bob Williams 
Andrea Dancers 
The Cabots 
Peiro Bros. 
Ffolliott Charlton 
Jerry Gray Ore 
Statler Hotel 
Harry Richman Rev 
Eddy Bergman Ore 


LAS VEGAS 


Desert Inn” 
Frank Parker 
Frank Libuse 
Margot Brander 
‘Cun Tun 
Don Arden Dners 
Carlton Hayes Ore 

El Cortez 
Paulette Sisters 
Wayne Roland 
Jill! Adams 
Sherman Hayes Ore 
El Rancho Vegas 
Betty Grable 
Harry James Ore 
Mr. Ballantine 
Buddy Rich 
Cover Girls 
Ted Fio Rito Ore 

Flamingo 
Mills Bros. 

Alan King 

Goofers 

Starlets 

Lou Bosil Ore 
Golden Nugget 

Harry Ranch Ore 

Polly Possun 

Joe Wolverton 

Jack Wedell 
New Frontier 

‘Blackouts’ 

Ken Murray 

Marie Wilson 

Harmonicats 

Andrea Dancers 

Robert Lamouret 

Dorben Dancers 

Garwood Van Ore 


Riviera 
Olsen & Johnson 
Los Chavales 
Patty Andrews 

Sahara 
Vaughn Monroe 
Jean Carroll 
Happy Jesters 
Saharem Dancers 
Cee Davidson Ore 

Sands 
Peggy Lee 
Reese & Davis 
Beachcombers 
Copa Girls 
Antonio Morrelli 

Ore 

Showboat 
Ted Smith 
Scarjett Rebel 
Garr Nelson 
Mike Werner Ore 

Silver Slipper 
Hank Henry 
Ralph Young 
Russ Clark 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
Geo. Redman Ore 
Thunderbird 
Merry Macs 
Arthur Blake 
Cordolins 
Colleanos 
Thunderbird D’c’r’s 
Barnet Rawlings 
Al Jahns Ore 


MIAMI-MIAMI BEACH 


Algiers hotel 
Dick Sterling 
Nina & Renea 


| Arne Barnett Ore 


Balmoral Hotel 
Enrica & Novello 
Emil Coleman Ore 
Wayne Carmichael 

Bar of Music 
4il] Jordan 
Gina Valente 


| Hal Fisher 











Beth Challis 
Harvey Bell 
Fred Thompson 
Casablanca 
Lillian Hayes 
Mickey Manners 
Bob Regent Orc 
Ciro’s 
Louis Armstrong 
Velma Middletown 
J Conrad Dancers 
Len Dawson Ore 
3Zarbera McNair 
The Treniers 
DiLido Hotel 
Diosa Costello 
Slate Bros. 
Don Casino 
Beverly Masters 
Sager Dancers 
La Playa Sextet 
Emilio Reyes Orc 
3ea Kalmus 
Eden Roc 
Joe E Lewis 
Gloria DeHaven 
The Rivieras 
Cy Coleman Trio 
Mal Malkin Orc 
Chuey Reyes Ore 
Empress Hotel 
Hoagy Carmichezel 
Mandy Campo Orc 
Fontainebleau 
Tony Martin 
Hal Borne 
Sue Carson 
Sacasas Ore 
iste de Capri 


Gene Baylos 

Danny Winchell 

Los Volerus 

Fausto Curbello Ore 
Lucerne 

Joey Bishop 

Anaure D’Orsay 

George Ruffin 


Stan Porter 
Jacques Donnet Ore 
Latin Quarter 
Betty & Jane Kean 
Lou Walters Revue 

Dagenham Girl 


Pipers 
Tony Lopez Ore 
Leon & Eddie’s 


Can-Can Girls 

Flash O’Farrell 

Marian Wilkens 

Denise 

Atoma 
Kenilworth 

Pat Boone 


Carroll & Gorman 
Michezel Marvin Ore 
Monte C-;lo Hotel 
Jackie Miles 
Elaine Gordon 
Martin & Maio 
Leonard Young 
Ben Novack Ore 
Murray Franklin’s 
Roberta Sherwood 
Fletcher Peck 
Murray Franklin 
Allan Walker 
Nautilus 
Morey Amsterdam 
Barry Blake 
Antone & Ina 
Syd Stanley Ore 
Place Pigalle 
Pat Halladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 
Roney Plaza 
Eadie & Rack 
Jal Olman Ore 
San Souci Hotel 
Bil) Kenny 
Alan Drake 
Freddy Calo Ore 
Saxony Hotel 
'ce Review Spec 
Wilma & Ed Leary 
Alice Quessy 
Bobby May 
Marvin Roy 
Alex Kallao 3 
Dave Lester Orch 
Johnny Silvers Ore 
Frank Stanley Ore 
Seville 
Jeanne Gilbert 
Jimmie Komack 
S & V Baker 
Van Smith 
C Reader Ore 
Sea Isle Hotel 
Harry Harden Ore 
Pasty Abbott 
Thunderbird 
Maxie Rosenbloom 
Nic-Nax 
Luis Gomez Dners 
Vanity Fair 
B S Pully 
Pearl Williams 
Joya Sherrill 
Noro Morales Ore 
Versailles Hotel 
Alan Gale 
Billy Shepard 
Buddy Clayton 
A J & Ron 
Teddy King Ore 


5 O'Clock 
Tommy Raft 
H. S. Gump* 


Parisian Rev 
Vagabonds Club 
The Vagabonds (4) 

Helene Dixon 
Ronnie Eastman 
Elaine Deming 
Frank Linale Ore 
Woody Woodbury 


HAVANA 


Tropicana 
Gloria & Rolando 
Xiomara Alfaro 
Miguel A.agel Ortiz 
S Suarez Orq 
A Romeu Orq 

Montmartre 
Zenia 
Nanolo Torrente 
Carlos Santos 








May Julio 
Clarisse Novo 
Angelita Castany 
Marcia Marcos 
|} P. Godino 
Casino Playa Orq 
Fajardo Org 
Sans Souci 





| Ballet 


R Ortega Ore 
Nacional 
Tani Arden 
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NIGHT CLUB REVIEWS 


VARIEPY 





Wednesday, February 15, 1956 





Waldorf-Astoria, N. Y. 
Benny Goodman Orchestra; Mitzi | 

Cottle, Nat Bradwynne Orchestra. 

Couvert $2 (weekends $2.50). 





Breaking their recent habit of | 
disinterest in hotel room pre-' 
mieres, the Manhattan music pub-| 
lishing and phonograph recording | 
companies gave Benny Goodman | 
the support opening night (9) of | 
big parties. It was the first Waldorf | 
date for “The King of Swing” in 
17 years. By their turnout the 
tradesters (1) nostalgically recalled 
the heyday of the band era and | 
(2) toasted the imminent release of | 


Universal’s “Benny 


Story” and its probable quickening ‘brisk turn at “You're Getting To} 
|Be A Habit With Me,” aimed at) 


of Goodman’s boxoffice. 
As a trailer for the film and as | 


Goodman’s own canny preparation | 


to cash in on the resultant exploita- | 
tion of his screen-revitalized name | 
and fame, the Waldorf kick is good | 
business, like listing a new stock | 
issue by an old house. 


It may be moot, of course, 
whether the patronage of the Em- 
pire Room will be “elderly bobby- 
soxers” come to re-live the past. 
Seemingly, Goodman is going along 
with that assumption. 

A whole series of nostalgic 
Goodman albums are in process of 
reissue in connection with the film 
under no less than five separate 
labels. So it all promises to add 
up to a lot of “Bugle Call Rag,” 
“One O'Clock Jump” “Sweet Geor- 

ia Brown” and “Bach Goes To 

own.” At the Waldorf these 

numbers are dished by a 13-man 
group only three weeks together. 
Add to their unseasoned quality a 
girl vocalist, Mitzi Cottle, openly 
introduced by Goodman as the 
winner of a~contest (shades of 
Horace Heidt!) and this Goodman 
incarnation neither sets new jazz 
criteria, nor meets old. 


Miss Cottle is petite, blonde and 
shingled. She was recently singing 
in the choir of the Marble Col- 
legiate Church on 5th Ave. She 
sings “This is My Lucky Day,” 
“Blue Town” and “S’Wonderful” 
and sings them nicely without fire 
or Style. 

Since Goodman has been, more 
than any other personage in jazz, 
associated with and backed by 
many of the jazz greats, the com- 
position of his present bunch is 
a matter for close attention. No 
doubt it is true, as stated, that he | 
could not, at hotel prices, afford 
to hire some of «his own former 
colleagues. 


Comparisons are inevitable, how- 
ever invidious, when the fronter 
involved is the “King of Swing.” 
Though competent musicianship is 
not in question, these sidemen are 
not in Goodman’s own former 
league. To look backward so con- 
sistently as does Goodman, invites 
others to look backward too. The 
illusion comes closest perhaps 
when Goodman, Mousie Alexander 
on the drums and Hank Jones at 
the ivories rhythm things up a bit. 
But this is not the stuff of spon- 
taneous cheers. 

Out of three trumpets (Jim 
Maxwell, Mel Davis, Fern Caron) | 
two trombones (Urbie Green, Rex 
Peer) four saxes, (Budd Johnson, 
Walt Levinsky, Al Black, Sol 
Schlinger) and four rythmn (Hank 
Jcnes, Irving Manning, Steve 
Jordon, Mousie Alexander) there 





is nobody of comparable status to 
the greats who've _ frequently 
backed Goodman in the past. True, 
Urbie Green has some rep in jazz 
circles. 
and Hank Jones aforesaid. 

Goodman personally rated 
warm welcome opening night but 
he could not inspire an ovation. 
After the ceremonial presentation 
of roses to Miss Cottle and a mag- 
num to Goodman, the orchestra 
went into a dance set which did 
crowd the floor, suggesting that he 
was “in” with the older crowd (no 
criticism when working for a hotel 
chain) although the Empire Room 
floor is apt to be pretty congested 
any opening night—a fact which 
the long-absent songpluggers may 
have forgotten. 


In short, Goodman went all-out 
to trailerize his own picture and 
its “big gun" arrangements. He 
reprised history and in the process 
failed to make any. Those who had 
come to honor a jazz prophet were 
asked only to share some j 


jazz 
memories. Nothing of tomorrow 


was suggested. Goodman himself, | 


Over many years, has educated 


people to expect more of Goodman. | 


Land. 


Sahara. Las Vegas 
Las Vegas, Feb. 7. 


Vaughn Monroe, Jean Carroll, 


Happy Jesters (3), Moon Men (4), | 


Cee David-| Carnival” much more than as the} 


Saharem Maids (12), 
son Orch; $2 minimum. 





Vaughn Monroe is atop a solid 
entertainment entry that includes 
“extra-added” Jean Carroll and 
the Happy Jesters, and although 
it's a ting 


’ 7? «/? fan 


’ am 


Ditto Mousie Alexander | 


y field of entertainment. 


barometer on this circuit fluctu- 
ates sharply, the combination 
should entice a fair share of the 
coin that is around during the 
three frames it dresses the Congo 
room boards. 

Since his last appearance in this 
room, Monroe has hired a pair of 
writers who have authored the ad- 
dition of choreography, special 
material and a song and dance 
quartet to his act. But the merit 
of the writers’ efforts notwith- 
standing, it’s the marriage of ease 
and deft tune narration that makes 
him a top performer. 


Monroe races to the moon with 


Goodman | his package of songs, opening to a} 


his repeated returns to the Sahara. 
The work of scripters Lyn Duddy 
and Jerry Bresler are tuned up in 
“The Vaughn Monroe Story” a re- 
cap of Monroe’s career framed 
around a medley of his disclicks. 
“Joe,” another Duddy-Bresler co!- 
laboration is good, too, as is ‘Don’t 
Go to Strangers.” Both add fresh 
song appeal to the act. 

The casual manner with which 
he drifts into a song while always 
focusing his attention directly at 
the house is underscored in a med- 
ley of love tunes. Originally, Mon- 
roe had designed the medley to 
sing to the gals while troubadoring 
through the audience. But it was 
taken out when portable mike 
failed to produce maximum tonal 
qualities. 

He kids stars who have made a 
thing out of onstage wardrobe 


switches by slipping into tux and 


tails to join La Carroll, the Sa- 
Harem Maids and Moon Men for 
the windup, “You Can’t Take It 
With You.” 

Miss Carroll never looked bet- 
ter and is in there solidly, pelting 
away with her rapid-fire patter 
and asides that score heavily in 
the yock department and has ’em 
rooting for more when she exits. 
New stuff since last showing here 
is the “Hospital” monolog that she 
unveiled recently on the Sullivan 
tv’er. And it’s a hearty laugh-get- 
ter here. 

Another click is the Happy Jes- 
ters, a trio making its first Vegas 
bow. They hook up a snappy rep- 
ertoire of w.k. tunes and riddle 
them with vocal and facial hoke 
that’s sock. Big roars are for a 
“Cheatin’ Heart” parody dedicated 
to the bosses. Approach is fast 
and fresh. Their harmony antics 
represent a real hep satire of those 
singing groups that have jazzed up 
their songology with wild choreog- 
raphy, although the Jesters never 
allude to that fact. 

Moon Men, tune and hoof four, 
back Monroe well and are effec- 
tive in ‘“‘Vaughn Monroe Story” se- 
quence. Saharem Maids tiptoe a 
colorful mood piece at the top, re- 
turning to dress up the Monroe- 
Miss Carroll finale. Cee David- 
son’s orch is smooth throughout 
and Larry Green tickles the key- 
board neatly during Monroe’s 
turn. Alan. 


La Porte St. Jean, Que. 
Qubec, Feb. 11. 
Florian Zabach, Gay Paree 
Dancers, Orch (6); $1.50 min.; $1 
entertainment charge. 





In the Quebec winter carnival 
album of events, the two-week 
visit of violinist Florian Zabach at 
Gerard Thibault’s uptown restau- 
rant, La Porte St. Jean, proved to 
be the most interesting, in the 
Zabach, in 
fact, broke ali previous records, at- 
tracting crowds slightly larger 
than the great Edith Piaf and the 
sparkling Josephine Baker. Hun- 
dreds of girls and young women 
had to be turned down at each of 
the three matinees arranged spe- 
cially for feminine audiences, 
scores of them waiting patientl 
outdoors, some almost in ae 
street, for last-minute cancella- 
tions and a chance to get inside. 

Already well-known to Quebec 
televiewers for his half-hour pro- 
gram, Zabach created a still more 








of year when the biz} ance.’: 


- Nay 


| favorable impression “in person,” 
| first when he appeared for an in- 
|}terview at Quebec’s CFCM-TV 
| station, with sport jacket and pipe 
|and without -the glamorous en- 
vironment and makeup of his 
films, and second, when he fiddled 
his way into the hearts of carnival- 
minded listeners at this club. 
Apart from his virtuoso ability 
on his Guarnerius, affable Zabach 


| puts a lot of schmaltz into the 
| presentation of his numbers: light | 
melodies, romantic airs, exciting | 
| Sambas, etc. He succeeded fast in 
|getting chummy the American 
way with the easygoing public, 


who hailed him as the “hit of the 


“Liberace of the violin,” as he had 
been introduced. 

On the same program, four 
young dancers reminiscent of Gay 
Paree offered their cancan num- 
ber, full of rhythm and exuber- 

Pe Tits bp 
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Piaza,. N. Y. 
| Lillian Roth (with Dave Fleisch- 


| 


iman?), Ted Straeter Orch, Mark 
‘'Monte’s Continentals;  couvert, 
| $2-$3. - 





| Lillian Roth, with this booking 
| at the Persian Room, reaches a 
; Climax in the nitery field. She’s 
| completed the return from oblivion 
‘to the top in a comparatively short 
‘time, and has now eclipsed her 
'fermer eminence in the entertain- 
‘ment field of 20 vears ago. Current- 
‘ly, Miss Roth is represented not 
‘only at this Hilton hospice, but in 
the literary stalls and film houses 
with her autobiography, “I'll Cry 
Tomorrow,” which has been given 
ja film translation by Metro, and 
|is now at N.Y’s Radio City Music 
| Hall. It’s recalled that Miss Roth 
first started her reemergence at 
an obscure eastside nitery, Cafe 
James, about eight years ago, and 
has kept at it with occasional 
'forays at eastsideries and has done 
a turn at the Palace Theatre. 


Miss Roth again impresses as a 
thoroughgoing pro in the cafe field. 
She has an air of authority and 
gives an aura of musical solidity. 
The tunes that come to her most 
naturally are recollections of the 
era when she made her first climb 
to the top. There’s the identifying 
“Honey” and “Aint She Sweet,” 
plus a batch best known in the late 
’20s. In some spots, her turn has 
been given a Hildegardean air. 
There’s a rendition of “After the 
Ball” in which she waltzes several 
ringsiders around the floor. 


There are a pair of items in her 
repertoire that aren’t of Plaza 
calibre. The lament of a model 


j posing for various products has 


neither the necessary class or 
sophistication, despite Miss Roth’s 
assured delivery. The bit on the 
beauty salon operator, while of a 
better grade, still doesn’t measure 
up. 

However, Miss Roth's session is 
a potent bit of showmanship 
throughout. She goes through her 
paces charmingly, has an easy air 
during her introes, with the punch 
of an oldtimer, in tandem with a 
knowledge of today’s show busi- 
ness. Dave Fleischman presides 
over the musical chores during 
Miss Roth’s turn. Also Miss Roth 
has now completely eschewed any 
and all references to her AA re- 
habilitation; that saga is now com- 
mon knowledge. 

The room’s music is entrusted to 
Ted Straeter, whose crow provides 
expert backing along with a com- 
pelling dancebeat. Mark Monte’s 
Continentals entertain during the 
reliefs. Jose. 


Eden Roe, Miami Beach 
Miami Beach, Feb. 11. 
Joe E. Lewis (with Austin Mack), 
Gloria De Haven & Co., Rivieras, 
Mat Maikin Orch, Henry Tobias; 
$3.50-$7.50 bev. minimum. 








Cafe Pompeii, the plush room in 
“this year’s hotel,” is racking up 
record-breaking returns, thanks to 
the potent patronage pull of Joe 
E. Lewis in this area, with only 
Harry Belafonte’s grosses during 
the Xmas holiday period in the 
same sellout bracket. 

The puckish nitery topper is in 
rare form, with a healthy package 
of new lyric lampoons to buttress 
the familiars he winds into when 
the tablers or the mood call for 
them. Although working with an 
aching sacrolliac, he bounces 
around mike and stage in agile 
style while working over the prob- 
lems of “Pincus and Levine’’—a 
newie on spouse-strayings; the in- 
evitable race-betting fable, this 
time titled “Tit-Willow” with a 
leering bow to Gilbert & Sullivan 
for the lyric basis; bawdy tale of 
the busty salesgirl in a fishing 
equipment emporium; the sad saga 
of an Indian maid on the make in 
the film capitol, and a _ barbed 
satirization “She’s Just An Inter- 
national Bum,” anent the travels 
of a boudoir babe. 

With it, the jJousts with ring- 
siders, amblings to their tables for 
occasional imbibings to spark ad 
libs on visiting friends and their 
foibles—all names-in-the-columns 
| customers who fill the room to 
| round out ‘solid saloon entertain- 
| ment strictly for adults. Lewis 
| could stay on all night if inclined 
| to heed the continuing palming 
| demands, 
| Gloria De Haven is breaking in 
| What amounts to a new act as the 
| Supporting feature. Highspot in 
her melange is bring-on of dad, 
vet vauder Carter De Haven, who, 
at a ripe—and confessed—70 is as 
| Spry and sharp as any juve. Ini- 
| tially Miss De Haven sashays on- 
| Stage in a clinging white gown 
with the air of a visiting “star” 
| granting the viewers an in-person, 
| long-look at her eye-catching en- 
| dowments, The ensuing gab, how- 
ever, tossed off with an informal, 
| intimate air, tends to the sticky. 
| Once she gets out from under the 
ya-ta-ta ‘sie * proves ,a, versatile 





songstress, much improved vocally 
since last seen at the Casablanca 
several seasons ago. 

Her handling of the upbeat 
rhythms are strongest part of the 
arrangements offered. Interweaves 
of ballads to balance matters are 
also effective. With dad, she trades 
smaH talk that’s pleasant and joins 
for a feathery brace of softshoe 
routines. De Haven’s personality 
and smooth knowhow win aud at- 
tention and appreciation in sock 
fashion to weave the sequence into 
wham reception. 

The Rivieras, knockabout Apache 
dance burlesquers, toss each other 
about with enthusiasm,’ the -mus- 
cular femme winner of the may- 
hem acroantics to provide a flashy 
teeoff. Austin Mack again proves 
an invaluable aide-de-piano for 
Lewis, guiding him through his 
rambling changes of material skill- 
fully. Mal Malkin’s unit is adept 
at the showbackings, while Henry 
Tobias introes in brief, effective 
manner. Lary. 


El Patio, Mexico City 
Mexico City, Feb. 6. 
Edith Piaf, Antonio Marciel & 
Mariachis, Chielo La Rue Dancers 
(4), David Hernandez & Jorge Her- 
nandez Orchs; $6.40 minimum, 





Edith Piaf is making a _ socko 
solo here on her first Mexican p.a. 
Top local nitery audience is usually 
90% tourist, but Gallic chanteuse 
has Mexican uplaters reserving 
tables, in advance, for the first 
time in months. It’s SRO steadily. 


Backed by her usual black 
drapes and costumed in her usual 
black dress, song-stylist captures 
her listeners from the moment she- 
steps through the curtains. Her act 
has been copied plenty, but the 
real thing is surefire and patrons 
hereabouts know the diff. Even the 
language barrier is muted by the 
addition of her recently-learned 
Spanish spiel, which preceeds each 
number. Failure to memorize the 
new lines in a few spots has her 
reverting to prepared slips of 
paper, which neither fazes her nor 
her public. 


Just to keep everyone happy, 
she also does one number per show 
in English for the U.S. visitors. 
Repertoire is, as usual, thoroughly 
on the Montmartre side, but com- 
pletely understandable to a Latin 
audience due to Miss Piaf’s un- 
usual ability as a mime. Using her 
trademark, ‘‘La Vie en Rose,” as 
a regular encore, stylist leaves her 
listeners begging for more with a 
Spanish lingo version that is solid 
showmanship in these parts, 

Antonio Marcel seems to be a 
smooth singing baritone in front 
of his own Mariachi group. Latter 
are pretty typical of their kind. 
Numbers played are all pretty tired 
for a Mexican audience, but may 
get by for tourists who haven’t had 
a steady diet of “Guadalijara’’ and 
“Dos Arbolitos” for years. Major 
problem for Marciel and his group 
is that the crowd is there to hear 
Miss Piaf and he cannot show to 
advantage for lack of attention. 
Local audience seems avid for any- 
thing in the French vein and man- 
agement’s continuation of its “give 


this show seems pretty far over- 
board. 

Better planned is the Chielo La 
Rue house line which, though no 
lookers, does an adequate cancan 
to lead into Miss Piaf’s entrance. 
Girls’ costumes are ordinary, but 
after all clothes are only there to 
set off some fair gams. David Her- 
nandez orch backs them up com- 
petently, plus adding an unobtru- 
cive background for La Piaf, 
whose 30 minutes out frent are 
definitely worth the heavy tariff 
for this area. Pete. 


Black Hawk, Friseo 
San Francisco, Feb. 7. 
Wild Bill Davis Trio (3), Cal 
Tjader Mambo Quintet (5); $1 ad- 
mission. 





This is a sock show at the jazz 
club, with Wild Bill Davis bringing 
in plenty of jazz and r&b custom- 
ers and Cal Tjader bringing in the 
modern jazz contingent plus the 
Latin music fans. 

Davis, one of the most visual 
and effective jazz acts on the 
night club circuit, features heavily 
rhythmic numbers such as “Things 
Ain’t What They Used to Be” al- 
ternating with sweet melodic 
themes like “April in Paris” and 
“Azure Te.” A personable per- 
former, he géts past the blasting 
of the Hammond organ neatly and 
allows his sidemen, guitarist Floyd 
Smith and drummer Chris Colum- 
bus, plenty of room for entertain- 
ing on their own. The drummer 
does stunts on a motorcycle seat 
rigged up behind the drums. which 
ls good for plenty of audience re- 
action, 

Tjader, a smooth mambo group, 
sprinkles his Latin program ‘with 
modern jazz solos on the vibes to 





"em something Mexican” policy for | 


ttn 
Hotel Statler, N. We 
Tommy & Jimmy Dorsey Orch 
with Louie Bellson, Lee Castie. 
Tommy Mercer; no “minimum: 


$1.50, $2 cover after 10 p. m 





Tommy & Jimmy Dorsey 
returned to the Statler’s 
Rouge for a location that wil! 
the hoofers hoofing and the li 
ers listening. 


have 
Cafe 
keep 


Sten. 
That makes it a 


double score for the coy 
freres, They wish it were ee 
their Jackie Gleason - produced 


“Stage Show” in tv, where they are 
about to change. time places with 
their mentor to give Gleason a bet- 
ter crack at Perry Como in the 
ratings than the brothers have 
been able to accomplish. Never. 
theless, video might be crediteg 
with an assist in dragging trade to 
this established stand on the Hil. 
ton chain, though the Dorseys can 
travel under their own power and 
have proved so over the years. 

A nicely congested opening on 
Friday (10) augurs a click for T&J 
over a sixmonth route divided be- 
tween the current season to June, 
then a summer hiatus, and resump- 
tion in the fall. An identical pact 
will apply for several years. 

The Dorseys deliver a brand of 
tunes made to order for the mid- 
dle-bracket crowd; ngthing eso- 
teric, no fancydan arrangements, 
just listenable, and that’s savvying 
the customers for sure. The show- 
manship is restrained, with the 
brothers operating quietly on dif- 
ferent levels in a workout on their 
instruments. Featured sidemen 
are Louie Bellson on the drums 
and Lee Castle’s trumpetings, with 
Tommy Mercer and an _ unbilled 
femme sharing the chirping honors. 
The big noise about the Dorseys 
is the way the customers take up 
every inch of floor space for the 
terp sessions. That’s the prime 
payoff here. Trau. 





Hotel Roosevelt, N. 0. 

New Orleans, Feb. 7. 
Jan Garber Orch (14), Jay Law- 
rence, Four Coins, Rolando Johans- 
son, Larry Dean, Corinne Wyland; 
$2.50 minimum. 





This pre-Mardi Gras show is a 
pleasing package of variety all the 
way. Current crop of talent should 
have a strong pull for the next 
four weeks. 

Jan Garber dispenses a brand of 
music that has kept his popularity 
hot here through the years. His 
band is one of the classier crews 
with its rhythms and melodies, 
plus entertainment values to boot. 
Diminutive maestro introduces the 
acts and retires to let his orchestra, 
vocalists and the performers take 
the lion’s share of the evening 
honors. 

Teeing off show is Rolando Jo- 
hansson, acrobat and hand bal- 
ancer. He keeps tableholders at 
high pitch of excitement with his 
sensational balancing and other 
feats. 

Four Coins, slick singing combo, 
show more polish this time around. 
Youngsters sock over their num- 
bers in style and flourish. Their 
vocal wares catch on at opening 
and continue without letdown. 

Jay Lawrence, playing a return, 

is a funster with a seemingly ef- 
fortless, casual style that puts him 
on intimate, friendly terms with 
guests from the outset. His impres- 
sions hit with authority. Comic has 
lots of material that produces re- 
sults. 
Larry Dean’s easy manner and 
baritone register well in his solo 
spot. Dean also divides vocal as- 
signment with Corinne Wyland, 
attractive thrush, on bandstand 
during dance sessions. Liuz. 





Colony, London 
London, Feb. 7. 
Perdita Chandler (with Hen- 
riques Perez), Felix King & Don 
Carlos Orchs; minimum $5. 





Perdita Chandler has come to 
London for her cabaret debut after 
a long spell in Paris. Her act, 
however, isn’t particularly Frencii, 
nor is there much of an American 
flavor about it. 

Miss Chandler looks good on- 
stage and is handsomely attired in 
an expensive, high-necked while 
gown. Her voice is boid and occa- 
sionally too brassy for several of 
her. ballad entries. Her songalos 
is completely undistinguished and 
though most of the tunes are fresh, 
they have little particular appe@!. 
She might have taken the advice 
in the opener, “Keep It Gay,” but 
instead, she immediately segues 
into a sombre ballad. A couple ° 
livelier entries such as “The Gel 
tleman Is:a Dope” and “The Name, 
Age, Height and Size of You"’ miss, 
largely because of their uninspired 
lyrics, 

Henriques Perez takes over the 
ivories and sits in with the Felix 
King orch to showcase the routine. 
The rhythm dance sessions are !! 





‘good bffect. ; Rafe. 


the expert hands of the Don Cal 
lds combo. ° onan ‘Myro. 
TE een ets s 0 Bisley yy 
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Chez Paree, Chi policy, It is also one of the few; ) 
| . Chicago, Feb. 8. which has been doing close to con- oe Benton 
Marguerite Piazza (with John | Sistent business this season, thanks} 4 B he Cr a ns 
Coyle, John Callas), Shecky|t© a shrewd booking policy that D mes Bros. (4), Boginos (6), | ouse eview 
Greene, Chez Paree Adorables | rings in established faces for the | U@uaines (2), Laimbarts (2), | S 


(6) (with Jimmy Lee), Brian Far- 
mon Orch; $1.50 cover, $3.75 min- 
imum. 


Marguerite Piazza tops the three- 
week bill here with a niftily turned 
out act, more memorable for its 
trappings than for its substance. 
Opening with four medieval gon- 
falons behind her to serve as back- 
ground and set the tone of the 
opener, which is an imaginative 
piege of cabaret stage setting if 
there ever was one, Miss Piazza 
piays a lively Columbine to a 
Jeaping Harlequin (‘John Coyle). 
Act is weakened by number of ele- 
nients, however. 


Miss Piazza gets best response 
when on more familiar ground with 
a roving, sexy hand-mike delivery 
ot “I’ve Got You Under My Skin” 
and a closing dixieland bit, com- 
plete with sleeve-gartered and der- 
by-hatted band, for a big finish. 


Shecky Greene handles the com- 
edy end here in yeoman style. 
with a large assist from the locals, 
he being a hometown boy. He gets 
the audience on his side from the 
outset (they’re just waiting to get 
there anyway), and come up with 
a raft of new, fresh material since 
his last appearance here. He 
touches on television for a few 
yocks, and gets strong response for 
his French and fight bits! The im- 
personations go over well, too, and 
his closing ““My Yiddishe Mamma” 
strikes just the right note for a big 
sendoff. 


The Chez Paree Adorables do a) 


single number this time around, 
and they do it well as usual. Backed 
by the rich baritone of Jimmy Lee, 
their “Entertainment” number is 
nicely choreographed and expertly 
executed. 

The Brian Farnon band does the 
usual neat job of backstopping. 


Hiltmore Hotel, L. A. 
Los Angeles, Feb. 9. 
Connie Haines, Lenny Kent, 
Tommy Wonder & Margaret Banks, 
Hal Derwin Orch (10); cover, $1, 
$1.50. 


Boniface Joe Faber must have 
been busy with the editorial blue- 
pencil after the initial Biltmore 
Bowl show Thursday night (9) to 
achieve this room’s geeded one- 
hour-on-the-nose format. At the 
opening, this layout headlined by 
Connie Haines and Lenny Kent 
ran about 18 minutes over, slowing 
the pace. 

Overall it’s a good show, with 
sufficient entertainment to satisfy 
both the tourists and those locals 
who frequent the downtown house. 
The slow moments can be exer- 
cised with ease, particularly in the 
Kent comedics. He’s on for 33 min- 
utes, too long for him in this room, 
particularly since much of his stuff 
is for a much sharper crowd. Kent, 
a glib, hard-working comic, has 
some new material this time out 
to serve as a buildup to his famil- 
jar “Buddy, Buddy.” But those por- 
tions of it dealing with agents and 
show biz in general are lost on 


traveling Texans. He winds up now | 


with a Harry Belafonte takeoff 
that rings the bell and he wins 
laughs with his asides and his dis- 
courses on matrimony and alimony. 

Miss Haines, back for the first 
time in about two years, is accom- 
panied this time by a pianist and 
a drummer-conga drummer, to 
achieve some fine effects. She’s in 
excellent voice and the diminutive 
singer makes the most of a fine 
blend of standard and pop mate- 
rial. There is an occasional, dis- 
tracting tendency to get kittenish, 
but other than that she maintains 
constant interest with a half-hour 
songalog. As a change of pace, she 


does ‘“‘Autumn Leaves” in the orig- | 


inal French to good response and 
has a fine medley in the infre- 
quently heard “Boy Next Door,” 
“Funny Valentine’ and “Making 
Whoopee.” She builds to a smash 
exit on “Old Man Mose.” 

Tommy Wonder and Margaret 
Banks, a fast-moving ‘dance team, 
get the show underway with some 
12 minutes of uninterrupted terp- 
ing. They waste no time on patter 
or extraneous bows; they’re out 
there to dance and they do. Turn 
is highlighted by Wonders’ solo 
spotting, particularly on some bal- 
let-influenced softshoe that wins 
applause. Hal Derwin’s fine band 
is still on hand for showbacking 
and dance chores. Kap. 


Monte Carlo, Miami B’ch 
Miami Beach, Feb. 12. 

_ Morty Gunty, Eydie Gorme, Mar- 

tin & Maio, Leonard Young, Ben 

Novack Orch; $3.50 bev., minimum. 


The Roulette Room in this up- 
town hostel is one of the few cafes 
along the oceanfronter route still 
adhering to a one-show nightly 


a new performer‘to hypo patronage 
pull. Current co-features are apt 
illustration. 


Morty Gunty has been working 
the better hotels for a compara- 
tively short time as compared to 
other young comics who've been 
coming here for years. Withal, he’s 
built a healthy see-you trade. Eydie 
Gorme is new to the cafe run on 
the Beach; going on the reception 
| She~earns, she'll be back for more 
| dates when available. 
| Gunty, per usual, plays up his 
| youthful looks and quality with 
accent on his route from _ preco- 
;cious college student to  school- 
jteacher experiences for the fast 
| warmup and laugh build. New 
| items play rib-ticklings adeptly 
| with funny lineage on Mom’s over- 
| seeing of his career and romance, 
| honeymoon experiences and family 
| sketchings: His trademarked “The 
| Clown” has been brushed up to 
sharpen the quickie impreshes with 
the Danny Kaye carboning mitt 
sparker that brings wrapup bowolff. 
Fncore is requested revival of a 
Jewish 13-year-old’s confirmation 
ceremony speech. A much kicked 
around routine for years, in the 
Gunty handling it comes off ac- 
ceptably, thanks to musical setting 
|and amusing interps for tablers on 
| the Yiddish injects. 

Miss Gorme is a pert little bru- 
net with a bouncy style that is 
highly effective on the fast tempo 
pops she serves up to zingy ar- 
;/rangements. In the ballad segment 
she reveals a sensitive phrasing 
talent to allow for full application 
of shading and range, notably in 
“Hey There” and “Sorrento.” 
Inject of comedy number, ‘Gotta 
Crow,” with enthusiastic aud par- 
‘ticipation. comes off to warm 
returns. Wind is an encore earner; 
a Jolson medley which points up 
her mobile delivery. Stage deport- 
ment is on the plus side, as is 
bright personality, all adding to 
the winner-impact. 

Martin & Maio, house dancers, 
serve a brace of expert Latin 
tempo terps, while emcee Leonard 
Young unveils a ringing baritone 
in two effective numbers. Accomps 
by Ben Novack’s orch are expertly 
handled. Lary. 








Beverly Club, N. Y. 
Bobby Short, Jessica James, En- 
cores (5); minimum $4. 


Frequently, a performer has to 
go far away from home base to 
achieve recognition in familiar 
environs. Bobby Short, who had 
been plying cafes in the days of 
the Frolics and had appeared at 
the Blue Ange! about a decade ago, 
has been a fixture on the Coast for 
several years, and prior to that had 
attained a following on the Con- 
tinent. He’s now back in New York 
for a new bid to the Gotham cafe 
society, but now he’s equipped 
with considerably more _ back- 
ground and authority. 

The Negro singer-pianist is an 
extremely literate performer. He’s 
the type that appeals to the Madi- 
son Ave. cults, as was evident by 
ithe brigade of crew-cuts and nar- 
;row lapels that attended the open- 
er. Also represented among his 
adherents are those that have been 
abroad for gny considerable per- 
|iod, and attend to relive a pleasant 

period. 

Short is able to evoke a number 
'of moods. He can create the air of 
a small smoke-filled room with 
|torchy renditions, and he can elicit 
a bouncy atmosphere with rhythm 
tunes. His own piano accomps give 
‘a further drive to his numbers and 
additional color is created by a 
| bass and drum. Short is careful to 
| stick mainly to recognizable tunes, 
‘generally from musicals, and to 
{songs of dramatic merit, such as 
“House of Flowers.” He is an ex- 
tremely personable chap who 
seems to have an individual form 
of address. Should Short achieve 
the success that came to him at 
the Cafe Gala, Hollywood, and 
|Mars Club, Paris, it’s likely that 
|he’ll become the sole entertainer 
/on the Beverly bill with either a 
| pianist or a trio to spell him. 
| A new unit is The Encores, a 
/group comprising sax, guitar, bass, 
i\drum and piano. The lads are well 
versed at their instruments, sing 
well and deliver a fine mixture of 
vocal and instrumental harmonics. 
| Jessica James is the holdover ele- 
| ment on the show and continues to 
'get good response with her chan- 
ties. Jose. 








— 


Treasure Island Kiddyland Inc. 
has been chartered to conduct an 
amusement park business in Sara- 
nac Lake, N. Y., with capital stock 
of 100 shares, no par value: Di- 
rectors are Phillip 
Felise, Saranac Lake, and Chaun- 
cey F. McDonald, Oswego. 





area, with occasional addition of | 





. and Margaret+ 


Kristofer & King, Michael Gaylord | 
Orch (10); $2.50 minimum. 


Ames Bros, are packing them in 
for boniface Stanley Blinstrub at | 
his big 1,700-seater. In addition to | 
singing, lads do knockabout com- | 
edy and nab heavy palm-whacking | 
in all departments. The four broth- | 
ers hail from Boston and this, to- | 
gether with their record  back- 
ground, insures big biz for the 
popular South Boston boite. 
Opening with “I Can't Give You 
Anything but Love,” they go 
through a medley of their hits to 
boffo applause, split into twos for 
vaude act of singing and dancing, 
and all get together for a rollick- 
ing four Vaughn Monroes carbon. 
Kristofer & King open the show 
with a _ nice, fast-paced musical 
comedy dancing act. Lambarts, 
amazing balancing act, caught at 
Steuben’s two weeks back, get 
great reaction. Duquaines, slick 
dance act, also caught at Steuben’s 
recently, go over good. Boginos, 
three femmes and three lads, are 
show steppers with their terrific 
aero work. Three hefty femmes 
are shunted back and forth into all | 
sorts of impossible appearing sit- 
uations by the educated footwork 
of three male understanders. Mike 
Gaylord’s orch cuts a fine show. 
Guy. 
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and employees would benefit from | 
such a time-saving program. My | 
experience showed me that film 
producers are good siudents and 
confirmed me in my professional 
view that reading improvement can 
be useful no matter what they do.” 

Miller was originally invited to 
the Coast to conduct a four-week 
course at Metro. Word of his pres- 
ence soon got around and he was 
booked for courses at Columbia 
Pictures, Universal, the William 
Morris Office, and the Music Corp. 
of America. 

The ability to read faster, he 
notes, came in handy for busy ex- 
ecs charged with the task of read- 
ing scripts and novels for potential 
screen material. One studio exec, 
he reports, increased his reading 
speed from 300 words per minute 
to almost 700 words per minute. 
Another went from 200 to 800 
while maintaining his reading com- 
prehension at 95°. There were 
also examples of execs cutting 





down reading time on scripts from 
two and a half hours to 40 min- 
utes. 
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opened Easter eve, riding in on the 
crest of the holiday and picking up |} 
moppet attendance for the full | 
Easter week. That means not only | 
huge boxoffice as a starter, but | 
serves as a bullish springboard for | 
the entire New York engagement. | 
The latter, of course, tends to set | 
the tone for the circus tour, since | 
so much publicity stems from New 


| York. 

Doll was set for the publici‘y 
topper stint by John Ringling | 
North in Sarasota. He planed to} 


resort for weekend 
confabs with the R B-B & B head | 
and general manager’ Michael | 
Burke, and returned Monday (12). | 
Milton Pickman, whose experience 
has mostly been in films and the | 
industrial p.r. field, headed the cir- | 
cus pressagent staff last year. 


the Florida 








Princess Meg 





ish Columbia label. Side had been | 
on release since October but had 
remained quiet until the Princess’ | 
sendoff. British Columbia’s retail | 
outlet in London reported that | 
6,000 records were sold the 
after the plug. Reg Connelly’s | 
(Campbell-Connelly) firm publishes 
the song in England. 

Tune, penned by Michael Brown 
for Leonard Sillman’s Broadway 
revue, “New Faces of 1952,” is ‘in 
the hoedown idiom and concerns 
the axe-murders of Lizzie Borden’s | 
parents in Fall River, Mass., in| 
1892. | 

Ian Bevan, manager of the Har- 
old Fielding Agency of London, 
which represents the group, is cur- 
rently in New York trying to line 


| vais, Richard Collin, J. 


| called . 
| gently twits all the current shows, Te move objectionable 
=e Continued from page 1 Sem | foibles and political intrigues. For } Magazines 





Palace. N. Y. 

Barbi & Bruce Sims, Donna 
Grescoe, Dick & Dot Remy, Three 
Deuces, Wally Dean, Los Gatos 
(3), Sibyl Bowan, Dolinoff & Raya 
Sisters (4); “The Second Greatest 
Sex” (U-I). 


Palace bill this week is smooth 


and evenly paced but, with the ex- | 


ception of Dolinoff & Raya Sisters, 
isn’t outstanding. 

Reading from first to last, Bar- 
bi & Bruce Sims (see New Acts) 
launch the 75-minute showcasing. 
Donna Grescoe, next, fiddles a lush 
foursome. “Blue Star-Malaguena” 
medley and “Hungarian Dance” 
don’t tax her greatly, but do satisty 
the stubholders. 


Brother and sister, Dick and Dot | 


Remy have an array of the finest 
handstands around. If act would 
drop the precious chatter, humor 
would be steadicr. The Three 
Deuces, youthful and handsome 
male trio, are a letdown in four 
spot. Afier a commonplace show- 
ing in “Rock Around the Clock,” 
they show possibilities in “‘Love Is 
a Many Splendored Thing,’ until 
so':o part makes the number fall 
flat like the first. After a third 


number, an indifferent “Memories | 


of You,’ Deuces recapture 
in an inarticulate but lively 
ual known as “Ran.” 

Wally Dean works some _ stand- 
ard drunk impressions for slight 
results, but comic pitavs a tune on 
some horns buried unseen in a 
padded trench coat for a terrific 
mitt. Los Gatus, an acro threc- 
some, begin a ssasen-minute stint 
with intricate pyramiding, and 
build to a speedier tempo with 
flips and a variety of exciting 
twists, for a warm bowoff. 

In seven spot is veteran impres- 
sionist and comedienne Sibyl Bow- 
an. She’s a hep aciress—all of 


grace 
spirit- 





her varied impressions are as life- | 


like as the real mecoy—but her 
material isn’t fitting at the vaud- 


ery. Bea Lillie and Hildegarde 
carbons—bits she developed into 
standards—are in topmost form 


but, as in a previous visit to the 
Palace, she gets nowhere in the 
nostalgic vein. 

The vaudeville offered by Doli- 
noff and the three Raya Sisters is 
the most imaginative seen at this 
house in sometime. Dolinoff 
dresses entirely in black against 
black curtain. Invisible, he 
balierinas for fine illusory effects. 
Act can dispense with wooden 
soldier opener. While meant tor 
variety, it lacks anywhere near the 
polish and impact of the piece de 
resistance. Art. 


L’Ktoife. Paris 
Paris, Feb. 14. 

Henry Salvador: “Gorges 
Chauds,” by Fernand Dally, witi 
Dally, Max Elloy, Jacques Beau- 
P. Richez, 
Christiane Ravy, Jacqueline Mille; 
$1.60 top. 

Henri Salvador has been wisely 
spreading his talents as a chanter- 
comedian all over town and now, 
after hitting the highbrow set via 
a one-man show at a specialized 
theatre and then headlining one 


|of the music halls, he comes in as 
|half of a 


sketch revue to get to 
the mass audience, whose response 
has been big. At this price this 
is a satisfying show and looks to 
hold on here as long as Salvador 
cares too. 

He goes through his. briskly- 
planned series of songs, impres- 
sions and skits for high hilarity as 
well as leavening moments of po- 
etic and moody ballads. First pai. 
of this entry is a bunch of sketches 
“Gorges Chauds” which 


the Parisian crowds this is titillat- 
ing, and it is deftly performed by 


thor Fernand Dally, well aided by 
femmes Jacqueline Mille and 
Christiane Ravy and the men in 


day | the affairs, Jacques Beauvais, Rich- 


Max Elloy and J. P. 


Mosk. 


ard Collin, 
Richez. 

Apolle, N. Y. 

Lloyd Price Band (10), 


lers (5), Bunny Briggs, Strawberry 
|Russel & Julia, Bubber Johnson | 


(3), Mickey & Sylvia, Spiders. (4); 


| “The King’s Thief” (M-G), 


House gets by. with adequate 


fare, favoring the raucous rhythm | 


beat. There's some dancing and 
comedics thrown in for good meas- 


lifts | 


Drift- 


| ing pegged to the tastes of the 
|; house steadies, 

Lloyd Price and his AFM’ers top 
the musical lineup. The full band 
| works the backing assignments but 
|in the closing niche it’s reduced to 
a six-man combo to supply the 
beat for Price’s crooning. He’s got 
}a forceful singing attack that’s 
packed with the kind of punch that 
whips up aud enthusiasm. In one 
‘number, a wailing blues, he goes 
all out by tearing off his coat jacket 
and beating his hands on the floor. 
It covers up the song’s deficien- 
cies. Among his best efforts are 
“I Wish Your Picture Was You” 
and “Mailman, Mailman.” 

The Drifters, four crooners and 


a guitar assist, are wax faves in 
the r&b field and they dish out 
their platter fare in an offbeat 


harmony style. The four-tune set 
is highlighted by “Your Promise,” 
;} an upcoming platter release that 
| gives the boys ample opportunity 
| to let go with all the quivering vo- 
| cal techniques. ther r&b group on 
| the bill is The Spiders, in the lead- 
; off spot. They, too, deliver the 
i r&b goods but lack The Drifters’ 
assurance. Their liveliest item is 
“My Head Is Spinning.” Warbling- 
guicar playing team, Mickey & Syl- 
via, and singer Bubber Johnson 
are reviewed in New Acts. 

So-so comedics are offered by 
Strawberry Russel & Julia. The 
forte here is the insult gag and 
they work it into the ground. Rus- 
ce] has an okay monolog bit while 
Julia, a beefy distaffer, has a fair 
vocal shot in “Something’s Gotta 
Give Bunny Briggs. ait Apollo 
perennial, scores again with his 
nimble terp trickery. Gros. 


” 











Proctor 
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; estate to 
| annuity. 

| This was considerably less than 
|what she had originally requested 
|for escrow but “expert” financial 
| witnesses testified to the satisfac- 
| tion of the court that $300,000 was 
| sufficient to produce an annual in- 
,;come in excess of $10.000. Miss 
| Hart, who observed her 28th birth- 
day yesterday (‘Tues.), first con- 
j;tended that the entire residuary 
jestate of $888,394 should be re- 
tained to secure the annuity’s pay- 
/ment. 
| Hint 


insure payment of the 


as to how the Hart award 
|aroce in the vaude tycoon’s will 
‘stems from a paragraph in his 
| VaRIeETY obituary. “It is reported 
j|that Mr. Proctor,” the Sept. 29, 
| 1229, issue noted, “often expressed 
‘himself as having taken care in 
| his will of several of his oldest em- 
|ployes. Many were with him for 
‘long years. Proctor, as a theatre 
manager, was loath. to dismiss any 
elderly member of his organiza- 
| tion.” 

Two months’ before’ Proctor’s 
death and the 1929 crash he sold 
all his theatre holdings to Radio- 
Keith-Orpheum for around $9,000,- 


000. But he withheld from sale 
some parcels of rea] estate amount- 
ing to about £3,000,000. He also 
had other investments estimated 


at another $3,000,000 or more. Wil- 
liam F. S. Hart, incidentally, was 
an honorary pallbearer at his fun- 
eral. 





Chi Book Rap 
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of suggestions provided by mem- 
bers of the Archdiocesan Couneil 
of Catholic Women, Chicago, and 
is distributed nationally to dioceses 
and parishes. Local groups use 
the list in pressuring retailers to 
’ books and 


from sale. In some 
communities “cooperating” dealers 
are given “certificates of compli- 


_a group of troupers headed by au- | ance” and their names are posted 


or otherwise announced in church. 











Chevalier 


ZZ Continued from 


page 1 


| booked the chanteur at the Dunes 
(at that time companion operation 
|to The Sands, until proved eco- 
| nomically unsound). Entratter add- 
|ed that he thinks Chevalier wears 
| his American income in moneybelt 
style. French star wound up with 
some $200,000 take-home pay, via 
his Max Liebman spectacular, the 
Waldorf-Astoria ‘N. Y.) engage- 
| ment and the Gilbert Miller one- 


up video shots for the Coronets.]| ure, but it’s mostly a musical out-' man legit show on Broadway. 
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Over-Touted by Pro Previewers, 


‘Middle of Night’ Author Feels 
Critics Expected New ONeill 


According to _ friends, 
Chayefsky himself had misgivings 
about the advance buildup for 
“MiddJe of the Night.” The author 
was therefore not particularly sur 
prised at the somewhat mixed criti- 
cal reaction to the play following 
its opening last Wednesday (8) at 
the ANTA Theatre, N. Y. (See ad- 
ditional angles on the author's ca- 
reer in film section.) 

Notwithstanding, Chayefsky was 
depressed by the reviews, confiding 
that the critics seemed to have set 
an extraordinarily tough standard 
for the show. “The might as well 
have been covering a new work by 
Eugene O'Neill,” he reportedly re- 
marked. The playwright has ap- | 
peared more philosophic in the last 
couple of days, however. 

Next on Chayefsky’s schedule is | 
a screenplay, “The Bachelor Party,” 
for Hecht-Lancaster. After that, | 
he’ll get to work on a new legit | 
script he has in mind. Despite the | 
disappointing critical reaction, 
“Night” appears to be a potential 
boxoffice success, and the author 
has indicated privately that he in- 
tends to stay in the theatre here- 
after. 

The feeling in Broadway trade 
circles is that the snowballing ad- 
vance reputation for “Night’’ may 
have stemmed partly from the 
sizable exposure it had at rehearsal 
run-throughs attended by large as- 
semblages of professionals, largely 
recruited from the friends of pro- 
ducer-director Joshua Logan and 
including the casts of several other 
current shows. 

These stratéepically-situated tout- 
ers spread the word around Broad- 
way, whence it reached the drama 
editors and critics of the dailies. A 
widely quoted estimate was that 
“Night” was the best play since 
“Death of a Salesman,” and was a 
cinch to cop the Pulitzer and 
Critics Circle awards. Topping 
that, the show did spectacular busi- 
ness during its tryout tour. 

Although Chayefsky was obvious- 
ly upset by the relatively mild 
critical reception .of “Night,” he 
had enough perspective to recall 
that first-performance disappoint- 
ments were nothing new for him. 
He wryly cited the instance of the 
premiere of his first television 
script. The play was titled ‘Hello, 
Mr. Lutz,” and he was paid $500 
for it as a vehicle for the “Dan- 
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Kim Stanley 


Continued from page 1 


“The Chase,” “Picnic” and ‘Tra- 














velling Lady.” On the basis of her | 


enthusiastic notices in the latter 
play, she was upped to star billing. 

The actress not only thinks the 
aisle-sitting gentry are a dense lot, 
but she obviously shares the com- 
mon actor tendency to treasure any 
occasional. negative comment. In 
an interview with Philip Minoff, in 
the current issue of Cue mag, she’s 
quoted as having a “suspicion that 
much of the critical praise that 
greeted her (in ‘Bus Stop’) was a 


|kind of deferred payment for her 


performance in the short-lived 


‘Travelling Lady.’ 


“There were kudos for her job in 
that one, too,” the interview con- 
tinues, “but they were not un- 
mixed. And even earlier, in review- 
ing ‘Picnic,’ critic Walter Kerr 
called her an actress of great prom- 
ise, but objected to her ‘nervous-tic 
mannerisms, sing-song rhyihms and 
lolling tongue.’”’ She obviously 
won’t soon forget that. 

In regarding the critics as ‘‘fat- 
heads,” Miss Stanley blames them 
for short-sightedness that is “hurt- 
ing the theatre today most of all.” 
She is quoted as“asserting, “These 
are the men who keep telling us 
how eager they are to see the 
theatre do better and finer things. 


are often to blame for a worthy 
play’s failure to do business, 


“All it takes is an adjective, you 
know. To use a word like ‘depress- 
ing’ in the review of a fine play 
like ‘The Crucible’ is to keep many 
thousands of average theatregoers 
from the boxoffice. And to use a 
word like ‘Hilarious’ is describing 
something as flimsy as ‘‘Time Out 
for Ginger’ is to bring them in 
droves to that boxoffice. Where’s 
justice?” 


Yet, they’re the very fellows who | 


Herbert May New Prez 
Of Pitt Summer Tuners: 


Pittsburgh, Feb. 14. 

Herbert A. May, a local indust- | 
rialist, has been elected president | 
of the Pittsburgh Civic Light Opera 
Assn., succeeding Irwin D. Wolf, 
'who was named honorary presi- 
ident. Another addition to the ad- 
' ministrative lineup is Mrs. Willard 
|F. Rockwell. She’s one of five vice- 
presidents and chairman of the 
Light Opera Guild. 

William Wymetal is in his second 
i'year of a three year contract as 
|managing director, while Edward 
H. Young continues as executive 
secretary. The CLO season gets | 
underway at the Pitt Stadium next 
July 2 for a six-week run ending | 
August 11. 


CLT-GUILD-ATS EYES 
L’VILLE SUBSCRIPTION 


Louisville, Feb. 14. 


Prospects are looking up for this 
town to get some shows each win- ; 
'ter season, with the move by Mau- 
| rice Settle and officials of the | 


Iroquis Amphitheatre to hook up| 
with the Theatre Guild subscrip- 
tions setup. 

Before attempting to organize a 
ticket selling campaign, the coun- 
sel of the Living Theatre, repre- 
senting the Guild and the Ameri- 
can Theatre Society, want the 
town raise .$5,000 td cover ex- 














‘is being asked to advance $3,000, 
the Park Theatrical Assn. may kick 
in another $1,000 and another 
$1,000 has been promised. Mayor 
Broaddus favors the theatre plan, 
and has indicated he will ask the 
Board of Aldermen to ante up the 
$3,000. 


Park Theatrical Assn., which op- 
erates the alfresco Amphitheatre, 
would work jointly with the Guila, 
assuming financial responsibility 
for handling local details, with the 
Guild selling tickets. Under the 
Guild setup, localities would be 
expected- to buy $48,000 worth of 
tickets for five touring shows, rep- 
resenting a $9,000 guarantee per 
drama, plus $12,000 guarantee for 
one musical production. 

Local engagement would be on a 
split week arrangement with Co- 
lumbus, where shows. generally 
play three days. 











By HOBE 





ger” series. That was about four 
or five years ago. 

Excited and delighted at the 
prospect of having his work pro- 
duced publicly for the first time, 


Chayefsky urged all his relatives | 


Comment on Criticism 


MORRISON 


William Hawkins, drama critic of the N. Y. World-Telegram, wrote 
a column recently about “impersonal” and “objective” criticism. In 


| answer to a thank-you note from Nancy Walker, costar of the recently- 


{opened revival of ‘Fallen Angels,’ 
sitter’s piece was an open letter t 
“Mail, to a reporter, is like taffy 


’ at the Playhouse, N. Y., the aisle- 
o the actress, reading in part, 
must be to your two-year-old daugh- 


and friends not to miss the tele- | ter. I never could understand why so many actors behave as if asso- 
ciating with a critic was consorting with the enemy. 
“We all like the same thing, good theatre. There’s nothing personal 


cast. In performance, the script 
ran overlength, however, and in 
the frenzied cutting to get the pro- 
gram off the air on schedule, the 


Chayefsky was deprived of his all- 
important debut showcasing. 





No Between-Acts Booze 


Albany, Feb. 14. 
There'll be no drinks between 
the acts at Broadway legit houses, 
even if theatre bars are legalized. 
That’s:the aim of.a bill introduced 
in the state legislature here last 
week by Assemblyman Alfred A. 
Lama, Brooklyn Democrat. Under 
existing law, alcoholic drinks may 
not be sold in legit theatres. 

The Lama measure would permit 


theatre bars, would limit the sale | 


of drinks to those attending the 
show, for consumptign only on the 
immediate premises, and would 


confine the service to a half-hour | 


before and a half-hour after the 
performance. Sale would not be 
permitted to anyone who had not 
gained lawful admission. 

The bill, which would take effect 


upon passage, would set a license | 


fee of half that for regular bars, 
with the following rates: $1,200 in 
the counties of New York (Man- 
hattan), Kings (Brooklyn), Bronx 


and Queens; $890 in Richmond | 


(Staten Island) and in cities of 
more than 100,000 and less than 
1,000,000 population; $600 in cities 


with population between 50,000 | 


and 100,000, and $400 elsewhere. 

Senator Stanley J. Bauer, Buf- 
falo Republican, sponsored a@ sim- 
ilar bill last year, 


about a review. 


If a critic writes for the actors, he is cooked. He 


| writes for readers. All he can hope for is that his constant exposure 
author’s name was dropped, so} to shows may help other people enjoy them more, 





| “And it is good to know that 


“The greatest fun for a reviewer is feeling that he understands ex- 
actly what someone in the theatre is up to, and being able to say so. 
It was exhilarating past description to see the ingenious invention of 
your performance in ‘Fallen Angels.’ I still laugh, just remembering. 


you understand how impersonal my 


| printed admiration is, and that you have the simplicity to express your 


Even if Bars Are OK'd gratitude as a professional.” 


For the concluding portion of the column, Hawkins wrote a followup 
| pan of “Chalk Garden,” at the Ethel Barrymore, N. Y., with the apolo- 


getic introductory sentence: 


“I also hope that Irene Selznick, who produces ‘Chalk Garden,’ 


'will have read the foregoing bef 


ore she reads the following.” 


| Noting that he had revisited the Enid Bagnold comedy-drama at a 


|recent Actors Fund benefit, Haw 


kins wrote almost half a column of 


| perceptive comment on how the individual performances have deterio- 


|rated since the show’s opening. 


| sonal, Because enough people lik 


He concluded, however, with the 


| disavowal, “All of which is very objective, but seems to be very per- 


e ‘Chalk Garden’ well enough that it 


| plays to more than $20,000 a week.” 


George Bernard Shaw has tes 


tified, “I never wrote an impartial 


line in my life.” It was fhe essence of Shaw, not only as a dramatist 
and social agitator but (perhaps especially) as one of the most brilliant 


/ critics in theatre history. 

It has been remarked countless 
criticism, if it’s worth anything at 
the fine critics—Shaw himself, Ma 


times and in innumerable ways that 
all, must be intensely personal. All 
x Beerbohn, James Agate, Alexander 


_Woollcott and, contemporarily, Brooks Atkinson, Walter F. Kerr and 


| London’s Kenneth Tynan, for exar 
personal, subjective and even fra 


they would inevitably disagree or 


torial), how explain their 
| dividuals? 


Of course they have all liked good theatre. 


nple, have been frankly, deliberately 
nkly prejudiced. 

But being individuals, 
1 just what good theatre is. That's 


what makes them interesting. If they were impersonal (that is, repor- 
prestige, reputation and influence as in- 


There persists, however, the occasional presumption that criticism 


| Should be impersonal and impartial—the cliche word is “constructive.” 
That thesis is most prevalent in non-show biz circles (what Mike Todd 


calls “civilians’’). 


But any realistic professional knows better. 


Any actor, author or 


| director who gets panned knows all too well that it’s personal—and 
| Just as personal for the critic as for him. He’s naturally pleased with 


'eritical praise, and recognizes that 


it's personal, too, If it were imper- 


sonal, why should he feel “gratitude”? 


Show On 


Middle of the Night 


Joshua Logan production of comedy- 
drama in two acts by Paddy Chayefsky. 
Staging, Logan; setting and lighting, Jo 
Mielziner; costumes, Motley; incidental 
music, Lehman Engel. Stars Edward G. 
Robinson; features Gena Rowlands. At 
ANTA Theatre, N. Y., Feb. 9, °55; $5.75 
top ($6.90 opening). 


MT OUE shcdauviee PERV Oe 9 tn Gena Rowlands 
PORE | if cit cevewcees ce June Walker 
i eee eer Joan Chambers 
Manufacturer ......Edward G. Robinson 
on ee Er re ree Nancy R. Pollock 
Ly A ee ee ee Betty Walker 
TOOURTOP sccccccessreseeet Anne Jackson 
NNGISGMDOD woecceccccscecsees Effie Afton 
PrieNd .ccocese gree ececerens Janet Ward 
ERUSUENE 2c cececececescecsss Lee Philips | 
Son-in-Law .......++.+..-Martin Balsam 





Paddy Chayefsky, probably the 


best known of the “new” writers | 


bred by television, a homefolksy 
medium, has adapted lis own tv 


characters are so true-to-life’. The 


evening in the theatre infused with 
“importance” because of the pres- 
ence of Edward G. Robinson and 
a generally superb cast of players. 
Producer-director Joshua Logan 
employs fade-in and _ fade-out 
much in the manner of television 
using projected sub-titles to identi- 
fy time and place. Jo Mielziner’s 
two sets exhibit a sharp eye for (1) 
a grubby working class walkup flat 
and (2) a manufacturer’s genteel 
step-down living room. so_ that 
visually ‘Middle of the Night” is 
homefolksy tv expanded to the 
proscenium of the legitimate 
theatre. 
So much Broadway know-how 


| penses fo the first campaign. City fhas been bestowed upon the tell- 
ing of an essentially ‘“‘small’’ story | 
that for the better part of the first | 
act (there are only two) the viewer | 
has an expectancy of ultimate in-)} 


sight, and/or high voltage drama- 
tic clash, which never matures. In 
the end the literary merits begin 
—and end—with the authentic 
everyday idiom of the characters. 
They are indeed wondrously “true 
to life,” but great drama, or com- 
edy, demands more, much more, 
from a playwright. 

As a starring vehicle for Edward 
G. Robinson, 25 years absent from 
Broadway, ‘Middle of the Night” 
meets the test of a role which _al- 
lows him to be central, beguiling 
and an actor. Warmly received 
opening night, by one of the 
swankiest turnouts this season, 
Robinson demonstrates an author- 
ity of manner and resource which 
is, in a phrase, star-size. 

He plays a 53-year-old Jewish 
manufacturer, a widower worried 
about aging and about the “old 
men’s lechery” he sees in his part- 
ner and fears in himself. The 
“plot” concerns his hesitant fall- 
ing in love with and_ tortured 
doubts about marrying a 24-year- 
old Christian girl. 

(Walter Huston after an absence 
in films once returned to Broadway 
in an identical situation play, 
“Apple of His Eye,” wherein he 
was a 60-year-old farmer yenning 
a 21-year-old girl. But the older 
man was undoubtedly glamourized 
by Ezio Pinza vis-a-vis Mary Mar- 
tin in “South Pacific.) 


acter vignette. 


tion to believable cross-purposes. 
The women especially have been 
handed dialog which is uncannily 
accurate-—-again television drama’s 
homefolksy virtue of being “like 
everybody.” , 
Chayefsky’s family flavor is ex- 


fication of the characters not by 
name but by relationship—sister, 
daughter, husband, son-in-law, etc. 
Less flashy than the unsubtle on- 
the-make widow cleverly milked 
for lots of giggles by Betty Walker, 


ing than the Freud-spouting daugh- 
ter (of the manufacturer) played 
by Anne Jackson, the role of the 
girl’s mother in the knowingness 
of June Walker is an underplayed 
gem in which a_ shallow older 
woman of automatic prejudice and 
narrow understanding shows with 
a kind of faded vividness a failure 
in human dignity. 

Again and again, with sharp and 
short  brush-strokes, Chayefsky 
catches typical people saying typi- 
| cal things. Against their drabness 
| he plays out the love story of two 
, essentially likeable and _ honest 
| peopte (will Chayefsky bring back 
| the non-heel hero and the non- 
tramp heroine?) and speaks up for 
| romance as more than (in the credo 
mouthed by Janet Ward) “paying 
ithe bidls and going to bed.” — 

Ye nakes some of his points 
cleverly—as when he gives the 
jmanufacturer’s daughter a Freu- 
; dian tongue-slip, using “I” when 
ne intends to say “you.” Martin 











Balsam as this girl’s spouse cor- 


script into a stage play of which | 
it may be said, if-that is a signifi- | 
cant literary virtue in itself, “his | 


result is a moderately entertaining | 


Fairly described on the program 
as “a love story,” “Middle of the 
Night” has a minimum of plot) 
complication, a maximum of char-| 
Moments of pow-; 
erful poignancy come along occa-| 
sionally and nearly always the peo-| 
ple are found in believable reac-| 


emplified by the program identi-| 


less underlined with author-mean- | 


— 


Broaaway 


rectly—and satisfyingly—call = 
toward the end for being ixetta 
pest eee not a Startled, the 
girl goes home, dragging her Fre 

behind her. —" gi 

Miss Jackson’s previous stage 
brush with analytic jargon in “Oh 
Men, Oh Women” wiil be recalled, 
Her * performance possesses deft 
shadings and complete plausibility, 

Two men in support strengthen 
the just-like-people flavor. Bal- 
sam’s muted frustration is properly 
edgy but never overdone. The 
gentile girl’s first husband, a men- 
tally detached musician who shows 
love only in term of copulation is 
,entirely believable, neither heavy 
nor special and handled ably by 
Lee Philips. . 

Special attention naturally focus- 
ses on the girl lead opposite Robin- 
son. Gena Rowlands has a major 
credit and break in a role refused 
by Eva Marie Saint, who originated 
it on tv. It would be less than 
common justice to withhold recog- 
nition of the general effectiveness 
of this newcomer’s performance. 

It may be that Chayefsky has 
done best by the lesser women 
characters and that Logan has di- 
rected Miss Rowlands a bit too Lo- 
ganesquely. The actress opens the 
very first scene at so high and 
hysterical an emotional pitch that 
she always seems pallid by 
contrast in subsequent appearances, 
So all due accolade to what she ac- 
complishes first; then the adden- 
dum that a more experienced 
trouper might have invested more 
inwardness to the benefit of the 
character—and the play. Land. 


- Show Out of Town 


Tolka Row 
Dallas, Feb. 10. 


Ramsey Burch production of comedy- 
drama in three acts, by Maura Laverty. 
Staged by James MacAllen; technical di- 
rection, James Pringle. Features Edward 
Cullen, Winnifred Cushing. At Margo 
somes Theatre ’56, Dallas, Jan. 30, ’563 

op. 

















DEE 50% pontcedalceeerseet Sadie French 
Mee, POUNCT. 200 ciececc: Louise Latham 
Ue INGEAM |; on ces eee Winnifred Cushing 
POO: TOOMIMOST 6 66065:0 658s Edward Cullen 
Statia Nolan ..... aa cette ata th Anne Reed 
Sean Nolan ....:e...-;:------ BOb Mullen 
Jack Nolan ......+.. Robert van Hooton 
Pegey Nolan ..cscess cox “Lynn Thatcher 
Eileen Moore ........:- Joan Delehaunty 
Fonsie Madigan ....... Ray MacDonnell 


Maura Laverty’s worthy comedy 
drama about modern life in a slum 
area_of Dublin is the third and best 
tryout in Margo Jones Theatre 
*56’s new season. The play was 
previously produced in Dublin. 
Solid, expert direction by James 
MacAllen, plus a fine cast, give a 
stark but real look at life’s waning 
years. “Tolka Row” is laced with 
fine humor, however, and rates 
further exposure, It’s also grist 
for films. 

Irish authoress’ play offers keen 

character studies of three families 
of less than middle class, living in 
a five-room house. Husband and 
wife are kind parents to their 
young boy and girl and papa’s 
prudish spinster sister. It’s mama’s 
aged, meddlesome father who's in 
the way, but also gets loving care. 
Centention comes with the elder 
daughter leaving her husband to 
come home, where there’s scant 
space. Reunion of the pair causes 
the parents to make room for both 
and it means ousting the old man, 
/A gentle, faked invitation for him 
| to live with another relative back- 
fires. Deddering and _ berserk, 
| grandfather wanders to a drowning 
| death. 
Edward Cullen holds viewers in 
|} an expert stint as the old man, 
‘While Winnifred Cushing, as his 
daughter, capably cares for a ver- 
bose role as a loving child who 
turns out her father to house her 
own brood. Louise Latham, as a 
neighbor with annual progency, 
spices the dialog with bedroom de- 
tails and draws yocks each time. 

Robert van Hooton handles the 
faiuer role easily and Anne Reed 
makes the frustrated old maid 
both believable and despicable. 
Lynn Thatcher maintains an Irish 
air as a boy-crazy teenager, while 
Bob Mullen and Joan Delehaunty 
complement the family as other 
children. : 
| Easy pace is abetted by James 
'Pringle’s functional solo set. 
Bark. 


' Joseph Buloff to Metro 


Following Johannesburg 


| Joseph Buloff returned to New 
| York last week from South Africa, 

having played a four-week engage- 

ment in “Fifth Season” at Her 

Majesty’s Theatre, Johannesburs. 
| He leaves next week for the 
| Coast to appear in Metro's filin 
‘edition of the Rocky Graziano 
story, “Somebody Up There Likes 
| Me,” 
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PRESS AGENTS SUPPRESS. PRES 


7 Closed Shop On News? 


During the course of preparations for the recent Golden Jubi- 
lee Anniversary edition of this journal attention was repeatedly 
focussed upon the many-chaptered if somewhat dreary story of 
attempts by theatrical organizations, usually with tendencies to 
monopoly, and individuals, usually with tendencies to personal 
dictatorship, to impose gag rule on news. While these efforts 
during a half-century were by no means solely aimed at Variety, 
this paper was the villain in more than.one “how dare they try 
to practice free press?” outburst. 





The current attempt of the Broadway press agents and man- 
agers to protect their private club is in keeping with the clamp- 
down school of press relations. “Make ’em come to our official 
spokesman” is automatically the dictum of the organizations 
which invariably have—and invite—the worst press and of those 
individual egomaniacs who cannot abide either free discussion 
or open reporting. 





Gagging the membership—nobody dare talk to a reporter— 
will naturally remind a lot of people of the way things were done 
in Hitler’s Germany and Stalin’s Russia. If the union doesn’t 
like the implication, they can save face by voting democratic— 
junking a silly rule which isn’t going to work anyhow and will 
—at an outsider’s guess—have only one practical result—a vast 
increase of mutual suspicion, distrust and bad feeling within 
the union. 





For the news that is really news—not cover up—will certainly 
continue to be printed. Publicists, supposed technicians in in- 
formation, ought to know that without it being brought to their 
attention. Land. 


R&H, a Top London Management, 
Add ‘Yankees, ‘Sergeants’ for Britain 


Richard Rodgers and Oscar Ham-¢ 
merstein 2d, now apparently com- 


; . ; ’ 
mie of thee Bee cue os | Pareepenny’ Looks Set 
For OK Run in London 


Broadway, are steadily expanding 
as producers in London and the 
London, Feb. 14. 
“Threepenny Opera,” which 


British Isles. Under the billing 
of Williamson Music (their song 
publishing. subsidiary of Chappell | opened at the Royal Court Theatre 
Music) they have become one of |last Thursday (9), drew generally 
the most active legit managements |favorable critical comment and 
in the West End. looks like a reasonable prospect 
The composer and lyricist-libret- |for b. o. success. It’s a stimulating 
tist collaborators formerly pro-| Presentation. Wolf Mankowitz, 
duced a number of Broadway shows | Oscar Lewenstein and Helen Arn- 
by author playwrights and song old produced the offering, which 




















writers, including such hits as} Was. Staged by Sam Wanamaker. 
Berlin - Herbert and Dorothy stein and Kurt Weill, the former 
Fields), “Happy Birthday” (Anita| having adapted Bertold Brecht’s 
van Druten - Kathryn Forbes),|Topping the cast are Bill Owen, 
“John Loves Mary” (Norman| Daphne Anderson, Eric Pohlmann, 
uel Taylor-Robert Fontaine). But | MacColl, Georgia Brown and Maria 
they have produced only their own; Remusat. “Threepenny,” inciden- 
R & H (under the Williamson | York entry at the off-Broadway 
banner), in partneship with’ Lon- Theatre de Lys. . 
have just acquired the British ° 
rights to two more Broadway It Is Now Fully Legal; 
kees” and the straight comedy, Jas. D. Proctor Co. Has 
“No Time for Sergeants.’ They are 
atre Guild presentation, “Time Pressagent James D. Proctor is 
Limit,” with a deal likely to be set) now Jegally in business. He’s just 
Already established London suc-| Business, from the County Clerk 
cesses under the Williamson-Lit-|6¢ New York County, under the 
(Continued on page 69) He was previously refused a cer- 
‘ —" " tificate as James D. Proctor Asso- 
Lady Fair’ Cut 15 Mins. | <i#*es:,o° 
In case any other pressagents in 
New Haven, Feb. 14. law makes it a criminal offense to 
“My Lady Fair” was cut about |¢arry on a business in the state 
its nine- : kin end- | except upon obtaining a certificate 
ing re thee agstielhedorr a te from the County Clerk. Like most 
Jay Lerner-Frederick Loewe mu- (Continued on page 69) 
Sicalization of Shaw’s “Pygmalion” : 
‘Dick Adler Yens Mgmt.; 
No radical changes took piace 
during the local stand. One minor 
Everybody wants to be a pro- 
dropped, and additional revisions | ducer. Now it’s songwriter Richard 
row night (Wed.) in Philly include | to bring to Broadway. Although he 
the elimination of another song, | hasn't found a script, he’s pian- 
soring of a first-act ballet tagged | debut as co-producer with Barbara 
“Decorating Eliza.” | Wolferman, She’s assistant to John 
set_ a new high for the last six | Richard Rodgers & Oscar Ham- 
in stand of “South Pacific” at the Adler is currently represented 
Same house in the spring of 1949.| on Broadway and the road by two 
the preview performance the tick- and “Damn Yankees.” He collab- 
orated on the tunes for both shows 


“Annie Get Your Gun” (Irving The musical ig by Marc Blitz- 
Loos), “I Remember Mama” (John original German book and lyrics. 
Krasna) and “Happy Time” (Sam-|Lisa Lee, George A. Cooper, Ewan 
works in recent seasons. tally, is currently a longrun New 
don theatre owner Prince Littler, 
smashes, the musical “Damn Yan- 
also negotiating for the new The- N. Y, State Certificate 
within a few days. received a Certificate of Doing 
tler management are “Teahouse of | frm name of James D. Proctor Co. 
ciates, or James D. Proctor & 
During New Haven Bow New York are interested, the penal 
15 minutes of runniug time during | Under any name but one’s own, 
Shubert Theatre here. The Alan | legit p.a.’s, Proctor knew nothing 
still is overlong, however. 
Barbara Wolferman, Too 
song, “Come jo the Ball,” was 
prior to the show’s opening tomor- | Adler who's looking for a property 
“Say and Prayer,’ and the scis- | ning *on making his managerial 
Local reaction to the musical| Fearnley, casting director for 
years, rivalling that for the break-| merstein 2d. 
Following the smash response at|click musicals, “Pajama Game” 
*t demand quickly went to capac- | 


ity, | with the late Jerry Ross. 


ATPAMS NEWS) 


Stung by critieism of its tactics 


;on the membership application of 


former drama critic Louis Sheaf- 
fer, the board of governors of the 
Assn. of Theatrical Press Agents 
& Managers has now moved to 
stifle press coverage of its activi- 
ties. It has also issued to the mem- 
bership the full text of its recent 
after-the-fact revision of the so- 
called Sheaffer Amendment. 

Both actions by the board are 
due for consideration tomorrow 
(Thurs.) at an overall membership 
meeting at the Metropolitan Opera 
Bldg., N.Y., under a special order 
of business. It’s expected that the 
matter may arouse what the 
ATPAM Bulletin described, in the 
case of the last meeting, as ‘‘some 
discussion.” The board’s delayed 
revise of the Sheaffer Amendment 
has already stirred some reaction. 
The gag rule became generally 
known only late last week. 

In the case of the latter measure, 
it’s figured as so sweeping and 
general as to be applicable to prac- 
tically any statement by a member 
that might be disapproved by the 
board. Since it was VARIETY’s cov- 
erage of the long-drawn-out epi- 
sode that was generally regarded 
as having forced the board to draft 
and sponsor the constitutional 
amendment by which the ex-critic 
subsequently gained admission, the 
new rule seems intended primarily 
to “muzzle” this publication. 

(VARIETY has never been will- 
ing to get its news only from 
“authorized” spokesmen and 
isn’t likely to be muscled into 
the practice now. As always, 
VARIETY will continue to get 
the news where and how it 
can, and will publish the facts 
regardless of official disap- 
proval or attempts at suppres- 
sion. Just like in 1905, fel- 
lows.—Ed.) 

Regarding the board’s By-Law 
revising the Sheaffer Amendment, 
it’s so complicated and so full of 
doubletalk that it appears likely 
to negate the Amendment almost 
completely. As one union member 
remarked last Monday (13), “In- 
stead of the Sheaffer Amendment, 

(Continued on page 70) 


Sergeants Nets 
$12,000 a Week 





“No Time for Sergeants” is still | 
earning its stripes with a modern.- | 
record rate of profit. The Ira Levin | 
dramatization of Mac Hyman’s | 
novel, produced by Maurice Evans | 
and Emmett Rodgers, is in its 18th 


at the Alvin Thea‘re, N. Y. 


the following: 


000. 
Net profit, $83,529. 
Film income to date, $35,000. 
Average weekly profit, $12,000. 
Distributed profit, $20,000. 








Not Francis Bacon? 


Leslie Stevens, whose “The 
Lovers” is slated for produc- 
tion this spring by the Play- 
wrights Co. (in partnership 
with Gayle Stine), also has a 
script scheduled for next sea- 
son by the same firm. It’s 
titled “Marlowe,” and deals 
with the Elizabethan dramatist- 
poet, Christopher Marlowe. 

Since the punch-pulling for 
Canadian amity reviews and 
quick fold on Broadway re- 
cently of- Marlowe’s” gory 
drama, “Tamburlaine the 
Great,” friends have been rib- 
bing Stevens about revising 
his ‘‘Marlowe” script. It’s been 
suggested that he should insert 
a line of dialog having the 
hero disavow authorship of 
“Tamburlaine,” and blame it 





on Shakespeare. 


week of standee-limit . 








Hedgerow Theatre Folds; 
Been Active 35 Years 


Philadelphia, Feb. 14. 

Hedgerow Theatre is going out 
of business after about 35 years’ 
continuous operation. The semi- 
pro repertory group, which began 
fall and winter seasons at the 
Academy of Music Foyer here 
three years ago, wraps up next 
Saturday (18). The company has 
had a permanent theatre in a con- 
verted mill since the early 1920’s 
in Moylan, Pa. It was founded by 
Jasper Deeter, who still heads it. 


ure to recoup a heavy investment 
connected with reconditioning the 
Foyer, prompted the shutdown. 
The Theatre may possibly operate 
at Moylan again this summer, but 
that’s uncertain. 


‘Janus Has Made 


Over 706 Profit 


“Janus,” the Carolyn Green com- 
edy, has earned well over 100% 
profit to date on its $60,000 invest- 





net as of the latest financial state- 
ment, effective Dec. 31, plus an es- 
timated $35,000 for the ensuing six 
weeks. 

Highlights of the accounting, on 
the Alfred de Liagre Jr. produc- 
tion starring Margaret Sullavan, 
Robert Preston and Claude Dau- 
phin starrer, currently in its 13th 
week at the Plymouth, N.Y., in- 
clude the following: 


Production cost, $41,919. 

Tryout profit, $36,452. 

Net cost to bring to Broadway, 
$5,467. 

Average weekly profit, $7,000. 

The capitalization on the produc- 
tion has been repaid, while the 
profit distribution was $20,000 as 
of Dec. 31. The profit isn’t being 
split on the usual 50-50 basis be- 
tween the backers and manage- 
ment. In this instance, Miss Sulla- 
van invested $15,000 in the show 
for a 25% cut of the profits. The 
other investors and de Liagre are 
getting 3712% each. 





vestors include the following in 
the $720 bracket: Donald Coleman, 
head of Theatre Corp. of America, 


,;an_ investment - production firm; 


Ruth Green, secretary for the 
League of N. Y. Theatres; author’s 
agent Miriam Howell; Ted Ritter, 
of the Theatrical Investment Plan: 


|and John F. Wharton, attorney and 


member of the Playwrights Co. 
Backers with $1,440 in the show 
include the producer’s father, Al- 


Highlights of the latest auditor's | fred de Liagre Sr.; C. Edwin Knill, 
statement, dated Jan. 14, included | general manager for the show, and 


| Louis A. Lotito, general manager 


Original capital (repaid), $100,- |of the Martin Beck Theatre, N. Y., 


|and president of City Playhouses. 
Other investors include Richard C. 
| Killin, of Young & Rubicam, with 
a $2,160 stake, and realtor-pro- 
ducer Roger L. Stevens, with 
| $3,600. 

Also, Howard S. Cullman has a 
$5,000 investment, producer de 
| Liagre is in for $6,120 and Joseph 





| Verner Reed, prez of the American | 


|Shakespeare Festival Theatre & 
| Academy, at Stratford, Conn., has 
}a $7,200 slice. 


Set $30.000 Budget For 
Off-B’way ‘Grundy’ Tuner 


Bernard Ilson and Hillard Elkins 
will probably capitalize their off- 
_Broadway musical production, “Sol- 
}omon Grundy,” for $30,000. The 
| tuner, a revamped edition of a prior 
| strawhat tryout, has book and lyrics 
i'by Mike Stewart and music by 
| Shelly Mowell and Lee Pockriss. 
| The budget for the production in- 
|cludes a $3,500 contingency for a 
|week of previews, plus a $2,635 
| overall contingency fund. The pro- 
| ducers have figured the weekly op- 
lerating cost at $5,395, plus 6% 

authors’ royalties. 





A loss on operations, plus fail- | 


ment. That’s figured on its $36,452 | 


Besides Miss Sullavan, other in- | 


OWN MANOIITS 1° Producers Okay Co-op Directory 
For Show Ads; But Will Dailies? 


* Cooperative directory advertising 


| of legit shows, instead of the estab- 
| lished form of alphabetical listings, 
| will be attempted by the League of 
N. Y. Theatres. The new setup is 
\ slated to go into effect in two 
| weeks. The big question mark in- 
| volved, however, is the attitude of 
| the New York dailies. Co-op ads 
| would not only reduce lineage con- 
| siderably, but would give partic- 
|ipating managements the benefit of 
| volume discounts. 

| The decision to try the coopera- 
| t've directory ad for all Broadway 
| shows was voted by the League 
| beard of governors last Thursday 
(9), after long palaver. It was 
| agreed that the setup would also be 
available to Broadway manage- 
ments not members of the League, 
such as Herman Shumlin= and 
| David Merrick, who recently re- 
signed after a spat. 

The proposed co-op ad would ap- 
pear in all issues of every New 
York daily. It would be three or 
four columns in width, and deep 
enough to allow one line for each 
current show. The shows would be 
listed alphabetically by title (pos- 
sibly dropping any “The,” “A” or 
“An” articles preceding), with the 
name of the theatre (and perhaps 
address), stars, boxoffice scale and 
matinee days. ‘ 

The ad would be inserted by the 
League, which would bill pariic- 
ipating managements accordingly. 
It’s figured such a setup would 
substantially reduce day-to-day 
advertising cost in the New York 
papers which no runs to $1,000 a 
| (Continued on page 70) 


‘Hearts,’ a 1953-54 Flop, 
About to Become a Hit; 
Recouping on Pic Deal 


“King of Hearts,” which repre- 
sented a $33,424 deficit on its 1953- 
54 Broadway run, has been edging 
|into the blue chip class. It’s now 
| certain to show a profit on its $60,- 
| 000 investment. 

A recent $15,000 distribution to 
| backers of the Elaine Perry pro- 
| duction has hiked the total return 
| thus far to $55,200. The remaining 
| $4,800 due on the investment, plus 
a modest profit, seems in the cag. 

There is $10,080 still due the 
production as its share on the third 
| and final payment from Paramount 

the purchase of the film rights for 
$80,000, of which the show gets the 
usual 40%. 

At the close of its 35-week Broad- 
| way run, the Jean Kerr-Eleanor 
| Brooke comedy had repaid $24,000 
| to the backers. The additional re- 
|turn since the closing represents 
|income from subsidiary royalties 
|} and the first and second payment 
‘from Paramount, totaling $18,720. 
|The production’s total share of the 
ifilm sale after 10% deduction tor 
| commissions is $28,800. 
| The celluJoid version of play, 
|due for release soon, stars. Bob 
| Hope, George Sanders and Eva 

Maria Saint. Donald Cook and 
| Jackie Cooper starred in the 
Broadway production. 


‘Barn Mgr. Gail Hillson 
__ Actress Sub in Florida 


It took a strawhat producer to 
get a winter stock production off 
the hook last week. Summer the- 
|'atre operator Gail Hillson came 
' to the rescue of the Coconut Grove 
(Fla.) Playhouse last Thursday (9), 
but not on a managerial level. She 
came in as an emergency cast re- 
placement. 

Miss Hillson took over Corine 
Breton’s role in “King of Hearts” 
when the latter withdrew from the 
production because of the death of 
her husband. The silo entrepre- 
neur, incidentally, is still mending 
‘from injuries sustained in an auto 
accident, which occurred in Clax- 
ton, Ga., last December while she 
was en route to Florida. 

Miss Hillson returns to New 
York next month to ready her fifth 
season at the Triple Cities Piay- 
} house, Binghamton, a 
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” ‘Waltz,’ ‘ > and ‘Annie’ 
Billposters In Comeback : sf Se ior Be L. Se | 





New York Legit Meets Tougher Competition Via 
24-Sheets and 3-Sheets 


“Great Waltz,” last presented in | 
the Municipal Theatre Assn.'s al- | 
fresco playhouse in Forest Park in 


/ 1951, will be revived for the sixth | 


| 











—— eg 


London-B way Legit Costs 


The cost of shifting the Playwrights Co. (in association with Henry 
M. Margolis) presentation of Robert L. Joseph’s productfon of “Tiger 


‘at the Gates” from Londen te New York last September was $73,781, 
/That was nearly triple the original London production cost of $26,129, 


A comparative breakdown of the expenses on each of the production 
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full advertising schedules covering 
all the daily papers. Now the ads 
are generally restricted to the 
Times, with the Herald Tribune 
and.to a lesser extent the News 
getting consideration and fighting 
for more. The other papers hardly 
figure importantly. 

In line with this, the Times re- 
cently spotted a house ad in its 
Sunday entertainment section not- 
ing the paper was the “top amuse- 
ment advertising medium.” The 
ad also stated “in 1955 the Times 
carried 1,519,110 lines of amuse- 
ment advertising . . . 300,000 lines 
more than the second newspaper. 
This is the largest volume of 
amusement advertising ever car- 
ried by any New York newspaper.’ 

The splurge in legit advertising 
apparently reflects the growing 
belief on Broadway managements 
that, in the highly competitive en- 
tertainment field of today, it’s now 
necessary to merchandise a show 
much more than in the past. Al- 
though production and operating 
costs have risen sharply, the upped 
boxoffice prices tend to provide 
extra income for hypoed ad-pro- 
motion effort. 


MAURICE EVANS COPS 
BEST-BREED RIBBON 


These days, Maurice Evans just 
can’t seem to miss. He’s the co- 
producer of two smash hits on 
Broadway (“Teahouse of the Au- 


gust Moon” and “No Time for Ser- 
geants’”’) and has a successful tele- 
vision series on NBC for Hall- 
mark. This week, even his dogs 
have begun to win. 


Evans makes a hobby of raising 


Arena Stage was most definitely 
NOT a financial failure but, as such 
things are measured, an unequivo- 
cal financial success. It showed a 
sizable return on the initial invest- 
ment, substantially increased its 
net corporate worth, played to ca- 
pacity houses about three-fourths 
of the time, upped its boxoffice 
grosses year by year—the last year 
20° over the one previous made a 
profit surplus, and so on and 
sO on. 

Mx. Levin is surely correct, how- 
ever, that Arena Stage was in no 
position to support an additional 
admissions tax; for it closed (tem- 
porarrily only), if not because it 
was a financial failure, then be- 
cause it was a financial monstros- 
ity. 


247 seats, the five-year record of 
success—both artistic and  eco- 
nomic—was paid for at a price that 
came to menace further growth in 
both departments. Personal sub- 


low salaries, the constant pressure 
to produce three out of four smash 
hits in order to survive, no vaca- 
tions in five years—because of in- 
sufficient income to cover continu- 
ing costs during any dark periods— 
and not enough potential gross to 
support certain shows even if they 
sold out every seat, were some of 
the irritations that made of Arena 
Stage a theatrical deformity, albeit 
a highly successful one. At the 
strategic point’ of our five-year an- 
niversary and our most successful 
season we decided on a temporary 
intermission to correct the situa- 
tion by locating a home with a 
larger seating capacity. 

Since we are now negotiating to 
reopen early next fall in a 600-seat 
playhouse—which will allow us to 








West Highland White terriers.| pay for the expansion of our artis- 
His Phreesia O'’Petriburg (shej|tic program—feel it is important 
comes when called ‘“Sheila’’),|that Mr. Levin’s statement about 


copped the best in breed (bitches) 
at the Associated Terrier Club 
Specialty Show at the 212th Group 
Armory, N. Y., and repeated the 
next night at the Westminster 
Kennel Club Show at Madison 
Square Garden, N. Y. 

The actor-producer was elected 
president over the weekend of the 
West Highland White Terrier Club 
of America. His Whipstick Ken- 
nels are at Wilton, Conn. 


Arena Stage be clarified. 

agree with Mr. 

tax, however). 
Zelda Fichandler. 


(We still 
Levin about the 





Managers in Northwest 


Portland, Feb. 14. 


Hugh Beckett, operator 





land, is in 


With the income producable by | 


sidies in the form of ridiculously- | 


of the 
Moore Theatre, Seattle, and booker | 
of legit shows there and in Port- 


U.S. audiences. 


Apparently the cost of operat- 
| ing the show was too heavy for 
the West End, where the b.o. po- 
tential of a production is much 
smaller than in N.Y. it cost $26,- 
129 to mount the British offering, 
and the venture represented a 
total loss of a $36,000 investment 
when it moved to New York. Con- 
versely, the London-N.¥. switch 
cost $73,781, but the offering has 
fully recouped and has thus far 
earned approximately $5,000 prof- 
it It’s currently in its 20th week, 


The higher N.Y. cost involved 
certain expenses in addition to 
those of the London presentation. 
They included fees connected with 
importing seven members of the 
London cast, including Redgrave. 
Also, a $5,000 guarantee to insure 
getting the Plymouth Theatre, 
N.Y., where the play opened prior 
to moving to its present berth. A 
comparative breakdown of the 
i London and N.Y. production costs 
is detailed elsewhere on this page. 

The London offering, incidental- 
ly, was financed solely by Ameri- 
can backers, most of whom dittoed 
on the separately capitalized 
Broadway presentation. The orig- 
inal coin raised for the overseas 
venture was $31,000, including 
$6,000 overcall. An _ additional 
$5,000, put up by realtor-producer 
Roger L. Stevens, was returned to 
|him as part of the N. Y. produc- 
| tien cost. 

The loss on the British presenta- 
|tion took in the production cost, 
| plus an $8,901 operating deficit on 
the West End run and prior try- 
out. Also, $961 connected with 
| moving the show to Broadway. All 
_the backers of the British produc- 
| tion have a pro-rata share in $10,- 
| 500 of the Broadway entry, repre- 
| senting a bonus for their West End 
| contribution. 
| That amount is included in the 
| show’s capitalization of $70,000 as 
| remuneration for the purchase of 
the original London decor. Conse- 
quently, the actual cash _ invest- 
;}ment was only $59,500, of which 











<pai | $50.000 has thus far b repai 
Shuffle ignments | ) us far been repaid. 


The London presentation was by 
| Broadway producer Robert L. Jo- 
seph, in partnership with British 
manager Stephen Mitchell. 





New York lining up 





the show was an uncertain bet for included in the $70,000 Broadway capitalization as uncontributed coin, 


representing an allowance as a bonus to the original British investors. 





! 
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CHI STOCK CO. RENTS 
STUDEBAKER THEATRE 


Chicago, Feb. 14. 

The Studebaker Theatre here has 
| been leased by the newly formed 
| Chicago Players Inc., which plans 
| to launch a year-round professional 
|stock group. The first production 
lis due next September, according 
|to Bernard Sahlin, formerly busi- 


|}tre Club and spokesman for the 
|group of some 80 stockholders in 
| the new corporation. 
Group plans 10 or 12 shows a 
| year, to be offered on a subscrip- 
| tion basis. Sahlin was in New York 
last week to engage a managing 
director te head up the operation. 
Until recently, the Studebaker 
j has been under l@ase te the Shu- 
| berts. It was a touring stand for 
|many years, but had lately been 
sublet as a television studio. 


Poet’s Theatre in Hub ~ 
Presents ‘Bandeirantes’ 


Boston, Feb. . 14. 





“The Bandeirantes,” three-act 
verse drama by Hugh Amory, 
opened at the Poet’s Theatre 


Workshep in Harvard Square, 
Cambridge, last night (Mon.) for a 
two-week run. It is the group’s 
third production of the season. 
The production was directed by 
Edward Thommen, with sets by 
Bradley Phillips and costumes by 
Natalie Johnson. The cast includes: 
John Peters, Gregory Lafayette, 
Jack Rogers, Joseph Hudak, Ed- 
ward O'Callahan, Edward Cham- 
berlain, Edith Owen, Laurie Gould, 
Honora Ferguson, Barbara Jones, 
Mac Hammond, Don Berry, Sarah 
Braveman, Harold Gaarder, David 
Wheeler and Arno Karlen. 





New Legit Group Opens 


In Boston Small-Seater 
Boston, Feb, 14. 

An “off-Broadway” legit group 

is being readied for opening here 


Yale Theatre Collection 
Catalogs B’way Critics 
Back to Season of ’40 


“By HAROLD M. BONE 
New Haven, Feb. 14. 
All Broadway legit openings 
| Since 1940 are cataloged in bound 
| volumes at the Yale Theatre Col- 
| lection, one of the features which 





at the Helen Hayes Theatre, N.Y, |2€SS manager of Playwrights Thea- |may be distinctive here. 


With a smattering of material 
‘housed in individual departments 
of the Music School and the Art 
School, major portion of collection 
is found in the Sterling Library 
and the library of the Drama 
School. A primary service is the 
newly-indexed collection of musi- 
cal comedy Americana started two 
years ago by Robert Barlow. A 
16,000-item group, this was de- 
scribed in a special Variety story 
of Robert Barlow's in the Jan. 11, 
‘956, issue. Also ineluded is the 
Jack Crawford Collection of pre- 
grams, portraits, reviews, clip- 
pings, playbills, and scrapbooks 
covering some 20 years of the Chi- 
cago Opera House. 

Standouts of the material housed 
in the Drama School] library are 
the Theatrical Print Collection of 
several hundred thousand items, 
and the George Pierce Baker Col- 
lection of 3,000 books. 

The Print Collection contains 
illustrative material on every con- 
ceivable phase of the theatre, in- 
cluding works from foreign publi- 
cations. Yale is constantly buying 
foreign material if it is immedi- 
ately useful and not otherwise 
available to scholars in this coun- 
try. Familiarity of Alois Nagler, 
associate professor of dramatic 
history and criticism in Yale's 
Drama School, with the great li- 
braries of Europe is an asset in 
acquiring foreign prints. 

The Baker Collection is mainly 
books. about drama and _ bio- 
graphies. It was following Baker's 
death in 1935 that the present 
Drama School library collection 
was started. For the past eight 
years, Mary C. Grahn, librarian, 
has been in charge of the overall 
collection. 


| 





St. Paul Aud. Will Get 
$40,000 Facelift Job 


ovis for the a raat 5? | ERLANCER IN BUFFALO 


son. He has already inked “Damned 
Yankees” for June engagements 
and Victor Borge’s solo comedy 


’ 


WILL BE DEMOLISHED 


seat Fine Arts Theatre if the Back 
Bay. Initial show will be Jean 
Anouilh’s) “Thieves’ Carnival,” 
opening March 1}. 


by Lyrie Productions at the 580- | 


Of the 12,000 books in the entire 
|8roup, approximi@cly 4,500 are 
| plays. Collection is rather heavy 
| on costume and scenic research 
| material. 


Minneapolis, Feb. 14. 
St. Paul Auditorium, one of the} tle. 


au He will also work as advance 
Twin Cities’ two legit houses, will | man 


for Borge for the next few 


show for fall, both here and Seat- | 


Buffalo, Feb. 14. 
Erlanger Theatre, local 
Stand for touring legits, will be 


The 


be redone at a $40,000 cost. Reno-|months before returning to the | razed at the end of the current sea- 
vations will include new decora-| northwest. ‘son. The property has been sold 
tions, carpeting, lighting and, pos- William Duggan used to book by The Playhouse, Inc., subsidiary 


sibly, new stage equipment such as 
curtains, drapes and settings. 

New sound equipment for stage | etl, 
use and some other improvements | his 
were installed recently. It’s also 
planned to let a contract soon for 


legit here but Phil Hart took over 


who has continued to handle 
Seattle house. Hart leaves 
Feb. 20 to became assistant mana- 
ger of the Chicago Symphony Or- 





installation of more than $50,000 | chestra. 

worth of new balcony _ seats. Duggan, meanwhile, is managing 
There'll also be some foyer recon | Anna Russell’s tour in the north- 
struction. i west. 


and was in turn succeeded by Beck- | 


of Dipson Theatrical Enterprises, 
to out-of-town interests, who will 
use the site for a non-theatrical 
project. 

The house has had sparse book- 
ings in recent seasons, but was 
_formerly a regular stand for tour- 
ing Broadway productions, usually 
on a split-week arrangement with 
; the Auditorium, Rochester, 


The outfit is headed by two Yale | - 


Drama School grads, Judith Bar-| Touring Players Trek 


ker and Grace ‘'futtle. Season will a zs ‘ 
With ‘Corn,’ ‘Richard III 


comprise four plays, each pre- 
sented for 16 night performances) An all-Equity company, the Tou! 
ing Players, began a 16-state hop 


including Sundays, something new | 
‘last week with a two-play repe?- 


|for the legitimate stage in Boston. | 
no Monday per- toire, “Corn Is Green” and “Rich- 








| There will be 


| formances. | ard the III.” The road trek, under 
Tennessee Williams’ “Camino | the production auspices of Dr. John 
|Real” is slated for March 22) Myers, will run three months, !!'- 
| through April 8; George Bernard | ting colleges and university ¢@!* 
| Shaw's “Devil's Disciple,” April puses. 
| 12-29; Eugene O'Neill's “Great Dates were lined up by Giesen & 


| God Brown,” May 3-20. New York bookins 
} will be $3.30 to $1.10. 


Prices Boomer 
j agency. 


Inc., 
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Show Finances 


THE LARK 
(As of Dee. 31, °55) 
(ith Week) 
Origieeh BRVGGRMORE five sce ici cicccocvces ies ene eae eenes be $75,000 
PO BeBe 06 65k SR hn check body cKeeewe shocks ba 83,791 
SPIES 66 vio 00.0500 4.00 205 Or eeesenene NOAA ve 8.738 
let a ee oe 6 405 One 6,923 
Cost to open on Broadway ............. ee TE LT Tee ee 99,452 
Operating profit, first five weeks on B’way .............. 16,092 
WU cee I ei os eae, de a ss AE ee ee ee 6,750 
Unrecouped cost, as above date... .... 2... cicccccsccccia 76,610 
Cash-. degen ...+s.. rhinitis Ae ong cg se Phere on 1,610 
Weekly Operating Budget 

Theatre share...... 30% of first $20,000 gross, 25% of balance 

Cast payroll (excludes 742% of gross to star Julie Harris)... $ 5,180 
PME Ee 6 isn. 5 6s" CASS 615 hs Bini eigiaie BinleS 4 Pee 1k Mee CN eas 180 
Producer ...<..... eT er ee ee ey ee ae 250 
CRM REGEN soc essveweseesosterecatconstoseene 250 
GUAGS MARMAGOTS 6 o'eis cece icc ccsccccseeens Coe ccessseccccese 855 
Ce es, OE ice + bed oo Chad ee baheuvexkeee 325 
at AD Marae Sas 45 CRW ib a0 0s 9b ON Ob eae oe ows bok aes 285 
NE ann Wo Wie @ Gn 5 W ok Oak 4 Wadew kamen ed %ocein en 278 
ee 2d so Detar a bid nd As edd bao wns 0b 4 xan ace 227 


Author royalty. Adaptor Lillian Hellman gets 5% of the gross, while 


Jean Anouilh, the original French 
gross, 442% of the next $2,000 and 
D)ITOCUOL- SUVA ois ccs ccccaetcsas 
NNN ce ete oa say Gear a s-9: oie 0: e's 
PEI ies ge Gre ashi Os bee seeks 
Ad-publicity (approx.) ........... 
Departmental rentals (approx.) ... 
Office charge 


14665 206 CE 8664 OS 


Gross necessary to break even (approx.) 


author gets 3° of the first $5,000 
6% of the balance. 


22,500 


© CSD: 6.6 01.86 2.8. OG OO 


(Note: The Kermit Bloomgarden production opened Nov. 17 at the 


Longacre, N. Y. The film income represents coin paid to the produc- | 


tion on Allied Artists’ purchase of the film rights to the original French 


play by Jean Anouilh, presented in Paris in 1953 under the es 


“L’Alouette). 





NEWSWEEK’S BOSTON ANGLE 


Unauthorized Quote of John Shu- 
bert (“I Just Work For My Father”) 


The Shuberts finally got into 
quotes (although strictly off-the- 
recerd) over that situation in Bos- 
ton, where they removed from 
the opening-night press list Elliot 
Norton, drama critic of the Post, 
and George Clarke, columnist of 
the Record. John Shubert, son of 
J. J. Shubert, boss of the firm, is 
quoted by telephone as follows, 
in the current issue of Newsweek 
mag, 

“You write a bad review and 
we'll fix you too... This is noth- 
ing. It’s only a matter of seven or 
eight bucks. He (Norton) can get 
the seats anyway. Norton’s been 
roasting shows for years... I 
can remember when I was a kid 
hearing people say, ‘Keep Norton 
out of the theatre.’ ” 

Disclaiming knowledge, the 
Newsweek piece said, that J. J. 
Shubert had ordered the Norton 
ban (“I just work for my father”), 
the younger Shubert was quoted, 
“This is not an interview. If you 
print a word of this, I'll sue you.” 


Legit Followup 


Inherit the Wind 
(BLACKSTONE, CHI) 

If Herman Shumlin’s touring 
edition of “Inherit the Wind” 
stumbles on the road it’ll be a mat- 
ter of economies rather’ than 
dramatic quality. The production 
represents an investment of neatL- 
ly $100,000 and carries a weekly 
payroll in excess of $10,000. All 
of which spells the need for maxl- 
mum boxoffice response. 

Financial superstructure aside, 
this not-so-fanciful Jerome Law- 
rence-Robert E. Lee rewrite of 
Clarence Darrow’s historic grapple 
with William Jennings Bryan over 
Darwinism and Fundamentalism 
offers more than a jot and a tittle 








for the deepthinkers without slight- | 


ing those who come for amuse- 
ment. 

The evening is a personal tri- 

umph for Melvyn Douglas who 
continues in the Henry Drummond 
role he filled in the original com- 
pany during Paul Muni’s absence. 
The sureness and intensity of his 
portrayal of the stoop-shouldered, 
Shambling lawyer is skillfully sus- 
ni an example of expert stage- 
Craft, 
_His dominance tends to high- 
light the fact the rest of the cast 
rarely rises above professional 
competence. James Westerfield has 
Some occasional fine moments as 
Matthew Harrison Brady (Bryan). 
William Woodson plays a fey news- 
Paper guy (H. L. Mencken) who 
frequently appears about to break 
Into a buck and wing. 

Perry Fiske, as the schoolteach- 
er on trial for teaching evolution, 
and Susan Brown, as his sweet- 
heart, are handsome but not entire- 
“ credible dramatically. 
‘eed is good as the prim judge. 
John Randolph makes an adequate 
fre-and-brimstone preacher and 
Viola Frayne is properly protective 


“S Brady’s spouse. Dave. 


Daniel | 


BACKGROUND ADDENDA 
AS BOOTH SHOT LINCOLN 


Editor, VARIETY: 
In VARIEeTY’s review of Robert 


Saw Booth Shoot Lincoln,” adapted 


guson, it is interesting to note 
your eritic’s (Trau.) speculation on 
Ferguson’s later life. He became 
an actor. His career in New’ York 


more than half the volumes of 
Odell’s monumental “Annals or 
the N. Y. Stage.” 


Whatever Ferguson’s 
attachment for Lincoln, he “is on 
record as regarding John Wilkes 
Booth as a “marvelously clever 
and amusing demigod.” Ferguson 
was not quite the starry-eyed child 
many suppose him to have been on 
the fatal night of April 14, 1865. 
During the day, in the midst of 
making copies of instructions for 
stagehands, Billy found time to 
step into Taltavull’s saloon, ad- 
joining Ford’s, for a drink with 
some of the boys from the theatre. 
At the performance that evening, 
Ferguson, normally Ford’s call-boy, 
| went on for Courtland Hess in the 
role of Harry Vernon in “Our 
/American Cousin.” At the moment 





'of Lincoln’s assassination, Billy | 


was waiting in an upper right en- 
trance with the star, Laura Keene. 

Ferguson later disproved Miss 
Keene’s claim to gathering Lin- 


coln’s bloodstains on her costume | 


by holding the dying President’s 


the stage box. According to Fer- 
guson, Miss Keene was not in the 
box after the shooting; indeed, she 
from backstage. Ferguson also 
Booth shouted “Sic semper tyran- 
nis!” after vaulting to the stage 
from the Presidential box. Billy 


| ever as he raced out the back door 
of Ford’s. Ferguson apparently 
enjoyed his career in show busi- 
ness. My collection shows that in 
1900 he was giving out autographs 
iat the ‘“Floradora Casino” in N. Y. 
City. Robert Downing 





Immediate Production 


Of Stevens’ ‘Lovers’ 
“The Lovers,” by Leslie Stevens, 
will be brought to Broadway this 
season. The Playwrights Co. and 
iGayle Stine will coproduce the 
| play, which is slated for an April 
|18 preem at an undisclosed Broad- 
way theatre. The show had pre- 
viously been scheduled for next 
| season, 
|; A cast of about 30 will be di- 
|rected by Mike Gordon. Rehear- 
|sals are slated to get underway 
| March 1, followed by a two-week 
'out-of-town break-in at the Cass 





| Theatre, Detroit, starting April 2. 
‘It'll be Stevens’ second Broadway 
|play. He was previously repre- 
lsented by “Champagne Complex,” 


produced last season by Miss Stine. 


Montgomery’s presentation of “I | 


(quite successful) is spotlighted in | 


youthful | 


head in her lap when she reached | 


could not have reached the box | 


casts doubt upon the legend that | 


did not recall the assassin wasting | 
breath on any comment whatso- | 


Dru-lreland, Yurka 


In ‘Anastasia,’ Phoenix 


Phoenix, Feb. 14. 

Joanne Dru and John Ireland 
will guest in “Anastasia” for 
opening on Feb. 27 at the Som- 
brero Playhouse here. They'll co- 
star with Blanche Yurka, who's in 
the role of the dowager Czarina. 
The Irelands, who own a resort be- 
ing built in Paradise Valley here. 
guested at the Playhouse last year 
in “I Am a Camera.” 


Sional stage debut (she went to 


teur’ theatricals in Texas) next 
week at the Playhouse in Edith 
Sommer’s drama, “A Roomful of 
| Roses,” a Broadway entry of last 
|fall. Current at the house is Ed- 





‘ward Everett Horton in “White | 


'Sheep of the Family.” 
| 
| 


‘Sets.’ Plagiarism Suit; 
Broadway Sees It Mark 
Of True Boxoffice Smash 


Apparentiy “No Time for Ser- 








| basis that practically every Broad- 
| way hit draws a plagiarism suit, the 
‘Tra Levin dramatization of Mac 
; Hyman’s novel now rates as a suc- 
| CeSS. 

The suit in this instance, filed 
jin N. Y. Federal Court last week 
| by Sherwin S. Cloth and the Lev 
| Gleason Publications, charges that 
“Sergeants” infringes Cloth’s 
story, “Bucking for Section 8,” 
| Which was submitted to Picture 
Scoop Co. and published in a mag- 
| azine called Readers Scoop. Glea- 
;son Publications acquired the 





| rights, it’s stated. 

Named as defendants in the suit 
i(which published the © original 
novel) and Evans and Rogers. The 


! ° a oe : 
| action seeks an injunction, and ac- 
;counting and damages. 


R & Hin London 


Continued from page 67 

















'of “Plain and Fancy,” but does not 





itry, “King and I,” recently con- 
cluded a smash West End run and 
is being recast for a tour of the 
provinces. 

Currently on provincial tour are 
“Can-Can” and “Guys and Dolls.” 
both after long runs in London. 
Additionally, “South Pacific’ re- 





cently ended a profitable tour fol- | 
lowing a remunerative West End | 


| Stay. 


| Way originations, and there’s no} 


| prospect or even speculation of 


| producing British shows. R & H/)| 


(the Jerome is virtually forgotten) 
Whyte. 

Formerly musical production su- 
pervisor for the Theatre Guild, 


which produced the first three Rod- | 


gers - Hammerstein collaborations 
(“Oklahoma,” “Carousel” and ‘“Al- 
legro”), Whyte moved over’ by 
logical sequence when R & H pre- 
sented “South Pacific” (in partner- 
ship with Leland Hayward and 
Joshua Logan). He had apprenticed 
as stage manager of musical shows 
for producer - director - librettist 
| George Abbott. He had since been 
followed in that stage manager-to- 
producer course by Robert Griffith 
‘and Harold S. Prince, co-presenters 
of “Pajama Game” and “Damn 
| Yankees” on Broadway. 
Representing R & H, Whyte sails 
{for London tomorrow (Thurs.) on 
the Queen Elizabeth to cast the 


(touring company of “King and IL’ | 


and attend to the customary oper- 
ating problems of the West End 
leditions of “Teahouse,” and ‘“Pa- 
| Jama Game,” and the touring “Can- 
|Can” ahd “Guys and Dolls.” He'll 
| also represent the firm in the prep- 
'arations for “No Time for Ser- 
'geants,” tentatively slated to fol- 
low “Teahouse” at Her Majesty’s 
| Theatre next fall; ‘Damn Yankees,” 
, whenever a suitable house becomes 
‘available, and “Time Limit,” if a 
| Williamson deal jells and when the 


| British edition gets into the works. | 





A dramatization of George Lang- 

ley Hall’s book, “Me Papoose Sit- 
iter,” has been added to Oscar 
| Lerman’s production slate for next 
' season 


Linda Darnell makes her profes- | 


Hollywood after appearing in ama- | 


geants” has really arrived. On the | 


handle the production and manage- 
ment of the musical. Another en- 


All of Williamson’s legit presen- | 
tations in London have been Broad- | 


representative in England, com- | 
‘muting from New York is Jerry | 


Folksy ‘Sholom, a Perl Off-B’way, 





Thaw?’ Canadian Revue, 
Sets 9th Annual Run 


Ottawa, Feb. 14. 

“Spring Thaw,” ninth edition of 
} the New Play Society’s annual re- 
vue, will play a three-performance 
tuneup engagement in this capital 
city March 22-24. The local stand, 
at the 672-seat LaSalle Academy, 
iwill precede the show’s opening 
' April 3 at the Avenue Theatre, a 
| former filmery, Toronto. é 

The musical will breakin March 
19 in Guelph, Ont., and play the 
following two nights in Oshawa. It 
will layoff Holy Wook for finale 
| polishing for the Toronto run. Last 
| year's edition of “Thaw” played 
‘eight weeks in Toronto and the 
| NPS hopes to extend an extra fort- 
; night this year. 
Actor-writer Mavor Moore is 
| staging the revue and his mother. 
| Dora Mavor Moore (sister of the 
ilate Scottish playwright James 
' Bridie) producing. 
| 


‘MPLS, LYCEUM IN PLEA 
ON ARREARS TAX RAP 


Minneapolis, Feb. 14. 
S. D. Kane, counsel for the Ber- 
ger Amusement Co., has applied 
|to the district court here for a 
|declaratory judgment setting aside 
_a $200 license penalty paid by the 














from the book by William J, Fer- | are Levin, Hyman, Random House | Lyceum theatre, local legit house, 
|under protest. Arguing that it op- | 


'erates only a comparatively few 


| weeks of the year, the Lyceum has 
‘been trying to obtain a reduction 
|of the regular annual $400 per an- 
‘num license fee, the same paid by 
itheatres of similar size operating 
‘the year around. 

Because of this the management 


o—_——- delayed in paying the fee. The 
‘the August Moon” and “Pajama | city demanded the full penalty of 
Game.” The Williamson firm is also | 10%, 
associated in the West End edition | the fee was in arrears. 


plus 10° for each month 





London Bits 


H. M. Tennent’s' production. 
| “Power and Glory,” is skedded for 
the Phoenix Theatre sometime in 
| March. 

New comic opera titled “Traval- 
lion” goes to the Palace around 
the middle of March. It will follow 
Emile Littler’s current pantomime 
offering and will be presented by 
Peter Daubeny. 

Max Morgan, former U. S. Air 
Force Captain, sailed last week 
for New York to look over the cur- 
| rent Broadway shows. Morgan’s 
“Jazz Train” import last season 
for the U. S. scored in London, but 
| recently folded in Paris. 











a= Continued from pase 67 =. 


Jas. D. Proctor Co. 
| 


'of such a statute but upon being 
|informed of it by his attorney, 
filed an application for a certifi- 
cate. 

The request was denied. on the 
ground that although Proctor has 
associates (his union, the Assn. of 
Tneatrical Press Agents & Man- 
agers, requires it whenever he’s 
| handling more than one show), 
they are not partners in the busi- 
ness, however, and thus do not 
qualify as “associates” under the 
| law. 

Proctor’s lawyer, Ephraim 5. 
London, whom the pressagent de- 
scribes as a “man of principle,’ 
made an issue of the case, bring- 
ing suit in N. Y. Supreme Court 
to compel the County Clerk to is- 
sue the certificate. The motion 
was denied by Judge Aron Steuer. 

The court’s opinion cited as 
precedent a case in which publi- 
| cist Russell Birdwell had received 
'a certificate to do business under 
the name of Russell Birdwell, but 
was refused one as Russell Bird- 
well & Associates. The latter turn- 
down was upheld by the Appellate 
Division, Steuer’s ruling noted. 

Rather than appeal the case to 
« higher court, Proctor made ap- 
plication to the County Clerk for 
a certificate for James D. Proctor 
| Co. It was immediately granted and 
thus the ballyhooing of “Diary of 





} 


i N.Y., now has the legal authoriza- 
tion of the State of New York. 


Anne Frank,” at the Longacre, | 


Adds Lotsa Mileage Out-of-Town 


By JESSE GROSS 


| “The World of Sholom Alei- 
chem,” an English adaptation by 
'Arnold Perl of three stories de- 
| rived from Russian-Jewish folk- 
|lore, is creating its own legend. 
/A 1953-54 off-Broadway click, the 
| 12-actor show has since been ex- 
|tensively produced outside New 
| York and remains an active prop- 
)erty. That’s a marked exception to 
‘the off-Broadway norm. 
It was recently presented in a 
/cuidown (six actor) version on an 
‘offbeat tour of Jewish Community 
' Centers, while a full scale produc- 
(tion is scheduled to begin a Coast 
run next April 4 at the 381l-seat 
Ivar Theatre, Los Angeles. How- 
/ever, the only big money made by 
; the show thus far has been on its 
'40-week off-Broadway run at the 
|501-seat Barbizon Plaza Theatre, 
'N. Y. The profit on that stand was 
) around $24,000. 
| Although numerous productions 
of the work haven't amgunted to 
;much of a payoff for Rachel Pro- 
;ductions (Perl and Howard da 
| Silva), producer of the property, 
| they've provided coin for actors 
,and others involved in the presen- 
| tations. Some performers such as 
| Gilbert Green, Jack Banning, Her- 
| schel Bernardi and Jacob Ben Ami 
|; have been in several productions 
| of the play. * 

The upcoming L.A. date marks 
/a near-three-year span since the 
show’s May 1, 1953 preem at the 
| Barbizon-Plaza. Rachel Productions 
will sponsor the Coast presenta- 
| tion, which will star Ben Ami, sup- 
|ported by a local company. Da 
| Silva will direct. Following a pat- 
|tern employed in the N. Y. run, 
ithe L. A. production is pitching 
|for theatre parties and thus far 
| has sold about 11. 
| The recent tour of Jewish Com- 
,;munity Centers is Rache! Produc- 
| tions’ most ambitious undertaking. 
| Perl did a rewrite to cover a cast 
| of six, half the regular company. 
, The actors and physical properties, 
; transported by station wagon, 
| played 49 stands in nine-and-a- 
| half weeks, mostly one-niters, 
| The tour was set up by the Jew- 
|ish Center Lecture Bureau of the 
‘Jewish Welfare Boards. Some of 
ithe stands were in regular legit 
outlets, but most were community 
centers. It cost about $4,000, in- 
cluding bonds, to mount the pro- 
| duction. The tour was under the 
| jurisdiction of Actors Equity. with 
|}some of the performers getting as 
| high as $300 a week. 
| Bookings were all on a flat fee. 
|The total gross, according to Perl, 
| was around $100,000. The produc- 
| tion’s share, he noted, was about 
| $25,000 on the basis of approxi- 
|mately $500 a performance. After 
payment of salaries and other costs 
|there was very little profit, the 
adaptor reveals, The tour was pro- 
/moted by local community groups 
!and in some instances was tied in 
|; With cultural programs. The show 
traveled as far west as Milwaukee 
|}and as far north as Montreal. 
| A similar tour with a new prop- 
l!erty is planned by Rachel Produc- 
tions for next fall. Perl has writ- 
ten the draft of the show, “Holi- 
| day,” which will be sent out for 
approximately 15 weeks. The play 
will deal with the various Jewish 
holidays and a special condensed 
‘version for kids will be presented 
at matinee performances. Also on 
‘tap is a plan to return to the 
Barbizon-Plaza with another new 
presentation. f 

Besides the N. Y. stand and the 
recent tour, there have been sev- 
eral other productions of “Alei- 
cham.” The show had a 10-week 
off-the-Loop run in Chicago, a 
nine-week stand at the Arena 
Stage, Washington; 10 weeks in 
London and 41 performances in 
| Buenos Aires. There was also a 
hinterland United Booking Office 
tour. which folded after four 
/weeks, In addition, there have 
| been about 40 amateur produc- 
| tions. 

The only other’ presentation 
sponsored hy Rachel Productions 
' since its formation three years ago 
iwas “Sandhog,”’ which the firm 
|presented at the off-Broadway 
| Phoenix Theatre, N. Y., in associa- 
‘tion with T. Edward Hambleton 
and Norris Houghton. 





} 





The touring edition of “Damn 
Yankees,” starring Bobby Clark, is 
set for a Los Angeles Civic Light 
|Opera Assn, engagement, opening 
jJuly 2. 


‘ae 





ne 


= Sheets ots ; 


sicher -camdumnapaneenanaiana terete 








\ Sens ¢ 
a 5s Pe 








70 LEGITIMATE 


VARIETY 





Wednesday, February 15, 1956 





Legit Bits | 


Louis A Lotito, manager of the 
Martin Beck ‘Thestre, N.Y., and 
President of City Playhouses, 
leaves tomorrow (Thurs.) for three 
weeks of golf at Boca Raton, Fla. 

Herman Bernstein, general man- 
ager of “Great Sebastians” and the 
two touring companies of “Tea- 
house of the August Moon,” and 
managing director of the Alvin 
Tueatre, N.Y., flies to Havana to- 
day (Wed.) and then goes to Nas- 


sau, B.W.I. He'll be gone two 
weeks. 

James E. Stroock, Brooks Cos- 
tume prez, and his_ designer- 
wife Bianca Stroock, leave next 
Saturday (18) for two weeks of 


fishing at Casa Marina, Key West. 
The Brooks firm is currently com- 
pleting costumes for ‘“‘Mr. Wonder- 
ful,” ‘“‘Most Happy Fella,” “Strip for 
Action” and “Affair of Honor.’ On 
Stroock’s return it will start work 
on “Ziegfeld Follies’ and ‘New| 
Faces” costumes. 

Legit costumer Jocelyn (Cohen) 
obtained a divorce Feb. 1 in Ju- 


arez, Mexico, from producer Alex-| f 


ander H. Cohen. 

Liberace will make his legit 
debut in “The Great Waltz’ at the} 
Dallas (Tex.) State Fair Musicals 
next Aug. 6-19. His brother, 
George Liberace, will also appear 
in the production. 

Music Corp. of America has es- 
tablished a $1,000 fellowship for 
student playwrights at the Yale U. 
School of Drama. It’s the third 
such scholarship to be offered at 
the school. The William Morris 
Agency and Radio Corp. of Amer- 
ica are responsible for the others. 

Ted Goldsmith has withdrawn as 
advance pressagent for the touring 
“Boy Friend,” because of illness. 
Nat Schenker, who had also been 
working in that capacity on the 
musical, continues. 

Arthur Wilmurt, playwright and 
associate professor of drama at 
Carnegie Tech, Pittsburgh, makes 
his local acting debut in the Pitts- 
burgh Playhouse production of 
*“‘Morning’s at Seven.” 

Kate Reid, who recently finished 
a three-week run as the lead femme 
in “Rainmaker” at the Crest Thea- 
tre, Toronto, is set to repeat the 
assignment in a West End produc- 
tion of the play to be staged by 
Sam Wanamaker, U.S. actor-direc- 
tor now resident in London. 

Ann Casson, actress-wife ot 
Douglas Campbell, actor-director- 
manager of the Canadian Players, 
will probably take over the femme 
leads in the group’s touring pro- 
ductions of “Saint Joan” and 
“Macbeth.” She first played Joan 
with the outfit during the 1954-55 
tour, but didn’t go out again last 
fall because of approaching moth- 
erhood. Frances Hyland, currently 
playing the two roles, is withdraw- 
ing because of illness. 

Dave Crantz, publicity director 
..for the Pittsburgh Playhouse for 
the last six years, has resigned to 
go with Vic Maitland Associates, 





Pitt’s newest ad agency. He is 
being succeeded at the commu- 


talent and script scouting in Lon- | 
don, Paris and Rome. 

Irene Mayer Selznick, producer 
ef “Chalk Garden,” planed to the 
Coast last Saturday (11) to huddle 
with Paramount execs on plans for 
the film edition of the Enid 
Bagnold comedy-drama. The studio 
acquired the rights in a pre-produc- 
tion deal. Mrs. Selznick is due back 
early next week. 

CBS-TV is considering an ar- 
rangement to supply the entire 
backing of the proposed Broadway 
musical, “Dilly,” with a proviso 
giving it exclusive video and rec- 
ord album rights. 

Mildred Mermin, wife of theat- 
rical attorney Myer D. Mermin, 
will have an exhibition of painting 
opening next Monday (20) and 
continuing through March 10, at 
the Harry Salpeter Gallery, N. Y. 

Maxwell Anderson has_ with- 
drawn his new drama, in which 
King Richard III is depicted sym- 
pathetically, and is rewriting it for 
ee Co. production next 
ai 


Robert Anderson, author of 
“Tea and Sympathy,” is dramatiz- 
ing a novel about the Navy, as a 
potential Playwrights Co. produc- 
tion next season. 

Morton Zolotow, son of Sam 
Zolotow, N.Y. Times drama depart- 
ment staffer, is handling publicity 
for Hunt-King Productions, a new 
off-Broadway production firm. 

Elizabeth Engrav and William 
Landis have leased the off-Broad- 
way Downtown Theatre for a series 
of George Bernard Shaw produc- 
oe me beginning Feb. 23 with ‘‘Can- 

ida.” 

John S. Cobb and Robert A. Wil- 
ley plan to produce the Reginald 
Denham and Conrad Sutton Smith 
melodrama, “A Dash of Bitters” 
on Broadway next season. 

David Clive, who had been dou- 
bling as producer of the current 


off-Broadway entry, “Third Per- 
son” and ‘Stage manager of the 
N.Y. company of “Inherit the 


Wind,” is now functioning in the 
latter department with the na- 
tional company of “Wind” in Chi- 
cago. During his absence, ‘‘Person” 
is being supervised by general 
manager Charles Harrow and at- 
torney Amos Basel. 

Shaw’s “Admirable  Bashville’’ 
and “Dark Lady of the Sonnets” 
will be presented by Preston- 
Olsen Productions at the _ off- 
Broadway Cherry Lane Theatre, 
beginning Feb. 20. 

C. W. Christenberry Jr. planed 
from N.Y. to Nassau, Bahamas, 
last week to direct five musicals at 
the British Colonial Playhouse. 

Deric Riegen’s “A Family of 
Waiting,” a new comedy-drama in 
verse, is being presented off- 
Broadway by Originals Only at the 
Club Cinema. 

“A Month in the Country,” with 
Michael Redgrave directing and 
Uta Hagen as lead, opens April 3 
at the Phoenix Theatre, N.Y., for 


a limited run. 
Walter F. Kerr, N.Y. Herald 


nity theatre by Frank Bollinger, Tribune drama critic, will serve as 
who has* been in charge of group|a visiting lecturer in playwriting 


ticket sales at the Playhouse. 


at the Yale School of Drama for 


Sidney Phillips, Metro’s eastern | the balance of this semester. 


play representative, is having a| 


Company manager Clayre Rib- 


can't-miss streak as a legit inves-| ner leaves Sunday (19) for a three- 


tor. 


“Teahouse of the August Moon” | 


(with two separately-financed tour- 
ing companies) and “No Time for 
Sergeants,” and his recent bets 
have included “Seven Year Itch,” 
“Tender Trap” and “My 3 Angels.” 

A South American tour of ‘‘Tea- 
house of the August Moon” will 
begin in late March or early April 
under the sponsorship of Jean 
Dalrymple and Rita Allen, in as- 
sociation with Jess Hartman, A 
cast of Spanish-speaking Americans 
will be used, including Rosita Diaz 
Gimeno repeating the role of 
Sakini which she played in the 
Mexican production of the John 
Patrick-Vern Sneider comedy last 
spring. The tour will receive fi- 
nancial assistance from the Gov- 
ernment through the Internation- 


al Exchange Program of the 
American National Theatre & 
Academy. 


James Slevin, of the Miriam 
Howell agency, N.Y., leaves Friday 
(17) for a month of legit-television 


He’s currently an angel of} week vacation in Key West, Fla. 


“Fanny” had brief “incident” 
when a small fire broke out in the 
cellar of the Majestic Theatre dur- 
ing last Thursday night’s (9) per- 
formance. Smoke seeped through 
the orchestra pit, alarming some of 
the patrons, who were calmed 
down by co-star Erio Pinza and 
featured player, Alan Carney. The 
blaze was quickly extinguished and 
caused no serious damage. 

A new off-Broadway theatre 
group, the Encore Players, has 
been formed by Eugenia Klein, a 
seripter and former manager-di- 
rector of the Greenbush Summer 
Theatre, Blauvelt, N. Y. 

Walter Bernstein has been 
tapped to write the dramatization 
of Dorothy W. Baruch’s novel, 
“One Little Boy,” which Kermit 

loomgarden has_ scheduled for 
production next season. 

Feuer & Martin’s next Broadway 
entry will be “Top Man,” a musi- 
cal with book, lyrics and score by 





Abe Burrows, Feuer and Burrows 
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will split the directorial chores on 
the production, which is slated to 
go into rehearsal Sept. 1. 

“Goodbye Again,” the Allan 


1932, is slated for revival this sea- 
son by Shepard Traube and Jack 
H. Del Bondio, in association with 
Eleanore Saidenberg. Donald Cook 
will star. 

“The Piper,” lyric drama_ by 
Josephine Peabody, will be re- 
vived by The American Acting Co., 
Sawtelle, Calif. Play was last per- 


|formed professionally in N. Y. in 
| 1911. 


Vanessa Brown heads the 
company. 

Scene designer Jo Mielziner will 
give next Tuesday (21) the fourth 
lecture in the ‘“‘Modern American 
Theatre Series” at Princeton U. 





EMMET LAVERY ALL OVER 





Has New Play in Switzerland, ‘Bill 
Mitchell’ in Release, Another Due 





Hollywood, Feb. 14. 
Playwright - scenarist Emmet 
Lavery is keeping busy not only on 
stage and screen these days, but 
on two continents. His film, 
“Court Martial of Billy Mitchell,” 
is currently in release, His new 
legit play, “Fenelon,” has just been 
produced in Switzerland. And he’s 
working with George Seaton on a 
screenplay about Williamsburg, 
Va., to be made for and at the re- 

stored Colonial town next May. 


“Fenelon” premiered Feb. 8 at 
the State Theatre, Basle in a Ger- 
man translation by Peter Funk and 
under the direction of M. Wede- 
kind. Lavery is currently repre- 
sented in German and Austrian 
theatres by translations of his 
“First Legion,’ “Monsignor’s 
Hour” and “Brother Petroc’s Re- 
turn.” 

“Fenelon” is localed in France 
at the time Louis XIV and deals 
with the attempt by the Bishop of 
Cambrai to anticipate the French 
Revolution and save the country 
from the mistakes of Louis XV. 








Pressagents Suppress 


Continued from page 67 =e 


they might as well call it ‘Just 
Try and Get In Amendment.’” 

The gag By-Law reads, ‘“‘Any 
member who issues unauthorized 
and/or non-factual information 
about the activities of ATPAM, 
tending to bring the union into 
disrepute, shall be subject to a 
penalty of at least $100 and such 
other disciplinary action that the 
board may see fit to take.” 

The By-Law revising the Sheaf- 
fer Amendment reads in full, ‘‘Ap- 
plicant cannot be employed at time 
of application or examination out- 
side of the actual jurisdiction of 
ATPAM (With the exception of the 
position of treasurer of a theatre), 
nor shall he have resigned from 
such outside employment for the 
purpose of making application for 
membership. 

‘Applicants admitted under Sec- 
tion 2A, Article III, are to be en- 
rolled as members of the group 











be governed by all the rules, regu- 
lations of the constitution and By- 
Laws covering membership and all 
other provisions of the constitu- 
tion and By-Laws of the union, 
excepting that transfer to overall 
membership will permit them to 
work only aS a pressagent or man- 
ager in accordance with the classi- 
fication under which they were 
admitted into membership. In all 
cases, the sincerity of the appli- 
cant, his background and his edu- 
cation shall be considered.” 








s s 
Go-op Advertising 
=——_e Continued from page 77 eee 


week for an average straight play. 
It would not affect display ads, 
either pre-opening mail order 
copy commonly used in Sunday is- 
sues, or post-opening quote ads or 
the growing pinpoint display inser- 
tions. 

It’s not yet clearly indicated 
whether the publishers will accept 
co-op ads of the sort proposed. Pre- 
vious attempts to place co-op ads 
for shows occupying theatres be- 
longing to a single management 
have been nixed, and a resultant 
monopoly suit by the Shuberts 
against the major New York dailies 
has been pending for several years. 

There have been unsubstantiated 
reports in the trade, however, that 
at least two or three of the publish- 
ers have agreed to take co-op ads. 
In one such case, it’s said, the daily 
indicated it is ready to go through 
with such arrangement even if the 

















others refuse, 


Scott-George Haight comedy of] 


for which they qualify and are to. 


The Adding Machine 


T. Edward Hambleton & Norris Hough- 
ton presentation of Roger L. Stevens’ 
New Directors’ Series Production No. 2, 
a revival of play in two acts. by Elmer 
Rice. Staged by Bill Butler; produced by 
Lyn Austin; production supervision, Ed- 
ward Parone. At Phoenix Theatre, N.Y., 


Cast: Sam Jaffe, Margaret Hamilton, 
Ann Thomas, Edward W. Cary, Carolyn 
Jenkins, Charles Randall, Madge Martin, 
Larry Gaynes, Penny Malone, John Dor- 
man, Rachael Armour, Walter Miller, 
Josephine Nichols, Kenneth Dana, Ruth 
Guberman, Steve Lenwood, Charles Ran- 
dall, Howard da Silva, Buck Kartalian, 
Gubi Mann, Paul Clarke, Donald Buka. 





This second of the Phoenix- 
Roger L. Stevens’ Directors’ Series 
is a good outing for Biil Butler, 
whose staging talents are being 
showcased. He is already repre- 
sented as director of “Third Per- 
son,” currently lingering at the 
President. 

“The Adding Machine” presents 
chores of quite a different color, 
since Elmer Rice’s expressionistic 
play abounds in special problems. 
Having insured himself with a 
good cast, Butler has used simple 
platforms and_ steps, black-and- 
white projections of numerals and 
stars, and fetchingly cutout posies 
to frame Rice’s portrait of common 
denominator man. 

Whether “Machine” has become 
seriously dated since being scripted 
by Rice an eventful three decades 
ago is a question. But although 
the play’occasionally diverges from 
its essential point, the tragedy of 
Mr. Zero (alias Mr. Nobody-Any- 
body) still has plenty of irony. In 
the technological ’20s, in its Thea- 
tre Guild bow, the drama’s satire 
may have seemed more scalpel- 
edged, but as long as men fear 
non-conformity, Rice can have his 
say. 

Under Butler’s direction, the 
dehumanization that is the show’s 
earmark tends to be shaded by 


those scenes in which warmth 
peers through. So the _ Elysian 
fields scene, where there is 


music for those who will listen, 
the moment when dimwitted Zero 
fancies he sees a blonde goddess 
named Hope, or Zero’s simple 
pride in his ability to operate a 
gigantic comptometer by the move- 
ment of one toe, are richer than 
the scenes of detached observa- 
tion. The tart irony has become 
bittersweet. 

Sam Jaffe’s homespun readings 
and eager beaver anxiety to con- 
form make him a credible every- 
man, and Margaret Hamilton is 
sharply garrulous as his wife, Mrs. 
Zero. As the faded assistant book- 
keeper, to whom the apathetic 
Zero could be all, Ann Thomas 
maintains a drably pathetic charm, 
her joy at her first kiss being par- 
ticularly touching. 

Donald Buka plays the young 
man who cut his mother’s throat, 
instead of a side of beef, with a 
rather Tweedledum-ish humor. 
(Edward G. Robinson, who re- 
turned to Broadway the night be- 
fore the Phoenix unveiling, played 
this part in the Guild’s ’23 produc- 
tion.) Howard da Silva is amiably 
relaxed as a celestial jack-of-all- 
trades, his stint as the playwright’s 
moralist being handled with dry 


despair. 
Whether its expressionism has 
been tempered though, or its 


satiric edge blunted, it’s still pithy 
theatre when Rice, Butler and 


Jaffe are keeping step. Geor. 
Liliom 
Equity Library Theatre’ revival of 


drama in two acts by Ferene Molnar, 
English text by Benjamin F. Glazer. 
Staged by Zara Shakow; settings, Helen 
Pond and Herbert Senn; lighting, Jock 
Gaynor; costumes, Charles Baker; inci- 
dental music, Alfred Grant Goodman. At 
Lenox Hill, N. Y., Feb. 8, ’56. 


Cast: Judith Graves, Joyce Womack, 
Bette Ramey, Hal Hamilton, Joan Gains- 
ley, Elizabeth Leigh, Kenneth Alton, Tom 
Brannum, Edward Sostek, Virginia Payne, 
Andrew Lawrence, David Orr, Robert 
Zinn, Charles Gerald, Miles Kreuger, Rod 
Logan, Marnel. Abrams, Nathaniel White, 
Leon Benedict, Alex Reed, lizabeth 
zaren. Doris Radin, Sel Abrams, Robert 

ein. 





It’s hard to see Ferene Molnar’s 
“Liliom” without expecting the 
company momentarily to break out 
into something from Rodgers & 
Hammerstein’s “Carousel.” Get 
by the frustration of no “Carousel 
Waltz” and no “If I Loved You,” 
however, and it’s possible to gsit 
back and enjoy the play and real- 
ize that Molnar’s pretty good, too. 

If the ELT-ers hadn’t been in- 
duced by director Zara Shakow to 
dote on and prolong “Liliom’s” 
many tender moments, this revival 
would be prime theatre. The af- 
fection, however, has been lavish 
and moments of quality stretch 
into interludes of quantity. Since 
Miss Shakow and the troupe have 
evident competence, it’s possible 
that compression and sharpening 
will precede the production’s bor- 
ough tour. 





Too, the quiet honesty that just 
reaches Lenox Hill’s close back 





he , 


Off-Broadway Shows 


wall could easily be a lost cause in 
the airy reaches of a highschoo| 
auditorium. In the case of Joyce 
Womack’s fragile and compassion. 
ate Julie, that would be unfortun- 
ate, for her miniature has under. 
standing and detail. In the title 
role, Hal Hamilton is impetuous 
and handsome, to order, but it’s a 
controlled, disciplined swagger. 

Judith Graves is lively and hoy. 
denish as Julie’s. girl friend 
Bette Ramey is a_brassy-voiced 
carousel proprietress, Louise Til- 
ton is ingenuously fresh as Lili- 
om’s daughter, while Edward Sos. 
tek’s “Sparrow” is more brash 
than sinister. 

Miss Shakow’s direction is lush 
and knowing, but it has seemingly 
been difficult for her to determine 
when a moment has been had. 
Helen Pond’s and Herbert Senn’s 
settings are colorful and make 
good use of the limited stage area, 
but lengthy scene changes aggra- 
vate an already tardy pace. 

Geor. 


Son-in-Law of Mr. Pear 


Everyman’s Theatre revival of comedy 
in two acts, by Emile Augier and Jules 
Sandeau, as adapted by Ida _ Lublenski 
Ehrlich. Staged by Miss Ehrlich; gowns, 
James Parker. -At Community Church, 
N.Y., Feb. 13, °56; $2.30 top. 

: Hal Halvorsen, Douglas Robinson, 
Gavin MacLeod, John Eames, Jack 
Ragotzy, Anne Starr’ Roberts, 
Wilkes. 


Ida-L. Ehrlich is a New York 
City schoolteacher with a _ pen- 
chant for off-Broadway. As often 


as Miss Ehrlich can accumulate 
the necessary capital, her Every- 
man’s Theatre has a fling with one 
of the classics or with one of her 
own scripts. Her adaptation of the 
Augier-Sandeau “The Son-In-Law 
of Mr. Pear” is the present effort. 


Anyone interested in the bour- 
geois-Bourbon rivalry in 1846 
France, or with an academic inter- 
est in a representative mid-19th 
century French comedy, might find 
something rewarding in ‘Mr. 
Pear.”’ Despite a literate, often 
amusing, translation by Miss Ehr- 
lich, however, this is an unlikely 
commercial entry. The appeal is 
far too special. 

Miss Ehrlich’s direction has been 
spare and the actors perform as 
though the play were a chore to be 
endured. As the stuffy nobleman 
son-in-law, Gavin MacLeod pos- 
tures with what he _ presumably 
equates with style. By contrast, 
Jack P. Ragotzy’s merchant father- 
in-law is agreeably un-mannered. 
But Gallic comedy should be 
played on its toes. Geor. 


Alton 








Touring Shows 


(Feb. 13-26) 


Affair of Honor (tryout) (Dennis King) 
—Shubert, New Haven (23-25). 

Anniversary Waltz — Pabst, Milwaukee 
(13-18); Aud., St. P. (19-20); Lyceum, Mpls 
(21-26). 

Bad Seed (Nancy Kelly)—-Victoria, K. C. 
(23-25). 

Boy Friend—Royal Alexandra, Toronto 
(13-18); Shubert, Boston (20-25). 

Bus Stop (2d. Co.)\—Nixon, Pitt (13-18); 
Ford’s, Balto (20-25). 

Can-Can—Shubert, Det. (13--18); Hanna, 
Cleve (20-25). 

Damn Yankees (2d Co.) (Bobby Clark)— 
National, Wash. (13-25). 

Debut (tryout)—Wilbur, Boston (13-18); 
Walnut, Philly (20-25) (Reviewed in VA- 
RIETY, Feb. 8, °56). 

Inherit the Wind (2d Co.) (Melvyn Doug- 
las)——-Blackstone, Chi (13-25). 

“Mister Wonderful (tryout) (Sammy Davis 
Jr.)\—Shubert, Philly (21-25). 

My Fair Lady (tryout) (Rex Harrison, 
Julie Andrews)—Erlanger, Philly (14-25) 
(Reviewed in VARIETY, Feb. 8, 56). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Chi (13-25). 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—Victoria, K. . (13-16; Aud., 
Wichita (17-18); Aud., Tulsa (21-22); Aud., 
Getenoms City (23); Aud., Ft. Worth (24- 


Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Hugh Reilly)—Erlan- 
ger, Chi (13-25). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)\—Temple, Birmingham (13- 
Jays Tower. Atlanta (17-22); Aud., Mobile 
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Chi Keeps P ace; Inherit 226 (6), |‘Don Juan’ $3,900 for 18, 





Rochester, Feb. 14. 
The Arena, Rochester's resident 


Pajama $44,000, ‘Teahouse’ $34,900 
‘ | Stock theatre-in-the-round grossed, 
a jaina 3 3 e ouse 3 La not-so-hot $3.900 for 18 perform- 


Chicago, Feb. 14. 
Loop business generally -held 
steady last week. There was one 
opening and also one closing. 
Only Gefinite future bookings 
are “Bad Seed,” April Z, and “Bey 
Friend,” April 30, both on subscrip- 


tion. 
Estimates for Last Week 

Inherit the Wind, Blackstone (1st 
wk) ($5; 1,450) (Melvyn Douglas). 
Almost $22,000 for first five per- 
formances on subscription, and a 
preview; opened last Wednesday 
(8) to three raves (Cassidy, Trib- 
une; Kogan, Sun-Times; Dettmer, 
American) and one grudging okay 
(Harris, News). 

Pajama Game, Shubert (13th wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas, Buster West). Nearly 
$44,000 (previous week, $43,500). 

Plain and Fancy, Great North- 
ern (3d wk) ($5.50; 1,500) ‘(Alexis 
Smith, Craig Stevens). Almost $26,- 
600 (previous week, $24,300); tour 
ended here Saturday (11). 

Teahouse of the August Moon, 
Erlanger (22d wk) ($5; 1,355) (Bur- 
gess Meredith, Hugh Reilly). Just 
under $34,900 (previous week, 
same). 


G&S 29146, Philly: 


Tune Shows Due 


* philadelphia, Feb. 14. 
Departure of the D’Oyly Carte 
Opera Co. last Satumay (11) left 
the town dark for the first time 


since the week before Christmas. 
The Erlanger gets its first booking 
of the year tomorrow night (Wed. ) 
with the arrival of “My Fair 
Liaady,” Herman Levin’s musical 
productién ef Shaw’s “Pygmalion.” 
Thereafter, the musical lineup 
starts with Sammy Davis Jr. in 
“Mr. Wonderful,” opening a four- 
week stand next Tuesday (21) at 
the Shubert. “Plain and Fancy” 
returns March 6 to the Forrest for 
four stanzas. “Strip for Action” is 
skedded for March 28 at the Shu- 
bert, and Frank Loesser’s “A Most 
Happy Fella,’ am adaptation of 
Sidney Howard’s “They Knew 
What They Wanted,” is due April 
9 at the Shubert. Last on the list 
is “Ziegfeld Follies,” pencilled in 
for April 30 at the Shubert. 
Estimate for Last Week 
D’Oyly Carte Opera Co., Forrest 
(OP) ($5.40; 1,760). Second week's 
repertory brought “H.M.S. Pina- 
fore” and “Pirates of Penzance” 
to $29,500, left town Saturday (11). 


‘Seed’ Not So Bad $19,000, 


Indpls.-Columbus Split 


Columbus, Feb. 14. 

“Bad Seed,” starring Nancy 
Kelly, grossed a healthy $13.200 in 
four performances last Thursday- 
Saturday (9-11) at the 1,634-seat 
Hartman Theatre here. That gave 
the Playwrights Co. production of 
the Maxwell Anderson-William 
March meller a $19,000 total for the 
eight-performance week. 








Slow Start In Indpls. 
Indianapolis, Feb. 14. 

“Bad Seed” ran into bad weath- 
er, plus the usual. early-week 
inertia on the part of local thea- 
tergoers, and_ settled for slim 
$5,800 in four performances last 
Monday-Wednesday (6-8) at the 
Murat. The theatre’s next book- 
ing is “Anniversary Waltz,” set for 
March 13-14. 


‘Ride’ Rough 116, L. A. 


Los Angeles, Feb. 14. 

Still the town’s single legit ve- 
hicle; “Joy Ride” continued to lag 
badly last week, its fourth full 
frame at Huntington Hartford The- 
atre. 

Tally showed $11,000. under the 
previous stanza’s $12,000. 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Debut, Holiday (2-22). 
My Fair Lady, Hellinger (3-15). 
Mr. Wonderful, B’way (3-22). 
Affair of Honor (wk. 3-26). 
Mister Johnson, Martin Beck (4-2). 
Strip for Action, Wint. Gard. (4-12). 
Wake Up Darling (wk. 4-15). 
King and 1, City Center (4-18). 
Lovers (4-18). 
Most Happy Fella, Imperial (5-3). 
Kiss Me Kate, City Center (5-9). 
Zigfeld Follies, Wint. Gard. (5-26). 
Shangri-La (5-30). 
Carmen Jones, City Center (5-30). 


OFF-BROADWAY 








Admirable Bashville, Cherry Lane (2-20). 
- Age & Grace, Blackfriars (2-20). 

Miss Julie, Phoenix (2-21). 

Candida, Downtown (2-23). 

Romeo & Juliet, Jan Hus (2-23). 

Beaver Coat, Greenwich Mews (3-7). 

Month in the Country, Phoenix (4-3). 


| ances of Shaw's “Don Juan in 





+ Hell.” Top was $2.20 for the 300- 




















mild 





ited Saturday (11) for Broadway. 

Someone Waiting, Plymouth (D) 
(2d wk) ($3.85; 1.200) (Leo G. Car- 
roll, Jessie Royce’ Landis). Melo- 
drama tryout grossed under $12,- 
000; left town Saturday for Broad- 
way. 


‘CAN-CAN’ 4336, CINCY; 
EXITS TO 3 SELLOUTS 


Cincinnati, Feb. 14. 

“Can-Can” racked up a Whopper 
$43,500 last week in the 2,000-seat 
Shubert. Top was $3.96. Friday 
night and Saturday’s (10-11) two 
performances were sellouts. 

After four straight high-grossing 
engagements, Cincy is in for a 
recess. Next booking is “Boy 
Friend,” for week of April 9. 


‘Bus’ Speeds to $28,000 
On 2d Week in Detroit 


Detroit, Feb. 14. 

“Bus Stop.” featuring Peggy 
Ann Garner and Albert Salmi, did 
ia swell $28,000 last week in its 
; second and final stanza at the 
| 1.482-seat Cass. Theatre now is 
dark with no bookings in sight. 
Anniversary Waltz, Lyric (1-30-55). Current legit offering in Cetroit 
Whele Truth, Aldwych (10-11-55). is “Can-Can,” in for a single week 
TOURING at the 2.050-seat Shubert. Top is 





’ Seater. Run ended Sunday (12). 
Parks-‘Teahouse $38,000, Producers Omark K. Lerman 
Nashville, Feb. 14. night (Tues.). Featured will be 
a smash $38,000 last week in an 
‘6-8) was over $19,400, and with the 
6 e,e b J 
in its Thursday-Saturday (9-11) lo- Wait $12 (i 
b b] 
rent week between the Temple 
Theatre, Atlanta. 
Boston, Feb. 14. 
legit season is petering out here. 
New Haven, Feb. 14. : Pit eget: 
of “My Fair Lady,” at the Shubert | the only arrival due the rest of the 
in this 1,637-seater at a fantastic | was opening next Monday (20). 
Racks went clean in short order | the exiting of “Someone Waiting,” 
reached close to $56,900, a record) but.” which opened to mixed no- 
the champ at a slightly higher| bur. Colonial remains dark until 
booking being a breakin of “Af-| bert. 
King, due Feb. 23-25. “Mister | Boston this month is laid to short- 
17-24. islump and poor biz. That should 
even for alibi-prone legit. 
First Week In Toronto. ($3.85; 1.241). Tryout opened last 
it ae ie Seat akeeen af ee 1 ek. five unfavorable (Melvin, Mon- 
ae . 6 )- 
day (11) performances of the mu-! crocceq $9,600 on nas oo 
reported $30,000 advance for the) ;, Broadway. 
Experimental switch from mid- Playwright’s Co. tryout had first 
Friday mat and project has been| 2cts instead of two; got a 
(Figures denote opening dates) 
Boy Friend, Wyndham’s (12-1-53), 


s and it gad Chernuck uncork a 
es 2 *, | two-wee stand of Rosemary 
L’ville-Nashville Split Casey’s “Late Love,” opening to- 
The Larry Parks edition of “Tea-| 58"ah Scott, Dinnie Williams, and 
house of the August Moon” took in| 5¢°tt Williains. 
eight-performance§ split between ‘ . e 
the Memorial Aud., Louisville, and 1 
the Tenessee Theatre here. The Ga In 
Memorial take Monday-Wednesday ? 
eomedy picked up another $18,900 
cal stand. 
The tourer is splitting the cur- 
‘ b 
Aud,, ‘Birmingham, and the Tower Debut $9 O(N) Hub 
9 ? 
‘LADY’ WOW $ (9) 
LADY WoW 36,900 9 Although three shows were on 
IN NEW HAVEN DEBUT the local boards again last week, 
Terrifie word-of-mouth on preem Only one offering is current and 
on its nine-performance  stand,| Month is “Boy Friend,” in for a 
ending last Saturday (11) had pews| two-week return stand at the Shu- 
premium. he Piymouth went dark with 
after the opening. - The gross | and has nothing scheduled. “De- 
at the $6 top. “Pipe Dream”, is! tices, holds this week at the Wil- 
scale. | March 5: when “Bus Stop” is due. 
House is dark this week, the next | “Ponder Heart” departed the Shu- 
fair of Honor,” starring Dennis! Blame for scarcity of legiters in 
Johnson” arrives March 8-10 andj 48e of theatres in New York, Lent- 
“Strip For Action” unveils Mar.) season beginning, midseason 
be sufficient grounds for a slump, 
‘ e > J e 
, Friend Boyish $37,300, Estimates for Last Week 
Debut, Wilbur (C) (ist wk) 
week to two favorable reviews 
Toronto, Feb. 14. ‘at : eee 
“Boy Friend” grossed a big.$37,- ‘Durgin, Globe; Maloney, Travel 
j os Tor =f + raffnev s 
seat Royal Alexandra Theatre, last | itor; Norton. Post; Gaffney, Rec 
week, at a $5.50 top. Both Satur-| the’, fence ‘Hughes, 
" wt 2 the getaway 
sical were sellouts, and there is a) frame; holds this week, then goes 
porta Alaa of the fortnight’s| " ponder Heart, Shubert (C) (3d 
engagement. wk) ($3.85; 1.717) (‘David Wayhe). 
week matinee to two performances | 734°: ; Bess 7 
on Friday (10) saw n.s.g. biz for the} act rewritten and is now in — 
‘ Fig eee Se followup review from 
dropped for this week. Hughes, Herald; nabbed a 
British Shows 
LONDON 
(Figures denote opening dates) 
Charley’s Aunt, Globe (12-22-55), 
Crazy Gang, Vic. Pal. (12-16-54), 





Darkling Child, Arts (1-27-56). 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Girl Named Jo, Piccadilly (12-15-55). 
Hamlet, Phoenix, (12-8-55). 
Kettle & Moon, Duchess (9-1-55). 
Kismet, Stoll (4-20-55). 
Lucky Strike, Duke York’s (9-14-55). 
*Morning’s at 7, W’stm’st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambassador (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider's Web, Savoy (12-14-54). 
“Strong Are Lonely, H’market (1-24-56). 
Such Is Life, Adelphi (12-14-55). 
Summertime, Apollo (11-9-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
3 Penny Opera, Royal Ct. (2-9-56). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Wild Duck, Saville (12-21-55). 
*Interrupted run. 
SCHEDULED OPENINGS 
Ring for Catty, Lyric (2-14-56). 
Doctor Jo, Aldwych (2-15-56). 
Summer Song, Prince’s (2-16-56). 
Buccaneer, Apollo (4-22-56). 
Rivals, Saville (4-23-56). 
Waltz of Toreadors, Arts (4-24-56), 
CLOSED LAST WEEK 











All for Mary $5.95 weekend eves, $4.95 other 
Because | Am Black ' nights. 
Bell, Book and Candle | 





b pee m 
call Girt, ‘Waltz’ Tuneful $18,200 
ios cae aes wemee On 13th Week in Frisco 
San Francisco, Feb. 14. 
“Anniversary Waltz” rolls along 


House of Shame 
intimate Relations 
prosperously at the Alcazar here, 


Ladies for Hire 
Likely Tale 





ig et An a ‘with $18,200 taken in last week, 
One Bright Day | Both the Geary and Curran 
Peter Pan |}were dark last veek, but “Jenny 
to eed Morses |Kissed Me” moves into the Geary 
Star Maker ‘next Sunday (19) and Marcel Mar- 


Strange Request jceau returns to the Curran next 
Summer Song | Monday (20) for a week. 














yuity Sh | 
Equity ows | Screen writer-director Claude 
(Feb. 13-26) |Binyon is mulling an offer from 
Best Foot Forward—Lenox Hill Play- | producer Al Lewis to co-author and 


Rochester Arena Stock 


ord; Doyle, American) and one on- |! 


$13.500 for the final frame and ex-' 





Broadway biz slipped again last 
| week, 
-seme shows and heavy for others, 
while a few entries registered in- 
creases. Capacity offerings were 
“Cat on a Hot Tin Roof,’ “Damn 
Yankees,” “Great Sebastians,.” 
“Matchmaker,” “No Time = for 
i'Sergeants,” “Pipe Dream” and 
“Middle of the Night.” 

Only opening last week was 
Sole closer was Marcel Maraceau, 
who wound up a scheduled two- 
week stand at the City Center. 
This frame’s preems are “Someone 
Waiting,” “Ponder Heart’ and 
“Streetcar Named Desire.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta), 

Other parenthetic designations 
refer, respectively, to weeks played, 


last Saturday, top prices, number 
of seats capacity gross and stars. 
Price includes 10° Federal and 
5° City tax, but grosses are net; 
i.e., exclusive of tax. 

Bus Stop, Music Box (CD) (50th 
wk); 398; $5.75-$4.60; 1,010: $27.- 
811) (previous week, $17,000; 
moved last Monday (13) to Winter 
Garden for eight weeks). Last 
week, nearly $15,400. 


(D) (47th wk; 372; $6.90; 946; $31, 
000) (Barbara Bel Geddes. Burl 
Ives) (previous week, almost $31,- 
'600. Last week, same. 

Chalk Garden, Barrymore (CD) 
‘16th wk; 125; $5.75-$4.60: 1.077; 
27,811) (Gladys Cooper, Siobhan 
McKenna) (previous week, $20.- 
000). Last week, nearly $19,000. 

Damn Yankees, 46th St. (MC) 
(4st wk; 324; $8.05; 


Desk Set, Broadhurst (C) (16th 
wk; 128; $5.75-$4.60; 1,182: $31.- 
1500) (Shirley Booth) 
| week, $19,500). Last week, 
$20,600. 

Diary of Anne Frank, Cort (D) 
| (19th wk; 149; $5.75; 1,036; $2u,- 
| 854) ‘Joseph Schildkraut, Susan 


| Strasberg) ‘previous week, $29,- 





over 


Elinor | 990). Last week. over $28,000. 
Playhouse (CC) | 


| Fallen Angels, 
i (4th wk; 31; $5.75-$4.60; 994; $27,- 
1251) ‘«Naney Walker, Margaret 
| Phillips) ‘previous week, $19,200). 
Last week. over $18,600. 

Fanny, Majestic (MD) (67th wk: 
532; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak) (previous 
week, $45,000). Last week, almost 
$44,500. 

Great Sebastians, 
(6th wk; 45; $6.90: 998: $34.500) 
(Alfred Lunt, Lynn Fontanne) (pre- 
vious week, $39,300 at the ANTA 
Playhouse). Last week, nearly $33,- 
600. with theatre parties. 

Hatful of Rain, Lyceum (D) (14th 
wk; 109; $5.75-$4.60; 995; $23,339) 
‘Shelley Winters, Ben 
(‘previous week, $22,000). 
week, over $22,000. 

Inherit the Wind, National (D) 
(4)st wk; 325; $5.75-$4.60; 
$31.300) (Paul Muni) (previous 
| week, $31,000). Last week, nearly 
$30,500. 

Janus, Plymouth (C) (12th wk; 
90; $5.75-$4.60; 1,062; 
(Margaret Sullavan, Robert Pres- 
jton, Claude Dauphin) ‘(previous 
|; week, $31.200). -Last week, nearly 
$29,000. 

Lark, Longacre (D) (13th wk: 
100; $5.75; 1,101; $29,378) ‘Julie 
Harris) (previous week, $29,200). 
Last week, almost $27,000. 

Matchmaker, Rovale (‘(C) (10th 
wk; 80; $5.75; 1,050; $31,000) (Ruth 
Gordon, Eileen’ Herlie, Loring 
Smith) (previous week, over $31,- 
500). Last week, same. 

Middle of the Night, ANTA The- 
atre (D) (ist wk: 5; $5.75; 1,185; 
39,116) ‘Edward G. Robinson). 
Opened last Wednesday (8) to five 
affirmative reviews (Atkinson, 
| Times; Coleman, Mirror; 
| Herald Tribune; McClain, Journal- 
| American: Watts, Post) and two 
negative ‘Chapman, News; Haw- 
kins, World-Telegram); almost 
$28,400 for first five performances 
and one preview. 
| No Time for Sergeants, Alvin (C) 
i(¥7th wk; 132; $5.75-$4.60; 1,331; 
| $38,500) ‘previous week, $39,000). 
| Last week, almost $38,800, with a 
| theatre party. 
| Pajama Game, St. James (MC) 
| (92d wk; 732; $6.90; 1,615; $52,118) 
\(John Raitt, Eddie Foy, Jr., Helen 
Gallagher) ‘previous week, $45.,- 


Last 








house, N. Y. (22-26). j}direct Max Edwards’ new play! 500). Last week, over $44,500. 
Liliom — Clinton Community center’|“Too Many Doctors," due on, Pipe Dream, Shubert (MD) (11th 
immo '' Broadway next fall, L.wk; 85; $7.50;-3,453; $55,039) (Helen 


The drop was moderate for 


“Middle of the Night,” while the) 


number of performances through | 


Cat on a Hot Tin Roof, Morosco | 


1,297; $50.- | 


573) ‘Gwen Verdon) (previous | 
| week, over $50,700). Last week, 
same. 


(previous | 


Coronet (C) | 


Gazzara) | 


1,162: | 


$32,709) | 


Bway Off Again; ‘Night’ $28,400 (6), 
‘Janus 296, ‘Lark’ 276, ‘Garden’ 196, 
Rain 226, Marceau Record 55,952 


Traubel, William Johnson) 
vious week, $52,900). Last 
mearly $55,200. 

Plain and Fancy, Hellinger (MC) 
(55th wk; 436; $6.90; 1.527: $55.- 
916) (previous week, $36.40); closes 
March 3, to tour). Last week, nearly 
$36,200. 

Righteous Are Bold, Holiday ‘D) 
| (8th wk; 60; $5.75-$4.60; 834; $23,- 
| 200) ‘previous week, $8.900; closes 
next Saturday (18). Last week, al- 
most $8,900. 

Silk Stockings, Imperial (MC) 
(Sist wk; 404; $7.50; 1,427; $57,800) 
(Hildegarde Neff, Don Ameche) 
(previous week, $34,300; closes 
April 14 to tour; Ameche currently 
on sick leave, returns April 2). Last 
week, almost $32,300. 

Teahouse of the August Moon, 

Beck (C) (122d wk; 1,081; $6.25- 
| $4.60; 1,214; $33,608) (John Beal, 
'Terrence Kilburn) (previous week, 
| $24,700; closes March 24, to tour; 
|Gene Blakely replaces Beal Feb. 
| 20). Last week, over $24,400. 
Tiger at the Gates, Helen Hayes 
1(1>) (19th wk; 152; $5.75; 1,039; 
| $50,845) (Michael Redgrave) (pre- 
vious week, $21,200). Last week, 
almost $19.800. 

Time Limit, Booth (D) (3d wk; 
| 23, $5.75-$5.20; 766; $24,320) (Ar- 
|thur Kennedy) (previous week, 
$20.800). Last week. over $90,400. 

Will Success Spoil Rock Hunter, 
Belasco (C) (18th wk; 140; $5.75; 
1,037; $31,582) (previous week, $19,- 
| 200). Last week, nearly $19 900. 


‘pre- 
week, 











| Witness for the Prosecution, Mil- 
iler (D) (61st wk; 484; $5.75-$4.60 
| 946; $23,248) (previous weck, $20,- 
| 300; closes June 30, to tour). Last 
| week, almost $20,200. 
Miscel'aneous 

Marcel Marceau, City Center (2d 
wk; 16; $3.80: 3.090; £30.000) (pre- 
vious week, $45,700 for first eight 
| periormances). Last week, a new 
house record at $55.09°. 

Opening This Week 

| Someone Waiting, Colden (D) 
| ($5.75-£4.60; 800; $22,647) (Leo G. 
iCarroll, Jessie Royce Wezendis), 
'Emlyn Williams’ London melo- 
drama, presented by Fddie Rich; 
| production financed at $69,000, 
'cost about $50,000 to bring ‘n, in- 
| cluding approximate'v $20,000 
_tivout loss, but excluding bonds, 
‘and can break even at around 
$13,500 gross; opened last night 
(Tues.). 

Streetcar Named Desire, City 
Center (D) ($3.80; 3,099: £69.000) 
(Tallulah Bankhead). Revival of 
Tennessee Williams’ play as the 
| third and final offering of the N.Y. 
City Center Theatre Co. mid-win- 


iter productions; opens tonight 
(Wed.). 

| Ponder Heart, Music Box (C) 
| ($5.75; 1,010; $28,000) ‘(David 


Wayne). Dramatization by Joseph 
| Fields and Jerome Chodorov, from 
| Eudora Welty’s story, presented 
by the Playwrights Co.: produc- 
ition was financed at £85,000 and 
brought in for about %$60.000 can 
| break even at around $16.000 gross; 
| opens tomorrow (Thurs.) night. 





| Off-Broadway 
| Cradle Song, Circle in Square 
| (2-1). 
He Who Gets Slapped, Actor’s 
| Playhouse (1-20). 
| Private Life of Master Race, 
|} Open Stage (1-30). 
| Salome, Davenport (2-2). 
Third Person, President (12-29), 
Therntons, Provincetown (2-14). 
Threepenny Opera, de Lys (9-20). 
| Trouble in Mind, Greenwich 
| Mews (1-13); closes Feb. 19. 
| Uncle Vanya, 4th St. (1-31). 
Closed Last Week 
Midsummer Night’s Dream,’ Jan 
Hus (11-13). 


| 





“YANKEES HOT &38 600 
FIRST WEEK IN VIASH. 


Washington, Feb. 14. 
Stanza ef the “Damn 








First 


| 


Kerr. | Yankees” touring company hit the 


| gong for a smash $38,600 et the 
|1,677-seat National Theatre last 
|week. The Bobby Clark starrer 
was hypoed by its strong D.C. 
angle, plus solid reviews. Tuner 
is playing to a $5.50 top Fridzy and 
| Saturday nights, with a $4.95 ceil- 
jing the’ rest of the week. 

Current second stanza of the 
four-week run looks even bigger 
than the first. There’s an advance 
of $83,000 for the remaining three 
wecks, 

Shubert Theatre, dark last week, 
relighted last night (Mon.) with 
Marce] Marceau in for a single 
~week-in-his pantomimes, 





Sie at 








VARIETY 


72 CONCERT - OPERA 





Wednesday, February 15, 1956 





‘Bach Aria Group Adding 


Met to Preem New Projection System (fC, ya wt ene 





With ‘Flute’ for Radical Departure «3: '“hc*"ss 


A new projection system, supple-+ 


menting scenery with colored lan- 
tern slides, will be unfolded by tle 
Metropolitan Opera for the first 
time Feb. 23, when it offers a new 


production of “The Magic Flute” |: 


as its contribution to the Mozart 
bicentennial year. System will 
avoid scene changes, stoppage, long 
pauses or lowering curtain be- 
tween scenes. It will give more 
continuous flow to music, action 
and entire production, and also 
make a more interesting visual 
change for the public. 

System is a distinct departure 
for the Met. “Flute,” which has 
19 scenes (causing constant curtain 
lowering in the past), made the 
new system imperative. 

Idea, which took 1% years to 
perfect, was that of general man- 
ager Rudolf Bing and stage direc- 


tor Herbert Graf. Herman E. 
Krawitz, stage departments ad- 
ministrator, put it together. Sys- 


tem consists of three projectors on 
a bridge just over the proscenium, 
throwing designs onto a special 
linen projection drop or screen 
backstage about 40 feet away. 
Screen is 67x42. 


Problems that delayed perfect- 
ing the system were many. The 
Met had to get special lenses de- 
veloped because of the short dis- 
tance (as against distance of a film- 
house screen) for a ratio of 142-foot 
size pic for one foot of distance. 
Noise of blowers to keep lenses 
cool had to be eliminated; there 
was cracking of slides. Intensity 
of color and clarity were other 
problems. The Met made 36 special 
slides, just to use about 15. 

Use of the system is complicated 
by the fact that the projectors 
must be removed from the bridge 
after each performance or rehears- 
al of “Flute” because they replace 
about 12 spotlights which are need- 
ed for other productions. 

Although the Met is using the 
projection system for the first time, 
the San Francisco Opera has util- 
ized one, and European houses 
— used similar setups extensive- 
7. 


E. Steber Set for World 
Concert Trek By ANTA; 
456 Guaranteed Trip 


Eleanor Steber, who made sucn 
a good impression in a brief con- 
cert tour of Yugoslavia last sum- 
mer, is being sent on a four-month 
trek through the Near and Far 
East next year, again under 
auspices of ANTA'’s International 
Exchange Program. Tour, starting 





next January, includes Turkey, 
Egypt, Israel, Pakistan, India, 
Siam, Indochina, Japan, Korea, 


and others. 


Miss Steber, who will be accom- 
panied by a pianist and tour man- 
ager, will give recitals, and appear 
with orch and in opera in these 
places where these exist. She’ll do 
only two performances a week. Un- 
like other artists who have over- 
seas dates and come to ANTA for 
assist on goodwill tours, ANTA 
came to Miss Steber for this trip. 
She’s taking leave of absence from 
the Met Opera all next season to 
make the trek. ANTA is forking 
out about $45,000 for the trip on 
sort of guarantee against percent- 
age, aS some money will return 
from fees received. 





° _ . 
Liebermann’s ‘Wives’ In 
$6,000 Gotham Preem 

Rolf Liebermann’s one-act opera, 
“School For Wives.” will get a 
Gotham preem Aopril 11 by the 
N. Y. City Opera Co., on a doubie- 
bill with Mozart’s one-acter, “The 
Impresario.’ Opera company, open- 
ing its spring season at N. Y. City 
Center March 28 with Walton's 
'“Troilus and Cressida,” will also 
| give its first performance of 
| Verdi’s “I] Trovatore” on April 4. 

Because the opera company’s 
budget was cut down, due to 
losses of the Center’s drama de- 
partment this winter, Joseph 
Rosenstock, who'll conduct “Wives,” 
had to go out and personally raise 
the funds to insure its premiere. He 
raised almost $6,000 from private 
sources. 

Season, which runs_ through 
April 15, will comprise 22 perform- 
ances of 11 operas. Season also 
marks the final one for maestro 
Rosenstock, company’s general di- 
rector, who is resigning at its close. 
Erich Leinsdorf takes over admin- 
istrative reins for next fell. 








Amer. Opera Society Ends 
3d Year With 15-206 Red; 
Unusual ’56-’57 Series 


The American Opera Society, 
which wound up its third season 
last night (Tues.) at Town Hall, 
N. Y., with Offenbach’s “La Peri- 
-chole,” has set an unusual series 
for next season. It will open Oct. 
9 with Meyerbeer’s “L’Africana,” 
with Negro soprano Leontyne 
Price (appropriately) as lead and 
the Met’s Albert da Costa opposite. 
Opera was last done 22 years ago 
at the Met. 

Beethoven’s “Fidelio” will be 
heard Novy. 20, with Inge Borkh in 
the lead in her N. Y. opera debut. 
“Medea,” sock hit this season (it 
had to be repeated), will be given 
again, Dec. 18, with Eileen Farrell 
again in the lead. Season will wind 
Feb. 26 with Piasiello’s “Barber of 
Seville,” starring Lucine Amara 
and Cesare Valletti. Work, rarely 
if ever done here, has never been 
heard at tne Met. 


Company had wanted to do de 
Falla’s ‘‘La Vida Breve,” with Vic- 
toria de los Angeles, but soprano 
won’t be concertizing in America 
next season. She’ll be back season 
after next, when company hopes to 
do the work. 





This past (third) season saw the 
young concert-opera troupe reach 
maturity, becoming more of an in- 
stitution in N. Y. music circles. It 
got national publicity on its Far- 
rell-‘‘Medea” in Time, Newsweek, 
ete. Its five N. Y. performances 
this season were sellouts, at about 
$4,000 each, for a $20,000 take. It 
got another $4,500 from previews. 
Deficit this season, which should 
run between $15,000 and $20,000, 
will be made up by the board and 
friends. 

Subscriptions this season were 
almost double those of last season 
(about 80-85° >), and next season 
the company expects to sell out 
completely on subs. Allen Sven 
Oxenburg is artistic director, Ar- 
nold Gamson music director and 
Herbert Barrett manager and book- 
er of the company. 
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JIM HAWTHORNE 


Leading American Tenor of Opera, 
Television Concerts and Operetta 


Jan. 31-Feb. §!—Soloist with Pittsburgh 


On Tour Feb, 15th to March 17th as 
Faust in Clarence Cramer's “Opera Festival’ 


28-29—Soleist with National Symphony Wash- 
ington. 
Orchestra, 


3—Soloist with Buffalo Symphony. 


3—Gan Francisco concert. 
5—Sacramento concert. 


9—Soloist with Tolede Orchestra (Don Jose in 
“‘Carmen’’), 


COPPICUS, SCHANG AND BROWN 
113 West 57th Street, New York 


The Bach Aria. Group, which 


ninth season tonight 
Nw; ¥.. 0a 
already set a three-concert sked 


for next season at the Hall, on Dec. 
16 and Feb. 13. Guest 
artists will be Eleanor Steber and 
George London. Regulars include 
Jan Peerce, Eileen Farrell, Julius 


5. Jan 


Baker. Norman Farrow, Bernard 
Greenhouse. Erich Itor Kahn, 
Carol Smith and Maurice Wilk, 


with Frank Brieff conducting. 
Group started first with Bach 
arias and duets, then added solo 
and choral cantatas, formed its 
own chorus, and brought in name 
guests. It will expand further next 
season, adding some of Bach’s or- 
chestral works for the first time. 
It will also tour briefly, as it has 
done heretofore. William UH. 
| Scheide is its founder-director and 
prime backer, with Herbert Barrett 
managing. 





Two Metop Specs 
On ABC-TV Sked 


ABC-TV is close to a deal with 
the Metropolitan Opera for two 
spectaculars next season. Negotia- 
tions are “inches away” from being 
completed on the project, under 
which the Met would stage a grand 
opera early in the fall and a lyric 
drama, possibly with ballet se- 
quences, later in the season. Met- 
opera would handle the staging 
and supply the talent, with the 
network merely supplying the stu- 
dio and facilities. 


The two opera projects would 
come as part of the series of 10 
live specolas being planned by the 
network. Six others would be sup- 
plied by the Theatre Guild, which 
is now in the process of clearing 
rights to a number of properties 
which the web has already okayed. 
Other two are in the process of 
being selected. Web’s programming 
& talent v.p., Bob Lewine, has 
been heading up the negotiations 
with the Met and the Theatre 
Guild. 





Concert Bits 











Dimitri Mitropoulos, music di- 
rector of the N.Y. Philharmonic for 
the past five years, will be 60 years 
old Friday (18). 

Vera Zorina will be guest nar- 

rator with the N.Y. Philharmonic 
Feb. 25 at Carnegie Hall for the 
U. S. preem of a recent work by 
Swiss composer Rolf Liebermann, 
his Musique for Narrator and Or- 
chestra. 
Met Opera soprano Renatia Te- 
baldi sailed to her native Italy 
Monday (13) to fill engagements at 
Milan’s La Scala Opera House. 

Ramsi P. Tick is acting manager 
of the Buffalo Philharmonic Or- 
chestra. Frederic dePeyster Town- 
send is comptroller of the orch. 

Tyrone Guthrie will stage the 
new production of ‘‘La Traviata” 
at the Met. Opera next season. 
Oliver Smith will do sets. 

Peggy Van Praagh, until recent- 
ly ballet mistress of the Sadler’s 
Wells Theatre Ballet, will join the 
National Ballet of Canada _ this 
summer. 

Victoria de los Angeles, busy in 
concerts and with the Met Opera 
this year, won’t be back in the U.S. 
next season, concertizing abroad 
instead. 

Margaret Hartigan is handling 
U.S. press for National Ballet of 
Canada. 

Hungarian-American pianist An- 
dor Foldes, as result of sock ap- 
pearances with the Concertgebouw 
in Amsterdam and the Hague, is 
|to do a repeat (unusual) with the 
'orch in April, and has also been 
| reengaged for next season. 
| Joseph Duke has joined the 
| Pittsburgh Symphony to do public 
| relations, while Seth A. Gatchell, 
| the symph’s p.a., concentrates on 
'the annual fund-raising campaign. 

Columbia Artists Mgt. has 
|dropped the idea of booking the 
|Rosa Ponselle Quartet, a new 
| young group of singers. 











Levant’s Guest Shot 


San Antonio, Feb. 14. 
Oscar Levant will appear here 
as guest pianist with the San An- 
ionio Symphony Orchestra’ on 
Feb. 23 at the Municipal Audi- 











torium, 





—ey 


Artur’s Apotheosis 


Artur Rubinstein, who is a young 6%, and who has been playing 
the piano in public for 50 years, is the N. Y. season’s virtuoso 


highlight. 


Currently he’s giving a series of five concerts at Car. 


negie Hall over a 10-day period, playing the top 17 concerti from 
the classic repertoire, as many as three or four a night, with ful} 
symphony orchestra, for what amounts to an iron-man longhair 
stint. In 10 days, the pianist is playing in five concerts, plus eight 
rehearsal sessions, plus two recording sessions (one Sunday mid- 
night (12) ran till 4 a.m.). Final three concerts are tonight (Wed.), 


Friday (17) and Sunday (19). 


S. Hurok is presenting. 


Probably no other U. S. artist would undergo this rigorous 
schedule (especially at his age) or take the financial risk of -five 


appearances in one season, and so close together. 


Yet the series 


of five concerts (which began Feb. 7) was sold out a week before 
the first event, without orchestral subscription assist, without the 
hoopla or curiosity attending a new artist (Rubinstein has been 
playing steadily here since 1937), but just on basis of his name 


alone. 


Rubinstein thought up the idea of the series himself and under- 


wrote its cost. 


He doesn’t care for anniversaries (although it’s his 
50th); he just did it because he felt like it. 


Stunt has brought 


forth laudatory editorials in the N. Y. Times, Herald Tribune and 
elsewhere, as well as sock reviews on the concerts themselves. 
Rubinstein even stands to make a few dollars out of the series, 

If he had played five regular recitals, or concerts with other 
orchs, the pianist could probably have made himself quite a pile 


of coin. 


Current series was a risk, as no American artist makes 
more than one appearance in New York a season anymore. 


But 


Rubinstein’s enthusiasts thinks he’ll make from $8,000 to $10,000 


out of the series. 


The trade believes it will be under $5,000. 


Rubinstein is using 84 men of the N. Y. Philharmonic, with Alfred 


Wallenstein, L. A. Philharmonic conductor, as maestro. 
top, each concert’s take should be around $9,000. 


At $4.80 
Costs are: 


Carnegie Hall rental, $1,000; orch (with rehearsals, and overage for 
first-desk men), $3,000; conductor, $750; advertising, $2,000; man- 
agement’s fee. $1,250; handling tix, $200; music fees, $300, for 


about an $8,300 total. 








Metop Denies Monopoly on TY Spec: 
‘Wont Be Pirated, Bing Tells Union 


By ARTHUR BRONSON 


An explosive interchange of let- 
ters took place last week between 
the American Guild of Musical 
Artists and the Metropolitan Opera 
Assn., in connection with the recent 
(Jan. 30) “Festival of Music” spec- 
tacular on NBC-TV.~ The union 
sharply questioned the Met’s au- 
thority to approve (or not) appear- 
ance of its artists on the tv show 
and to limit the spee singers to 
Met artists; referred to this action 
as “a monopoly of a kind,” and 
called this “immoral and illegal.” 
AGMA’s letter was signed by the 
union’s counsel and acting national 
exec sec, Mortimer Becker. 


The Met’s reply, signed by gen- 
eral manager Rudolf Bing, just as 
heatedly denied any misconstruc- 
tion of the letter and spirit of its 
artists’ pacts, and firmly held to its 
right of supervision over matters 
that directly involved the Met. It 
referred to the “rape of the Metro- 
politan” from the tv spec, and the 
necessity of self-preservation. Sol 
Hurok was taken to task as the 
spec’s producer, and the network 
inferentially criticized. 


Both parties involved, especially 
the Met, were loathe to talk about 
the matter when knowledge of the 
letter-exchange was diSclosed to 
them, the Met particularly consid- 
ering it a private exchange of cor- 
respondence. But Bing did finally 
state that he had to establish a 
principle; namely, that “the Met 
cannot be pirated.” 


Behind the dispute lay larger 
ramifications—the attempts of the 
Met to put its own shows on video; 
the use of its artists and facilities 
without any benefit to the Met, and 
the need of additional revenues to 
keep the Met afloat. Directly pre- 
cipitating the hassle was the use 
of all-Met signers (10 of them) on 


“Festival of Music,” plus Met 
Stager, conductor, choreog and 
dancers. 


The Met, though its basic AGMA 
pact calls for management consent 
to any outside dates (opera, con- 
cert, tv, etc.), maintains it has 
never refused such okay, consid- 
ering such individual use helpful 
to the Met. “It’s the mass use 
which makes it a threat to us,” 
advised biz manager Reginald Al- 
len. 

Bing’s letter stated that the NBC 
show was originally pitched up to 
him by Hurok as a spec to be pro- 


duced by ffie Met, but that it later 
revealed itself “‘as a Metropolitan 
Opera show without the Metropoli- 
tan.” “Various artists, directors 
and the like were engaged on a 
piecemeal basis, so that the gradu- 
al buildup of the rape af the Mete 
ropolitan was not fully revealed 
until January.” The tv show turned 
out to be a complete Met assem- 
blage, with operatic scenes, and 
with participants identified com- 
pletely with the Met. But the Met 
had no supervision. The Met felt 
left out, “used and abused,” and 
not compensated. It therefo-e went 
to NBC, insisted on and got some 
supervision over artists and the 
show. 


Permitting such a show, incor- 
porating actual scenes from per- 
formances, without Met participa- 
tion and control, said Bing, would 
destroy not only the Met’s control 
over its name, but for all time the 
possibility of legitimate Met pro- 
ductions designed for tv. 

As Allen explaimed, the Met has 
reached its limit of income in the 
house, with over 90% capacity all 
season. But costs are steadily going 
up. The Met needs extra coin and 
has only two other avenues left— 
recordings and tv. The NBC spec, 
says Allen, “was an attempt to de- 
prive the Met of one of its most 
important means of outside in- 
come.” 

“Our singers are gathered here 
by us from everywhere for the Met 
season,” he added. “If others cash 
in on what we put together here 
for 22 weeks, it hurts us, and we 
go under.” 





Longhair Disk Reviews 











Bach: Goldberg Variations (Co- 
lumbia). Glenn Gould, Canadian 
pianist plays these intricate, fla- 
vorsome pieces rhythmically and 


musically, with a _ brisk, bravura 
_ finished touch. Impressive 
isk. 


Sibelius & Bruch: Violin Con- 
certos (Vox). Ivry Gitlis is a tal- 
ented performer, the Bruch going 
smoother, more lushly than the 
Sibelius. Vienna Pro Musica un- 
der Horenstein assists. 

Debussy: La Mer & Nocturnes 
(Victor). Lush, warming readings 
by a distinguished interpreter— 
Pierre Monteux with the Boston 
Symph. Bron. _ 














MARTHA GRAHAM DANCE COMPANY 


Currently Israel 
February 15-20—Habima Theatre, Tel Aviv 
February 27-28—Armon Theatre, Haifa 
Booked Exclusively: CHARLES E. GREEN 


CONSOLIDATED CONCERTS CORP. 
30 Rockefeller Plaza, New York 20, N. Y. 


February 22-23—Jerusalem 


COlumbus 5-3580 


— 
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Prolific Ward Morehouse 


Former. drama _ columnist-critic 
Ward Morehouse, who gave up the 
Broadway beat a few years ago, is 
still keeping his typewriter busy. 
He’s in for some wide magazine 
representation via byline pieces in 
Editor & Publisher (“Critics, Past 
and Present”), Pageant (Tallulah 
Bankhead profile) and _ Collier’s 
‘currently being’ written). 

In addition, he’s*turned in a 
finished manuscript on a new 
theatre book to Harper & Bros. 
and he’s also writing interviews 
for the North American News- 
paper Alliance. Besides the scrib- 
bling, Morehouse has an eye on 
the gab circuit and last week gave 
his first lecture on legit before the 
Forest Hills (N. Y.) Woman’s Club. 
He hopes to line up a speaking 
tour next fall. 


Westchester News at 10c 


Westchester News published in 
White Plains, N. Y. is to issue a 
Sunday edition at 10c starting Feb. 
19. There will be 75 route carriers 
handling paper as far east as lower 
Connecticut. Paper currently has 
56.000 paid subscribers after start- 
ing 18 months ago as a throwaway. 


Founders are Julius Bach Jr. and 
William Marriott. Latter was long 
with Esquire magazine and there- 
after launched the fifth (small 
market) Sunday supplement, Fam- 
ily Weekly, now hitting 3,000,000 
total around country. 


Prentice-Hall’s Stock Divvy .- 

In line with a continuing expan- 
sion program involving refinancing 
from the corporation’s own rev- 
enues, Prentice-Hall Inc. has de- 
clared a stock dividend payable 
March 1 to in lieu of cash divi- 
dends for March 1 and June 1. 
Stock dividend will total 3% of its 
outstanding common stock, pay- 
able to holders of recofd at the 
close ‘of business Friday (17). 


For those’ stockholders who 
would get fractional shares, P-H 
has authorized payment in cash at 
the rate of 36c for every 3/100 of 
a share resulting from the divi- 
dend. Letter to stockholders noti- 
fying. them of the stock payment 
stated that sales reached a new 
high during 1955 and profits in- 
creased over 1954. It was pointed 
out, however, that a policy of ex- 
pansion from its own resources 
rather than outside agencies was 
responsible for the decision to pay 
er in stock rather than. 
cash, 


Farrar Straus’ 10th Anni 


Farrar, Straus & Cudahy, which 
marked its 10th anniversary as a 
publishing house the end of Janu- 
ary, lists at least three novels and 
a non-fiction works on its 1956 
ist. 


FS&C prexy Roger W. Straus 
Jr. said that the company’s origi- 
nal goal in the early postwar years, 
was to put cover to only 40 or 50 
trade books yearly. Added» how- 
ever, was a pile of juve, visual art 
and religioso tomes over the 10 
years. 


Three years ago, Pelligrini & 
Cudahy merged with Farrar, 
Straus & Young. Stanley Young 
then retired from active editing 
and managing, though he. still 
holds a board seat. Merger brought 
in P&C’s juve line and consolidat- 
ed their religious lists. In April of 
last year, Robert Groux joined the 
firm as veep and editor after quit- 
tng top editing post at Harcourt, 
Brace. John Farrar is chairman. 





O’Neill’s Last Play 


“Long Day’s Journey Into Night,” 
by Eugene O'Neill (Yale; $3.75), 
reputedly is the playwright’s last 
full-length script, the first to ap- 
pear in print since. ‘A Moon for 
the Misbegotten,” 1952. Published 
posthumously (O’Neill died ~ in 
1953), “Journey” got its world 
premiere in Swedish last week at 
the Royal Dramatic Theatre, Stock- 
holm. Deal was arranged according 
to author’s final wishes, and 
through cooperation of his widow, 
Carlotta Monterey, former actress, 
'o whom “Journey” is dedicated. 

Devils, Drugs & Doctors” might 
Well be a subtitle for this, O’Neil’s 
<Jrd full-length drama. Dipping 
‘ito his own background, the play- 
prisht etches bitter family por- 
/&its, Old James Tyrone is created 
mn ne image of James O'Neill, 
\riter’s_matinee-idol father, who 
Me America’s favorite “Count of 
“onte Cristo.” The elder’s parsi- 
mony, speculative real estate flights 
ang blindness to his family’s 
elfare, are bleakly' revealed. 
be. Wright divides his own char- 
a ee between two sons, Jamie 

« Edmund, with a third son, 





Eugene, listed as an infant cas- 
ualty. 


Jamie, like the real Eugene, is 
forced by his father to become an 
actor. In the play, as a result, 
this son develops as a_ wastrel 
and rounder. Edmund, with the 
author’s proclivities for writing, is, 
like the playwright, a youthful con- 
sumptive. He is depicted as the 
more sensitive son, finding solace, 
like his father and brother, in 
drink. Most tragic figure of the 
play, the mother, is a drug addict. 
The Tyrone brood, in need of ex- 
pert medical guidance, is victim- 
ized by an offstage quack with low 
fees. Fourth character is an igno- 
rant Irish serving girl. Play takes 
place in one set at the Tyrones’ 
—— home on an August day, 


Dramaturgy is in low’ key 
throughout, with the mother as 
as the central character. Individual 
personal tragedies of the clan 
mount as the mother’s addiction 
approaches a hopeless state. Prop- 
erly directed and acted, “Journey” 
should reveal the old O'Neill fire. 
He has seldom written a more 
tortured script. As indicated in 
dedication of the play to his wife 
on their 12th anniversary in 1941, 
“Journey” is a drama “of old sor- 
row, written in tears and blood.” 
O'Neill further declared that his 
wife’s love enabled him ‘to face 
my dead at last and write this play 
. . . With pity and understanding 
ard forgiveness for all the haunted 
Tyrones.” Down. 





Depth-Study Censorship 


Two new studies of censorship, 
one pertaining to postal and cus- 
toms regulations and the other to 
book bannings, have recently been 
undertaken. Richard McKeon, 
professor of philosophy at Chicago 
U.; Walter Gellhorn, professor of 
law at Columbia, and Robert Mer- 
ton, professor of sociology at Co- 
lumbia, comprise the Commission 


on the Freedom to Read, which is | 


studying motivations and_ tech- 
niques of book censorship. The 
project is sponsored by the Na- 
tional Book Committees Freedom 


to Read Subcommittee, under the | 


chairmanship of George N. Schus- 
ter, president of Hunter College. 


The Institute of Legal Research 
of Pennsylvania U. Law School has 
asked book and magazine publish- 
ers to report experiences’ with 
Post Office and Customs regula- 
tions covering material allegedly 
indecent or obscene, or non-mail- 
able “foreign political propa- 
ganda.” The survey, under a Fund 
for the Republic grant, is being 
conducted by Prof. James C. N. 
Paul, director of the Institute, and 
Murray L. Schwartz, a Philadel- 
phia attorney. 





Crane’s Book 


Burton Crane’s “Getting and 
Spending” due via Hareourt Brace 
in April. He’s been a financial 
writer on the N. Y. Times for 19 
years, formerly financial editor of 
the Japan Advertiser from where 
he corresponded for the Times, the 
London Financial Times — and 
Variety. Richard H. Larsh is 
nee VARIETY mugg in the Nippon 

elt. 





Kentucky Hits ‘Lurid’ Comics 


brutality or sex.” 
would involve a penalty up to’ 
$1,000 fine and/or one year im-| 
prisonment. The punishment | 
would also be $500 fine and/or six | 
‘months in- jail for anyone who | 
| ““knowingly shall sell, lend, give | 
away, show, advertise for sale or 
distribute commercially to any 
person under the age of 18 years” 
and such books. 

The state’s Attorney General, a 
county Attorney or any citizen 
may bring a legal action for en- 
forcement. 





Ed Mead’s Literati Pitch 


Ed Shepherd Mead, author of ,and Bess” and “Rhapsody in Blue,” is more alive than ever. 


“How to Succeed in Business With- 
out Really Trying” and v.p. and 
television copy chief at Benton & | 
Bowles, is resigning his agency | 
post to concentrate on writing. | 
He’s put in his retirement papers | 
after 1912 years there. 

Meanwhile, Ballantine Books has | 
taken over paperback rights to | 
| **Sueceed” from publishers Simon | 
& Schuster and is turning out a 35c | 
edition. “At $2.95,’ says tongue- | 
in-cheeky Mead, ‘“‘this book already | 
demoralized the upper echelons of | 
American business. At 35c, avail- | 
able to the rank and file its effects | 
will not be pleasant to contem- 
plate.” 





CHATTER 


Thrush Kay Thompson’s “Eloise” | 
(Simon & Schuster) now in its | 
fourth printing. 

Russell Birdwell’s third book, 
“Mount Horeb,” will be issued by 
the Julian Messner publishing 
house. 


Eileen Johnston Bassing’s new 
novel, “Home Before Dark,” will 
be published next autumn by Ran- 
dom House. 

Followup on his world tour is | 
Lee Mortimer’s “Around the World 
Confidential,” being published by | 
Putnam on March 14. | 

Willis T. Ballard, writer-produ- | 
cer of tv plays, has new novel cen- 
tering on television field coming 
off the Appleton-Century-Crofts 
presses March 2. 

Lead article in current (Feb. 18) | 
| Satevepost is “Well, It Was This | 
| Way,” first of an eight-parter on 
| Gary Cooper, bylined by Cooper 
|‘‘as told to George Scullin.” 

McCall’s Otis Lee Wiese hosting 
a cocktailery for the literati set to | 
meet the Duchess of Windsor on 
the occasion of her autobiography 
starting publication in that mag on 
Feb. 20. 











| 


rundown on the Life maz enter- 
prise by one of its ex-writers and 
researchers, Jeanne Perkins Har- 
mon, is being published next 
month by Crowell. 

Parade’s staff photog Dave Pres- 
ton, and his bride of a few days, 


Conviction ; 


i he needed an encore. 


“Such Is Life,’ a behind-scenes | 


| Still unscored, and Wolfgeng., 


have moved to the Coast, and in- | 


cidentally will be in closer contact 
with Lloyd Shearer, head of Pa- 
rade’s Hollywood ‘bureau. 

Irving R. Levine, NBC and) 
VARIETY correspondent in Moscow, 
has returned to Russia for an-| 
other year following a quickie 
flight to accept an “Outstanding 
Young Man of the Year” award. 


The South Amboy (N. J.) Citizen | 
recently frontpaged a eulogy to 
the late Harold G. Hoffman, for- 
mer governor of New Jersey, on 
the occasion of the Saints & Sin- 
ners unveiling a monument to the 
late politico. South Amboy was 
Gov. Hoffman’s birthplace. 


Creator and patent-owner of the 





The General Assembly of Ken- 
tucky, comprising both the Senate | 
and House, passed unanimously | 
last week a bill to ban lurid comic 
books for minors. Gov. A“. B.| 
Chandler is expected to sign the) 
measure. 

The bill would ban the “pub-| 
lication, sale and distribution to} 
minors of comic books devoted to} 
crime, horror, physical torture, | 





“Exurbanites,’ NBC editor A. C. 
Spectorsky was chief spokesman 
last week at the Hotel Madison’s 
Author Guild stunt panel, “Critic, 
Meet the Authors,” in connection 
with National Book Week and the 
presence in town of umpteen 
provincial critics. Rex Stout, | 
Cleveland Amoury, Richard Lock- | 
ridge, Merle Miller and Ilka Chase 
represented the Authors Guild. 








Freedom: Opportunity to Choose 


The American Book Publishers Council, which recently issued 
the first in a new series of bi-monthly bulletins on censorship, 
included a statement of its credo on the subject. It read, 

“We believe the Council should make clear its own views in 
the matter of censorship and freedom. They are simple. We be- 


lieve that the freedom to read i 


traditions and that it is essential both to democracy and to a 


creative culture. 
“We recognize that the freedo1 
be used wisely or foolishly. Ef 


choices through which the freedom is exercised are sound, but 





s imbedded in our constitutional 


| 

m to read, like any freedom, can | 
‘forts to improve the quality of 
} 


to deny the opportunity of choice in fear that it may be unwisely 


used is to destroy the freedom i 


tself. For this reason, the Coun- 


reading and of individuals and groups to express their views for 


the guidance of others. 


cil respects the right of individuals to be selective in their own | 


“But it opposes efforts by individuals or groups to limit by 
coercion, boycott or threat of boycott, the freedom of choice of 


others, or to impose their own s 
munity at large. And it opposes 
actions to abridge the freedom 


forcement, by due and open process of law, ot constitutionally 
valid statutes not involving elements of prior restraint. j 


tandards or tastes upon the com- 
formal or informal governmental 
to read except through the en- 


| Gershwin. 


| them. 
| these assignments was due mostly to Paul Whiteman. 


| credits. 


| greatness. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 





bd + 4 +» + + A. 








Palm Springs. 
One of the touches of the ’20’s has been missed by David Ewen’s 
otherwise amazingly compiete life of George Gershwin, which Holt 
has published under the more glossy title of ‘““A Journey to Greatness.” 
It went: 


Question: “Do you think Gershwin’s music will be played 25 years 


_ from now?” 


Answer: “Yes, if George is still alive.” 
Well, he has been dead 18 years and some of his music, notably ‘Porgy 
Consid- 


| ering his music has lost its greatest plugger, this is proof that selling, 
' as such, is oversold in America. 


Of course one sees on every hand the temporary triumph of medioc- 
rity due to an incessant push. But in the long run if quality is not 
destined to succeed, let’s close the show, eh? 

Gershwin’s short life and long success is a point for our side. He 
lived only.as long as Mozart but he traveled a much harder road. He 
wasn't writing “masterpieces” at eight. There was much contemporary 
doubt as to whether he ever wrote anything that would live once he 
stopped plugging it. But the vitality of “Porgy and Bess” must re- 
move much of that doubt. I suspect that during the last few vears 
“P&B” has enjoyed more performances on a worldwide scale than 
Wolfgang Amadeus Mozart's “tie Nozve de Figaro.” 

Among the politicos, it may be good form to class all foreigners who 
happen to be left of Nixon as ignoranti, but in the musical field, Amer- 


| icans, unless the English have edged us out, have long been the hitless 
| ~ 
wenders of the Contrapuntal Set. 


Except for some schmaltz by Stephen Foster, we have done worse 
in music On an international scale than we did this year at the Winter 
Olympics. This is, until the son of Morris and Rose Gershovitz, mi- 
grants from St. Petersburg ‘Russia, not Florida) came along Sept. 26, 
1896, and honored 252 Snedicker Ave., in the Williamsburg section 
of Brooklyn by being born there. According to his birth certificate, 
he was named Jacob Gerschwine. Out of that (since the spelling was 
sort of cockeyed anyway) emerged George Gershwin—now the most 
honored name in American music. 

It was a lucky break for Snedicker Ave. because the Gershovitzes 
moved 28 times between 1900 and 1917—three times to Brooklyn, 25 
times around Manhattan and the Bronx. Of course, Mozart moved 
around a lot, too, in hi’ childhood, but that was because his poppa was 
performing before the crowned heads of Europe and was so popular 
“Little Folferi” supplied it. By the time he was 
eight he was “published,” and playing for royalty himself. 

It was while living in Harlem that Gershwin got his first-taste of 
jazzies and classics. He heard Jim Europe’s band outside Baron Wil- 
kins’ Club and, while playing ball in the yard of P.S. 25, he heard Max 
Rosen plaving Dvorak’s ‘“‘Humoresque.” 

But there wasn’t a piano in a Gershwin flat until 1907. George was 
then 11 years old. (By that time Mozart was composing opera. bouftes.) 
The piano was for Ira, but George took it over. After that he prae 
tically stept on it for the rest of his life. He studied under Charlie 


| Hambitzer (composer of “The Love Wager,” starring Fritzi Scheff). 


This Is a Pro? 

In the summer of 1913 George beeame a pro. 
Catskills resort for $5 a week. There he wrote his first song, “Since 
I Found You.” It may have found her, but it never found a publisher. 
(At that age Mozart was being commissioned to compose operas, which 
weren’t very good either.) From the Catskills George graduated to 
song-plugging for Remick’s ($15 a week) and was on his way. Ewen 
claims George was only 15. Actually, he was 17. 

When he was 20 Gershwin’s name first appeared on a song sheet. 
The song, “When You Want ’Em You Can't Have ’Em.” brought him $5 
in advance royalties and never earned the advance. ‘When Mozart was 
20 vears old, Jefferson had composed the Declaration of Independence, 
“La Finta Giardiniera.” 

Gershwin did better ‘by $2) when he got a song, “The Runaway Girl,” 
accepted by Sig Romberg for Shubert’s ‘‘Passing Show of 1916.” He 
was still studying under Hambitzer. (Listen, George, let's hunt out 
the guy who taught you to play the ‘William Tell Overture’ this way 
and shoot him—and not with an apple on his head either.”) When 


He played in a 


| Hambitzer died, Edward Kilyeni took over the life and music of George 


Kilyeni told him in effect, “Sure, go ahead. Become a pop- 
ular success. That’s the only way for American to crash Carnegie Hall 
with a serious work.” 

Meanwhile Ira, the handsome one, was getting through Townsend 


| Harris ana somehow into City College, where he and Yip Harburg wrote 


a column for The Campus. He started to be a teacher, switched to 
pre-med and by 1917 was cashier of the Lafayette Baths. 

He was a pro early, too. He wrote a piece for Smart Set, then pub- 
lished by Mencken and Nathan, and got paid a dollar for it. George, 
on the inside of Tin Pan Alley’s intelligentsia, j.g., slipped in Ira now 
and then. Ira walked off with Leonore Strunsky, the Nobel Prize of 
the set, I would say. 

It was during this era that the suspicion arose that George Gersh- 
win, a piano (anybody's) and a Gershwin composition formed a trio 
more inseparable than Hart, Schaffner & Marx. 

Frustration and defeat were like caviar and lox to him. He just ate 
them up. He wrote five songs for “Half Past Eight” and didn’t get a 
promised $1,500 for them. He got nothing. He got a song in “Ladies 
First” and was privileged to play for Nera Bayes in a program of 
her specialties. 

By 1919, Gershwin was moving up on Mozart—the hard way. He 
was commissioned to write all the music for ‘La, La Lucille.” ‘Lucille’ 
survived the summer heat and the Actors Equity strike. It even sur- 


| vived songs like “Tee-Oodle Um Bum Bo.” 


Fortunately, Gershwin wrote “Swanee” not long after this for the 
opening of the Roxy. Thanks to Al Jolson and Judy Garland, it may 
go on for years. He followed ‘“Swanee” with “Somebody Loves Me.” 
This one supposedly owed its success to “a flatted third,” which to me 
sounds suspiciously like air being left out of a rear tire. 

The germ of “Porgy and Bess’ may have been planted by Buddy 
de Sylva’s suggestion that they write a Negro opera. They did a quickie 
“ja five feverish days.” It was called “Blue Monday.” It got into 
“George White’s Scandals” for one performance—the opening. 

Its failure meant nothing because by then Gershwin was overboard 
with Broadway assignments. The miracle is that he ever transcended 
That he managed to sandwich “Rhapsody in Blue” between 
It played to 
SRO and cost Whiteman $7,000 net. 

Friends thought Gershwin was breaking his neck trying to starve to 


| death. but the suecess of the number soon had everybody claiming 


Ferde Grote for his arrangements deserved most. next to 
Gershwin and Whiteman. It made Gershwin a rich man and spread 
his fame around the world, though critical opinion from 1924 on was 
mixed, and still is. 

But it remained for Du Bose Heyward to write the piece that really 
made the difference between just another songwriter and a claim to 
Without “Porgy and Bess’ Gershwin’s claim would not be 
worth filing. “An American in Paris” was not unique, but “P&B” was 
an authentic American opera. My accountants are busy on income tax 
returns and have not yet compiled the number of times “Porgy and 
Bess” has been performed since it N. Y. preem in 1935 to date, as op- 
posed to Mozart’s “Marriage of Figaro” since 1786 to date, but they 
believe Gershwin is leading by a small margin. 
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Broadway 


Kim Novak is off on a bally tour 
for “Picnic.” 

Jack Hawkins, British star, is 
here for a television assignment. 

Ed (and Pegeen) Fitzgerald back 
from quickie European vacation. 

Robert Taylor arriving over the 
weekend for “The Last Hunt” in- 
terviews. 

The Herbert Marshalis back 
from Europe last week on the 
United States. 

Leslie Caron back from Paris 
where she has been vacationing 
with her family. 

Benn Jacobson made. eastern 
studio rep for talent and casting 
for RKO Pictures. 

Producer Carl Krueger in town 
with a print of “Comanche,” which 
he lensed for UA. 

London music pub Reg Connelly 
in Nassau, Bahaina, and due in 
later this month to contact Gotham 
pubs. 

Robert Rossen left to onceover 
Hollywood again after producing 
“Alexander the Great” for UA in 
Spain. 

Kay Thompson winds up a Plaza 
Hotel run this week, then west for 
a part in “Funny Face” at Para- 
mount. 

Victor Mature came in on the 
Queen Elizabeth yesterday (Tues.) 
after film work abroad for Co- 
lumbia. 

Roger H. Lewis, United Artists 
ad-pub manager, spending this 
week on the Coast for conferences 
with indie producers. 

Music man Wally Downey al- 
most lost his eye as result of a 
playful boxer dog scratching the 
cornea of the right optic. 

Samson Leviton, brother-in-law 
of UA veep Bernard G. Kranze, 
opened a Sun & Surf Club (pool, 
etc.) in the Parc Vendome. 

Leo Robin east, with his wife, 
on a legit show proposition, and 
also to further consult medicos on 
a possible gallbladder operation. 

Eric Pleskow, United Artists’ 
general manager in Germany, re- 
turned to his Frankfurt base over 
the weekend after homeoffice talks. 

Adolph Zukor, Paramount board 
chairman, named chairman of the 
advisory board of Chemical Corn 
Exchange Bank’s Times Square 
office. 

Metro starlet Anne Francis in 
from the Coast to bally “Forbid- 
den Planet.” Other M-G arrivals in- 
clude producers Sam Zimbalist and 
Sidney Franklin. 

Chi Sun-Times columnist Irv 
Kupcinet and the Mrs. quickied in 
over the weekend for a Gotham 
holiday on the occasion of their 
17th anniversary. 

Biow ad agency veepee George 
Purnell MacGregor engaged to 
marry Barbara Gaylord Cook, 
alumna of the American Academy 
of Dramatic Arts, on March 1. 

Leonora and Joe Hummel (he’s 
WB veepee in charge of Contt- 
nental sales) returning to their 
Paris base Feb. 29 after business 
powwows with the homeoffice. 

Just about every theatre in the 
country has been supplied with 
promotional kits, prepared by UA’s 
Alfred Tamarin, as part of the 
campaign for Brotnernood Week, 
Feb. 19-26. 

William Collins, 25, a singer, 
racked up 65 parking and traffic 


gary, until his emigration to Phila- 
delphia (where he had an uncle) 
in 1921. . 

Complete pians for the Variety 
Club International’s annual con- 
vention at the Waldorf-Astoria 
May 9-12 will be outlined at Tent 
35’s luncheon at Toots Shor’s to- 
day (Wed.). Jayne Mansfield of 
legit “Rock Hunter” wiil be guest 
of honor. 

Loew’s Theatres prexy Joseph 
R. Vogel and v.p. John Murphy to 
Miami for the opening of Loew’s 
new Riviera Theatre in South Mi- 
ami next week. Pub-ad chief Ernie 
Emerling and Jim Shanahan pre- 
ceded the execs to set up the open- 
ing campaign. 

Irene Mayer Selznick was the 
belle of the ball at the opening 
last week of Paddy Chayefsky’s 
“Middle of the Night,” at the 
ANTA Theatre, N. Y. The produ- 
cer of ‘Chalk Garden” was es- 
corted to the premiere by Lau- 
rence Olivier and Terence Rat- 
tigan. 

Not true that Mistinguett died 
broke. She was always a close stu- 
dent of the franc (a rep which 
Maurice Chevalier also enjoys) and 
both are beaucoup avec loot. Miss’ 
owns the Olympia Theatre and 
kindred property on the Blvd. des 
Capucines in the heart of Paris’ 
Madeline sector. 

Belated correction: a typo gave 
emcee billing to Victor Borge at 
the soiree thrown some weeks ago 
by Claude C. Philippe, of the Wal- 
dorf, for Maurice Chevalier. Ac- 
tually it was Joey Adams who con- 
ferenciered. The VARIETY story 
spoke of Al Kelly’s “fractured 
French” greeting to Chevalier, and 
of course Kelly is Adams’ long- 
time partner. Borge was one of 
several show biz guests. 

Jack Fields, nephew of band- 
leader Shep Fields and MCA vee- 
pee Freddy Fields, who is a senior 
at McBurney School and editor of 
the school paper, chose ‘‘Vaude- 
ville: The Stage’s Most Exciting 
Epic,” as his English thesis. He 
recoursed to Joe Laurie Jr.’s book 
on “Vaudeville,” Eddie Cantor's 
“Ziegfeld: The Great Glorifier” 
and the Golden Jubilee edition of 
VARIETY for source material. 

Tom Curtiss who, with Gene 
Moskowitz (Mosk), covers VARIETY 
in Paris, arrived by air yesterday 
(Tues) from the French capital for 
a two-week o.o. of the Broadway 
scene. Curtiss is drama critic on 
the Paris edition of the N.Y. Herald 
Tribune. Another lammister from 
the same sheet is Art Buchwald on 
a ‘“‘seeing America” Cook’s tour for 
his paper. Wife Ann McGarry, 
former Paris flack, joins him in 
N.Y. in March. 

The maitre d's, waiters, et al. 
are taking count of themselves— 
literally—and especially with In- 
come Tax Time on the horizon, as 
result of the tax rap against Hans 
Paul, 63-year-old former head- 
waiter at the Waldorf-Astoria. He 
pleaded guilty to one of a four- 
count indictment for income tax 
evasion. Paul allegedly failed to 
report $67,070 in tips from 1949- 
52. He pleaded guilty to an $8,682 
item for 1951. 


Miami Beach 


By Lary Solloway 





Copa City, dark all winter, re- 


Violation tickets until the gen-| opened as a super-swank auction 
darmes caught up with the scof-| gallery. 
flaw motorist who settled for a| 


$815 cash fine. 

Famed Maxim’s maitre d’ Albert 
(Braser) made his first transatlan- 
tic flight (and firsttime U.S. visit) 
when he arrived yesterday (Tues.) 
from Paris. Will be in N. Y. (most- 
ly) for a month. 

Ian Bevan, concert head for Har- 
old Fielding in London, and author 
of “The Palladium Story” (which 
he plans updating for American 
publication) en route to Australia 
on talent bookings. 

Comedian-producer Joey Adams 
plans a Broadway opening of his 
pic, “Singing in the Dark,” for 
sometime next month to coinciae 
with the 25th anniversary of his 
show business career, 

John Ford's “How Green Was 
My Valley” was the first picture 
screened and discussed at the New 
School's new course in “The Film 
and its Related Arts,” conducted 
by Saturday Review film critic Ar- 
thur Knighi. 

RCA board chairman David Sar- 
noff takes off on a March holiday 
upon return of RCA prexy Frank 
M. Folsom from Palm Beach. This 
is their alternating schedules so 
that there's always somebody 
around to mind the store. 

Ticket demand for last week's 
opening of “Middle of the Night” 
at the ANTA Theatre, N. Y., was 
such that the society crowd in 
ANTA complained they couldn't 
get in. Incidentally ANTA is about 
to fill a pair of vacancies on its 
board. 

Joe Pasternak’s autobiog, which 
Putnam’s is publishing March 2, 
reveals that he was christened 
Joseph Herman Pasterna, born and 


| 


educated in Szilagy-Somlyo, Hun- | 


Lou Irwin set Sue Carson in the 
Tony Martin show current in the 
La Ronde. 

Don Cornell cut short engage- 
ment in the Seville’s Matador 


father’s death. 

Hoagy Carmichael plays his. first 
nitery date hereabouts beginning 
Thursday (16) in Regency Room of 
Empress hotel. 

TV producer Hal Freedman 
planed back to N. Y. after super- 
vising GM Motorama production 
at Dinner Key auditorium last 
week. 

Red Buttons surprise-birthday 
partied by wife at Murray Frank- 
lin’s Lounge with all show biz per- 
sonalties in town on hand for Sun- 
day cocktail shindig. 


Minneapolis 
By Les Rees 
Pianist Artur Rubinstein in 
town for recital. 
_ Edyth Bush Little Theatre hold- 
ing over “George and Margaret.” 
Hoop D. Doo Cafe claims its 
oman dancer is “Miss France of 
sy Bg 
“Grand Ole Opry” returning to 
Auditorium Feb. 16 sixth return 
date this season. 
Northwest Variety club to honor 
1955 Chief Barker LeRoy J. Mil- 


ler with ‘Appreciation Dinner” 
March 6. 
Northwest Variety club chief 


barker Sim Heller, a theatre circuit 
owner, and his wife readying for 
two-month European tour. 

Lone definite remaining Lyceum 
bookings are “Anniversary Waltz,” 
“Bad Seed,” “Damn Yankees” and 





“Teahouse of. August, Moon,” 


London 


(Temple Bar 5041/9952) 

Peggy Taylor opens a four-week 
cabaret stint at the Colony Mon- 
day (20). 

Eckert Lunden, director of the 
China Theatre, Stockholm, here on 
talent prowl for a couple of weeks. 

Al. Burnett planes to New York 
Feb. 22 on talent hunt for his vari- 
ous nitery activities; then goes to 
Florida. 

Hugh Gaitskell, new Labor Par- 
ty leader, guest of honor at yes- 
terday’s (Tues.) Variety Club 
luncheon. 

Joy Nicholls, femme star of the 
Colisuem production of “The Pa- 
jama Game,” will star in “Sunday 
Night At Palladium” Feb. 26. 

First of floorshows from the 
Pigalle, Piccadilly, will be telecast 
next Monday (20) on London-Bir- 
mingham commercial ty network. 

Yana will fill a guest spot on 
next “Sunday Night At Palladium,” 
four days later leaving for N. Y. 
to do personals for “Cockleshell 
Heroes.” 

Myra Baird, who recently made 
her cabaret debut at the Coconut 
Grove, openg in Madrid March 4; 
later she has another cafe date in 
Barcelona. 

Roy Boulting returned from 
N. Y. last week to attend West End 
preem of his latest British pic, 
“Private Progress,” which opens at 
the Rialto Friday (17). 

Tyrone Power, here for a new 
stage production of ‘Devil's Dis- 
ciple,” will be among guest stars 
appearing at opening show of new 
Midlands commercial tv station 
next Friday (17). 

Jack Hawkins, one of Britain's 
top actors, sailed on the Queen 
Elizabeth last Thursday (9) for an 
NBC-TV role in “Caesar and Cleo- 
patra,’ with Cedric Hardwicke, 
Claire Bloom and Judith Ander- 
son. 

Ronald Lewis, London’ Films 
contract artist, will play opposite 
Vivien Leigh in H. M. Tennent’s 
upcoming production of Noel Cow- 
ard’s ‘South Sea Bubble.” Play 
opens in Manchester March 19, 
prior to the West End. 

When Eartha Kitt appears for 
two months in cabaret at the Cafe 
de Paris in April, she will also be 
featured at a series of Sunday con- 
certs in London. In addition, ar- 
rangements are being made for 
her to appear on tv. 


e 
Chicago 

Betty Brennan rejoined Max 
Cooper publicity office. 

Arthur M. Wirtz, producer of 
“Hollywood Ice Revue,” in Presby- 
terian Hospital for checkup. 

Lenny Collyer ‘into Linn Bur- 
ton’s Steakhouse, vice Jackie Hel- 
ler, who had to bow out because 
of laryngitis. 

Publicitor Al Weisman on loan 
from Foote, Cone & Belding to 
promote Richard J. Finnegan 
Memorial fund drive for La Ra- 
bida hospital. 


Phoenix 


By Abel Green 

The Merry Macs head bill at the 
KoKo, Phoenix nightspot. 

The Jack Cione Dancers at the 
Concho Room of Westward Ho 
Hotel. 

Hollywood film and sports celeb- 
rities flocking here for Phoenix 
Open Golf Tournament. 

Leo Fuchs in Phoenix for two 


Saoue’ Gharades’ lay an eae ae) weeks while starring in ‘The Fifth 


Season” for Sombrero Playhouse. 

Dick Gilbert, now a top disk 
jockey over KTLY in nearby Mesa, 
has applied for a new station 
of his own in Scottsdale, where he 
resides. 

Col. Harry S. Wilder, ex-Syra- 
cuse (WSYR), N.Y., station owner, 
another in retreat here, dabbling 
in realty. Ray (Young &) Rubicam 
has a lavish home also. 

George Gobel and his partner 
David O’Malley, along with Del 
Webb, preeming a new motel here 
and planning others in San Antonio 
and elsewhere throughout south- 
west. 

Arthur Vinton, ex- Broadway 
legit star, now in the wholesale 
turkey business in upstate N. Y., 
at Slash Bar K for two months, 
with his wife, recovering from a 
thrombosis. 

Jack Hervebeaux, brother of 
NBC's Chi topper Jules Herve- 
beaux (who, incidentally, was also 
in for the NARTB conclave at 
nearby Chandler, Ariz.), organiz- 
ing a new racetrack here. 

Vet songsmith Harry Woods, 
long in retirement hereabouts, sold 
his nearby ranch and back to 
Gotham to write songs anew. He 
has an imposing ASCAP catalog, 
chiefly in collaboration with Billy 
Rose and Mort Dixon. 

Jack Louis (Needham, Louis & 
Brorby) is one of several ad ty- 
coons maintaining winter homes 
here. Many of the NARTB bunch 
shuttled over from their San Carlos 





Hotel, Chandler, ,convention for a 


big cocktailery Louis threw at his 
manse. 

Bob Donnelly, KOOL deejay, has 
an unique noontime show idea, 
“Play It Again,” reprising disks 
which “made” personalities, viz., 
Felicia Sanders’ “Song From 
Moulin Rouge,” Rosemary Clooney 
items, Spike Jones’ “William Tell 
Overture,” etc. 

Shoddy band booking trick sees 
pickup combos billed something 
like Bunny Goodman, Roy Noble, 
Lonny Dorsey, Teddy Martin, et al. 
Much public resentment among 
the hips at this spurious and rath- 
er naieve simulation, not to men- 
tion the crudity. 

June (Mrs. Walter) Winchell has 
one of the nicest desert retreats 
in nearby Scottsdale. She’s doing 
it over again. Designed so that 
every room “follows the sun.” 
Columnist hies there periodically, 
whereas Mrs. Winchell refuses to 
indulge in the hecticism of Miami 
Beach winter life. 

ZaSu Pitts a click in “Solid Gold 
Cadillac’’ at the Sombrero, flour- 
ishing local playhouse, followed by 
John Ireland and Joanne Dru in 
“Anastasia.” Ireland and Don 
Budge have added 20 more acres 
to the proposed Paradise Racquet 
Club, aimed to be the local coun- 
terpart of Charlie Farrell’s Palm 
Springs operation. 

Local gag about the new West- 
ward Ho! Hotel is on the racy side. 
Incidentally, it’s getting rundown 
but the Kiva Club atop the hostel- 
ry gives a commanding view of 
Phoenix—a sort of road company 
Top of the Mark (Mark Hopkins 
Hotel, Frisco), and the major im- 
pression is “never knew there was 
so much neon lighting in the en- 
tire state of Arizona as concentrat- 
ed here.” 

George Brown’s Slash Bar K 
Ranch, in nearby Wickenburg, 
Ariz.—‘“‘the dude ranch capital of 
America” —is a 150-acre layout. 
Ex-Paramount, WB and Col pub- 
ad exec sold his La Serena, Palm 
Springs, operation; took a capital 
gain; and with his wife Grace, who 
also has hotel background, took 
over the elaborate Slash Bar K to 
which guests like E. Roland Harri- 
man (Union Pacific, national chair- 
man of the American Red Cross, 
etc.) repair seasonally. 


Palm Springs 
By Frank Scully 
(Tel. 4077) 


Joanne Gilbert back at Chi Chi’s. 
Piper Laurie crowned Rodeo 
Queen. 

Frank Sinatre 
—— teetad for March of Dimes 
all. 


Van Johnson bought a new 
house; Irving Cummings and Stew- 
art Granger leased theirs. 


Charles O’Curran and Ray Ryan 
took two planeloads of freeloaders 
to Las Vegas for a weekend. 


Mousie (Mrs. William) Powell 
touting Glenn Kramer, U-I new- 
comer, as really big league. 


Metro’ director opened a men’s 
wear emporium with a “Chuck 
Walters Presents” cocktail party. 

Red Kenyon advertised “Second 
hand swimming pool for sale. 
Swam in only once. Free deliv- 
ery.” 

Louis B. Mayer and Clarence 
Brown split a tab of $250,000 for 
170 undeveloped acres north of 
the village. 

Monte Montana and Johnny 
Boyle entertained school kids with 
a free show of trick riding, roping 
and guitar playing. 

Rex Bell (Nev. Lt. Gov.) split- 
billing with Harold Powers (Calif. 
Lt. Gov.) as hossman heading two- 
hour parade for two-day rodeo. 

Buddy Adler with David Selz- 
nick and Jennifer Jones before the 
big announcement that he was suc- 
seeding Darryl Zanuck at 20th- 

Ox, 


Boston 


By Guy Livingston 

Norman Brooks current at Blin- 
—* Eartha Kitt opens Monday 
( ) 

Shipstads & Johnson Ice Follies 
current at Boston Garden through 
Feb. 26. 

McCoy Traditional Irish Dance 
Group inked for Boston Arena for 
one performance on March 4. 

Gasper G. Urban, Par branch 

manager, named entertainment 
chairman for 1956 Red Cross fund 
campaign. 
_Charlie Locke of the new in- 
timer, Guys And Dolls, preparing 
to open new downstairs addition, 
the Coral Room, seating 150, and 
upstairs Oriental nitery, the El 
Morocco, a 200-seater, in former 
Ada Bullock restaurant. 

Benny Goodman off to N.Y. after 
playing to 2,000 at the Bradford 
and several one nighters around 
the area. Twenty-two years ago, 
Goodman topped stage show at 
Keith’s Memorial where “Benny 





Goodman Story” pic is current. 


advertised asi. 


TS 


Hollywood 


Marty Sperzel recovering from 
major surgery. 

Henry Koster broke his right 
arm in a fall on 20th-Fox lot. 

Mort Blumenstock back after 
WB home office huddles in Ny. 

James A. Mulvey in from Ny 
for confabs with Samuel Goldwyn’ 

Charlotte Greenwood to San 
Francisco for opening of “Okla. 
homa.” 

Glenn Ford’s professional name 
now is legal, receiving Superior 
Court okay. 

Andy Devine to Battle Creek, 
Mich., to emcee a dinner for his 
tele sponsor. 

Danny Thomas will emcee sixth 
annual awards dinner of American 
Cinema Editors. 

Cornelius Vanderbilt Whitney 
here for production huddles with 
his partner, Merian C. Cooper. 

Jerry Wald succeeded Jack Karp 
2s chairman of Motion Picture Dj- 
vision of 1956 United Jewish We!- 
fare campaign. | 


Paris 
By Gene Moskowitz 

(28 Rue Huchette, Odeon 4944) 

Fernandel to London, where he 
made an appearance on the Bob 
Hope show. 

Harold Hecht and Jim Hill in for 
a looksee before heading for Lon- 
don to view first cut-of “Trapeze” 
(UA). 

Comedie-Francaise will stage a 
version of Victor Hugo’s “Les Mis- 
erables” in an adaptation by Paul 
Achard. 

Josephine Baker says she will 
make her show biz fareweil per- 
formance at the Olympia Musichall 
in March. 

King Vidor’s prewar pic, ‘‘North- 
west Passage’”’ (M-G), gets a first- 
run French version rerun at two 
big houses here. 

Beatrice Reading, stranded here 
with the defunct production of 
“Jazz Train,” ‘into Le Carroll's 
nitery for a chant chore. 

Juliette Greco will be the star 
of Albert Husson’s new play, 
“D’Azur Et D’Or” (Blue And Gold), 
due at the Theatre Edouard VII 
next month. : 

The cast for Otto Preminger’s 
film version of the _ bestseller 
“Bonjour Tristesse,” of Francoise 
Sagan, likely will be Cary Grant, 
Michele Morgan and _ Francoise 
Arnoul. ; 

Moscow Circus, now in Belgium, 
may not make its Paris April date 
at the Palais Des Sports if the 
quarrel between this stadium and 
the Parisian regular circus Owners 
is not settled by then. 

Raul Ensia, of the Concert Mayol, 
bringing suit against Pierre-Louis 
Guerin, of the Lido, claiming -that 
one of his nudie dancers, Lou 
Chantal (under contract to him), 
walked out and joined the Lido 
show. Miss Chantal is still at the 


Lido. 
Philadelphia 
By Jerry Gaghan 
Les Elgart orch to play Penn's 
Interfraternity Ball, March 16. 
Eugene Ormandy returns to 
helm of, Philadelphia Orch after 
four-week Jamaican vacation. 
Frank Pingatore now managing 
the Jodimars, three former Bill 
Haley sidemen who formed own 
unit, and inked them with MCA, 
“Birdland Stars of 1956” includ- 
ing Count Basie, Sarah Vaughan 
and Al Hibbler, to give two eve- 
ning sessions at Academy of Music 
Feb. 24. 


Portland. Ore. 


By Ray Feves 

Arthur Fiedler and The Boston 
Pops due at the Auditorium Feb. 
17. 

Deep River Boys head Amato 

Leo Durocher here as_ guest 
speaker for Oregon Sportcaster 
banquet last Thursday (9). 
Supper Club Show for second 
@eek, Gentlemaniacs co-star. 
Anders Andelius, actor, direc- 
tor and talent scout from Stock- 
holm, Sweden, here for weeks 
Visit. 
Merrill Pietila joined staff at 
KEX as account exec. Russ Con- 
rad and Bob Adkins ditto as disk 
jockeys, 


Washington 


By Florence S. Lowe 
Jaye P. Morgan last week’s top- 
per at Casino Royal. 
Roberta Peters, Met soprano, !0 
for a concert stint under aegis 0°! 
Hayes Bureau. 
Ballerina Maria Tallchief here 
Saturday night (11) for guest stin! 
with National Symphony Orch and 
Washington Ballet. 


Jerilyn ‘Jessel, daughter 0° 


George Jessel, a frequent Was)ins- 
ton visitor to see her mother, t!¢ 





former Lois Andrews. 
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OBITUARIES | 





SARGENT ABORN 
Sargent Aborn, 89, president of 


the Tams-Witmark Music Library, 
died Feb. 6 in New Rochelle, N. Y. | 


He had been head of the legit li- 
censing firm since 1942. 
As a young man he managed the 


touring company of “In Old Ken-| 
tucky.” and other traveling pro-| 
In 1902 he and his late, 


Auctions. 4 
prother Milton formed the Aborn 


Opera Co. and had as many as 
eight light and grand opera com- | 


panies touring at one time. The 
companies ran until 1922. The 
prothers also presented siraight 
plays and grand opera in English. 
They established the 
Opera Co., in N. Y., at the old 
Century Theatre on Central Park 
West. now demolished. World War 
] terminated this particular opera- 
tion. Shortly after the war. Aborn 
produced the “Broken Wing” at 
the 48th St. Theatre. In 1923 he 


yecame managing director of Ar-} 


thur W. Tams Music Library and 


the Tams Costume Co. In 1925, he | 
was influential in bringing about | 


the merger of the Tams and Wit- 
mark Musie Library. ; 
Wife, son and daughter survive. 





GEORGE SOMNES 
George Somnes, director at the 


Elitch Gardens Theatre, Denver, | 


for 18 years, died Feb. 8 in Denver 
after a long illness. He came to 
Denver in 1936, and that fall was 
married to Helen Bonfils, daughter 
of the founder of the Denver Post. 
of which she is now the principal 
owner. Miss Bonfils was acting at 
the Elitch Theatre. 

Born in Massachusetts, raised in 
Boston and educated in Europe, 
Somnes made his theatrical debut 
in Mexico City in a play produced 
by William A. Brady. In 1914 he 
played King Claudius in “Hamlet” 
in London. His stage career was 
interrupted by World War I. in 
which he was a field artillery ser- 
geant. 


In 1929 Somnes went to Holly- | 


wood as a director. He and Helen 
Bonfils were associated in the New 
York producing firm of Bonfils & 


Somnes, specializing in plays and | 


musicals. : 
His wife survives. 


ELIOT MAKEHAM 

Eliot Makeham, 73, British stage 
and film actor, died Feb. 8 in Lon- 
don. He started his professional 
life as an accountant, but gave up 
in 1910 to make his first appear- 
ance on a British stage. He came 
to London later in the same year 
when he appeared in “The Maker 
of Dreams” at the Vaudeviile The- 
atre. During his war service he 
erganized the ‘“Rougeset Noirs” 
concert party which continued as 
“Splinters,”’ and he remained with 
that company until the end of 1924. 

Makeham first went to New 
York in 1929 when he played the 
Masque Theatre in “Bird in Hand” 
until March, 1931. From then un- 
til the end of World War II he 
continuously appeared in London 
productions. His last American ap- 
pearance was at the Royale in 1950 
in “The Lady’s Not For Burning.” 
His first British pie was ‘Rome 
Express” in 1952 and he subse- 
quently appeared in various other 
local productions. 

A week before his death he had 
to quit the cast of “The Bucca- 
neer,” the new Sandy Wilson mu- 


sical, currently at the Lyric. Ham- | 


mersmith, and due for West End 


presentation later this month. His | 


wife and daughter survives. 


MARGUERITE HURTER 
Mrs. Marguerite Hurter Schu- 
macher, 59, playwright, critic and 
onetime staff member of VARIETY, 
died of a stroke Feb. 9 in New 


York. In failing health of late, she | 


was stricken while shopping. 

Miss Hurter, who privately was 
the wife of Edwin F. Schumacher, 
began her writing career some 35 
years ago for the Chicago Tribune 
and the Chicago Herald-Examiner. 
Later, she joined VARIETY, where 
she authored a column known as 
“Women, Clothes and Figures.” 

In subsequent years Miss Hurter 
wrote pieces for the Bell Syndi- 
tate and for a time in the early 
days of radio was program direc- 
tor of WINS, N. Y. She retired 
several years ago. 

_ Surviving, besides her husband, 
i$ a son. 


MRS. SIGMUND STERN 
Mrs. Sigmund Stern, 86, bene- 
factor of the San Francisco Opera. 


San Francisco Symphony and other 


musical groups for more than 50. 


years, died Feb. 8 in San Fran- 
cisco. Born Rosalie Meyer in Los 
Angeles, she came to San Fran- 
Cisco. as the bride of Sigmund 
Stern, for years president of Levi 
Strauss Co. 

In Frisco Mrs, 


Stern helped 


Century | 





| Was a governor of the San Fran- 
cisco Musical Assn., rte: oh and 
| Supported the Junior Civic Sym- 
| phony and helped dozens of young 
musicians. After her husband died 
in 1928, she donated a 33-acre park 
in the western part of the city to 
San Francisco and in large sup- 
ported the operas given there each 
| Sunday every summer. 

She leaves a daughter, two sis- 


| ters and two brothers, 





OWEN TOLBERT-HEWITT 


| 


| and former operatic tenor, who 
Was appearing in the current 


Broadway production “No Time 
For Sergeants,” died Feb. 8 in 
New York. Born in Boston, he 


went to Europe in 1920, and for! 


the next 19 years sang in opera in 
Germany, Austria and Italy. For 
,; some years after that he was a 


| professor of singing at the Univer- 
sity of Arizona. 
way appearance was in “Jeb,” in 
| 1946. He also appeared in Maurice 
Evans’ City Center productions of 
“The Wild Duck,” ‘‘The Corn Is 
Green” and “The Devil’s Disciple.” 
Wife, daughter and two sons 
survive. 





| JOHN J. SULLIVAN 


| John J. Sullivan, 80, doorman at 
{the National Theatre, Washington, 


for the past 16 years and a former 
vaude performer, died Feb. 9 in 
| Washington after a long illness. 
| Known as “Pop” to scores of thea- 
| trefolk, he served as official greeter 
|and czar of the stagedoor in tradi- 
tional legit style. 

| A native of Wales, Sullivan came 
|to Homestead, Pa., at the age of 
| seven. He produced amateur shows 
for a time. Later, with his wife, he 
|; went into vaude in a singing act. 
They also did dramatic skits. With 
/vaude’s decline, the couple came 


| to the capital, where he joined the | 
| 


National. 
Surviving are 
| daughters. 


two sons, 





EDWARD C. MABIE 

Edward C. Mabie, 63, professor 
and head of the speech and dra- 
matic arts dept. of Iowa State U., 
died Feb. 9 of a heart ailment in 
| Iowa City, Ia. He established one 
cf the foremost educational thea- 
tres in the country at Iowa State 
and was largely responsible for 
obtaining a $50.000 grant from the 
Rockefeller Foundation for con- 
struction of the theatre building 
in 1934. 

Mabie, who was active in the 
Federal Theatre Project of depres- 
sion days, aided Mrs. Hallie Flana- 
gan, head of the project, in plan- 
ning a system of regional areas for 
' promoting dramatics. 

His wife and a daughter survive. 


LEO HUNTER 

William Leslie (Leo) Hunter, 55, 
radio producer and commentator, 
| died Feb. 7 in Edinburgh, Scot., 
after being in ill health for three 
years.- In his early career as a 
sportscaster, he worked on the 
stage, appearing in plays ranging 
from Shakespeare to modern farce. 

Hunter joined the BBC in 1934 
as an announcer, later becoming a 
studio assistant. For a time he was 
an assistant drama producer to 
Gordon Gildard. present head of 
Scot programs, later switching to 
outside broadcasts. In 1954 he was 
named general program producer 
at Edinburgh. 


FRANK CAPANO 

Frank Capano, 56, songwriter 
and music publisher, died Feb. 10 
in Philadelphia. A member of 
| ASCAP, his biggest hit was ‘‘Heart- 
breaker.” 

Capano was one of the original 
sponsors and managers of Joan 
Weber. His breach-of-contract suit 
‘against the vocalist was still pend- 
ing at time of composer’s death. 
He was also a producer and an- 
/nouncer on small shilly stations in 
the late 1920s. 
| Surviving are his wife and three 
| sons. 














FLORENCE WILTON 

Florence Wilton, 79, actress and 
wife of Robb Wilton, English stage 
and radio comedian, died Feb. 5 in 
Liverpool, Eng. A _ performer in 
old-time English melodramas, she 
|met her future husband at the 
Alexandra Theatre, Hull, 1903, 
| when he played the villain and she 
the heroine in a melodrama. Mar- 
‘ried a few months later, they ap- 
peared in melodramas until Robb 
Wilton launched his solo act in 
1911 

Her husband survives. 





RUANO BOGISLAV 

| Elfrida Klamroth Martin, 81, 
former concert singer known pro- 
.fessionally as Ruano Bogislav, died 


,found the opera company, long | 


Owen Tolbert-Hewitt, 58, actor | 


His first Broad-| west and midwest in the 
| 1900s. 
; early radio serials as “Myrt and| 
| Marge” and “Bert and Bob.” 


two | 


Feb. 7 in Connecticut. She special- 
ized in folk songs of European 
countries and has been heard in 
concerts in New York, London and 
Paris. She also appeared in the 
1917 New York production of 
“Peter Ibbetson.” Her husband 
was the iate Met opera tenor Ric- 
cardo Martin. : 
A daughter survives. 





FRANK CRONIN 
Francis P. L. Cronin, 46, who as 


Frank Cronin. pwodlicized such | 
show biz figures as Hildegarde, 
Henny Youngman, Mae 


| Sophie Tucker, Lou Walters and 
| Burl Ives, died Feb. 12 in Cam- 
| bridge. Mass. A Boston publicist 
for more than 20 vears, he was) 
stricken with a heart attack a 
week ago. 

Surviving are his wife. son, sis- 
; ter and a brother. John Cronin, of 
the Worcester (Mass.) Telegram. 
ian ee Oe 
| GRACE LOCKWOOD BAILEY 
| Grace Lockwood Bailey, 79, for- 








;mer stage and radio actress, died | 
|Feb. 11 in Los Angeles. She and | 
|her late husband Edwin B. Bailey 
Sr., headed 
Repertoire Co.. which toured the |} 
early 
She also had roles in such 


Two sons and a brother survive. | 


| 





E. LINWOOD HARDY 

E. Linwood Hardy. 74. manager 
of the Plymouth Theatre, N.Y.., 
died Feb. 11 in New York of a 
heart attack. A longtime manager 
for the Shuberts, he had come to 
N.Y. about 20 vears ago from 
Philadelphia, where he had man- 
aged the old Chestnut Street Opera 
House. Prior to that he had been 
a Philly b.o. man. 

Wife survives. 


WILLIAM D. GADDONI 


West. | James Fisher, associate story edi- 
;| tor at 20th-Fox. 


| brother survive. 


| Surviving are his wife, two broth- | 
'ers and a Sister. 


Motion Picture Country Hospital 
near Los Angeles. Her sister, 
daughter and two grandchildren 
survive. 





Isabelle Vengerova, 78, pianist, 
and for 30 years head of the piano 
department of Curtis Institute of 
Music in Philadelphia, died Feb. 7 
in New York. 





Jessie Bowles Fisher, 94, former 
concert pianist, died Feb. 5 in Hol- 
| lywood. She was the mother of 





Louis Glassman, 69, a cornet 
player, died in Chicage Feb. 8. His 
wife. two daughters, a son and a 





Miles Salsburg, 55, for 31 vears 
engineer with Balaban & Katz 
theatres, died in Chicago Feb. 8. 








Father, 84, of Harry Romm, Co- | 


| 
| 
' 
lumbia Pictures studio representa- | 


the Bailey-Lockwood | tive in New York, died Feb. 13 in| Pitisburgh, 


Philadelphia. | 





Fréd Phillips, 51, veteran stage-| 
hand and projectionist, died Jan. | 
31 in Saskatoon, Sask. His wife, 
two sons and four sisters earvire. | 

Adolf L. Lindberg, 78, circus | 
performer and horse trainer, died 
Jan. 25 in Helsinki. 











Sascha Price, 61, comedian and 
mimic, died recently in Oslo. He | 
appeared in vaude, circus and re- | 
vues. 
————— | 

| 

Harry Salvona, 80, onetime! 
operator of a portable theatre com- | 
pany, died Jan. 23 in Edinburgh. | 











William D. Gaddoni. 42, branch 
| manager of Metro’s Kansas City 
|exchange, died of a heart attack 
Feb. 12 in Overland Park. Kans. A 
| native of New Rochelle, N. Y., he 
was with Metro for 21 years. 
Surviving are his wife, son, 
| daughter, father, two sisters and a 
brother. 





Manuel Sarduy, 45, Cuban actor 
who had appeared on the Mexican 
stage for the last 15 vears, died 


illness. His wife, a Mexican singer, 
survives. 





Enrique Hernandez, 49, head of 
the projectionists local of the Mex- 
ican Picture Production Workers 
Union, died of a heart attack Feb. 
7 during a meeting of his local in 
Mexico City. 





Ernesto Polo, 71. Spanish play- 
wright who authored more than 
100 plays and revues either indivi- 
dually or in collaboration with oth- 
ers, died recently in Madrid. His 
wife survives. 





Jerome M. (Jerry) Kaminsky, 
22, jazz pianist who recently 
formed his own combo in Pitts- 


burgh, died Feb. 10 in that city. 
Death was attributed to an over- 
dose of heroin. His father survives. 





trumpet-playing bandleader and 
noted racing driver, died Feb. 3 in 
Brussels. He was active as a ba- 
toner in the mid °30s when he led 
his “Claepigeons” at various clubs. 





actress who ap- 
peared in the original Broadway 
production of “The Green  Pas- 
tures,” died Feb. 2 in New York. 
She was a member of the Negro 
Actors Guild. 


Susie Sutton, 





Jane West, 65. who wrote the 
script for “The O'’Neilis,” a New 
York radio soap opera for more 
than 10 years. died Feb. 8 in New 
York. Daughter survives. 





had her own radio show in the ’30s, 
under the name of Ann Rolling, 
died Feb. 13 in New York. Hus- 
band and daughter survive. 





Don Praphagen, 34, Texas radio 
exec. was killed Feb. 9 in an auto 
wreck. near Denison, Tex. He was 
assistant manager of KRRV, Sher- 
man-Denison. 





John—R. Hatcher Sr., 72, subur- 
ban theatre manager for the 
Crescent Amus. Co., Nashville, for 
32 vears, died Feb. 5 in Lebanon, 
Tenn., after a brief illness. 

William A. Sheehan, 73, onetime 
news commentator with WTIC, 
Hartford. and director of the sta- 
tion’s political coverage, died Feb. 
11 in that city 

Daniel Dugan, 53, tap dancer on 
Keith Circuit before retirement, 
died Feb. 2 in Philadelphia. 





Vera Lewis, 72. character actress 
in silent films. died Feb. 8 at the 


Johnny Claes, 39, former British | 


Arthur Lopez, 53, Spanish mon- | 
'ologist, died recently in Madrid. | 
| His wife survives. | 





| Father, 69, of William Eythe, ac- | 
tor, died in Baltimore Feb. 8 | 
'while on a visit to another son in) 
| Baltimore. | 








Boe to Telepix 


| | ter, 


| stein, New York, Feb. 12. 


cenventional bally rounds, such as 
tv appearances. According to some 
persons on the scene, he runs in- 
termittently hot and cold on the 
idea of seeing his name in the 
papers. 

(For an account ef the buildup 
angles in connection with Chayef- 
sky’s just-opened stage play, “Mid- 
dle of the Night,” starring Edward 
G. Robinson, see this issue’s legit 
section.) 





MARRIAGES 


Ruth Tobey to Dr. Samuel Hoff- 
man, Brooklyn, Feb. 12. Bride 
is in the Variety homeoffice. 

Terry Moore to Eugene C. Me- 
Grath, Las Vegas, Jan. 1. Bride 
is a film actress. 

Carole Logan ‘to John Roskams, 
London, Feb. 6. Bride is a dancer 
at Windmill Theatre, London. 

Elaine Klinger to Sidney Glod- 
Bride 
is daughter of Mrs. Lillian Klinger 
of Lopert Films. 

Geraldine Bendig to John Szewe, 
| Feb. 11. Bride’ is 
with Par exchange in Pitt. 

Shelia Tepper to Henry C. 
Brown in Las Vegas, Nev. Feb. 4. 
He’s the N.Y. radio-tv-legit talent 
agent. She’s non pro. 

Nancy Sutton to Bert M-eed, 
New York, Feb. 12. He’s an actor. 

Frances Sternhagen to Thomas 
Carlin, Washington, Feb, 13. Both 
are legit plavers. 

Loranda Stephanie Spalding to 
Efrem Zimbalist Jr., New Hartford, 
Conn., Feb. 12. He’s a legit pro- 
ducer-actor and son of the concert 
violinist. 

Joy Harrington to Johnny Par- 
ker, New York, Feb. 4. He’s a 
singer. 

Anita Dangler to Michael Prince, 
New York, Feb. 4. Both are legit 
players. 

Georgiann Johnson to Stanley 
Prager, Providence, R. 1., Feb. 11. 
Bride is an actress; he’s an actor. 





BIRTHS 


Mr. and Mrs. Brett Halsey, son, 
Holiywood, Feb. 5. Mother is ac- 
tress Renate Hoy; father is an 


|} actor. 


Mr. and Mrs. Allan Shine, daugh- 
Pittsburgh, Jan. 18. Father is 


——_ Continued from page 2 Same with Tiny Wolfe orch. 


Feb. 5 in Mexico City after a long | pecome what he calls “a country | 


| lawyer” in Florida. 

| Series will draw upon the Coe 
literary properiies—more than 250 
short stories and 30 novels. Coe, 
nicknamed ‘Socker,”’ from _ his 
prizefight days, was the first estab- 
lished writer who dared ‘to fiction- 
ize the inner workings of the un- 
derworld during prohibition and 
probably started the gangster story 
cycle. - 

When first “retiring” from 
Broadway. he became editor-pub- 
|lisher of the Palm Beach Times- 
|'Post, winning three Freedom 
Foundation editorial awards. As- 
sociated with Granik and Coe in 
the tv venture is another Broadway 
expatriate—Oscar A. Doob, who 
retired as an MGM executive last 
September. He, too, lives in Paim 
| Beach. 








| | 


UA-Fred Coe 


ia Continued from page 3 ——— 


iting the final touches on a deal 
under which he’ll make one a year 
| with UA financing and distributing. 
| Specific properties have yet to be 
| selected but it’s apparent that the 
| producer is looking for both new 
| material and tv programs that 
; would lend themselves to screen 














| adaptation. 
Tieup with UA is in line with that 
|company’s policy of building a 


| stable of both established film per- 
| sonnel and newcomers to Holly- 


|other fields. Coe is in the latter 


| group, having developed a strong 
| reputation in-video. 


Chayefsky 


i————— Continued from pace 4 = 














| with formal invitations was strictly 
_adhered to. A total of 75 showings 
'of “Marty” took place. Thus, it 
| was sold, 

| The press boys were again en- 
| thusiastic and of the four princi- 
|pals of the picture—Chayefsky, di- 
rector Delbert Mann, producer 
Harold Hecht and star Ernest Borg- 
;nine—Chayefsky was the best 
' known to them. The printed copy, 
}aS a consequence, was about the 
writer. 

| The buildup for Chayefsky in a 
large sense was despite the man 
|himself. He has discouraged in- 
terviews and even _ photographs, 
has held himself aloof from the 


Dr. and Mrs. Fred Rachiele, 
|daughter, Denver, Jan. 25. Father 
jis son of Harry Rachiele, veteran 
| Pitt exhib. 

Mr. and Mrs. Harvey L. Edwards, 

| daughter, New York, Dec. 16. 
| Father, now an aide to Oscar Ham- 
;merstein 2d, was national public 
| relations director of United World 
| Federalists Inc. 
Mr. and Mrs. Marvin Goodis, 
| daughter, New York, Jan. 18. Fa- 
'ther is assistant stage manager for 
| the Broadway production of “Silk 
Stockings.” 

Mr. and Mrs. Jay Andres, son, 
Chicago, Feb. 3. Father is WBBM’s 
allnight diskjockey. 

Mr. and Mrs. John Conrad, twin 
sons, Chicago, Feb. 4. Father is a 
WNBQ performer. 

Mr. and Mrs. Howard Alper, son, 
Hollywood, Feb. 6. Father is a 
sound technician. 

Mr. and Mrs. Keith Miller, son, 


Burbank, Cal., Feb. 6. Father is 
| assistant production manager at 
| Capitol Records. 

| Mr. and Mrs. Roy Lester, 


daughter, Leicester, Eng., recent- 
ly. Father is a vaude comedian. 

Mr. and Mrs. Dickie Valentine, 
daughter, London, Feb. 6. He’s 
a recording singer. 

Mr. and Mrs. Larry Carothers, 
son, San Antonio, recently. Father 
is disk jockey on KONO in that 
city. 

Mr. and Mrs. James Hackert, 
| son, Santa Monica, Cal., Feb. 8. 
| Mother is Shirley Hackert, former 
| script custodian at 20th-Fox; 
| father is a film cutter. currently 
| serving with the U. S. Air Force. 
Mr. and Mrs. Marvin’ Bryan, 





Frances Beirne Witzell, 61, WhO! wood who have shown talent in| G@ughter, Los Angeles, Feb. 11. 


| Father is an actor. 


Mr. and Mrs. Charles Mitchel, 


son, Dublin, Jan. 31. Father is 
an actor. 

Mr: and Mrs. Dan Mallinger, 
son, Pittsburgh, Feb. 10. Father 


is KDKA-TV weatherman. 

| Mr. and Mrs. John Bury, Jr., 
| daughter, Glendale, Cal., Feb. 11. 
| Father is a sound recorder. 

| Mr. and Mrs. Carl Bjorkenheim, 
' son, Hollywood, Feb. 11. Mother is 
dancer-film actress Taina Elg. 

Mr. and Mrs. Steve Allison, son, 
Philadelphia, Feb. 3. Father is 
WPEN late-night gabber: mother is 
former dancer Wanda Hilliard. 

Mr. and Mrs. George Maurer, 
son, New York, Feb. 10. Father is 
sales development manager at 
Loew's Inc. homeoffice. Mother, 
| Joan Waldon, is a professional ice 
skater and star of the Arthur God- 
frey Ice Show. 

Mr. and Mrs. Jack Straw, son, 
Feb. 10, Chicago. Father is in 
touring company of “Pajama 
Game”: mother is actress known 
‘professionally as Barrie Croft. 





Bees x. ey 











Personal 
Appearances 





April 25 - Returning 
to 
RIVIERA HOTEL 


Las Vegas, for sec- 
ond of three engage- 
ments. as alltime top 
salaried artist, 


May and June 
CONCERT TOUR 


July 20 
Opening attraction 


HOLLYWOOD BOWL 
Celebrity Nights 





Theatre 
Liberace as young 
Johann Strauss in 


“THE GREAT 
WALTZ” 
with George Liberace 
as the elder Strauss. 


AUGUST 
DALLAS STATE FAIR 
«MUSICAL 








Now in Release 





“SINCERELY YOURS’ 


Warner Bros. 


Bill Cunningham, Bos- 
ton Herald. 


“This picture will go 
down in cinema his- 
tory alongside of 
Bing Crosby's prac- 
tically immortal ‘Go- 
ing My Way’.”’ 




















Ww 


N.Y. Journal American, Jack O'Brian 
“Ed Murrow’s leap in the last ratings was due to lil ol’ Liberace.” 


Records 


New. single on CO- 
LUMBIA, out March 1. 


“WE ALL NEED 
LOVE” 


Next Album release, 


“MOONLIGHT 
SONATA’ 
Hitting top sales 
soundtrack album from 
“SINCERELY 
YOURS’ 


**Prediction: 
Los Angeles Mirror-News Jan, 28 


**Fact: 
Daily Variety Jan. 31 . 
“Jimmy Durante had one of his best shows and better nights Saturday, 








Television 


* January 16— 
ED MURROW 


** January 28 — 
JIMMY DURANTE 


March 10 — 
JIMMY DURANTE 


March 14— 
GROUCHO MARX 
(for Heart Fund 
May — 
THE MILLIONAIRE 
(All dramatic show) 
¢* *THE NEW “++ 
LIBERACE SHOW 








































“Liberace joins forces with Jimmy Durante and in so doing will prob- 
ably double the latter’s audience. The pianist’s appearance on Ed 
Murrow’s ‘Person to Person’ recently sent Ed’s show skyrocketing into 
the top ten.” 


* 


taking a sharp rise to 23.2. Liberace and George return to the Durante 
show March 10. 


ee 

The top-rated 
musical pro- 
gram in Amer- 
ica and Eng- 
land syndicat- 
ed in over 200 
markets and 8 
foreign coun- 
tries, 





Personal Management 


GABBE, LUTZ, & HELLER 


1626 N. Vine St., Hollywood 28 


119 W. 57th St., New York 
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